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PEY YPEOHUKA

JepaH op ocHmBaua yaconuca Humu 1 HWXOB YPegHUK, TeopeTnyap no3opuLuTa,
bunmMa n KrbMKeBHOCTH, NeCHUK, NpeBoamsall... 3opaH hepurh HanycTro Hac je NoYeTKoM
HoBeMbpa oBe rofirHe. heroBo 0ACyCTBO, HajMpe Kao YOBEKa, 3aTUM 1 Kao BPCHOT MO3Ha-
BaoLla ncTopuje n Teopuje NyTKapcTBa, HEHAJOKHAAMBO je.

[ete. Mnaue. OCKYAHO Ofl€BEHO, OKPYXEHO OCTalMMa HeKakBUx rpaheBuHa, npyxa
pyunLe Koje HeMa Ko Aa NpuxBaTu.

[la nv ra Buae oHM Koju npase 1 Npoaajy opyxje, NpeKkpajajy rpaHue, uctopujy, oo-
HOCe IeMOKpaTuWjy 1 JbyAcKa NpaBa, OHN KOjy Ce OKPYXYjy CKYNOLeHOCTNMA KOje HMKaAa
Hehe noTpowwnTy, ieMoHCcTprpajyhn Moh Hag cnabujuma?

[la nv je, Kapa ce ToM AeTeTy 3arfiefaMo y BNaxKHO OKO, Ba»KHO OfiaKJIe je, KOjum je3n-
KOM roBopu 1y wra Bepyje?

Koja je no3uuuja ymeTHOCTW, n3Mehy ocTanor 1 nyTKapcKor Mo30puLLTa, Y CBEMY TOME.
[NoBpemeHO ce YnMHK da, NOTNYHO CYNPOTHO CBOjOj NPUPOAN, YECTO Urpa 'y pUTMy raBHUX
KoMe[MjaHaTa umjy CKeyeBr MMajy TparmyaH Kpaj 1 Nonpuma, CBECHO Wi He, cBe obpuce
nponaraHge. MNojegrHy NUCUM HecTajy ca peneproapa 3aTo LWTO CY NPUNagHULM HEKe rpy-
re, Unn U3 UCTOr pasnora 6rBajy HarpahuBaHy, NaXXHO XBarbeHU UM HEYMECHO NMPOMOBH-
caHw. [la v Cy HeKM XKMBOTU U HeKa JeLlla Makbe BpedH/ CamMo 3aTo LUTO HUCY Y UHTEPECHO]
cdhepu Hawwmx bGrpoKpaTurja? [la nv Jbyacka npasa MMajy CBY U Camo OHKM No areHgama? [la
NN je IMNepaTVB NO30PULLTA, Ma 1 OHOT NTYTKAPCKOT, MOSIMTUYKA KOPEKTHOCT?

[Lpyra BpcTa nuTarba Koja ce Hamehe jecTe noTeHUMjan No30opuULLTa 3a KPUTUKY LpPY-
LITBA, YTMLAja Ha jaBHO Mhetbe 1 3a CTBapHY NpoMeHy cTBapu. [la v oHo rybu cmucao
UaK U1 3a OHe Koju ce wiMe 6aBe, Kaaa je Tparefmja Ha ynuuama unu ra Taga 6aw pobuja?
Wma nv oHo TepaneyTcKy v KaTap3uuHy moh?

OproBope He oueKyjeMo, pafloCHM CMO aKo MOCTaBMMO NUTakbE, jep 1 Tora je y jaBHUM
NPOCTOpPMMaA U Ca CLieHa CBe Makbe.

Temy oTBapajy Kpatka cehatba 3anocneHmx n3 Manor nosopwuwra ,Jdywko Pagosuh”
noroheHor y Bpeme HATO 6ombapaoBara CP Jyrocnasuje.

WN36ernunua, a3unaHT, NPOrHaHuK, M3rHaHuK... CBU OHW Hac refajy ca ekpaHa 1 ca Ha-
CJIOBHYMLA WTamMnaHux Mefuja, cee yewhe 1 Ha ynuuama. Ko cy, Wwra cy v Kako cy, nuta
ce nytkap u3 lNpara Xycam Abep, aytop npefctase Teopay pama. Kako nx npenctaButu
0b6jekToM?

MpeHocmo ctyanjy npodecopa Angunjea MNnacapa, koju ce y KoHTeKcTy lNpBor ceeT-
cKkor paTa 6aBu nyTkapckmum nosopuiutem y OpaHuyckoj n Hemaukoj.

Onra JleBMTaH n3BeLwTaBa O HauMHy Ha Koju no3opuLiTta y Mi3paeny pearyjy Ha je3nse
cueHe Ha ynuuama. Vima nn oHo yoniwTe cMucia Kaga je okono cmpt? Opakne cHara 3a
6aBsbetbe HIMe W Ha KOjy HauMH NoCTaje NEKOBUTO?

Ha ®akynTety fpamckux ymeTHOCTM 2018. rogmnHe ofipKaHa je HayyHa KoHbepeHLmja
,[o3opuiuTe n3mehy NOAUTUKE 1 NOUTUUYHOCTU: HOBY M3a3oBK”. [peHoCcMOo feo n3nara-
tba TeaTponoLwKuke 1 rnymuLe MapujaHe Metposuh.

HbyjopLukn HoBMHap JoH Kanuw goBoau y nuTame penesaHTHOCT lNo3opuwTa ,bpen
eHf naneT”y KOHTeKCTYy YMETHUYKMX peaKLMja Ha akTyenHa CBeTCKa AellaBaa.

Mat CmunT, HayuyHK CaBeTHMK ca YHMBep3uTeTa y MNopTcmyTy, n3BewTaBa 0 O4roBopy
YKPajUHCKNX NTYTKapCKMX MNO30pULLTa Ha AeLlaBarba Y TOj 3eMsbl. VIcTpaxkmBarbe je BpLue-
HO 3ajefiHO ca Konerama u3 lNorbcke u YKpajuHe.

JoBaH LlapaH Tpara 3a apxeTuncknm mexaHu3mMrmMa Koju ce Kopucte y Teatpy 3a ogpe-
hHeHn yTnuaj Ha nybnuky. ,Hapounto y BpemeHnma Kaga Tpeba fa ce paspelun gunema:
Tonosu nnn macno™.

JlyTKOBHU My3ej 13 JbybrbaHe 1 JIYTKOBHO rnefanuiuye npunpemMajy 3a MapT Hapeg-
He rofiuHe 13n0X0y, peTpocnekTBy dunmosa, ob6HOBY nNpeacTase /by/balika n CBoOjeBp-
CHU CTPYYHU CKyn, cBe nocBeheHo xpBaTckoM nyTKapy 3natky boypeky Koju je Benuku
[,eo cBor onyca octBapuo n'y CnoseHuju. O OBOM MHTEPECAHTHOM MPOJEKTY Y KOHTEKCTY
NYTKapCTBa Kao KyNTypHe GaluTUHe NuLly KycToCKMha Tjala JyxapT u uHTepmeaunjanHm
YMETHVK 1 KpeaTop nyTaka 3opaH Cpanh JaHexuu.

MN3BaH no3sopuwta, y okycy cy e ymeTHuMLe. Corba JaHKOB nuLle o cTBapanaluTBy
Jlyus Bypxoa, a KceHunja YobaHoBUh 0 n3nox6u KpeaTopke nyTaka Epuke JaHoBMY Koja je
ofpaHa y centembpy oBe rofuHe y ranepuju JinkosHu cycpet y Cy6oTumun.

Ca mnagum rnymuem AnekcaHgpom Munkosuhem, Koju je 6purbrpao y nyTKapcKkoj
MOHOApaMU 3/104UH U Ka3Ha, pa3sroBapana je CHexaHa Munetuh, a Hatawa Bo3geHoBuh
ca amepurykomM ymeTHML oM PyT Maprpad. Yroctunu cmo v TaTjaHy Mackaw n MiBaHy Kykosrb
Conapos, 13 HapogHor nosopuwTa ,Towa JoBaHOBUA" y 3peraHuHy.

O KaTap3nyHOM y NyTKapCTBY, Kpo3 Tpu npepcTase ca ctoka, nuwe Amena ByueHosuh.

Mopepn 3opaHa hepurha, o Kom nuiwe Teatponor 3opaH Makcmmosuh, HanycTo Hac
je n jepaH op Haj3HauajHMjUX CTBapanaLa cprcke nyTkapcke cueHe Krnsomump Jokosuh —
rnymal, pefuTerb, OCHMBay nosopuiuta n dectrsana... O HeroBom »K1BOTY 1 3Hauajy 3a
pomahe nyTkapcteo nuie AHa JaHkosuh.

One of the founders of Puppetry Mag-
azine Niti (Threads) and its editor, theatre,
film and literary theorist, poet, translator...
Zoran Deri¢ left us at the beginning of No-
vember this year. His absence, first of all as
a man, then as an excellent connoisseur of
the history and theory of puppetry, is irre-
placeable.

A child. Crying. Scantily dressed, sur-
rounded by the remains of some kind of
buildings, he is reaching out his little hands,
but there is no one to take them.

Is he seen by those who make and
sell weapons, redraw borders and history,
bring democracy and human rights, those
who surround themselves with expensive
things that they will never use or spend,
demonstrating power over the weak.

When we look into that teary-eyed
child, does it matter where he is from, what
language he speaks and what he believes
in?

What is the position of art, and pup-
pet theatre, in all this? Sometimes it seems
that, completely contrary to its nature, it of-
ten plays to the rhythm of the main come-
dians whose sketches have a tragic ending
and takes on, consciously or not, all the fea-
tures of propaganda. Some writers disap-
pear from the repertoire because they are
members of some group, or for the same
reason they are awarded, falsely praised or
inappropriately promoted. Are some lives
and some children less valuable, just be-
cause they are not in the sphere of interest
of our bureaucracies? Do we all have hu-
man rights or only those with agendas? Is
the imperative of the theatre, including the
puppet theatre, political correctness?

Another kind of question that arises is
the potential of theatre to criticize society,
to influence public opinion and to actu-
ally change things. Does it lose its meaning
even for those who work in it, when there
is a tragedy on the streets, or does it really
gain the meaning then? Does it have thera-
peutic and cathartic power?

We do not expect to get any answers,
we are just happy when we ask a question,
because there is less and less of that in pub-
lic spaces and on the stages.
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»2BE30AHU DEYAK” NOO0 EOMERMA

TEKCTOBW 13 MOHOIPAOWIE MAJTIOT NMO30PULLUTA ,AYLWKO PAOOBUR”
(70 TOAVMHA PASHOJIMKOCTW, MI, IYLWWKO PALLOBUR’, BEOIPALL, 2019)

Kaga ce noyetkom pebpyapa ckopo Leo aHcambn Masnor nosopuwTa,[ywko Pagosuh” pagocHo cakynuo Ha npBoj untajyhoj npobu
3se30aHoz deyaka Ockapa Bajnpa y pexuju MBaHe Byjuh, HUKoO of npucyTHUX Huje cnyTro Aaa he yckopo gohu go HATO 6ombapaoBatsa
Hale 3emsbe. M ynpkoc cBakogHeBHOM 60MbapoBatby, MOHCTPYO3HUM CMpeHama Koje Cy OrfallaBane MoyeTak Unm Kpaj Aejctea u
n3peyeHoj npetrbi Aa he 6uty rahaHa n Tenesnsuja beorpag Koja je ogmax nopeq Halle 3rpafe, Halwy FyMUu Cy CTajany Ha CLEHU Kao
[a ce HanoJsby He foraha HUWTa HeobMYHO. M3gpxanu cMo cBe 1 nped npenyHum rneganuwtem 8. anpuna 1999. ogurpanu 3se30aHoz
Oeyaka Kao MpBy paTHy Npemujepy.

»,MpauHa 1 cymopHa 6ajka 3a ofpacne menaHxonnyHor 1 pasoyapaHor Ockapa Bajnpa y pykama eHepruyHe n mawtosuTe VBaHe
Byjuh, y atmocoepun Yckpca, nop 6ombama, a 3aTiM, OC/IOHEHA Ha pyLIeBUHe cycefHe 3rpafe Tenesusuje beorpag, no6uja seh
npemujepHM M3BohHeHEM CacBMM pyraumje 3Hauewe. Ha cpehy To je, nnak, camo caH, camo unysuja, U3 Koje ce Moxe npobyanTy,
3a pa3nuKy Of CTBApPHOCTW, FAE Ce Ha MoYMHaK Mfe ca crpeHama 3a y36yHy. 36e30aHu 0eyak je 3aTo NpefAcTaBa O arcoslyTHOM 371y, O
31y y YOBEKY, aNn 1 U3b6assbery of 3na. MpoTkaHa xpuwhaHckum munocphem, 6ubnujckom cueHorpadujom, 6pMKHO yTKaHa y MUTCKe
obpacue, MoX[Ja je OHa NpaBy NyT Aa ¥ Halla fela JoXUBe KaTap3y — ia KPO3 jake emouuje, cy3e, cTpax 1 601 noctaHy 60/bu byau,
6aLu Kao 1 cam TparmyHu 3Be3gaHm gevak. Moxza je no3opuLlTe jol jefMHM HAuVH Aa ce feua Npunpeme 3a CTBAaPHOCT M TaKo NOCTaHy
jaua. 3aTo je npepcTasa 38e30aHu Oeyak npasa. He o6matbyje 1 He noTUekbyje CBOje Mane rnefaole, He wrefmn ux y oceharbuma, anm um
npy»<a Hagy...

CacBvM je M3BeCHO fa Ha oBOj nmpefcTaBu Hehe 6uTM yobuuajeHe rpaje, fobauyBarba, OKpeTama W 3eBakba, YCTaJbeHUX Y
rnefjanuwtuma gevjux nosopuwwta. OBa ce npeActaBa He rnefa, Beh foxkuerbaBa 6e3 gaxa v feuy he 6uT BepoBaTHO MPBO NCKYCTBO C
OpamcKum obnrkom Tparegmje. Poguterbma u ogpacimma octahe jow 1 oceharbe ropumHe ayTopa, Herosa nyHa Tpareauja, oceharbe
XKpTBe npej Myunterbem MIagor 1 nenor nuua, octahe acoymjauvje, pasmuiLibama, Tyra, AUBIberbe npe Hanopuma Lenor aHcambna u,
1nak, Ma KonmnKo HecTBapHa, octahe u Ta jegrHa moryha, Makap camo y no3opuwTy, Haga y nobegy nobpa npeg 3nom...”

Maja Bonk, 38e30aHu 0eyak, inycTpoBaHa nonutuka, beorpag, 8. 5. 1999.

LAa rmymum yBek ‘6paHe’ MK 1o Kpaja, Na Yak nonpriMe Heros KapakTep, notephyje jegHa envsoga 13 Manor nosopwuiuTta ‘ywko
Papgosuh’ Mako je 6uno Bpeme 6ombapaoBaha, CBakOAHEBHO Cy UrpaHe 6ecnnaTHe npefcTase. JenHor fgaHa ycpea nssohera 38e30aHoe
deyaka 3au4yo ce 3BYK cupeHe, npuceha ce pegnterbka VeaHa Byjuh. HapasHo, noHyanmo nybnuum ga usabe n3 cane, mehytum, can y
rnepanvwTy cy ce carnacunu aa he npepcrasy ncnpatut Ao Kpaja. Mepaouu octanu, anv cy otuwny Heku rnymum! Wrta ga pagnmo?
Ha 6p3uHy ognyurcmo aa ce ‘ncnpeysumajy’ ynore. M 3Hate wra je 6nno? Kao v y XnBOTY, NPUHL, je NOCTYNMO NPUHYEBCKM U OCTAo Ha
cueHun, a 3el, — noberao!”

B. B. C., 3ey ocmaje 3ey, Beuepte HoBocTH, beorpag, 8. 2. 2010, cTp. 19.

»3a mnagor rnymua Henaga CrojmeHosuha (OL1Y) je 3Be3gaHu Aeyak ynora Kojy he mamTuTy YnTaBOr XKMBOTA, HE CaMO 3aTo LUTO My
je pana waHcy fa ce onpoba y TELKOM »KaHpy paja Ha CamMoM Ceby 1 CONCTBEHUM MOPaHUM Hauyenrma, Beh 1 3aTo LWITO je To oamrpao
ycpen paTHOr CTakba, TUK Npe OYeKrBaHOr objaBrbmBatba y36yHe 3a omacHOCT 13 Ba3gyxa.”

DparaHa bowkosuh, bajka u3 xueoma, MNonutuka ekcnpec, beorpag, 12. 4. 1999.

Y Hohu nsmehy 22. 1 23. anpuna 1999. bombapaoBaHa je 3rpafa Tenesusuje beorpaa. M3spLunoLiMa 0BOr CTpaLLHOr 3/104MHa Huje
npu Tome cMeTana Hu 6nvsnHa Jeujer KynTypHor LeHTpa, H1 Hawer Manor nosopuwrTa,Jywko Pagosuh’, H1 Pycke upkBe, a HU LipkBe
CeeTtor Mapka. Te Hohu, Kafia je yOujeHo LecHaeCT HeBMHMX Jby 1 KOju Cy AeXKypanu Ha CBOjUM pafiHUM MecTuma y Tenesu3uju beorpag,
Kaja je cpylieHa 3rpaga Tenesusuje, a Telwko owrteheHn [Jom nMoHunpa, Hawe Mano nosopuwTe, dywko Pagosuh’, Pycka upksa u LipkBa
Ceetor Mapka, y lMNo3sopuwwTy cy aexypanu Page bp3sakosuh (cTyaeHT Tpehe roguHe rnyme Ha ®f1Y), lfopaan Knunh (cTypeHT yetBpTe
rofiviHe rnyme) 1 MHCNMLMjeHT no3opuwTa 3opaH Jlasuh.

Buno je Tek npowwno gBa cata nocne noHohu Kaaa je rpyHyno. Kpo3s oTBope cy ynetenu 3emsba 1 npalumHa. Mu cMo ce TpruaeceTak
CEKYHAM caMo HeMo rnefanu. JacHo Ham je 6uno o yemy ce paau. bes pasmuiubarba KpeHyny Mo Hanosbe. 13 XogHWKa je y TOM TPeHYTKY
noveo Aa Kysba aum. fopaaH Kuumh u ja cmo noTtpuanu Ka 3rpagu Tenesusuje. Yynu cy ce jayum, 3anomarama, CTPaLLHoO je n3rnegano.
Kpo3 pyLueBunHe 1 aum BUAeNy CMo Jbyfie Kako Buce... [lo3anu cmo TenedoHom nonuumjy n ynpasHuka Mmupocnasa Anekcuha, koju je
CTUrao 3a geceT MUHyTa. YneTenu cmo y cany. buna je npenyHa guma, anv HUrge HUCMo BUAenn nnameH. KacHuje cy cturnm u ctapmjm
rnymum 3opaH Mumbkosuh v Mpeppar Tonoposuh. 3ajefHo cMo YTBPAUAM Aa Noxapa Hema, Ha cpehy. Ha Tepacy kny6a Pagosuh nsHenm
CMO Ha 6p3KHYy pedneKkTope Koju HUCY Nonyuanu off AeToHauuje, Kako 61 BaTporacLy y OHOM MpaKy 3a noyeTak BUAENN PYLUEBUHY 1
oneT MoLuVY ia cnacaBamo Jbye. JefiHa XeHa je CTajana Ha KpoBY Koju ce cpyuro 1 no3msana y nomoh. Huje mu jacHo Kako je Ty gocnena.
Jbyon cy nexanu oKono, HEeKM Cy jayKanu npuKkbeluTeHn 6eToHOM. BaTporacaly Koju ce npBuK noneo Ha ocTaTke 3rpage Tenesusuje
YCTaHOBWO je fa ce y 6eTOHY Hanasu jejHa HeekcnnogupaHa 6omba, na je ycneanna HoBa eBakyaluja.

Mwn cmo nouenu pa pawunwhasamo nosopuwTe. MNpr3op je NMUMO Ha anoKanumncy, cByfa CTakno, c/oj je 6uo febeo neTHaect
LeHTMMeTapa. [Monyuanu cy WTOKOBM Npo3opa Yak 1y nogpymy. YjyTpy cy Ha KpoBy 3rpafie HaheHn AenoBy MOHTaXKHMX MallumHa, nona
TeNeBM3NjCKOr MacTepa, Bugeo-pekopaepu. OHu Koju cy 6rnm rope Bugenm cy 1 aernose jbyAckux Tena... lenosu renepa, takohe, 6unm
cy Ha cBe cTpaHe. Yuwherbse 3rpage Tpajano je gpaHrma. CBu cMo yyectBoBanu y Tome. [omaranu cy Ham v ctygeHTr DakynteTa ApamcKmx
YMETHOCTU KOju CY Urpanu y HalWvm npefcraBama U MHOro6pojHU NpujaTtesbim.

[Ja 6w 3awTnTnm geuy, Hawy ny6nvKy, of OBMX CTPALUHMX NPU30pPa, CBE Halle npeacTaBe urpany cMo y TallimajhaHCKoM Mapky.
Hawa pobpa 1 BepHa nybnuka cBakogHEBHO Hac je yuekana Ha ogpeheHom MecTy. [pe cBUX oueKMBama BpaTuia ce 1y Tek oumwheHo
nosoputie. Huje HanywwTana cany y Bpeme npefcraBe HU Kafa 6u ce ornacuna cupeta.

3opaH Jla3uh, nHcnuymjeHT
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"THE STAR-CHILDO" LUNIER BOMBS

TEXTS FROM THE MONOGRAPH OF THE LITTLE THEATRE “DUSKO RADOVIC”
(70 YEARS OF DIVERSITY, LITTLE THEATRE “DUSKO RADOVIC’, BELGRADE, 2019)

When, at the beginning of February, almost the entire ensemble of the Little Theatre “Dusko Radovi¢” gathered joyfully for the first
rehearsed reading of Oscar Wilde's The Star-Child, directed by Ivana Vuji¢, none of those present had any idea that the NATO bombing
of our country would soon occur. And despite the daily bombing, the monstrous sirens that announced the start or end of the bomb-
ing, and the threat that Television Belgrade, which is right next to our building, would be targeted, our actors stood on the stage as if
nothing unusual was happening outside. We endured everything and performed The Star-Child as the first wartime premiere in front of
a full auditorium on April 8th, 1999.

“The dark and gloomy fairy tale for adults by the melancholic and disappointed Oscar Wilde in the hands of the energetic and crea-
tive lvana Vuji¢, at Easter, under bombs, and then, leaning on the ruins of the building next to the Television Belgrade building, takes on
a completely different meaning with the first performance. Fortunately, it is only a dream, only an illusion, from which one can wake up,
unlike reality, where one goes to sleep with alarm bells on. The Star-Child is therefore a play about absolute evil, about evil in man, but
also about deliverance from evil. Interwoven with Christian charity, biblical scenography, carefully woven into mythical patterns, per-
haps it is the right way for our children to experience catharsis — to become better people through strong emotions, tears, fear and pain,
just like the tragic Star-Child himself. Perhaps the theatre is the only way to prepare children for reality and make them stronger... That is
why the play Star-Child is the right one. It does not mislead or underestimate its little viewers, it does not spare them their feelings, but
it gives them hope...

Itis quite certain that at this performance there will not be the usual roaring, heckling, turning and yawning, common in the audito-
riums of children’s theatres. This play is not watched, but experienced breathlessly and it will probably be the children’s first experience
with tragedy, as a genre of drama. Parents and adults will feel the bitterness of the author and his personal tragedy. Different associa-
tions, thoughts, grief and admiration, all due to the efforts of the whole ensemble, and, even if existing only in the theatre, hope in the
victory of good over evil will remain..”

Maja Volk, The Star-Child, llustrovana politika, Belgrade, May 8th, 1999

“The fact that actors always “defend” the character to the end, and even take on his character, is confirmed by an episode from the
Little Theatre “Dusko Radovi¢". Although it was the time of the bombing, free shows were played every day. One day, in the middle of the
performance of The Star-Child, the sound of the siren was heard, the director Ivana Vuji¢ recalls. Of course, we told the audience to leave
the hall, however, everyone in the auditorium agreed to see the performance through to the end. The audience stayed, but some actors
left! What should we do! We hastily decided to “take over” the roles. And you know what happened? As in life, the prince acted princely
and stayed on stage, and the rabbit ran away!”

V.V.S., The rabbit remains a rabbit, Vecernje novosti, Belgrade, February 8th, 2010, p. 19

“For the young actor Nenad Stojmenovic¢ (FDA), Star Child is a role he will remember for the rest of his life, not only because it gave
him the chance to try his hand at the difficult genre of working on himself and his own moral principles, but also because he played it
during wartime, just before the expected air alert announcement.”

Dragana Boskovi¢, Fairy Tale from Life, Politika ekspres, Belgrade, April 12th, 1999

In the night between April 22nd and April 23rd, 1999, the Belgrade Television building was bombed. The perpetrators of this ter-
rible crime were not bothered by the proximity of the Children’s Cultural Centre Belgrade, nor our Little Theatre “Dusko Radovi¢’, nor
the Russian Church, nor St. Mark's Church. That night, when sixteen innocent people who were on duty at their workplaces at Television
Belgrade were killed, when the Television building was demolished, and our Little Theatre “Dusko Radovi¢’, the Russian Church and St.
Mark’s Church were badly damaged, Rade Brzakovi¢ (third-year acting student at FDA), Gordan Kici¢ (fourth-year acting student) and
the stage manager Zoran Lazi¢ were on duty at the Theatre. It was just past two after midnight when it thundered. Dirt and dust flew
in through the holes. We just looked at each other silently for about thirty seconds. It was clear to us what happened. Without thinking,
we headed out. At that moment, smoke started billowing out from the corridor. | ran with Gordan Kici¢ towards the Television building.
Moans and wails were heard, it looked terrible. Through the ruins and smoke we saw people hanging... we phoned the police and the
manager Miroslav Aleksi¢, who arrived in ten minutes. We ran into the hall. It was full of smoke, but we did not see any flames anywhere.
Later, older actors Zoran Miljkovi¢ and Predrag Todorovi¢ arrived. Together, we determined that there was no fire, fortunately. We quickly
brought searchlights that did not crack from the detonation on the terrace of the Radovi¢ Club, so that the firefighters could see the ruins
in the darkness and go to rescue people again. A woman stood on the collapsed roof and called for help. | did not understand how she
got there. People were lying around, some moaning pinned against the concrete barrier. The firefighter who was the first to climb the
remains of the Television building found that there was an unexploded bomb in the concrete, so a new evacuation followed.

We started clearing the theatre. The scene looked like an apocalypse, with glass everywhere, and the layer was fifteen centimetres
thick. The window frames were cracked even in the basement. In the morning, parts of assembly machines, half of a television master
and video recorders were found on the roof of the building. Those who were up there also saw parts of human bodies... Fragments of
shrapnel were also on all sides. Cleaning the building took days. We all participated in it. We were also helped by many of our friends and

by the students of the Faculty of Dramatic Arts who were playing in our plays. In order to protect the children, our audience, from
these terrible scenes, we performed all our plays in the TaSmajdan Park. Our good and faithful audience was waiting for us every day at
a certain place. Earlier than expected, the audience returned to the newly cleaned Little Theatre. They did not leave the performances
even when the sound of siren was heard.

Zoran Lazi¢, the stage manager
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Xycam ABE[]

HokTopaHg Ha bat Cna YHuBep3uTety / YjeanreHo KparbeBCTBO
CaocHuBau MNosopuwTa nytaka,Jada”/ Yewka Penybnuka

- MIAEOMET” KOJWU CE ONMUPE

MPEOAMETW KOJU INYE HA JbYAE: HAYNHW HA KOJE CE NMPEAMETU
MOTY OAYMNPETU CTEPEOTUNMMA'Y BE3N C HEKMM KO CE HASWUBA VU3BETTTIMLA

-
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Koje je 60je nsbernuua?

Kaza kopurcTrmo nyTKy Koja je o60jeHa TaMHOM 60jOM, KOja Nnum Ha 060jeHOr YOBEKa,
[a N1 Taga noTtrnagamo nog crepeotune? ,»Kueeo cam ¢ Teopuem pata (War Maker)... Oa
npuya Huje moja npuya. OBa Npuya HUje Hawa npuya. Nnu je To moXKaa moja nNpuya, a
MoX[a je To 1 Hawa npuya.” Moj HacTyn y npeactasu Teopay pama (War Maker, 2022)
nountbe oBUM peumma. fogmHe 2000. genno cam ctaH ¢ Kapumom WaxmHom (Karim
Shaheen) y nanectuHckom m3bernvukoMm Kamny JapMyK 3a Bpeme CouMjanmcTUyuKor
pexnma Xadesa en-Acaga. OBaj ecej aHanu3upa ofabup npegmeTa Kao metadopa Aa
nuye Ha Kapvma u gpyre jbyfe Koju cy 6unu nprMMopaHn Aa HamycTe CBoje JOMOBE, U
npurKasyje KpeaTrBaH npoLec cTBapatba Npeactase Taopay pama.

Ja: Huje moja ognyka: nséernnukm Kamn

Moju cBegioum cy hytanu. [la nu je cee npupemeHo? OpyBeK My je 610 caH fa uyjem
TwwmHy. LTa ako 6ux Mmorao fa nojayam cBe 3ByKoBe OKo cebe? Ja cam ManectuHal. He
oceham cBojy TexknHy Ha 3emrbu. Oceham ce nrHopurcaHo. Oceham ce dpparmeHTmpaHo. He
oceham ce NoBe3aHo C MecTUMma.

Mpvnagam nanecTMHcKoj nopoanum ,u3bernuiua no Tpehu nyt”. Ha ynasy y Haw kamn
cToju HaTtnuc: ManectmHckn baka ‘v3bernuukn’ kamn (Kamn 3a xuTHe cnyyajese)”. baka
Kamn je Hajehun Kamn y JopgaHy u Hanasum ce ceBepHo o AmaHa. To je Tpehu y Kojem
cy XuBenu moju 6aba n gepa n Moj otay of Katactpode/Hakba 1948. rogmnHe. bunu cy
eBaKywvcaHu/ pacerbeHn n3 ceor cena VMiHaba y 6nv3nHu rpagosa Jlog n Pamna y Kamn
Akabar Llabp 6nu3y JepuxoHa 1948. roguHe, 3atum y kamn An-Kapamax 1967, v 3aspumnm
cy y kamny baka 1968. roguHe.

[Nepna mu je npryao o rogmHama nsmehy 1948.1 1967, 1 0 CBOM XMBOTY y Kamny AkabaTt
Llabp. JegHom je pekao:,[leBeTHaecT roguHa npoBefeHnX y Kamny Akabat Llabp 6une cy
nenwe 1 gpake MOM CpLYy Hero jefaH JaH NpoBefeH Y ycpaHoM Kamny baka y JopaaHy’.
Momucnno cam: ,MoHako cy oba kamnosu”. Pekao cam my: [lena, anv HucK octao”. lena
je hiytao. Cknonwo je wake. MNoyeo je Aa BPTU NanyeBrMa, y34axHyo je 1 crycTno nornep.

3emmuwTte y bakm je y BnacHMIITBY jOopAaHCKMX MOpoAuMua Koje ra WUsHajMmibyjy
AreHumjn YjegurbeHunx Haumja 3a nomoh nanectuHckum nsbernvuama (UNRWA). Jbyan y

1-2 War Maker, pexuja: Xycam Abeg, NMo3sopuwte , Jada’, Mpar, 2021,

doto: Mozopuwite
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Kamny He nocefyjy 3emsby. 3HaK Ha ynasy y Halll Kamn je 610 cBefjoK TOMe. MlaKo je TOKOM rofjuHa oKpbeH 1 3aphao, octaje metadopa
nanecTUHCKOT N3rHaHCTBa 1 CBakoHeBHe 6opbe.

OpesHu mutoBu! MoaepHu mutoBu! Hucam 6uo Tamo ga 6ux 3Hao. Moxpaa cam 61o Tamo fa 3Ham. Moxaa He 3Ham. bro cam Tamo
1 3HaM... o cam Tamo 1 He 3Ham!! 3Ham, He 3HaMm... PaT!!! TprosuHa opyxjem!!? Mpounssogmmo 1 npogajemo opyxje. He ybnjamo roume,
TO HUje Halla OrOBOPHOCT HUTU Halla KpuBKMLa. McTo Tako, HUCMO HUX ieo Npobnema HK Aeo pellena. Hema notpebe ga ocehamo
cTna HUTK Kprsuuy. [pyru nibaykajy Kyhe. JelaH KONIOHM3aToOp je peKao HaKoH LUTO je Npey3eo NOJSIOBMHY jefiHe nopoguyHe Kyhe:
,AKO ja To He ypagum, To he yunHUTU Heko Apyru. To je Hy»Ho 3n0. bap cam fobap npema Bama” Y janaHckom dbunmy PawomoH, Tpu
CBeflOKa jeJHOr UCTOr 3/104MHa Aefe cBoje npuye. [ybnuka je cyanja. Y nocetn Apxeonolikom my3sejy y baxpeunHy, naxmy cy mu
npuByKe xmbpugHe cratye KUBOTUHCKUX/TbYACKUX AenoBa Tena. Te cTaTye cy bune geo LepeMoHuje npeacTaB/batkba OHOra LTO
ce BepoBaso fa je 3emsba JunmyH umsrnmsauuje. CraTye Ccy Hanpas/beHe Aa 3aMeHe OfCYTHOI YOBeKa KOjU, N3 HEKOT pasnora, Huje
Morao fa 6yge y xpamy. [la v ce jeaHa npuya, LWITO Ce BULLe NOHAaBIba, BULLE 3a[ipXKaBa Y rnaBama ibyau, 06nukyjyhn runxoBy mawty?
3aHMMa Me KaKo ce pasnnymTi HapaTBW MOTY NpeacTaBuTu y nosopuwTy. LLta ako je HeKn npeameT CBeLOK Halle NnyHe npuye?
LlITa ako Hac Hekun NpeameT npefcTaBba? Y 0BOM ecejy Moju cBefloLm Cy NpeMeT U3 MOT JeTUHCTBa U cehama.
OH: Moj npujaTtess TBopaul paTa

Kapum je Bu3yenHu ymeTHUK. Y AeTuhCTBY je 610 CBeAOK TpW paTa: MpayKo-MpaHCKOr, 3annBCKOT 1 jyroC/IOBEHCKUX paToBa.
JenopTtoBaH je 13 Cupuje y Pycujy, 3axBarbyjyhun pyckoj maduju, HakoH LUTO je OMNTYXeH 3a Mybayky cTaHa. [paTumo Hero,y
HeBepoBaTHY npuyy of Pycuje, no YkpajuHe, PymyHuje, Mahapcke. KoHauHo ctuxke o CAJl fa ocTBapm CBOj CaH M NOCTaHe YMETHUK
BM3yenHumx edekaTa 3a HayuHo-GpaHTacTMUHe dpunmose. 3annBcku paT 1990. roguHe ra je BuLLE 3aMHTEPECOBAO 3a OBaj »KaHp.

OH: Jlypak us kamna Japmyk unm ,.Ja cam TBopay pata!l”, pekao je.

[a nn 3HaTe KakaB je ocehaj xunBeTu ca Teopuem pata? lenno cam ctaH ca K. LLl. 2000. rognHe y nanecTHCKOM Kamny JapmMyk
TOKOM pexunma Xadesa en-Acapa. JeaHe Hohu HMCam Morao fia cnaBam, Na cam KpeHyo fa Kynum ajpaH. ObmyHo My je nomarasno fa
3acnum. Jlypak je BuKHyo: ,Ja cam TBopay, pata! 3Hajy nu Tm MipauaHn ga Bofe patose? 3Hajy nu Tn Jiubnjum ga patyjy?!” Y To Bpeme
Hm1cam 3Hao Aa he My oBe peun octatn y namhemy BuLle of Be AeLieHnje, He aajyhu My fa cnaBam v MHcnpurwyhn Mojy npefcTtaBy
Teopay pama.,CBaku NyT Kafia Me je nu1o, nogceTro 6ux ra Ha nyfgaka 13 Kamna Japmyk’, palocHO Kaxe ajpaH.

Ja nn je nygak u3 kKamna Japmyk 610 YoBeK Koju ce 6opm 3a cnobopy? Wnu yosek Koju je n3rybuo ceoje BosbeHe? [la nu je
ocTao 6e3 cBOjux Mavaka 36or nobyreHuka? [la v je ynpaBo HanycTMo CBOj NOAUTUYKK 3aTBOpP? [la /i je MOKylaBao Aa npesapu
cBoje cehame, fa nsbanaHcnpa moh TBpaehy aa je oH Teopal pata? Yekaj mano! Ko Bogm patose? [la nn cy paTHe xanyunHauuje
6eckpajHe? AjpaH Me NPOKNMHe WTO NOCTaB/baM TaKBa NTakba —,0f OBOT TPEHYTKA, TM 1 TBOpal, paTa”.

OHo: KpeaTnBHu npouec

TokoM MaHZemuje, MOKPEHYTO NMUTaEM KO BOAW paToBe, Aeno Teopay pama y npopykumju MNosopuwra nytaka ,Jdada’, y3
nogpLKy Apanckor ¢oHga 3a ymeTHocT 1 KynTypy (AFAC — Arab Fund for Art and Culture)/Jln6aH, 3a>kuBeno je 1 afanTUpaHo je Kao
KpaTtku dunm y pexunju KatapuHe Llakose, y3 nogpuky A. M. KataH doHpauuje/ManectnHa. Teopay pama je noptpert [ManectrHua no
umeHy Kapum LWaxvnH HamereH 3anagHoj ny6nmum Kako 6v ce nogurna CBeCT O CBeTY Apyrux. Y Aeny ce HarnallaBa HheroB CaH Aa
nocTaHe YMeTHUK Bu3yenHux edekata 3a HayuyHo-dpaHTacTMuHe dunmose. OBa NpefcTaBa je NyToBake y KapumoBe cHoBe 1 3abnyge.
MowTo je »K1BEOo y CTaJIHOM €er3uny, HeroB XM1BOT je Ha PAaCcKPCHUUW. Y OeTUHCTBY je MpoLao Kpo3 Tpy paTa: MPaHCKO-Mpaykuy,

@ 3annBCKK, jyroCOBEHCKe paToBe 1 HeroBa nopoguua je AoxKueena muspaencky okynauwjy lase/lManectune. NpegcraBa Kopuctu @
pa3He npegmete Kao MeTadope, MUHMjaType, TEXHUKY 61OCKOoNa 1 3aBpLuaBa ce MHcTanaumnjom. Mo3mea ny6amky Ha cLEHY Kako 6u
Ce BMULLe Ca3Hano o MMaBHOM JIMKY KpO3 noTpary 3a potorpadurjama n HEKMM CKPMBEHNM yCrTOMeHama Y Kodeprma.

3awTo meTadope? MNpeameTn y NO30PULLHOj NPeACTaBY AOMPUHOCE N3paxKaBakby; UMNak, Kao meTadpope, MHOTO Ce 0C/lamajy Ha
CBOje 3Hauere, KOHTEKCT 1 3ajeiHNYKO OCHOBHO 3Hakbe nybnuke. Mpunrkom rpabera metadope He ocnarbaMo ce caMo Ha GU3NYKK
usrnep npegmeta. Mopamo fa NnpoLwvprmMo CBOjy MawTy. TOKOM npoueca CTBapara, kKafa PaanMo C npegmMmeTiMa u Matepujannuma,
noTpebHo je ga BMAMMO npeamMmeTe/MaTepujane Kako CToje camu, [a Pa3yMeMO HMWXOBO 3Hauyere, Aa UX AOAUPHEMO U OCETUMO
3aTBOPEHVX OuWjy, ia BULMMO NPeaMeT YHyTap KOHTEKCTa, y OLHOCY Ha Apyre npeameTe/Tena/npoctop/nybnvKy, Aa BUANMO LUTa je
YHyTap NpeameTa, LWTa je 13a, UCNOA ¥ 13Hag nospLvHe. Tpeba Tparati 3a MeTadopama, 3a MOryRHOCTUMa CKpMBaha 11 OTKPMBaHsa,
3a MmoryhHOCTMMa CKpriBakba TajHM YHYTap npeameTa, 3a moryhum TpaHcdopmaumnjama matepujana. Mopamo ocnyLwKmMBaT U NycTuTr
MaTepujan ga penyje. 3a ctBaparbe/rpaherbe meTadope Kopuwherem npegmeta moxkaa he 6utn notpebaH npouec yBobera,
KOHBeHLMja 1 ferbere OCHOBHOT 3Hatba C nybnmkom. Metadope y nyTkapcTBy mory ga gonpy fo seher 6poja nybnvke, Aok je
CUMOONMKa OrpaHMyeHa jep je nosesaHa ca cneundUYHUM KyNTYpPHUM KOHOTaLMjaMa 1 acoumjaumjama.

Kapa nyTtkapu gogupyjy, oHn ocehajy n fajy BpegHoCT npoHaheHOM 1 CBaKOAHEBHOM NpeAMETY, U HauMH Ha Koju nocmatpajy/
Apke/rpabe/npuctynajy/npe3eHTyjy/no3nUNOHNPajy NpeaMeT, KOjoM OP3MHOM, C KakKBOM HAaMEpPOM, CBE TO MOXe CTBOpUTK/
OCTaBUTUN YTUCAK U MPEHETN 3Hauere. Ha npumep: OpXum Wwnbule Koje npefcTasbajy Hapoa baraaga mehy npctrma otBopeHor
[J1aHa 1 nanvm Te LWnbriLie TOKOM CLIEHE NPAHCKO-Mpaykor paTta. OBaj uvMH UMa fiBa HMBOA NepLenyuje: y NpBOM, AJ1aH NocTaje nejzax/
3emsba 3a WKbuLe, N Ty Moje TeNo CRYXM 1 XyMaHu3yje npeaMeT, a y APYroM HMBOY YABOCTPYyUyjeM npeThy Aa hy 6utn oneueH
n3nararem caor Tena. OBaj HaCUIHM YKH 61 ce Apyrauvje NepumnMpao aa cam Apyrayvje gpkao wnbuue. CBakogHEBHN NpeamMeTy
CY NIMMUHANHN eHTUTETU, Hocuoum ceharba, Urpajy ce Ha rpaHulamMa nsmehy cTBapHOCTM U MalTe M MMajy NOTeHUWjan ga ofBoje
ny6nuKy of BpemeHa.

Y neny Teopay pama, matepujanu n npoHaheHn npeameTn meTapoprykm npefcTaBbajy Kapruma LWaxuHa. Ha npumep, go3sonute
MU Ja objacHMM cueHy: jedHa Wwmnbuua npepcTas/ba Kapuma. ToKoM MpaHCKO-Upaukor pata, wubnua nocMaTpa paTHy MallvHy,
npenasehu ynuue bargaga. Mvta nybnuky: [la nu cam ja TBOpay pata?! Kao ga nMtamo: moxe nv wnbunua 6utn TBopal pata? Pobept
CMOSIVIK, YeLlKN KOHLeNTyalH1 YMETHUK, CLieHorpad 1 yTKap, NpoKomeHTapucao je:,CmaTpam Aia je MTorMyHo Aa je oH 6uo wunbnua
Koja ce nM1Ta MoXe nn 6utn TBopal paTa”. OBaj cneymduyHM TpeHyTak Ham omoryhaBa Aa carnegamo matepujas. Ynotpe6ba wnbuua
oTBapa MOryhHOCTM ApyruX 3Hauema 1 yTrucaka; BaTpy YecTo BUANMO Kao OMacHOCT, ann 1 Kao N3BOpP CBETNOCTU, BOAWY, ,CBETIOCT
ceehe’, TonnvHy 1 3aknoH. Lnburua je Kpxka MaTepuja Kojy MOXXEMO NMOKUAATY, YHULLTUTY, CTIOMUTU, 3aMajiuTL U MPEeTBOPUT Y NMeneo
1 MOXe ocTaBuTY Tparose. OHa NpefcTaB/ba M36ernumue jep Ham Nokasyje HUXoBY KPXKY CTBAPHOCT 1 Kako paT MOXe YHULITUTA 1
NMPOMEHWUTU HNXOBY CTBAPHOCT, XNBOTE 1 CyA0OVHe.

M3 npaktuyHmx pasnora, geno Tgopay pama He KOPUCTY NUYHe apTedaKkTe HUTU NKOHe, doTorpaduje unm supeo-3anuce, seh
npoHanasun npeameTe Kao LWTO Cy BOjHe KyTuje, Kodepu 1 3aphane KoH3epBe. Y cTBapu, AOK je y 6eKcTBy ¢ paHuem Ha nehuma, Kaprm
HMje MOrao Aia HOCK MHOTO JIMYHMX CTBapu ca cobom. MHoro cam pasroBapao ¢ Kapumowm, Koju caga *usu y CALl, TOKOM ynTaBor
npoteca cTBapama. [lo3gpasuo je naejy kopuwhera npoHaheHnx npeameTta. 3ajeaHo ca Actpug MeHaes, yMeTHUUKOM AUPEKTOPKOM
Teopua pama, ofny4nnmn cMo fia KOPUCTUMO KyhiHe 1 KyxurbCKe npeameTe Kako 61cMo CTBOPUIU UHTMaH ocehaj amburjeHTa Hanmk
Ha JOM Koju Wnpw rby6aB, TONAUHY 1 obpoty. Koprctunm cvo wmnburue aa npefctasumo Kaprima 1 herosy nopoauLy.

-
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MNo3opuwTe ce urpa KOHTpacTMMa 1 NpoTuBpevyHocTMMa. ,»KMBOT je jegHocTaBaH. [ToHeKkag je Texak. HuwTa He Tpaje BeyHoO.
YoBek Tpeba ga ce Tpyau’, pekao je moj npujatesb Kaprm. Tokom 3anvBCKOr paTa, HeroB npujatesb je octao 6e3 pyke. Kapum, gete,
npokomeHTapucao je:,Tpeba T camo jefHa pyKa fa jedeln Kokuue” »Kefeo je fa Hanpasy PoOOTCKY PyKy 3a CBOT MpujaTesba, Kao LTo
je Bugeo y punmosuma. Kako je moryhe fa KpeaTVBHOCT 1 XyMOp pacTy TOKOM paTa? [la i1 je To HeKa BpcCTa OTrnopa unu geknapauuja
Ja cTe jow »Kuswu?

3awTo 61 sbyan GUNIM 3aMHTPUTMPaHU Aa vyjy Nprudy O YOBEKY KOra HUKaga Yy *uBoTy Hehe ynosHatu HUTK Bugetun? MpepcTasa
Teopay pama Hygn Npu4y 0 emaHuMnaumnjy, JOCNeAHOCTY, JbybaBu, o4ajy, pasoyapemy, Xerby Aa ce NCMYHW XUBOTHM CaH 1 O Heycnexy
Ha ToM nyTy. To je Mprya O YOBEKYy MOBE3aHOM Ca CBUM MeCTMa U HY € jedHUM. OH je camoyBepeH, noTuemyje cebe, CHaXkaH, Kpxak
1 parbmB. OH MOXe BMTK CBaKO of Hac. 3aHVMa Me MpOoHanaXkeke PasnnuUTUX HapaTVBa y NMo30puLLTY. Y MHOMMM 3em/bama y Koje
je oTmwao, gowno je pgo pata. Ja nu je oH 6uo TBopay paTa?” Kako n3pa3uti TakBO NuTakbe y NMO30PULLHOj NMPeACcTaBy Koja KOpUCTU
npeamete? Kopuctmnu cmo wnbuly o6ojeHy y nnaBo Kao meTtadopy 3a era. Ha Hekn HauuH, wnburua je obojeHa Aa He MOXe Aa ce
3ananu. Anu, nnak ce MoXe 3anannTi 1 YHULLTUTA jep je TO KPXKM MmaTepujan. Kako npukasaTti cmpT y no3opuwiTy? LTta npegmeTt moxe
[a paav apyrauvje of cBoje dyHKLMje? KaprMoB oTaL je yMpo. 3ananuno cam WwubuLy, CIoMKO je, a 3aTUM je y6aumo y Many LpHY KyTujy:
KoBuer.

,OBO je npuya o npoknetcTBy Kapuma LaxuHa. Moxga je n o MoM NpokneTcTBy. A MOXAa je 1 O Halem npokneTcTy. [peacrasa ce
3aBpLUaBa oBUM peuunma. LLiTa je jeauHcTBeHO y KaprMoBoj npuun? 3awito cMO pagunm Ha keroBoj npuun? Teopay pama Hac nogceha Ha
MHore jbyfie Koji Cy ocTanu Ha packplhy nyTtesa. KapumoBa npuya moxe 6utn nprya 6uno kora. LLta ako cmo ¢Bu lwmnbuue n Muciammo
[a cmo,, TBopuy paTta”? [la v To MeHa HauMH Ha Koju Ce ETUYKI U MOSIUTUYKM 6GaBMMO Npryom? Kako fa NpubAmKUmMo nyoamum cnoxkeHa
NCcKycTBa KapriMa 1 CIMYHKX JbyAn KOjy Cy MPYMOPaHU fia HamycTe cBoje AoMOBe? PasmuLusbaM O TOME Kako ia KOPUCTUM MpefmMeTe Kao
meTadope, jep OHU MMajy NOTeHUWjan fa [oAajy BULLEC/IOjHa 3HaUYeHa 1 Aa ce oAynpy cTepeoTunuma.
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PhD studnet at Bath Spa University / UK
Co-foudner of Dafa Puppet Theatre / Czech Republic

THE RESISTING “OBJELCT”

OBJECTS RESEMBLING HUMANS: WAYS IN WHICH OBJECTS

MAY RESIST STEREOTYPES AROUND SOMEONE WHO IS CALLED “REFUGEE"

What is the colour of “a refugee”?

When we use a puppet with a dark-painted colour resembling a coloured man, are we
falling into stereotypes?“I lived with a War Maker ... This story is not my story. This story is
not our story. Or maybe it's my story, and maybe it's our story also.” My solo performance
War Maker (2022) began with these lines. In 2000, | shared a flat with Karim Shaheen at
Yarmouk Palestinian refugee camp during the socialist Hafez Al Asad regime. This article
analyses selecting objects as metaphors to resemble Karim and other people forced to
leave their homes, and reflects on the creative process of War Maker.

Me: Not my decision: a refugee camp

My witnesses stayed silent. Is everything temporary!? It has always been my dream to hear
silence. What if | could magnify all sounds around me? | am a Palestinian man. | don’t feel my
weight on the ground. | do feel ignored. | do feel fragmented. | don't feel connected to places.

| belong to a “third-time” Palestinian “refugee” family. At the entrance to our camp, it
reads: “Baga’a Palestinian “Refugee” Camp (Emergency Camp)”. Baga'a Camp is the largest
camp in Jordan, located north of Amman. It is the third camp that my grandparents and
my father have lived in since the Catastrophe / Nakba of 1948. They were evacuated / dis-
placed from their village of Innaba near the cities of Lod and Ramla to Agabat Jabr Camp
near Jericho in 1948, then to Al-Karamah Camp in 1967 and ended up in Baga'a in 1968.

My grandfather used to tell me about the years between 1948 and 1967, and his life
at Agabat Jabr Camp. Once, he said:“19 years in Agabat Jabr Camp were more beautiful in
my heart than one day in the shitty Baga’a Camp in Jordan." In my mind, | thought: “Both
are camps anyway" | told him:“Grandpa, but you did not stay.” My grandfather kept silent.
His hands clasped together. He started circling his two thumbs, sighed and kept his gaze
to the ground.

The land in Baga‘a is owned by Jordanian families, who rent it to UNRWA. People in
the camp do not own the land. The sign at the entrance to our camp was a living witness.
Although it has eroded and rusted over the years, it remains a metaphor for Palestinian
exile and daily struggle.

Ancient myths! Modern myths! | wasn't there to know. Maybe | was there to know.
Maybe | don't know. | was there and | know... | was there and | don't know!! | know, | don't
know ... War!ll The arms trade!!? We produce and sell weapons. We don't kill with them, it’s
not our responsibility or our fault. Likewise, we are neither a part of the problem nor part
of the solution. There is no need to feel ashamed or guilty. Others rob houses. A colonizer
said after taking over half of their family house: “If | don't do it, someone else will. It's a
necessary evil. At least | am good with you!” In Japanese film Rashomon, three witnesses of
one crime are sharing their narratives. The judge is the audience. In a visit to the Museum
of Archaeology in Bahrain, hybrid statues of animal/human body parts took my attention.
Those statues were part of a representation ceremony in what believed to be the Dil-
mun land. The statues were made to substitute an absent man, who could not attend the
temple for some reason. Does a singular narrative, the more repeated, the more it sticks
in people’s minds, shaping their imagination? | am interested in how different narratives
can be presented in theatre What if an object is a witness to our personal story? What if
an object is representing us? In this essay, my witnesses are objects from my childhood
and memory.

He: My friend the War Maker

Karim is a visual artist, holds an Egyptian document for Palestinian refugees. He wit-
nessed three wars in his childhood: Irag-lran, Gulf and Yugoslav Wars. He was deported
from Syria to Russia, thanks to the Russian Mafia, after being accused of robbing a flat.
From Russia, to Ukraine, to Romania, to Hungary, we follow his unbelievable story. Finally,
he arrives in the USA, to pursue his dream of becoming a visual effects artist for sci-fi mov-
ies. The Gulf War in 1990 made him more interested in this genre.

He: The madman of Yarmook camp, or “l am the War-Maker!” He said.

Do you know how it feels to live with a War Maker? In 2000, | shared a flat with K.S.
in the Yarmouk Palestinian camp during the Hafez al-Assad regime. One night, | couldn’t
sleep, so | went for a walk to buy Ayran milk. It usually helped me sleep. A madman shout-
ed:“l am the War Maker! Do those Iraqgis know how to wage wars? Do those Libyans know
how to make wars?!” At the time, | didn’t know that these words would remain in my mind
for more than two decades, making me feel sleepless, and inspiring my performance, War-
Maker."Every time he drank me, | reminded him of the madman of Yarmouk camp.” Ayran
milk said in joy.

War Maker, director: Husam Abed, Dafa Theatre,
Prague, 2021, photo: Dafa Theater
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Was the madman of Yarmook camp, a man who is fighting for freedom? Or a man who lost his beloved ones? Was he
a man who lost his cats under the rebel? Did he just leave his political prison? Did he try to trick his memory, to balance
power, by claiming that he is the War Maker? Wait a minute! Who wages the wars? Are the hallucinations of war endless?
Ayran milk puts a curse on me for asking such questions: “from this moment, you are the War-Maker."

It: Creative Process:

During the pandemic, moved by the question: Who wages the wars? War Maker, produced by Dafa Puppet Theatre,
with the support of Arab Fund for Art and Culture (AFAC) / Lebanon, came to life and was adapted as a short film di-
rected by Katarina Cakova, supported by A. M. Qattan Foundation /Palestine. War Maker is a portrayal of a Palestinian man
named Karim Shaheen to Western audiences to raise awareness of the world of others. It highlights his dream of becom-
ing a sci-fi movies’ visual effects’ artist. This show is a voyage into Karim’s dreams and delusions. Having lived within an
ongoing exile, Karim’s life is standing at the crossroads: He passed through three wars in his childhood: Iran-Iraq war, Gulf
War, Yugoslavia war and his family experienced the Israeli occupation of Gaza/Palestine. The performance uses objects as
metaphors, miniatures, live-cinema technique and ends with an installation. It invites audience members to the stage; to
learn more about the main character through searching for photos and some hidden memories inside suitcases.

Why metaphors? Objects, in a theatre performance, thrive to express; yet, as metaphors, they rely a lot on their ma-
teriality, the context and the shared fundamental knowledge of audiences. When building a metaphor; we rely not only
on the physical appearance of the object. So we need to extend our imagination. During the process of creation, when
we work with objects and materials, we need to see the objects/materials standing alone, to understand their material-
ity, to touch and sense them with folded eyes, to see the object within a context, in relation to other objects/bodies/
space/audience, to see what is inside the object, what is behind, beneath and under the surface. We need to search for
metamorphosis, for possibilities of hiding and revealing, for possibilities of hiding secrets within the object, for possible
materials’ transformations. We need to listen and let the material act. To create/build a metaphor by using an object this
might need a process of introduction, a convention and sharing fundamental knowledge with the audience. Metaphors
in puppetry are able to reach more audience, while symbolism is limited since it's connected to specific cultural connota-
tions and associations.

When puppeteers touch, sense and give a value to a found and daily object, the way they look/touch/hold/grab/ap-
proach/present/position the object, in which speed, in what kind of intention, this all can create/leave/make an impres-
sion and convey a meaning as well. For example: holding matches representing the people of Baghdad in between my
fingers with an open palm and burning the matches during the Iran-lraq War scene. This act has two levels of perception:
first: the palm becomes a landscape/land for the matches, | objectify my body to serve and humanise the object, second:
| double the threat of being burnt by exposing my body. This violence act would be perceived differently if | would be
holding the matches differently. Daily objects are liminal entities, memory holders, play on the boundaries between real-
ity and imagination and carry the potential to break the audience out of time.

In War Maker materials and found objects represent Karim Shaheen metaphorically. For example: let me introduce a
scene: a match stick is representing Karim. During Iran Iraq war, a match is observing the war machine, crossing the streets

@ of Baghdad. He asks the audience: Am | a war Maker?! As if we ask: can the match be a War Maker? Robert Smolik, a Czech @
conceptual artist, stage designer and puppeteer; he commented:“I find it logical that he was a match thinking if he would
be the War Maker”. This specific moment allows for us to see the material stands alone. Using the matches opens other
meanings and impressions; we often see fire as a danger, but also as a light/intimacy provider, a guide, “a candle’s light’,
a warmth and shelter. The match is a fragile matter we can tear, destroy, break, burn, transform it into ashes and it can
leave traces. A match represents refugees since it shows us the fragile reality of refugees and how the war would crush
and change their realities, lives and destinies.

For practical reasons, War Maker did not use personal artefacts or icons: photos or videos, but found objects like:
military boxes, suitcases and rusted cans. In fact, being on the run, holding a backpack, Karim could not carry many of his
personal belongings with him. | had many chats with Karim, who now lives in the USA, throughout the whole creation
process. He welcomed the idea of using found objects. With Astrid Mendez, the art director of War Maker, we decided
to use home and kitchen items to create an intimate feeling of a home-like environment that spreads love, warmth and
kindness. We used matches to stand in for Karim and his family.

Theatre plays with contrasts and contradictions. “Life is simple. Sometimes it is hard. Nothing lasts forever. Man
should keep on trying,” my friend Karim said. During the Gulf war, his friend lost his arm. Karim, the child, commented:
“You only need one arm to eat popcorn”. He wanted to make a robotic arm for his friend, as he has seen in the movies.
How is it possible for creativity and humour to grow during wartimes? Is it a kind of resistance or declaration that you are
still alive?

Why should people be intrigued to hear a story of a man they will never meet or see in their lives? War Maker perfor-
mance offers a story of emancipation, consistency, love, despair, disappointment, a desire to fulfil a life-dream and failing
on the way. A story of a man connected to all places and nowhere. He is confident, underestimating himself, strong, fragile
and vulnerable. He can be anyone of us. | am interested in finding different narratives in theatre. “In many countries he
went to, war occurred. Was he a War Maker?" How to express such a question in an object theatre performance? We used
a match painted with blue colour as a metaphor for him. In a way, the match was painted so it can’t make fire. But it can
be burnt and demolished since it’s a fragile material. How to show death in a theatre? What can the object do differently
than its function? Karim's father died. | burnt a match, broke it, then inserted it inside a small black box: a coffin.

“This story is about the curse of Karim Shaheen. Maybe it is about my curse. And maybe it is about our curse also."The
performance ends with these lines. What is unique about Karim’s story? Why did we work on his story? War Maker reminds
us of many people who were left behind, at the crossroads. Karim’s story could be the story of anyone. What if we all were
the match ourselves; thinking we are the “War Makers?” Does it change how ethically and politically we engage with the
story? How do we bring the audience closer to the complex experiences of Karim and similar people forced to leave their
homes? | think of how to use objects as metaphors, since they carry the potential to add multilayer meanings and resist
stereotypes.
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Avanje NMJTACAP
Mpodecop no3opuwHKX cTyauja, YHuBep3utert lon Banepwn’, MoHnemse

NYTKAPCTBO 2R TOTANHU PAT:
[MPAHLUYCKE W HEMAHYKE NYTKAPCKE
NPEOCTAREBE Y NPEOM CBETCKOM PATY

Ownauje Mnacap JlyTkapcTBo 3a ToTanHu paT: OpaHuycKe 1 Hemauke lyTKapcke npeactase y [IpBomM CBETCKOM pary.
[Mpedcmasarbe pasnudumocmu y 1ymkapcmay u uzsohadkum objekmuma. OBaj NpojeKart je prHaHCMpPaH of cTpaHe
EBponckor ncrpaxkmsaukor caseta (ERC) y okBupy nporpama EBponcke yHuje. YpegHuwTso LloH ben, MeTjy Aj3ak KoeH,
JyurmuHr Conr, anpun 2020, Ctopc, KoHektukat, CALL (hal04619362)
https://digitalcommons.lib.uconn.edu/ballinst_alterity/6

War, children, it’s just a shot away,
A shot away.

Mick Jagger & Keith Richards
Gimme Shelter (1969)

MNMoueTkom 20. Beka, NMO30puLLTa MapUOHeTa U JiyTaka Cy joll yBek 6una gyboko
YKOpereHa Y pervoHanHnmM Kyntypama y MHormm fenosuma EBpone. Hekonuko feleHuja
paHuje, obpahana cy ce oHMMa Koju he noctaTv bUXoOBa LubHa Nybnnka Tokom Beher
nena 20. Beka: Mnagmma. 360r oBor ABOCTPYKOr MO3MLMOHUParba, Kao nokanHa 3abaBa
1 Kao no3opwuLuTe 3a AeLy, NyTKapcTBo je gobap npumep Wwrpera Tako3BaHor bourrage
de crdnes, HaUuMOHaNMCTUYKe NponaraHje Kojy Cy opkecTpupane Bnage v Lwtamna TOKOM
MpBor cBeTckor paTta, U HEroBOr yTuuaja Ha LEeNoKyrnHO CTaHOBHMLUTBO. TO OTKpMBa
KOJNIMKO ce 0Baj bourrage de crdnes NpoLIMPUO y CBaKOAHEBHOM XMBOTY, KOJ CBUX y3pacTa
N KOA CBUX ApYLUTBEHMX cnojeBa, npaBehun 60jHO nosbe of Hajbe3asneHuje 3abase. MpBu
CBETCKM paT Huje 61o camo nNpBu rnobanHu pat: 61o je 1 NpBM TOTaHW paT, WTO je 3HauYnno
[la Cy CBe CHare 1 CBU pecypcu Haluuja Koje Cy yyecTBoBasne y hemy bune mobunmcaHe
y cnyx0y paToBama. Y4TaBO CTAHOBHULUTBO, Y BOJHO 1 LMBUIIHO, GUIO je y MOTAYHOCTK
aHraXXoBaHO y OBOM CyKOOy.

Mo3opuwwTa nyTaka U MapuoHeTa HUCY MOTfa OocTaTu BaH oBuX Aorahaja. JlyTkapu
Cy MO3MBaHU Ha CIlyXere BOjHOr poKa. HbrxoBa MecTa n3Bohetrba, of Kojux Cy ce MHora
Hanaswunay 3oHama ¢poHTa y benruju n ceBepHoj OpaHLyCKoj, 3aTBOPEHa Cy UK YHULLTEHA.
MpenctaBe nosopullTa NiyTaka MM MO30PULLITA CEHKU YeCTO Cy OfpaBaHe Y 3aAruM
NUHVjama GPOHTa, BOjHMM OONHMLAMa M 3aTBOPCKUM JIOrOprMa: MOHeKal of CTpaHe
npodecnoHanHMx yMeTHUKa, ann 1 of CTpaHe amaTepa, Ca cuilyeTaMa HanpaB/beHUM Of
[lacaka Unm KapToHa, C rnaBama rpy6o 06/MKoBaHM Of FVHE UV UCKNECaHVM Y KpeUtbaKy
Unn Komagy apserta. [ykosu n3 okonvHe JlnoHa umanu cy rnasy [MHb0na Ha CBOjOj 3aCTaBu,
ajefaH of KX je YaK HanpaBKo 1 CBOjY NO30PULLIHY CLIEHY KOja je mpaTuia OBaj NyKy CBUM
KpeTamrma Ay nuHuje GpoHTa.

M3a nuHunja ¢poHTa, y jaBHMM GaliTama M Ha ynuuama, Aeua Cy npucycTBoBasna
NyTKapCKUM MpeAcTaBamMa y KojuMa Cy HUXOBM MO3HATU xepoju obyknu yHudbopme 1
3ameHuny Turonos wran nywkom. HenocpegHo HakoH wWTo je objaBrbeH paT usmehy
Hemauke n OpaHuycke y aBrycty 1914. rogmHe, nytkap lactoH KoHu (Gaston Cony)
NPOMEHNO je Ha3uB CBoje no3opuliHe cueHe ,Jardin public des Buttes-Chaumont” y

Cnuka 1: Jluk Merpe ,furwon noanu’, uptex 3a

K K Y HacnoBHY CTpaHy Artistique-Revue, 1918, jaBHo
Mapw3y: noctana je,Guignol de la guerre” (Mnrbon y paty). Tamo Cy CBaKOAHEBHO M3BONEHE  pocryna pororpaduja / Figure 1. Luc Mégret. “Guignol

npeactaBe KoHWjeBOr paTHOXYLUKAYKor 1 NaTPUOTCKOT penepTtoapa 3a deuy v nopoauue,  Poilu” (1918). Drawing for the book cover of Artis-

yKkbyuyjyhu aena Guignol dans les tranchées (Turon y pososuma), Guignol contre les jouets ~ t1aue-Revue, 1918.Image in the public domain

boches (Turon npomus bow uepayaka), vnn LEspion du Kaiser (Kajzepos wnujyH). Heke op
HeroBunx apama objasrbeHe cy y Artistique-Revue, meceuHoj 6poLuypu Kojy je KoHun ypehrsao
npekKo cBor yapy»era ,Nos marionettes’, npodecrmoHanHe opraHusauumje nyTkapa umnju cy
nokposuTeby 6unu npeacegHuK MpaHuycke PemoH MNMoeHkape 1 Kpamb benruje. Fbrixosum
objaBbmBameMm y Artistique-Revue, n opyru nyTkapu cy Mornmu fa vussoge gpame [actoHa
KoHuja — yak 1 y poBoBuMa. Y obnactu JInoHa, fpame y Kojuma je Mmion npukasaH Kao
BOjHUK Nucanu cy n objasrbmsany nyTkap JeHunc BaneHTrH nnu onat AHToaH paHxaH.

Y 3em/bama Hemaukor roBopHor nofpyuyja, vk Kacnepna je takohe 6ro yKkibyueH y
HOBW penepToap y Kome ce 6opro NpoTMB HenpurjaTerba LieHTpanHmnx cuna. AycTpujckn
nucay Opuy ObepHaopdep n Hemum A. Pengnec, Oenunkc PeHknep, EpHcT XajHpux betre
n Apond Qenkep Hanucanu cy n objasunu gpame Kao WTo cy Kasperl als Rekrut (Kacnepn
kao pezpym), Kasperle auf Varposten (Kacnepn Ha npedcmpaxu) wnn Kasperl und die
Metalsammlung (Kacnepn u konekyuja memana).'

' 3axBarbyjyhu npo¢. beatprkc Munep Kamnen (YHrBep3uTeTy [paLly) 1 beHVM CTYAEHTVMA, CBe OBe NMpefjcTaBe
cy capa pocTyrnHe Ha mpexu y Kasperl-Bibliothek: lithes.uni-graz.at/texte.html.
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LE GUIGNOL DE YA GUERRE
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MHoro BuLe npeacTaBa 3a NyTKE U MAapUOHETE je HeCYMHMBO HanMCaHO U N3BeAEHO Yy OBMM 3eM/bama TOKOM paTa. Anu BeomMa
Manu 6poj nyTkapa je MMao Npunuky fa objaBum cBoje gpame: BefiMHa HUX je UyBana pykonuce cBojux gena, kopuctehu, Ha npumep,
LLIKOJICKE CBECKE KOoje Cy peTKo ponaswie Ao Hac. CTora cy WTamnaHe Khure u Opoluype npeTxogHo nomeHytux gpama KoHuja,
BaneHTuHa, MpaHxaHa, ObepHaopdepa, Pengneca, PeHknepa, begrea nnn Qenkepa rnaBHU JOKYMEHTU KOjUMa PacrofniaXKeMo Kako
6ucmo aHanusupanu TpaHchopmaumjy nyTKapcke gpamatypruje Tokom MNpBor cBeTcKor paTa. He cmejy ce cmaTpaTti npefcTaBHULMA
,TPAAMLMNOHANHOT" IyTKAPCKOT NMO30pULLITa jep Cnajajy y NoNyKmUXKeBHU penepToap. Haume, To cy gpame HanvcaHe 6e3 npoctopa 3a
MMNPOBK3aLMjy, HanNpaBSbeHe Cy MO Mofeny NO30pKMLLITA 3a MyMLEe U NOHeKa KOpUCTe Anjanore y CTUxy. Anivi TO HACY KibXKeBHe Apame
jep cy puxoByM ayTopu 61v YrnaBHOM NMCLM aMaTepy, a OBe ApaMe CY HIXOBa jefiMHa WTaMmnaHa fAena.? Ca COUMONOLLKe TauKe rneauniuTa,
OBV JIyTKapy 1 ipamaTyp3u BULLIE HMCY AOMa3uIv U3 HYKUX KNaca, Kao Y MHorM aenoBuma EBpone, Beh npe 13 cpefme Knace.

Hanazehu ce Ha rpaHuum namebhy nonynapHoOr No30puLLTa U KHUKEBHOT pernepToapa, OBe paTHe Apame HanuvcaHe 3a [Mbona u
Kacnepna vnak npeactassbajy Beoma 6oraT v 3aHUM/bYB MaTtepujan. MNoKasyjy Ham Kako ce pervioHasiHe Y KOMUYHE JIMYHOCTU MOry
TpaHcHOpPMUCATL Y HALIMOHANTHE Xepoje U NMOCYXMTY Kao Y30pW 3a HUXOBY Miiagy ny6nnky — oBo he 6utu moje npso rneguwTe. pyro
rneguwTe he 6uTKM NnocBeheHo Pa3NNUUTIM HAYUHKMA Ha Koje Cy HemnpujaTerby npefcTaBbeHn. M Ha Kpajy, aHanmsunpahy Kako cy oBa
Zena 6una nog CHaXkHMM yTuLajeM pacUCTUYKKX nageonoruja 19. Beka.

JloKanHu NMKOBM N HaLVIOHAJIHM Xepojn

Tokom 19. BeKka, NO30puLLTa IyTaka 1 MaprioHeTa buia Cy yCKO NMOBe3aHa ca U3rpagOoM PerMoHanHUX NGEeHTUTETa, U MaBHU IMKOBU
Cy yecTto 6upaHu mehy nokanHum xepojuma. MNon OypHen 6u1, Ha NpUMep, MOrao Aa NOKaXe KOMMKO je penepToap 3a [mrwona y JInowy,
nop ytiuajem ,Académie du Gourguillon” (ocHoBaHe 1879. rogunHe), cBe BuiLLe MONPUMAO je3nyKke NocebHOCTN Koje ce HMUCY morne
Hahw y HajcTapmjum gpamama.’ Y 3emsbama HemMauKor FoOBOPHOr NoApyuja, nperem 6eykor Kacnepa 3amerbeHn cy Hekagallbm lustige
Figuren (KomnyHN NnKoBK) XaHCBYPCT, XapneknH, unn bepHapaoH, 1 roTOBO UCTOBPEMEHO Cy HacTasle M MHOre JIoKasiHe Bapujauuje:
6aBapcku Kacnepn, weancku Kacnepne, xambypluku Kacnep MyueHene, n mHoru gpyru. OB/ IMKOBU Cy NOCTanu CUMOOSIV PEFrMOHANHIX
MAEHTUTETA 1 MMacHOrOBOPHMLM CBOjUX AnjaneKkara.

MpBU CBETCKM paT je HaBeO ayTope NyTKapCKMX npeAcTaBa fAa npeBa3vbhy oBe fIOKasHE 3anuce, a hUXOBUM NMPOTAaroHUCTMA je
[0 HaumoHanHy cynbuHy. OBo je 6una npBa gpamatypluka GyHKLMja HenpurjaTesba, Kpo3 OfHOC KOju je yBeK 610 acumeTpuyaH: AoK je
jyHaK 3afp»kaBao CBOj NOKaHW MAEHTUTET, MOPao je Aia ce 6opu NPOTMB HenpwujaTerba Koju Cy MpeacTaBsbany Yntase Hauwvje. [Mbon of
JlnoHa ce 6opro npote Hemaua, xambypLiku Kacnep lMNyueHene ce 6opuo npotrs OpaHuy3a, EHrnesa, tanujana unu Pyca, cBe camo
JedrHMCaHO KPo3 KaprKnpaHe 0CObUHe Koje Cy HaBOAHO KapakTepucane oBe Hauuje — ,xopajyhe anctpakuuje’, mornu 6mcmo pehu,
no3ajmbyjyhu peun Andpena Xapwja.

Pasnuunti gpamatypLuKky npouecy nomMmornm cy aa ce Mmwon n Kacnep TpaHchopmuLly y HauroHaHe Xepoje. JegaH of wux je
6una UXOBa rMacHO M3paxXeHa NaTpPUoTCcka nocseheHocT, Npatehu paTHOXYLWKaUKy TpaguLrjy Kojy je CBe BULIE HALMOHANUCTUYKNX
ngeonorunja Beh ycagnno y peneproape no3opuiuTa iyTaka 1 MaproHeTa npe pata. Anu, jowl jenaH BaxkaH npouec, 1 To TpajHuju, buna je
TpaHcdopMaLmja KapakTepa npoTaroHncta. Cnepehu npumepe ntanujaHcke MNynyrHene u MHOTUX APYrux NONynapHUX xepoja, Mmwon
n Kacnep cy npBo6GUTHO 61N HEMOCAYLIHN 1 APCKN IMKOBY, HEPaAo Cy NpUCTajann fa ce NoTymHe 6mno KakBoMm obnanky mohu nunm
ayTopuTeTy. Y nocneawum AeleHrjama 19. Beka, ycnen nporpecrBHOr NpeTBapara JlyTKapcTBa y 3abaBy 3a fieLly, Mopasnu Cy Aa NoCTaHy
MOpasiHO NpuxeaT/breuju. OBy GMBLIK GPaHNOLM 1 OCBETHULM CJTyra MPOTMB FOCNOAapa, CMPOMALLHUX MPOTKB 6oraTux, Cabrx npoTus
MORMHMX, NPOrpecnBHO yCBajajy rpahaHcKke NOPoOAUYHE BPEAHOCTU KaKo 61 6unm nprxsaheHn Kao BacnuTaun gele.

HakoH o6jaBe pata, oBO loBOhetbe ABOjVLE NPOTaroHUCTa 61o je ybp3aHO U UHTEH3UBUPAHO. brxoBa MopasiHa TpaHcdopmauyja je
YaK NoCny>Kunia Kao LieHTpasiHa Tema 3a Heke fpame. Y Kasperl als Rekrut (1921) og PeHanesa, Kacnepn je pecet faHa npoBeo y 3atBopy 360r
HenocnywHocTtn. AyctpujaHay ®puw ObepHaopdep, kaaa je 06jaBrbUBa0 CBOje Apame, MOAENUO KX je y Tpu rpyne. Y npeoj rpynu Kacnepn
Cce nojaBrbyje Kao leichtsinnig (6e36puKaH), Kakas je TpaguuUMoHanHo 1 61o; y Apyroj rpynu noctaje wacker (xpabap) n pobap natproTa;
y Tpehoj rpynu ce npetBapa y Zauberer (mahroHuuapa), ®ayctoBor npatmoua 1, Camrmm TUM, HaumMoHanHor xepoja.* Mpeu Kacnepn, Koju

20cum moxga lactoHa KoHumja, 360r Benukor 6poja terosux gena (suie of 40 apama) 1 erose Bosbe Aa 6yae y MOTNyHOCTM MPU3HaT Kao nucal; 6uo je unaH,Société des
Auteurs’,,Société des Gens de Lettres”u,Société des Poétes Francais”

3 BupgeTun: Fournel (1981), 64-68 n 159-73.

40p 1871. roamHe, GaycT ce cmaTpa NO3NTVBHMM JIMKOM Y HaLMIOHANMCTYKIIM KPYTroBUMa jep je cimbonn3oBao notpeby 3a camonpeBasunaxermem. Buaetu: Zechner (2011).

Cnuka 2: TactoH KoHwn n ?KaH KynoH. lurwon y pamy (1914). PasrnefHuua wWtamnaHa
y JInoHy Tokom lNpBOr CBETCKOT paTa, jaBHo fgocTynHa potorpaduja / Figure 2. Gaston
Cony and Jean Coulon. “Le Guignol de la Guerre” (1914). Postcard published in

Lyon during WWI. Image in the public domain.
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enw fja ofle y roctmoHuuy v nonuje nuhe, xohe fja ce pelun CBoje »eHe Tako LUTO NOKYyLUaBa Aa je Npoga Kao roMusly ctapor reoxba; apyru
Kacnepn nobehyje patHe npodutepe; a Tpehn Kacnepn netn Ha uenenvHy ga 6ombapayje JloHgoH n nobehyje LloHa Byna n ApnekunHa.

MMronosa TpaHchopmaumja je 6una ounrnegHa u y peneprtoapy factoHa KoHwuja u werosor [urwosna y pamy. Nako cy napuckm
,TMHONNCT” ofaBHO M3bprcanu cBaky pedepeHuy Ha JIMoH y cBojuM npeacTaBama, KoHu je yBeo HOBMHY NPUNUCKBakbeM HaLMOHaNHe
cynbuHe M0y C BeEOMa HarnaleHyM LWOBMHU3MOM U repMaHodobujom. KaH-Emun bajap (1918) je Hanucao y Artistique-Revue: ,0g
capa, vwon o JInoHa, Koju je NocTao Napuckm mumu, cuHTeTUwwe GpaHLyCKn AyX, peBuanpaH, ucnpasibeH, ysehaH 1 oBekoBeueH
nouesLlum o 4. aBrycta 1914. rogmHe”. ipyrn capagHuK oBor yaconuca, l'm ge Tepamo (1918), fao je NnyTKkn ayTEHTUUYHO YBepeHe O ToMe
na je ®paHuys: Mmwon lfactoHa KoHuja, y but-LLomoHy, noctao je patHuk. OH je poilu (YynaBko — nonynapaH HasuB 3a ¢paHLycKor
BOjHMKaA)).

Anu, nako nma yHudopmy nnase 60je Xopn3oHTa 1 MOHOCHO HOCK képi Ha yrny yxa, Huje n3rybumo HuLLTa of CBOje 3ajefi/bUBOCTU 1
pobpor pacnonoxetba. 3agprkao je NoNynapHOCT, CBOj rafickin noner, AoAajyhn HewwTo BuLLe, a TO je NnaTpuoTcko oceharbe. U 1o je aywa
romune jbyAn Koja HacTaB/ba la FOBOPU KPO3 Hherosa ycTa. Y cTapa BpeMeHa, Ucrnop AOHEeKe eMaHLMNoBaHor 13rneaa, oH je seh nmao
ocehaj 3a cBojy pacy. Cafia je, Kao 1 CBU HeroBu CyHapoHMLU, AOXKMBEO BENUKU LLIOK U eroBa Becena dunosoduja, aUpeKTHo Hacnehe
of Pabnea, ocnvkaHa je jakom HujaHCOM jaBHOT fiyxa (BUgetun civky 1).

Yak ce n y JInoHy morna youmTn oBa TpaHchopMmaLmja IoKanHe NIMYHOCTM Yy HaUMOHAMNHOr Xepoja — Ha npumep, Kaga o,
lHadppoH n MagenoH neBajy BojHU mapl ,Le Régiment de Sambre-et Meuse”y gpamu La Fin de la guerre (Kpaj pama) opf lpaH»<aHa
(1916), npeHTnodukyjy ce kao fiers enfants de la Gaule (noHocHa Oeua lanuje). Kacnepnose u [MonoBe LWane cy ctora NnpeacTaB/beHe
camo Kao cehatba, Mnaganauke rpeluke Koje cy Mmopanu ia nopuyy fonackom pata. Y KoHnjesom feny Guignol poilu (1919), Ha npumep,
lMron mMopa Aa ce pelwu cygunje v ABojuLe XaHAapma Koju 6u ra, ¢ 063Mpom Ha To fia »Kefle fia ra CTprajy y 3atBop 360r Herosmx
MJlaZlanaykumx npekpluaja, cnpeunnm ga ce 6opu npotms,Boches” (the Fritz (Hemaua)) kako 6u ce pexabunutosao. Ha rpaHuum nsmebhy
OBa [1Ba MAEHTMTETa, Kao OMBLUM HeCTallHW KNUHAL U NOTMNYHO HOBW PErpyT, anv HeKako 3aap»aBajyhn Be3y C AeTUHCTBOM, jyHaK
je mogen mnagum rnegaoumma, Heka BpCTa cTapujer 6paTa Koju nm nokasyje nyT Kojum Tpeba Aa ra npate. Kaga ce Hajapckuja ocoba
NMocBeTu 3ajeJHNYKOj CTBApW, Kafla HajOyHTOBHMj MOXe Aia ce Hahe y BojcLM, TO je 3HAK Aa Lena Hauuja mopa fia ycTaHe ,Kao jegaH”®
npoTuB HenpujaTterba (Volckers 1914, 5).

Jinua HenpunjaTerba

MpBK cBETCKM paT je 3arcTa 6uo pat n3mehy Hauwja, a He camo n3mehy Bojcku. Y cTpaxy Aa He 6yzly Ha MeTuM CHajnepa TOKOM MHBa3uje
Ha benrujy y aBrycty 1914. rognHe, HemauKa BojcKa je ybuna HeKONMKO Xurbada LUmMBUIa — MyLIKapaLa, »XeHa 1 iele — 1 cnanuna um
kyhe. OpyxaHu cykob je of camor noyeTka 61o paT NPOTMB YMTABOr CTAHOBHULUTBA, a TO je KacHuje 1 noTepheHo 6ombapaoBarbemM
rpagoBa 1 yHuLWTaBakbeM UHpacTpyKkType. OBe 3n0ynoTpebde, Koje Cy HalLMPOKO KOMeHTapucaHe 1 yBehaBaHe y lWiTamnu, nojavana je
paTHOXYLUKayKa npornaraHia Koja je roBopusa a je paT cBayuja Ay>KHOCT, Kako OHMX Y NO3afNHM TaKo 1 OHUX Ha NNHWjU GPOHTa.

JlyTKapcKku penepToap je Takohe LMpro naejy fa ce umtase nonynawmje — MBI 1 BOjHe CHare —6ope 3ajeaHo. Y gpamu Oennkca PeHkepa
(1918) Kasperl zieht in den Krieg (Kacnepsn ude y pam), Kacnepn, uim je pat objaBrbeH, Nourhbe Hamnag Ha Tpu umBmna: Pyca Koju nokyluasa fia ce
BpaTU y CBOjY 3eMiby, GppaHLyCKOr Kpojaya Koju X1Bu Y Hemaukoj 1 eHrneckor TypucTy Koju je y nocetu. CBa TpojuLia Cy »eCTOKO NpeTyyeHu
Kao ,HenpujaTterbn”. HU KOMIUMJCKM OHOCK HU KOMEpLWjanHM YroBOpM He MOTy [la NpeXxuBe OBy eKCriosujy KceHodobwmje. ,3alto cn T

@ ®paHuy3?’, niTa Kacnepn kpojaya Ha yrny rerose ynuue. Camo 13 Tor pasnora My He nnaha naHTanoHe Koje je Hapyuuo, 1 Tyye ra. @

CTpaHuM Koju Cy Hacenunu 3emsby Npe paTa M3a3Banu cy nocebHy CyMhy jep je huxoBa cuTyauuja 6una y CynpoTHOCTU C
nojefHOCTaB/beHNM KaTeropunjama HaLMOHaNNCTMYKe NAeosoruje: OHU Cy MOy GUTU CaMo U3aajuLie, UK WNWjyHW, Ca MHXePEHTHOM
nsonuuHowhy. Y KoHnjesoj gpamu Guignol en sentinelle (Turon cmpaxap), npotaroHucTta pa3oTkprea Hemua, ceor Komwiuvjy u3 Mapusa
KOj1 ce MacKMpao y Noasu Kako 6u WwnujyHupao dpaHLycKe Tpyne:

MHOJ: [...] Kako ce 3oBeLw?

MOA CA LUTAMNOM: Mon ®upmeH.

MM OI, yoapay wmanom: To Huje TauHo. Teoje ume je Nlygsur LLBapu... Xrueeo cu y Mapusy net roguHa, y ynuum Chat-qui-péche.
MNpeno3Hao cam TBOj rnac Kaga cu pekao: Mobepa! M nprmeTno cam, nako je MpayHo, fa Cv MAaBOKOC U Aa MMall YeTBPTaCTy rnaBsy.
Ha Kpajy, oHO WTO cam npe cBera Morao Aa nperno3Ham je TBoje nuue cnyre. [a, 6vo cu cnyra rocnoguHa NpunapaeHa! OH je 610 Moj
komLumjal 3ap me He npeno3Hajew?

Y npamu Mayna Bpuga (1924) Kacnep y Pycuju, Kacnep lNyyeHene ynosHaje pyckor BOjHUKa KOju roBopu funjanektom Xambypra jep
je neT rogmHa pagmo y Tamolbrm 6pogorpagunuiutima. To je ounrneHo passor 3awTo oBor Pyca nako y6ehyjy fia ce npepa, nosefeH
Kacnepnosum obehamem fobpor 06poka, 1 3aLUTo OTKpYBaA Aia A0Na3N BENUKM KHe3 Pycuje.

BehuHa npukasvBara HenpujaTesba je, MehyTm, MHOTo jegHOCTaBHWMja. MpriKasaHu Cy Ha TpW pa3nuumTa HaumnHa. Y peneproaprma
HeMauyKor roBOpHOr nogpyyja obMUYHO ce KOPUCTY jefaH cumbonyaH NrK 3a ueny Hauwjy. Heke og oBux nuyHocTy cy Beh umane gyry
ncTopujy Kao, Ha npumep, LloH byn 3a EHrnecky nnn ApnekrHo 3a Utanwujy; ann HeKu cy U3MULLIIbEHN 3a NocebHe Npunrke, Kao LTo
je AncuHT Koju npepctaBba OpaHuycky, budTtek nnm Hosay 3a EHrnecky, unu Botku nnmn Bopkn 3a Pycujy (Volckers 1914). Papma je
UYNCTO aNneropujcka, YKkibydyje TpagmumoHanHe nukose Kacnepnosor peneptoapa (baky, hasona, Yygosuwre, CMPT), nan 3awtutHe
nukose Hemaukor ngeHTtuteta (Llapckn opao, Deutscher Michel). Tu nnkoBm cy UcTy oHM Koju ce KOopUcCTe y KapukaTypama, Lianama
N CaTUPUYHNM HOBUMHaMa: jelHa 0COBUHa, Kao WTO je mmnepujanuctnyka noxnena 3a EHrnesa, unu nujaHctso 3a Pyca, n Hekn gogaum
(wkoTckm KunT 1 Bpeha HoBLa, Wanka 1 ¢nalia) LOBO/bHY CYy 3a O3HaYaBakbe PasnUUnUTUX Hauuja.

DpaHLUyCcKy NyTKapy 1 NUCLKM CY, Ca CBOje CTpaHe, pajivje NoCTaB/baliv Ha CLieHY CTBapHe NIMYHOCTY fia NepCoHUKYjy HemnpujaTerba
- Mpe cBera HemauKor Kajsepa Bunxenma ll v kberoBor ctapujer cMHa, npectosioHacnegHrKa Bunxenma ¢oH XoeHuonepHa. Y lpaH»kaHOBOj
(1916) ppamu La Fin de la guerre (Kpaj pama), pBa BojHa KomaHaaHTa, AnekcaHgap ¢oH Knyk n Epux ¢oH DankeHxajH, jonase 3ajeHo ¢
Kajzepom un MpectonoHacnefHUKoM. [MHON KX je CBe XeCTOKO NpeTyKao 1 3apobro, 1 npegao nx mapwany Kodpy.

Y Napusy je KoHunjeB penepToap CBe BULLe KOPUCTMO oBe nuKoBe: y Guignol vengeur (Turon oceemuuk) (Cony n Achille, 1919), xepoj
ybuja Kajzepa y XonaHaumju rge je oBaj noberao y HoBembpy 1918. roguHe. Y Guignol, fantoches et Cie (Turon, nymxke u komnauja) (Cony
n Mégret, 1919), caBesHunYKe cune Cy My Aofenune Qy>HOCT Aa Ka3Hu Kajzepa 1 yeTpHaecT paTHMX 3f104MHaLa, KOju CY CBM NOjeAMHAUYHO
UMEHOBaHM:

MM ON: [...] Ox! Xajpe 6p30 fa pearyjemo! Jow wix geseT 3a 6aTtuHe! (YnTajyhn:) Majop dpoH bynos! (OBaj fonasm — MMron ra ogmax
Tyye.) Crperbanu cte 50 ymswmna!l - MNyuarbe y umsune, ga nu je To umsunmsaumja? Msnaswn! (Ucra pagha — Yutajyhin:) lfeHepan OnceH

> Kacnepn yecTo 3ap»aBa CBOje AeTurbacTe upTe. Y apamama EpHcta XajHpuixa betkea (Seid Ihr alle da?, Kasperle feldgrau [1918]), oH je y npaTiby CBOje bake 1 Kaxe Aa
HUKafaa Hehe 6UTN C HEKOM PYroM >KEHOM.

¢ ,Aber wie unser Deutschland aufg'standen ist — wie ein Mann!" (Anv Kako je Halwa Hemauka ycTana - Kao yoBek!) (Volckers 1914, 5).
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¢doH Kacen, osge! (OBaj nocnywa u gohe.) Bu cte nsganu Hapeherba 3a 38epctsa y Jopuuy. (Tyue
ra.) 3an! la, oBo... Hema ce BpemeHa... (Yutajyhn:) NMopyuHuk Pygurep, okpyTHOCTM y PynebeHy.
(OBaj ce ynpaBo nojaBuo Kaga ra je lmmwon cHaxHo ygapwuo wranom.) Eso Tu!

Tpehn HauuH NpepcTaB/barba HeMpujaTesba jecTe NOCTaB/bakbe OOMYHMX BOjHMKA Ha CLiEHY,
6UNO aHOHUMHKX UK He. TakaB U360p NYTKAPCKY NMO30PULLHY NpeAcTaBy NpubnvXKasBa pPaTHOj
CTBapHOCTW, @ CaMVM TUM [OHOCW W 3HayajHe Apamatypluke npomeHe. Pagmwe npepcrasa ce
ofBWjajy y 6n13nHM CKnaguwta MyHuUmje, y poBOBMMa, Y KacapHama unu y 6onHuLama; jyHak
MO>Ke 6UTK 3apO0BIbEH NN MOXKe OUTK parbeH; heroB TpaauuMoHanHu wran, tavelle inu Pritsche,
3aMetbeH je nuwTorbem 1 6ajoHeToM, a HenpujaTtesb je youjeH, a He camo obopeH. Y gpamu On
les aura! (Mmahemo ux!), kojy je Hanmncao nytkap deHuc BaneHteH (1916), [Mon roBopu cBom
npujaterby MHadpoHy Aa je 060pro Hemaukor BOjHMKa, a 3aTVM ra ,AoKpajuno” nomohy Posanu
(Hapmmak 3a 6ajoHer). (Bugetun cnuky 2.)

OBakBa npuceharba GpyTanHe CcMpTW, HeyobuuajeHa Yy NyTKapckoj Apamatypruju (yéucTsa
MynunHene nnu NaHya Koja Cy NprKasaHa ancTpakLmjoM 1 CTUM3aLmnjom npeacTtaBse), y BENUKOj Mepu
cy pa3BujeHa y paHLyckom penepToapy. [prkasyjy cee Behy 6pyTanHocT KynType pata’ unocneauue
nponaraHze Koja je no3measna Ha Gr3NUKy envMmnHaLjy CBUX HempujaTerba 1 aXHUX naTpuroTa. Y joLu
jenHoj ppamu JeHunca BaneHTeHa (1919) Tue-le! (Ybuj 2a!), Turbon oTKpriBa patHe npodutepe naKHOM
o6jaBom f1a e OHM KOju1 No3ajme HoBaLL fpaBu MMaTy 45% npoduTa. Y UCTOj Apamu, YoBeK 3aayKeH

ﬂxﬁ 3?? ﬂm gﬂ‘) 3a UCNopyKy YHUbOpMM 13BMaum HoBaL, Off BOjHMKA Aa 61 um fao oprosapajyhy BenvuunHy, opyru

ce 6oraty npowssogehu rpaHate 3a ¢paHLyCKy BOjCKY, a AMpeKkTop 6onHuUe cyBulle Hannahyje

J‘fafpw fﬁfﬁgﬂu- 0bpokKe 3a parbeHe BojHUKe. [lok nx MMHon cBe Tyue, MNoanu Ha cueHu, Nokasyjyhr pefom cBakor of
: npodutepa, Buue,Youj ral” - y3BuK Koju noHaBsbajy Yynasum Koju cefe y nyonmuu.
'i.'-l-i:‘nﬂlga ,ﬁ:p tele OBa Tpv NpeKpLLaja Cy NpeAcTaB/beHa Kao Beneunsaaje 3a Koje ce n3pmye CMpPTHa KasHa. A KprsLK,

ouurnesHo, Mory 6ut camo anaTpuau:
MMHOJT: [...] OBo Huje pocTojHO jeaHor ®paHuysa. YenyT... ga nn cn ™ O®paHuys? OBo nme,

frnft Geinrvidy ﬁetgyic
Hembyckep... 3Byun Kao Aa je HeMauKo.

’ Wﬂﬂmﬁmiﬁ'fm ...i.ii HEMBYCKEP: Ja cam HaTypanu3oBaHwu LLiBajuapall.

MM OJ: HatypanmsoBaHu, 3HaMo To... MNountbem Aa cxBatam... Knagmum ce pa cu poheH y
Cnuka 3: E. X. betre, Jecme au ceu mamo? OypeTy Kucenor Kynycay bepnvny nnm Ha romunu dpaHkPypTckux Kobacuua.

Kacnepne cpendepay (omot kibure), 1918, HEMBYCKEP: PofjeH cam y HeyTpanHoj 3emsbu... y XonaHauju.
jasHo OocmynHa ¢omoepacpuja / Figure

3. Emst Heinrich Bethge. Seid ihr alle da? YYNABKO (yna3u): OBo je Bunxenm koju ogHocu Kynyc! Youj ra!
Kasperle feldgrau (1918). Book cover. Image MMHOJT: WTta! OBo je Bunxenm Koju HanywTta XonaHaujy.
in the public domain. Heku Yynasuu (y ny6nuum): Youj ra! Yéuj ra!

MM OJ: Yyjew nn? OBu sbyam Cy y NpaBy, NOC/Ie OHOra LUTO CU Ypaamo 3aciy»Kyjeld aa byaelu
CTpesbaH 1y NorybrbeH Ha rmmbOTUHMN.
@ YYNABKO: Y6uj ra! @
KoHby3uja oko pa3mepa 31104MHa 1 Ka3HM OUMrfieiHO je nocnefmua paTHUX ctpagama. Anu,
TEelWKO je He MNalUTL Ce MellaBMHe CTpaHaua, HermpujaTterba U rpahaHa HeyTpanHUX 3eMarba,
N HemoCpegHor 1 onwTer no3nBa Ha JIMHY OCYMHbMUYEHOr, Npe CBera y npeacraBu Koja je
NPBEHCTBEHO HaMeHeHa fieLn.

PayvoHanunsaywmja pata

MpBK cBeTCKM paT je O6MO ToTanHM paT M 360r anconyTUCTUUKMX KaTeropusauuja kKoje je
HaBoAMna paTHOXYLIKayka MponaraHfa, Koja je pagukanHo cynpoTtcTaBibana ,dpaHLycKy
pacy” ,HeMaukoj pacu’, ,NaTUHCKY TeHWjasIHOCT” ,HEMAYKOj KynTypu', unu 4Yak ,umsununsauujy”
,BapsapcTBy”. PaTHu 3n0unHun y benrnju n Ha cesepy ®paHuycke y neto 1914. roguHe ogmax
cy nckopuwheHn Kao 13roBop 3a nopehere Hemauke Bojcke € xopaama XyHa, u Bunxenma Il ¢
Atmnom. OHY Cy fOBeNK, Ha NpUMep, A0 LMPOKO PacnpoCcTpaktbeHor M1Ta O BOjHULMMA KOju CEKY
LIaKe XeHaMa 1 Aeum, 3I04MHY KOoju Cce HMKaJa Huje foroamo y KOHTeKCTy lNpBor cBeTcKor parta,
anu je cuctematcku kopuwheH y benrnjckom KoHry kpajem 19. Beka, nog BnagasvnHom Jleononga
Il. MapenoH jagukyje y lpaHxxaHoBOj Apamu La Fin de la guerre: ,CurypHo he Ham npepe3atu
rpk/baHe, unm 3rnobose, nnu he Hac opsectn y Hemauky” Y KoHujeBoj gpamu (Cony i Achille,
19196) La Fille de Guignol (lurwonosa hepka), npectonoHacnegHnk n obuumnp no mmeny Qo
Kpanyn cpehy MrioneTy y Wwymmn n cnpemMajy ce fia je cunyjy, anv keH oTal CTVXe [a je cnacu y
nocnenrem TPEHYTKY.

Hemauku nyTkapu cy, c gpyre cTpaHe, MCMeBanv 0Be onTy»k6e 3a BapBapcTBo. Y gpamu Mayna
Bpupa (1924) Kasper und der Amerikaner (Kacnep u AMepukaHau), jeiaH amepuuKkmn gpxKaBrbaHuH,
HaKoH LTo ra je ygapuo Kacnep MyyeHene, npotectyje:,Ox! OBo je HexymaHo! Pehin iy Buncony. T
cn XyH!"Y npamu Kasperle zieht in den Krieg (Kacnepne ude y pam) ®enwvkca PeHkepa (1918), EHrnes
BbudTek Ha3mBa Kacnepa ,BeNUKUM BapBaprHOM', 1 pa3He HeMauKe gpame cy umane dbpaHLycke
oduLmpe Koju ce pyrajy oHOMe LITO TBPAE Aa je ,HefocTaTak KynType” hUXoBrX HenpurjaTerba.

OpaHuycKa 1 eHrnecka Bojcka Cy NoajeAHaKo onTy»KMBaHe 3a,BapBapcTBoO” 1 ,ANB/bALITBO"Y
nponaraHau LleHTpanHux cuna 36or Mobunrsauyje KONOHWjaTHUX TPYNa, JbyACKOr pecypca Kojum
HY Hemauka H1 AycTpoyrapcka Hucy pacrnionarane. OBo npucycTso,jomahvx” Tpyna Ha paTuTMa
y EBponu 6uno je yecta Tema y gpamama o Kacrnepny, 1o Te Mepe fia Cy HeKr KopucTunm abpuukor
WX a3ujCKOr BOjHMKA Kao jeAuHOr npeAcTaBHMKA BOjHMX CHara caBe3HuMuKux cuna. CyoueHm ¢
OBOM HOBOM CUTYaLMjOM, ayTOPWY HEMAYyKor roBOPHOr nofpyyja NoHeKas Cy KOPUCTUAN BEOMa
npubnuxHe geHomuHaumje: PeHkep je (1918), Ha nNprmep, oXmBeo 3acTapenun mspas Leibmohr,
mucnehn Ha UpHUe Koju cy 6unu cnyre Tokom 17. n 18. BeKa, Kao Aa cy adpuuke Tpyne 6une
aHra)koBaHe Kao cJyre 3a ppaHLycke obuumpe (BUZETH CIANKY 3).

7 Bugetn: Mosse (2000).
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MehyTum, Kafla cy npedcTaB/banu CeHerancky newagvjy nnn Henancke ypke y gpamama o Kacnepny, aytopu cy mHoro yeuwhe
KOPUCTUIN PACUCTUYKE CIIMKE: CIINKE KaHMOANNCTUUKUX AMBIbaKa, MPUKa3aHUX Kako pxe HoxeBe Yy ycTuma.t Y npamu EpHcTa XajHpuxa
betrea (1918) Kaspar auf Urlaub (Kacnap Ha 00cycmay), Ha npumep, Kacnap wasbe LupHor 3aTBopeHnKa MyHra cBojoj 6aku fia joj noMorHe
oKo bawuTe. Anu, nowTo je sypoxaep, MyHro mopa fia Hocy GprouLly.

Pacnctnuke npgeonoruje, Koje cy ce wupune Esponom op 19. BeKa, iexymaHn30Basie Cy OHe Koje Cy cmaTtpanu MHbepropHUM:
TBPAUAW CY Aa OBU ,ApYrin” HACY Yy NOTNYHOCTW Pa3BUY JbyfCKe KapaKTepUCTUKe, U TO je 6o apryMeHT 3a onpaBfaBatbe porcTaa
N KonoHm3auuje. Anu, reHepanHo je 6o NpucyTaH MOKywaj Aa ce aeduHuWy ,pace’, Kao [a je YOBEUYAHCTBO CaCTaB/bEHO Of
pasnMunTKX BPCTa PasnMUuUTOr MOPEKNA, U KOjU CYLITUHCKM UMMAMLUMPA NpoLec aHMManm3aLmje 3a ca jbyAcka buha. baw Kao wro cy
npupogHauy pagunm c burbkama n XKMBOTUHaMa, NPOMOTEPU MNceyfoHayYHOr pacu3ma, y cBojuM furor classificandi, Hactojanu cy aa
rofene YOBEYaHCTBO He CaMO Ha rpyne npema 6oju Koxe, Beh 1 Ha nogrpyne. TBpannn cy aa Mory aa ngeHTnduKyjy ,eHrnecky pacy’,
JMTanunjaHcky pacy’, ,0peToHCKy pacy’, ,MpPOBaHCaNcKy pacy” unm ,jeBpejcky pacy’, ca CTpallHUM nocnefmuama Koje CBu cafia 3Hamo.
MoTueHMBLIN APYLITBEHO-MONNTMYKE, je3nUKe, PeNIMTMO3HE U KyNTYpHE NAeHTUTeTe Y KOPUCT NPUPOLAHMX EHTUTETA, BEPOBann Cy y
61ONOLLIKY XOMOTreHOCT CBake of 0BUX rpyna, dokycupajyhu ce Ha drsmnuke, MopanHe 1 NCUXoNoLLKe KapaKkTepuctuke. Tako cy Wvpunm
naejy fia cy oHu,,NpupoaHM" cynapHULM, Henpujatesbu, rpabrsmBLUm 1 NieH, 6aLl Kao XKMBOTUHCKe BPCTe.

Tokom lNpBor cBeTcKOr paTa, HOBMHE W NpoMnaraHAHe CinKe Cy MHTEH3VBHO KOPUCTUIE OBe KaTeropusauuje, HeyTpanuwyhu Ha Taj
HauurH cykob 1 aHumanu3upajyhu rmeyge. I3pasu MHCTUHKTUBHE 060jHOCTU, GU3nUKe MpXKibe, bunn cy kopuwwheHun y bourrage de cranes
1 Takohe cy Hawnm CBOj NyT y penepToapy HanvucaHoMm 3a Mmrwona. mwon y apamu La Fin de la guerre kaxe: ,Mimamo 300 3aTBOpeHMKa
Koju e 61TV NOCNaTN y 300M10LWKNK BPT C MeABefoM MapTUHOM, KPOKOAUIIOM U HOCOPOTOM, jep cy cBM OHU 3Bepun” (TpaHxaH 1916, 17). Y
Lpyroj apamu MpaHxaHa, Guignol cuistot (Turon kao Kysap), Hemum nprnagajy knacv nprmarta:

NOA4OOULNP: loHocum Bam Jeuo jeqHOr HEMAyKor 3aTBOPEHMKa KOjU je yMMpPao Of rMagn 1 Koju ce npefao 3a KOH3epBY CUHze
(,MajMyH" — dpaHLYyCKI Ha3MB 3a jyHETUHY).

MM OJ: To HWje HUKAKBO U3HeHahere, 3a Kera je To 6ro yKyc nopoauLie.

MehyTum, Hemuum cy MHoro yewwhe 6unm nopeheHu ca ceumama. Y gpamu leHnca BanenteHa (1916) On les aura!, THadbpoH objalurasa
KaKo je ManTpeTnpao 3aTBOPeHMKa y CBOM noapymy: ,Be3ao cam ra kao kobacuuy, 1 fja 6ux ra cayyBao, CTaBMO CaM ra y ctapo bype
canamype, Kao LITO Ce YyBa CBMHCKa yTpoba”

FacToH KoHu je cBakako 610 NnyTKap Koju je HajoLTpuje NCKa3mMBao pacHe KapaKTepucTmKe 1 aHnManu3awmjy Henpujatessa. Y €Bojoj
peLeH3nju 3a Kpaj 1917. roanHe, oH npurKasyje Kajzepa Kao ,MackupaHy cBukYy” Y fpyrom 4mHy werose gpame Ainsi font, font, font!,
MMrb0n 1 Heros crH HKonac, Koju cy ynpaBo younm HemMaukor BOjHMKA, He 3Hajy LWTa Aa paje C NeLlom:

HWKOMAC: [...] Xajge pa ra 6auumo.

MMHOJT: He...

HUKOJTAC: 3awwTo, 3ap Huje mpTaB?

MM OJN: Hehy fa me jepan Hemau ncnpcekal

HWKOJAC: Hocumo ra oByaa.

TMHOJT: He, rnaBa my je ogspatHal...

HWKOJAC: Y3mu ra 3a Hore.

@ TMHOJT: He, umajy mupuc knucenor kynycal... @

He camo y gppamama lactoHa KoHuja, Beh n y Artistique-revue, paT je npefcTaB/beH Kao cykob n3mehy aHTaroHMcTnukmnx paca. Eeo ra,
Ha npumep, Conseils de I'Oncle Daniel (Casem yjka [JaHujena) ynyheH feuun y ngamy 13 1918. roguHe:

,Kapa octapute, He 3abopaBuTe! Kapga ce pat 3aBpLun, Kaga npohe Bpeme xanoctu, He 3abopaBuTe fa ce HEMayka paca Mopa
M34BOjUTWN Off YOBEYAHCTBA jep je HaMepHO UCTYNWa OAaTie, Na Heka Ty U ocTaHe. HemojTe nmaTn HMKakas Of4HOC C OBOM MPOK/IETOM
pacom. Hukaga He npyxajTe pyKy ybrama cBojux Hajmunujux. HanmcaHo je, kao wro 3Hate, 'Tbybu 6nvxkrera cBora Kao camora cebe’.
Manu moju, Bawwm 6nukrbim cy Bam 6paha no YoBeUYHOCTH, anu paca Koja ce CnycTuna UCMo HMBOA AUBIbE 3BEPU BULLE He MOXe O1TK feo
YOBEUaHCTBA, 1 3a kY Huje Moryha HrKakBa /bybaB, 1 He MOXe Ce aTi OMNpPOCT.

[leuo, gpary Moju ManuiaHu, He 3abopasuTe.”

~deuo, Aparu moju ManuwaHu, He 3a6opasute”

YnoTpeba nyTkapckor no3opuLiTa Kao MAEOJNIOWKOr OpyXja CBakako Huje nouyena c lpBUM CBETCKMM PaTOM U Huje ce mbrme
3aBpLumna. OBaj KOHTEKCT je CXBATMO CaMO jefiHY Off HeroBmx NPBUX CUCTEMATCKUX MOOUNM3aLMja y BEKY Y KOMe Cy PaToBU Mopanu buTu
pobuvjeHn He camo Ha patuwTma, Beh 1y cpuuma n ymosrma. TpaHcpopMaLimja raBHOT jyHaka y cTapujer 6pata Koju je y3op feuwu,
NpoXrMare npefcTaBa HaLMOHANUCTUYKAM 1 PaCUCTUYKM AUCKYPCOM, Kao U ofljeK 3BaHUYHe nponaraHje nouvenu cy seh kpajem 19.
BEKa 1 OXKMBENN Cy CBOj MMaBHW Pa3Boj Y AieLieHrjama HakoH BenvKor pata, Ha nprmep, Nog HaLMCTUYKUM PEXUMOM.”

Heke pasnuke y HaunHy Ha Koju Cy [iBa penepToapa eBojyupana Mory ce fiako ob6jacHUTM paTHUM OKONHOCTUMA: Kaja je ron
610 y noTnyHocTn GoKycmpaH Ha PppaHLyCKO-HEMauKa HenpujatesbcTBa, Kacnepn je Mopao fa ce 60pu NpoTMB pa3HMX Henpujatesba
(bpaHUYCKMX, eHIMEeCKMX, UTaNnjaHCKKX, PYCKKX) KOju Cy OoKpyxuBanu LleHTpanHe cune. Anu, npumeTHe Cy 1 apyre pasnuke, a mehy
FbMIMa U jaya yKOpPeHeHOCT perepTroapa HeEMaykor rOBOPHOr Mogpyyja y Tpaguumje nucara NyTKapckux gpama y ctuny dapce, ca
aneropujck1Mm IMKOBMMa U MaLITOBUTUM CTyaLMjaMa, fOK je ppaHLyCKIM penepToap TEXMO peanncTuyHnjem onucy pata, o Te Mepe fa
je noHekap npecTajao fa byne KOMUYaH.

YnHn ce ga je yTruaj pacucTMYK1X naeonoruja pasnnyumnT Ko OBa [Ba perneproapa: HeMauku 1 ayCTPUjCKi ayTopy Cy jeHOCTaBHO
npeysenu HaLMOHANNCTMYKE 1 KONIOHMjanucTuyKke cnuke 19. Beka, kopuctehi yobuuajeHe cTepeoTune 1 Kapukatype, oK ¢y GpaHLyCKm
ayTopu 1 NyTKapu CHa)KHO M3parkaBanu CBOjy MpiKiby 1 dur3nuko rahere npema Henpujaterby. Mehytum, Ha 0be cTpaHe je genoasno
[ia je cykob pe3yntaT NpMpPORHOr 1 CMOHTAHOr aHTaroHM3Ma n3mehy ,paca”: oBU penepToapu Cy Hervpanu pasnnymTocT nojeanHala,
TpaHchopMUcanm cy sbyacke rpyne y 3apaheHe BpCTe, 1 Jbyfe Y XuBoTuke. W, usHap ceera, npowuvpunu cy bourrage de crdanes Ha
Hajmnahy ny6nuky, ycahyjyhu oBe meHTanHe weme feum. OBO je Hajo36UIbHMja CTaBKa 3a KOjy MOXEMO [ia UX ONTYKUMO.

Cnuncak nutepatype je Ha cTpaHu 20.

OBo ncTpaxuBame je GuHaHCUPaHO of CTpaHe nporpamMa EBporncke yHuje 3a nctpaxupare 1 nHosaumje XoprsoHT 2020.
npema Yrosopy o rpaHTy 835193.

8 BupeTn: Bethge (1918),,,Kaspar auf Patrullje’, Seid ihr alle da?, 23-29.
° BugeTu: Kolland n Puppentheater-Museum (1997).
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War, children, it's just a shot away,
A shot away.

Mick Jagger & Keith Richards
“Gimme Shelter” (1969)

At the beginning of the 20th century, marionette and puppet theaters were still deeply rooted in regional cultures in many parts of
Europe. For a few decades prior, they had also been addressing those who would become their target audience for much of the 20th
century: the young. Because of this double positioning, as local entertainment and as children’s theater, puppetry is a good example
of the dissemination of so-called bourrage de cranes, the nationalist propaganda orchestrated by the governments and newspapers
during World War |, and its impact upon the whole population. It reveals how much this bourrage de cranes had spread into everyday
life, for all ages and for all social classes, making a battlefield out of the most harmless entertainment. WWI was not only the first global
war: It was also the first total war, meaning that all the strength and all the resources of the fighting nations were mobilized into the
service of warfare. Entire populations, both military personnel and civilians, were fully engaged in the conflict.

Puppet and marionette theaters could not stay separate from these events. Puppeteers were called up for military service. Their
venues, many of which were located in the frontline zones of Belgium and the North of France, were closed or destroyed. Performances
of puppet or shadow theater were often given in the rear lines, military hospitals, and prison camps: sometimes by professional artists,
but also by amateurs, with silhouettes cut out of boards or cardboard, heads roughly shaped from clay or carved in limestone or a piece
of wood. Regiments from the Lyon area had Guignol’s head on their flag, and one of them had even built its own theater booth, which
followed it in all his movements along the frontline.

Behind the lines, in public gardens and in the streets, children attended puppet performances in which their familiar heroes donned
a uniform and exchanged Guignol’s stick for a gun. Just after war was declared between Germany and France in August 1914, the
puppeteer Gaston Cony modified the name of his booth in the Jardin public des Buttes-Chaumont in Paris: It became the Guignol de la
guerre (Guignol at War). There, daily performances of Cony’s warmongering and patriotic repertoire were given for children and families,
including Guignol dans les tranchées (Guignol in the Trenches), Guignol contre les jouets boches (Guignol against the Fritz Toys), or
L'Espion du Kaiser (The Kaiser's Spy). Some of his plays were published in Artistique-Revue, Representing Alterity through Puppetry
and Performing Objects 3 a monthly booklet edited by Cony through his association Nos marionettes, a professional organization
of puppeteers whose patrons were the President of France Raymond Poincaré and the King of Belgium. Through their publication in
Artistique-Revue, other puppeteers could perform Gaston Cony’s plays—even in the trenches. In the Lyon area, plays showing Guignol
as a soldier were written and published by the puppeteer Denis Valentin or by the abbot Antoine Grandjean.

In German-speaking countries, the character of Kasperl was also involved in a new repertoire in which he fought the enemies of
the Central Powers. The Austrian writer Fritz Oberndorfer and the Germans A. Rend|ds, Felix Renkler, Ernst Heinrich Bethge, and Adolf
V6lcker composed and published plays such as Kasperl als Rekrut (Kasper as a Recruit), Kasperle auf Vorposten (Kasperle at the Outpost),
or Kasperl und die Metalsammlung (Kasperl and the Metal Collection).’

Many more plays for puppets and marionettes were doubtless written and performed in these countries during the war. But very few
puppeteers had the chance to publish their plays: Most of them kept only manuscript versions of their works, using, for example, school
notebooks, which rarely came down to us. Therefore, the printed books and booklets of the plays of Cony, Valentin, Grandjean, Oberndorfer,
Rendl6s, Renkler, Bedge, or Volcker previously mentioned are the main documents at our disposal to examine the transformation of puppet
dramaturgy during WWI. They must not be considered as representative of “traditional” puppet theater; rather, they belong to a semi-
literary repertoire. That is to say, they are fully-written plays, with no room for improvisation, and they model themselves on the actor
theater—sometimes, for example, using versified dialogues. But they are not literary plays because their authors were mostly amateur
writers, these plays being their only printed works.2 From a sociological point of view, these puppeteers and dramatists no longer came
from the lower classes, as many of their fellows still did in many parts of Europe, but rather from the middle class.

Standing on the border between popular theater and literary repertoire, these wartime plays for Guignol and Kasperl nonetheless
constitute very rich and interesting material. They show us how regional and comic figures can be transformed into national heroes
and serve as role models 1 Thanks to Prof. Beatrix Miiller-Kampel (University of Graz) and her students, all these plays are now available
online in the Kasperl-Bibliothek: lithes.uni-graz.at/texte.html. 2 Excepting perhaps Gaston Cony, because of the large amount of his
production (more than 40 plays) and of his will to be fully recognized as a writer: He entered the Société des Auteurs, the Société des
Gens de Lettres, and the Société des Poetes Francais for their young audiences—this will be my first point. The second point will be

'Thanks to Prof. Beatrix Miiller-Kampel (University of Graz) and her students, all these plays are now available online in the Kasperl-Bibliothek: lithes.uni-graz.at/texte.html.

2 Excepting perhaps Gaston Cony, because of the large amount of his production (more than 40 plays) and of his will to be fully recognized as a writer: He entered the
Société des Auteurs, the Société des Gens de Lettres, and the Société des Poetes Francais.
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devoted to the different ways they represented the enemy. Lastly, | will examine how these representations were heavily influenced by
the racialist ideologies of the 19th century.

Local Characters and National Heroes

Throughout the 19th century, puppet and marionette theaters were closely linked to the construction of regional identities, to the
point where their main characters were often chosen as local flag-bearers. Paul Fournel could, for example, demonstrate how much
the repertoire for Guignol in Lyon, under the influence of the Académie du Gourguillon (founded in 1879), was increasingly taken over
by linguistic particularities that could not be found in the oldest plays.? In German-speaking countries, the spread of the Viennese
Kasper replaced the former lustige Figuren (comic characters) Hanswurst, Harlekin, or Bernardon, but immediately gave birth to many
local variations: the Bavarian Kasperl, the Swabian Kasperle, the Hamburger Kasper Putschenelle, among many others. These characters
became symbols of regional identities and spokespersons of their dialects.

World War | led the authors of puppet plays to go beyond these local inscriptions, and it gave their protagonists a national destiny. This
was the first dramaturgical function of the enemy, through a relationship that was always asymmetrical: While the hero kept his local identity,
he had to fight opponents who were representative of entire nations. Guignol of Lyon fought against generic Germans, the Hamburger
Kasper Putschenelle fought against Frenchmen, Englishmen, Italians, or Russians, all deterritorialized, quintessential, only defined through
the caricatured features which supposedly characterized these nations—"walking abstractions,” we could say, to borrow Alfred Jarry’s words.

Various dramaturgical processes helped to transform Guignol and Kasper into national heroes. One was their loudly expressed
patriotic commitment, following a warmongering tradition that ever more nationalist ideologies had already instilled in the puppet and
marionette repertoires before the war. But anotherimportant process, and a more lasting one, was the transformation of the protagonists’
characterization. Following the examples of the Italian Pulcinella and many popular heroes, Guignol and Kasper had originally been
insubordinate and insolent characters, reluctant to align with any form of power or authority. In the final decades of the 19th century,
because of the progressive reconversion of puppetry into entertainment for children, they had to become more and more morally
acceptable. These former defenders and avengers of the servant against the master, of the poor against the rich, of the weak against the
powerful, progressively adopted bourgeois family values in order to be accepted as their children’s educators.

Following the declaration of war, this bringing to heel of the two protagonists was accelerated and intensified. Their moral
transformation even served as the central theme for some plays. In Rendl6s’s Kasperl als Rekrut (1921), Kasperl is kept under arrest for
ten days because of his insubordination. The Austrian Fritz Oberndorfer, when publishing his plays, divided them into three groups. In
the first group, Kasperl appears as leichtsinnig (carefree), as he traditionally did; in the second group, he becomes wacker (valiant) and a
good patriot; in the third group, he turns into a Zauberer (a magician), the companion of Faust, and in this way a national hero.* The first
Kasperl, because he wants to go to the inn and have a drink, tries to get rid of his wife by going to the metal collection office and passing
her off as a heap of old iron; the second Kasperl beats defeatists and war-profiteers; and the third Kasperl, flying on a Zeppelin to bomb
London, defeats John Bull and Arlekino.

Guignol’s transformation was also evident in Gaston Cony’s repertoire for his“Guignol de la Guerre.” Although the Parisian“Guignolists
had long since erased every reference to Lyon in their shows, Cony innovated in attributing to Guignol a national destiny with heavily
underlined chauvinism and Germanophobia. As Jean-Emile Bayard (1918) wrote in Artistique-Revue: “From now on, Guignol of Lyon,

@ who has become a Parisian ‘titi, synthesizes in flesh and blood the French spirit, revised, corrected, augmented and immortalized since @
August 4, 1914" (4). Another contributor to the journal, Guy de Téramond (1918), gave the puppet an authentic certificate of Frenchness:

Gaston Cony'’s Guignol, at the Buttes-Chaumont, has become a warrior.

He is a poilu.

But although he has the horizon-blue uniform, and he proudly wears the képi on the corner of his ear, he has lost none of his
causticity and good humor. He has kept his popular touch, his Gallic verve, adding, however, something more, a patriotic feeling.

And it is the soul of the crowds that continues to speak through his mouth. In the old days, underneath his somewhat emancipated
appearance, he already had a sense of his race. Now, like all his fellow countrymen, he has had a big shock and his cheerful philosophy, a 4
Since 1871, Faust has been perceived as a positive character in nationalist circles because he emblematized the need for self-surpassing.

See Zechner (2011). 6 Plassard, French and German Puppet Plays in World War | direct inheritance from Rabelais, has been tinged with a
strong shade of public-spiritedness. (12) (See Figure 1; page 11)

Even in Lyon, this transformation of a local figure into a national hero could be perceived—for example when Guignol, Gnafron, and
Madelon, singing the military march Le Régiment de Sambre-et_Meuse in the play La Fin de la guerre (The End of War) by Grandjean
(1916), identified themselves as “fiers enfants de la Gaule” (Proud Children of Gaul) (15).

Kasperl and Guignol’s pranks were therefore presented as mere memories, youthful mistakes that they had to deny with the coming
of war. In Cony’s Guignol poilu (1919), for example, Guignol has to get rid of a judge and two gendarmes who, because they want to
put him in jail for his youthful misdemeanors, would prevent him from going to fight the “Boches” (the Fritz) in order to rehabilitate
himself. On the boundary between these two identities, as a former mischievous kid and a brand-new recruit, but somehow keeping a
link to childhood,’® the hero acts as a model for the young spectators, a kind of older brother showing them the path they must 5 Kasperl
often retains his childish traits: In Ernst Heinrich Bethge’s plays (Seid Ihr alle da?, Kasperle feldgrau [1918]), he is accompanied by his
grandmother and says he will never stay with another woman. Representing Alterity through Puppetry and Performing Objects 7 follow
him down. When the most insolent commits himself to a common cause, when the most rebellious can find his way into the army, this
is the sign that the whole nation has to rise up, “as a single man,"® against the enemy (Vélckers 1914, 5).

"

The Faces of the Enemy

World War | was indeed a war between nations, and not just armies. In fear of being targeted by snipers during the invasion of Belgium
in August 1914, the German armies killed several thousand civilians—men, women, and children—and burned down their houses.
From the outset, the armed conflict took the form of a war against entire populations, and this was later confirmed by the bombing
of towns and the destruction of infrastructure. These abuses, widely commented on and amplified by the newspapers, reinforced the
warmongering propaganda that rapped out that warfare was everybody’s duty, in the rear just as on the front line.

3 See Fournel (1981), 64-68 and 159-73.
“4Since 1871, Faust has been perceived as a positive character in nationalist circles because he emblematized the need for self-surpassing. See Zechner (2011).

* Kasperl often retains his childish traits: In Ernst Heinrich Bethge’s plays (Seid lhr alle da?, Kasperle feldgrau [1918]), he is accompanied by his grandmother and says he
will never stay with another woman.

5“Aber wie unser Deutschland aufg'standen ist—wie ein Mann!” (But how did our Germany stand up—as a single man!) (Volckers 1914, 5).
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The puppet repertoire also spread the idea that entire populations—civilians and military forces—were fighting together. In Felix Renker’s
(1918) play Kasperl zieht in den Krieg (Kasperl goes to War), Kasper, as soon as war is declared, launches an attack on three civilians: a Russian
trying to go back to his country, a French tailor settled in Germany, and a visiting English tourist. All three of them are roundly thrashed as
“enemies.” Neither neighborly relations nor commercial contracts can survive this explosion of xenophobia: “Why are you a Frenchman?”
Kasperl asks the tailor at the corner of his street. For this only reason, he does not pay him for the trousers he ordered, and he beats him.

Foreigners settled in the country before the war aroused particular suspicion because their situation was in contradiction with
the simplifying categories of nationalist ideology: They could only be traitors, or spies, with an intrinsic duplicity. In Cony’s (1919a) play
Guignol en sentinelle (Guignol Sentry), the protagonist unmasks a German, his Parisian neighbor who disguised himself as a poilu in
order to spy on the French troops:

GUIGNOL: [..] What is your name?

THE POILU WITH A STICK: Paul Firmin.

GUIGNOL, a blow with a stick: This is untrue. Your name is Ludwig Schwartz.... You lived in Paris for five years, rue du Chat-qui-péche.
| recognized your voice when you said: Victory! And | noticed, although it is a bit dark, that you are blond and have a square_shaped
head. Finally, what | could above all recognize is your servant face. Yes, because 6 “Aber wie unser Deutschland aufg'standen ist—wie ein
Mann!” (But how did our Germany stand up—as a single man!) (Vélckers 1914, 5). 8 Plassard, French and German Puppet Plays in World
War | you were a servant of Monsieur Grippardin. | know him, Grippardin! He was my neighbor! Don’t you recognize me? (6)

In a play by Paul Wriede (1924), Kasper in Russia, Kasper Putschenelle meets a Russian soldier who speaks the dialect of Hamburg
because he worked in the shipyards there for five years. This is apparently the reason why this Russian is easily persuaded to surrender,
enticed by Kasperl's promise of a good meal, and why he reveals to him that the Grand Duke of Russia is coming.

Most representations of the enemy, however, are much simpler. They can be of three different kinds. In German-speaking repertoires,
a single symbolic figure is ordinarily used. Some of these figures already had a long history, for example, John Bull standing for England, or
Arlekino for Italy; but others were invented for the occasion, such as Absinth representing France, Beefsteak or Money for England, or Wotki or
Wodki for Russia (Volckers 1914). The action is purely allegorical, involving traditional characters of the Kasperl repertoire (the Grandmother, the
Devil, the Monster, Death), or the protecting figures of German identity (the Imperial Eagle, the Deutscher Michel). Such characters are the same
as those used in caricatures, jokes, and satirical newspapers: A single trait, such as imperialist greed for the Englishman, or drunkenness for the
Russian, and some accessories (a Scottish kilt and a bag of money, a shapka and a bottle) are enough to denote national types.

French puppeteers and authors, for their part, preferred to put on stage real personalities to personify the enemy—first and foremost
Kaiser Wilhelm Il and his elder son, Crown Prince Wilhelm von Hohenzollern. In Grandjean’s (1916) play La Fin de la guerre (The End of
War), two military commanders, Alexander von Kluck and Erich von Falkenhayn, come together with the Kaiser and the Crown Prince.
They all are harshly beaten and taken prisoner by Guignol, who delivers them to Marshal Joffre.

In Paris, Cony'’s repertoire makes extensive use of these referential characters: in Guignol vengeur (Guignol the Avenger) (Cony and
Achille 1919), the hero kills the Kaiser in Holland where he had fled in November 1918. In Guignol, fantoches et Cie (Guignol, Fantocci and
Co) (Cony and Mégret 1919), the Allied Powers put him in charge of punishing the Kaiser and fourteen war criminals, all precisely named:

GUIGNOL: [...] Oh! Let us act quickly! Still nine to be beaten! (Reading:) Major von Bulow! (This one comes—Guignol beats him
immediately.) You had 50 civilians shot!—Shooting civilians, is this civilization? Get out! (Same action.—Reading.) General Olsen von
Cassel, here! (This one obeys.) You gave the orders for the atrocities in Doeritz. (He beats him.) Zan! Representing Alterity through
Puppetry and Performing Objects 9 Yes, this... No time... (Reading.) Lieutenant Rudiger, cruelties in Ruhleben. (This one has just
appeared when Guignol knocks him out with a loud blow of his stick.) Take this! (4)

The third way of representing the enemy is to put ordinary soldiers on stage, anonymous or not. Such a choice moves the puppet
theater performance a little closer to the reality of war, and thus brings major dramaturgical changes. The action takes place near the
munition depots, in the trenches, in the barracks, or in the hospitals; the hero may be taken prisoner, or he may be wounded; his
traditional stick, the “tavelle” or “Pritsche," is replaced by a gun and a bayonet, and the enemy is killed, not merely knocked out. In On les
aura!l (We will have them!), a play written by the puppeteer Denis Valentin (1916), Guignol tells his friend Gnafron that he has knocked
out a German soldier, and then “finished him” with Rosalie (the nickname of the bayonet) (see Figure 2; page 12).

Such evocations of a brutal death, unusual in puppet dramaturgy (Pulcinella’s or Punch’s murders being de-realized by the abstraction
and the stylization of the performance), were largely developed in the French repertoire. They reveal the increasing brutality of the culture
of war” and the consequences of the propaganda that called for the physical elimination of all enemies and false patriots. In another of
Denis Valentin's (1919) plays, Tue-le! (Kill him!), Guignol uncovers war 7 See Mosse (2000). 10 Plassard, French and German Puppet Plays in
World War | profiteers by means of a fake announcement that those who loan money to the state will see a 45% profit. In the same play,
a man in charge of uniform delivery squeezes money out of soldiers for giving them the correct size, a manufacturer gets rich producing
shells for the French armies, and a hospital director overcharges for meals for wounded soldiers. While Guignol beats them all, a Poilu on
stage, indicating each of the profiteers in turn, shouts “kill him!"—a shout that must then be echoed by the Poilus sitting in the audience.

These three misdemeanors are presented as crimes of high treason meriting a death sentence. And, obviously, the culprits could
only be stateless people:

GUIGNOL: [...] This is not worthy of a Frenchman. By the way... are you French? This name, Nembusquerr... it sounds Fritz.

NEMBUSQUERR: | am a naturalized Swiss.

GUIGNOL: Naturalized, we know that... | begin to see clearly... | bet that you were born in a barrel of sauerkraut in Berlin or upon a
pile of Frankfurter sausages.

NEMBUSQUERR: | was born in a neutral country...in Holland. A POILU (enters): This is Wilhelm taking the cabbage away! Kill him!

GUIGNOL: What! This is Wilhelm leaving Holland.

SOME POILUS (in the audience): Kill him! Kill him!

GUIGNOL: Do you hear? These folks are right, after what you did you would deserve to be shot or guillotined.

A POILU: Kill him! (72)

The confusion in the scale of crimes and punishments was obviously the consequence of the suffering endured during the war. But
it is difficult not to be afraid of the amalgam made between foreigners, enemies and citizens of neutral countries, and of the immediate
and general call for lynching of the suspect, above all in a play that was primarily addressed to children.

7 See Mosse (2000).
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The Racialization of War

World War | was also a total war because of the absolutist categorizations drawn by the warmongering propaganda, which radically
opposed the “French race” to the “German race,”“Latin genius” to “German Kultur” (with a “K” as a mark of irony), or even “civilization” to
“barbary.” War crimes in Belgium and the North of France in the summer of 1914 were immediately used as a pretext to compare the
German armies with the hordes of Huns, and Wilhelm Il with Attila. They gave birth, for example, to the widespread myth of soldiers
cutting off the hands of women and Representing Alterity through Puppetry and Performing Objects 11 children, an atrocity that never
occurred in the context of WWI but had been systematically used in the Belgian Congo at the end of the 19th century, under the reign of
Leopold Il. Madelon laments in Grandjean’s play La Fin de la guerre, “For sure they will cut our throats, cut our wrists or at least they will
take us to Germany” (29). In Cony’s (Cony and Achille 1919b) La Fille de Guignol (Guignol’s Daughter), the Crown Prince and an officer
named Von Krapul meet Guignolette in the woods and are about to rape her, but her father arrives to rescue her in the nick of time.

The German puppeteers, in theirturn, ridiculed these accusations of barbarism. In Paul Wriede's (1924) play Kasper und der Amerikaner
(Kaspar and the American), an American citizen, after being knocked by Kasper Putschenelle, protests: “Oh! This is inhumanity! | will tell
Wilson. You be a Hun!” (232). In Kasperle zieht in den Krieg (Kasperle Goes to War), by Felix Renker (1918), the Englishman Beefsteak
calls Kasper a “big Barbarian,” (7) and various German plays had French officers mocking what they claimed to be their enemies’“lack of
culture!”

The French and the English armies were symmetrically accused of “barbarism” and “savagery” in the propaganda of the Central
Powers because of their mobilization of colonial troops, a human resource that neither Germany nor Austria-Hungary disposed of. This
presence of “native” troops on the battlefields of Europe was a recurrent topic in Kasperl plays, to the point that some used an African
or Asian soldier as sole representative of the Allied Powers' military forces. Faced with this new situation, German-speaking authors
sometimes used highly approximative denominations: Renker (1918), for example, revived the outdated expression “Leibmohr” (body_
Moor), referring to Black servants in the 17th and 18th centuries, as if the African troops had been engaged to act as valets for French
officers (14) (see Figure 3; page 14)

Much more often, though, when representing the Senegalese infantrymen or the Nepalese Gurkha in their Kasperl plays, authors
made use of a heavy racist imagery: that of cannibalistic savages, depicted as holding knives in their mouths.® In Ernst Heinrich Bethge's
(1918) play Kaspar auf Urlaub (Kaspar on Leave), for example, Kaspar sends the Black prisoner Mungo to his Grandmother to help with
her gardening. But, being a man-eater, Mungo would have to wear a muzzle (42).

Racialist ideologies, which spread across Europe from the 19th century, dehumanized those considered as inferior: These “others,” they
claimed—and this was an argument to legitimize slavery and colonization—had not completely developed human characteristics. But,
more generally, the simple fact of trying to define “races,” as though mankind were composed of distinct species with different origins,
intrinsically implied a process of animalization for all human beings. Just as naturalists did with animals or plants, the promoters of pseudo-
scientific racialism, in their furor classificandi, strove to divide mankind not only into groups according to skin color, but also into subgroups,
then into sub-subgroups. They claimed they could identify an “English race,” an 8 See Bethge (1918), “Kaspar auf Patrullje’, Seid ihr alle da?,
23-29. Representing Alterity through Puppetry and Performing Objects 13 “Italian race,” a “Breton race,”a “Provencal race,” or a “Jewish race,’
with the dreadful consequences we all now know. Mistaking socio-political, linguistic, religious, or cultural identities for natural entities, they
believed in the biological homogeneity of each of these groups, focused on their physical, moral, and psychologically distinctive features.
Thus, they spread the idea that they were “naturally”rivals, enemies, predators and prey, just like animal species.

During WWI, newspapers and propaganda imagery made intensive use of these categorizations, thus naturalizing the conflict and
animalizing stakeholders. Expressions of instinctive repulsion, of physical hatred, were commonly used in the bourrage de cranes and
also found their way into the repertoire composed for Guignol. Guignol states in La Fin de la guerre, “We took 300 prisoners who will
be sent to the zoological garden with the bear Martin, the cocodrile and the rhinofurious, because they are all faraminous beasts”
(Grandjean 1916, 17). In another of Grandjean’s plays, Guignol cuistot (Guignol as a Cook), Germans belong to the class of primates:

THE WARRANT OFFICER: | bring you kids a Fritz prisoner who was starving and surrendered for a tin of singe (“monkey”—French for
corned-beef).

GUIGNOL: 'tis not surprising, it tasted like family for him. (15).

But more usually, Germans were likened to pigs. In Denis Valentin’s (1916) On les aural, Gnafron explains how he mistreated a prisoner
in his cellar:“I tie him up like a sausage and to preserve him | stick him in an old barrel of brine, as one preserves pork giblets” (45).

Gaston Cony was certainly the puppeteer who most violently expressed the racialization and the animalization of the enemy. In his
revue for the end of the year 1917, he portrays the Kaiser as a “masked swine” (12). In the second act of his play Ainsi font, font, font!,
Guignol and his son Nicolas, who have just killed a German soldier, do not know what to do with the corpse:

NICOLAS: [...] Let us throw him away.

GUIGNOL: No...

NICOLAS: Why, ain't he dead?

GUIGNOL: | don’t want to be splashed with a German!

NICOLAS: Take him this way. GUIGNOL: No, his head is disgustingL...

NICOLAS: Take his feet.

GUIGNOL: No, they smell like sauerkraut!... (12)

Not only in Gaston Cony'’s plays, but also in Artistique-revue, war was presented as a conflict 14 Plassard, French and German Puppet
Plays in World War | between antagonistic races. Here is, for example, the “Conseils de I'Oncle Daniel” (Uncle Daniel’s advice) addressed
to children in the October 1918 issue:

When you grow older, do not forget! When the war is over, when the mourning hours have passed, do not forget that the German
race must stand out of mankind, it deliberately stepped out of it, let it stay there. Do not have any relationship with the cursed race. Never
lend your hand to the murderers of your loved ones.

It is written, as you know, “Thou shalt love thy neighbor as thyself” My little ones, your neighbors are all your brothers in humanity,
but the race which has lowered itself below the ferocious beast can no longer be part of mankind, and for that one, no love is possible,
no forgiveness can be granted.

Little children, my dear little ones, do not forget. (4)

8 See Bethge (1918), “Kaspar auf Patrullje’, Seid ihr alle da?, 23-29.
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“Little children, my dear little ones, do not forget”

The use of puppet theater as an ideological weapon certainly did not begin with WWI
and did not end with it. This context only saw one of its first systematic mobilizations
in a century where wars had to be won not only on the battlefields but also in hearts
and minds. The transformation of the protagonist into an older brother acting as a role
model for children, the impregnation of plays with nationalist and racialist discourse, the
echoing of official propaganda had already begun by the end of the 19th century and saw
their major developments in the decades following the Great War—for example, under
the Nazi regime.’

Some differences in the way the two repertoires evolved can be easily explained by
the circumstances of war: When Guignol was entirely focused on French-German hostilities,
Kasperl had to fight a variety of enemies (French, English, Italian, Russian) who encircled the
Central Powers. But other differences are noticeable, among them a stronger rooting of the
German_speaking repertoire in the farcical traditions of puppet playwriting, with allegorical
characters and fanciful situations, while the French repertoire was trending toward a more
realistic description of war, to the point that it sometimes gave up being comical.

The impact of racialist ideologies seems also to be different in the two repertoires:
German and Austrian authors simply took over the nationalist and colonialist imagery
of the 19th century, making use of the most common stereotypes and caricatures, while
French authors and puppeteers violently expressed their hatred and their physical disgust
toward the enemy. On both sides, however, the conflict was made to appear the result
of a natural and spontaneous antagonism between “races”: These repertoires negated
the diversity of individuals, transformed human groups into warring species, mankind
into animality. And, above all, they extended the bourrage de cranes to the youngest
audiences, inculcating these mental schemas in children: This is the most serious issue we
can charge them with.
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Onra JIEBUTAH

Teatponowknmwa, Jepycannum

PATHE NO3O0PUWHE METRMOPE

Mapcen, pexwja: Llejcon JaHnHo XonT n Meutan Pa3, MosopuwHu ueHtap Jada XabawnT, Ten ABus, 2023, poto: Ypu PybunwrajH / Marcel, directed by: Jason Danino Holt

and Meital Raz, Jaffa HaBait Theatre Center, Tel Aviv, 2023, photo: Uri Rubinstein

Moja reHepauuja je ogpacna y3 peun aa,Kaga ce uyjy Tonosu, myse He hyTte”. TakBo je 6Uno UCKYCTBO
TOoKOM [lpyror cBeTckor pata. OBa peueHuLa je TeCcThpaHa y CBakoj Ap»aBu 1y CBakoM paty y 21. Beky. PaT
Kojem cam 6una cBefoK Noyeo je 7. okTobpa 2023. roanHe 6pyTanHM Hanagom XamacoBMX MUIMTaHaTa Ha
LMBUJTHO CTAaHOBHULLTBO jy>KHOT Aiena V3paena, npu yemy cy youjeHa fieua, >KeHe, CTapy U Magun Koju cy ce
OKYNUSIV Ha My3u4YKoMm decTuBany. JeBpejke, of KOjux Cy MHOTe b1ie MUPOBHE aKTUBUCTKMHE, 3/I0CTaB/baHe
CYy N My4yeHe, poautesbu cy ybujaHu npep CBojom geuom. Hekn Koju cy KacHuje BMAENU [OKYMEHTapHe
CHUMKE KOoje Cy camy Hanajauu CHUMUAW 1 NPYIKas3MBanu WNMPOM CBETa OHeCBEeCTUAN 61 ce 1 No3mBanu cy
XUTHY NMOMOh No Hux. HakoH Tora je rotoBO LeNOKYNHO CTaHOBHULLTBO 3eM/be AOXKMBESO LLOK 1 Tpaymy.
Ym je opbujao ga cxBaTu WTa ce AelwaBa. MHore moje Kosiere cy cmaTpase a No30puLLTY BULLE HUje MecTo
Ha OoBOM cBeTy. AfjopHoBa dopmyna ,nNncati noesmjy HakoH AyliBuLa je BapBapcKn” BpaTuia ce y mMasno
N3MeHEHOM OB/INKY: YMETHOCT je becMmucieHa. JelaH of Mojux ONNCKIKX NpurjaTerba, cueHorpad u npeagasay
Ha DaKynTeTy yMeTHOCTV YHUBep3uTeTa y Ten ABMBY, peKao M je fa je No30opuLTe roToBO, a BULLE HEMa
HVKaKBOI 3Havaja.

Mo3opuwTe ce unak BpaTUIO NPUANYHO BP30 M HACTaBWIO je C padoMm y ABa npasua. lNpsu je 6mo
yCMepeH Ha fieLly. icnocTaBumiio ce Aa je n3paenckoj AeLm Koja Cy MpexmBena okTobapcke gorahaje notpebHo
nosopuwTe. MMymun cy, CaMOUHULIMjaTUBHO, OTULLIIN Y XOTesle y KojuMa cy n3bernvue 6une npuBpeMeHo
cmewwTeHe. [TpBO Cy gonasmnnm camo Aa ce urpajy ¢ Aeuom, Npuyajy um npude, aa 3ajefHo cmkajy. 3atum
cy Bogehu rymun KamepHor teatpa y Ten AsmBy opopmunm aHcambn Koju je nyToBao y LeHTpe y KojuMa
cy buna cmeluTeHa eBaKyuncaHa feLa Kako 61 13BOAWMAN CLEHe 13 YyBEHE Aeuje My3uuke npepacTtase Utzli
Gutsli. Kako cy rnymum npuMeTninn y objaBama noctaB/beHUM Ha DejcOyK, ManuwwaHu cy 6unu pacumHupaHn
He TONMKO cagpxajem ¢unoszodcke moaepHe bajke, Kojy je nspaenckm necHuk A. LLUNoHcKn Hanvcao no
y30py Ha npuuy 6pahe Mpum, Beh moryhHowhy fa oceTe pagocT Koja vx je ogBpatunia of natke. MocebHo
ycneluHe cy buse cLeHe ca rpOTECKHMM JTIMKOBMMA 3/IUX 1 TYNUX BOpjaHa, Koje je KocTumorpapkutba Pyt
Jap TpaHchopmMumcana y XMBONUCHA CTBOPEHA HaNMUK iyTKama. Mlako To Huje 61no nyTkapcko no3opuLuTe,
NYTKapCTBO JIMKOBA OUJIO0 je of CYLUTMHCKOT 3Havaja 3a Aeujy nybiunky TOKOM paTa U Tpayme.

[pyrn npasau, Koju ce 0AHOCK Ha MOHOBHO MOjaB/bMBarbe MO30PULLTA Y jaBHOM MPOCTOPY, HACTao je
TOKOM YMETHUUKMX aKLja nocBeheHX N3paenckuM Taoumma, yKibyuyjyhv xkeHe, aeLy 1 cTape Koje je Xamac
[ApPao y 3aToueHUWTBY. Y 3HaK ceharba Ha Taole 1y HUXOBY og6paHy, ncnpes Myseja yMETHOCTY Ha jeHOM
o[ rmaBHMX TproBa y Ten ABMBY MOCTaB/bEH je OFPOMaH CTO NPEKPUBEH 6em cToNbakoMm, Kao 3a Labar,
anu 6e3 sbyau 3a CBeYaHO NOCTaB/bEHNM CTONIOM. bpoj Tarrpa 1 yalla Ha cTony ofrosapao je 6pojy Tanaua.
CBaKu TarbMp je 03HauYaBao 0Ccoby Koja Huje 6una NPUCyTHa. YMECTO Jbyau KOju Cy NMOCTajiv TaoLu, HXOBa
MMeHa Cy MCMMCaHa Ha HaC/IOHMMa CTONMLA, @ UrpayKke Cy NOCTaB/beHE NMopes Tarblpa HaMerEeHUX Aeumn
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Koja cy Takohe 6unu Taoun. Mornm 6ucte To Ha3BaTU MHCTaNaLUjOM, ann BULLE je MU0 Ha TeaTap objekata. Kao wro je obnuaj y
TeaTpy objekaTa, NpeameTyn oBfe rybe cBojy cBakogHeBHY GyHKLUMjy 1 Jo6Mjajy noeTcKa 3Hauera, npeTeapajyhn ce y nyTkapcTso. YBeK
je 6buna ry>kBa oKo OBOT CTONa, Kao 1 30Ha TuwmrHe. MehyTum, kako b. Bakapo kaxe:,Bugmm ga oacycTso nnak vma ynory y BUTasIHOCTU.
PazmuiumbaTi n puTyanusoBaTy TO, HUje je3nBo, Beh je TO UMH UCTUHCKe cBecTn”.! KacHuje cy ce TakBU CTOSIOBU MOjaBUAN Y MHOTUM

rpagoBMMa WMPOM CBeTa.

MicToBpemeHo, paT Koju je 610 y TOKY JOHEO je HOBa NuTaka 1 13a3oBe. Y [asu cy XeHe 1 fela ymrpanu AoK ce K3paencka Bojcka
6opuna NpoTne Xamaca, a CvKe NanecTMHCKMX NopoanLa Koje cy 6e3063UpHO pacesbeHe HaBoAe Ha YHMBepP3asHy Tyry. V3paencko
APYLUTBO je noferbeHo n3mehy OHUX Koju Cy 3axTeBanu XUTaH NpeKug HenpujatesbcTBa 1 JOFOBOP O MOBPATKY Tafala U OHKX Koju Cy
BepoBanu Aa Xamac, Kojui je HacTaB/O [1a NPeTu NoHaB/bakbeM 7. OKTobpa, NpBO Mopa 6UTK NopaxkeH. Ha 0CHOBY HOBUHCKIMX M3BeLLTaja
KOju Cy CTUIAW O Hac, UCTO ce JOroAwNo 1y NanecTMHCKOM ApylTBy y [asu, rae je 4eo CTaHOBHULLTBA TPaXMO NoBpaTak 13paenckmx
Tanaua v Npekng paTta, a 4eo je npellao y pegose Xamaca.

Y 0BMM OKOJTHOCTVMa, NO30pULLTa Cy MOCTENEHO NMOHOBO MoYena Aa pafe: Kao OAroBOp Ha paTHa AeluaBatba, Aa yTelle, fa Tyryjy
M Oa 4ajy YMETHUYKM CMUCA0 OHOME LUTO Ce [ellaBaso. Je3nk OBMX ApaMa TELKO Ce MOXe Ha3BaTu peanncTuuHum. CueHa rosopu
je3ukom metadope. To cy bune npeacTaBe 3a oapacie y Kojuma Cy ce HeOUYeKKBaHO MojaBrbrBase JlyTKe Koje Cy bue 1 ceMaHTUuKK 1
NIMKOBHW eNemMeHTV NpefcTaBe. YnoTpeba NyTKapcTea je Bapupana, of NonykaBatba TEKCTa HEOUEKMBAHVIM IYTKAPCKMM NIMKOBYIMA O
npeTBapatba NIMKOBA 13 NpefCcTaBa Yy yTKe. YKPaTKo, Kafla Cy Me 3aMONUv ia U3HeCeM CBOja pasMuLLbakba O NO30PULLTY Y BPeMeHY
TOKOM paTa, 04Jlyumnsia cam Aia je Hajbosbe Aa Npryam o HEKMM off NPeACTaBa Koje Cy ce Tafia M3BoAMSIE Ha M3PaesiCKoj MO30PULLIHOj CLIEHN.

Mpedcmaea uepavaka

MoHogpama Tcpyse JlaxaB [lo3gana je ceoz aHbena, y n3sohewy Haomu Joenu, KynTHe ymMeTHULE CaBPEMEHOr M3paenckor
no30puLLTa, NPeMMjepHO je NpuKasaHay anpuny 2023. rognHe Ha TeaTpoHeTo decTrBany npeacTaBa jeqHor rnymMua. JoennHo nssoheme
je 3amnwbeHo Kao No3opuLTe NPUMNOBeAakba, Y KOjeM HapaTop Npuya Npuvy o AeTUHCTBY Y K1MOyLYy nefeceTnx roauHa NpoLunor Beka
y3 nomoh cTtapux urpayvaka, Takohe un3 Tor nepuoga. Mehytnm, 61no 61 norpeLHo onmcaTy OHO LUTO Ce AellaBa Ha CLIeHN Kao ryMayky
Urpy c npeameTuma. Y CylT1Hu, CBaka nrpayka o3Hauasa MK y Npu1ym Koja ce Npuya, nako crnosba fenyje Aa HnjefHa o OBUX Urpavaka
Hema HVKaKBe Be3e C MPUYOM Koja ce npukasyje. Camo acoLmjaLmjom, a He Ha CaMmOM MOYETKY Npuye, MOXXeMO pa3yMeTy 3aLUTo CTapa
rona nyTka npeActaB/ba OMU/beHY HeCTany MayKy jyHak/He, OBLia Ha TOUKOBMMA — HbeHY MajKy, @ MIaCT1YHa KpaBa — HbeHY YUuTerbuLly.
Y npBu Max, nocTynuu n objallbera HapaTopa Aenyjy Kao n3y3eTaH ancypg, rae je cehame Ha NPOLWNOCT UCMYHEHO NPOHUYHOM UTPOM
C NPOM3BOJbHO NOCTaB/bEHNM Mrpaykama Koje cy npuHyheHe Aa urpajy ynore fpyrvx jbyay, Xxtene oHe 1o nnu He. C jefHe cTpaHe, TO
je y cknapy ca cnobofom fievje nrpe, rge cBako Moxe fia npeysme ynory 6uno kora gpyror. C gpyre cTpaHe, 10 je meTtadopa Jbyackor
nocTojarba, NocebHO TOKOM KaTacTpoda Kafa Jbyam rybe KOHTpony Hag cBojum xmnotuma. Kaga ce Joenu Bpatuna nssohemwy komaga
HaKOH MoyeTKa 13paenckor pata ca Xamacom, OTKpra ce cama CyLUTMHa TParmkoMrUYHoOr 1 ypHebecHO ancypaHor fenoBaka urpavaka.

MpekuHyTe Be3e namehy o3HauMTesba 1 O3HaUYEHOr Npunpemajy nyT 3a BpXyHaL, Npeacrase: ,Norpom” jefjHe ctapuue Koja Xusu

' b. Bakapo. ,[Mpucyctso oacyctsa” (“The Presence of absence”). American Scholar. 11. 3. 2014. https://theamericanscholar.org/the-presence-of-absence/).
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y Kyhu y nctom kubyuy op ctpaHe geue. O6jekTrBr3aLnjoM 1 aHUMMparem gorahaja n3 getnwcrtea Mupujam,
NPOTaroHUCTKNHbE YKja je Npuya ncnpryaHa, Joenn nokasyje Kako norpellaH 3ak/byyak rnocraje okugad 3a gaspbe
pa3opHe 1 HenoBpaTHe forahaje. Mupumjam nokyluasa fa npoHahe cBOjy BorbeHy, HecTany mauky Ectepky Koja
je noberna HakoH WTO cy joj ogy3eTn Maunhu, U M3HeHaZa [onasy O 3aK/byuka [a je MauKy yKpana 1 ogHena
jenHa cTapuja KOMLWKMHMLA Koja Y CcBOjoj Kyhin Ma Ha ileceTuUHe Apyrx Mavaka. JegnHu OCHOB 3a OBaj 3aK/by4ak
je pa ctapuvua Beoma Bonu mauke. OBo je foBo/bHO fa Mupujam ybenn n cebe u gpyre y Kpusuuy ctapuue, na
opraHusyje cBoje fpyrose 13 paspefa fja ogy y CTaprumnHy Kyhy y notpary 3a HecTanom MaukoMm 1 1a 3a Ka3Hy Tamo
Harnpase cTpallaH Hepea. Y 0BOj CUeHn, Urpayke Koje urpajy ynore MupujammHmnx npujatesba rotoBo siete Kpos
Bazayx of cpehe. Kapja m1xoBO Becesbe JOCTUTHE BpXyHall, Joenu jeJHOCTaBHO Mounke fa Tarnile AfiaHoBrMa
y putmy nobefHuukor mapuwa. Osfie cy cnene ofnyke v cnena nobepa sactpawyjyhe yaarbeHu of CTBapHOCTU:
Mayka Huje npoHaheHa y ctapuumHoj Kyhu, yunterbu rosope feuun fa ce Bpate y Kyhy u nocnpeme Hepep, a
EcTtepka ce KoHauHo Bpaha un3 wyme rge je noberna 13 6eca Ha MupujamrHy Majky Koja joj je ony3ena maunhe. Ha
Kpajy, HakoH WTo Mupujam ogHece 6ykeT uBeha cTapuum ia ce UCKYNM 3a CBOje Hefleno, OHa je Ha3uBa aHhenom.
Mocnepre MupujamrHe peun cy fia HUKaAa BULLE HUje OTULIAA Y CTapuuurHy Kyhy, ounrnefHo 3aTo LWTo Huje Morna
[a 3abopaBu LWTa je ypaguna.

Joenu ce He nocTaB/ba U3Ha[ CBOjUX JINKOBA, HATK CBETa O KOMe Npunoseaa. Y jeAHOM TPeHYTKY, heH HapaTop
noctaje nyTka, ctanajyhu ce ca ceetom nytaka. Ctojehu nopep ctona, oHa noguxke pyb coje LWMpoKe XarbuHe
japkux 60ja, Ha Taj HauMH Nokpwmeajyhin oBLY 1 6oKan — Urpayke Koje NpeAcTaB/bajy HEHOr oLa 1 MajKy. XarbuHy
nojuke 1 OTKpMBa CBoje 6nuctaBo 6ene rahuue, notephyjyhn Kako noesujy 3abparbeHor, Tako M KOHauHy
jeQHaKkoCT npunoseava 1 npuye.

Joenu, y ynosu Hapatopa, npey3rma ynore CBUX JINKOBA y NpeAcTaBn AOK CeAM 3a ManeHNM CTOSIOM, HEKOM
BPCTOM LLUKOJICKe KNyrne Ha KOjy jeABa MOTy fa CTaHy BuLe of ABe urpauke. BennumHa npoctopa je BaxHa; mana
BeNMUYMHa npoctopa yBehaBa CcBaku MUK NpucyTaH Ha cueHu. OBaj CTO, TPAAWULMNOHAMHUN efleMeHT NyTKapCcKor
XaHpa, JOHOCK acneKkTe U MeTaTeaTpa, U KPYMHUX MAaHOBa CUTyauuja U3OKPEHYTOr AeTWHCTBA, MOrpeLuHnX
ofnyKa, naxHe pagoctu n ocehama Kpusuue. MeTanosopuiliHa nNpefcTaBa Ha CTONy fdaje NpeAcTaBy Urpadvaka
KapaKTepuCTKe MeTaHapaTuBa, YMja Cy 3Hauyerba aferopujcka 1 [OXMBIbaBajy ce Kao cMmbonuuyka napabona.
Ha Taj HauMH TeaTpanHOCT MocTaje cMUC/IEHa U yBRaun NyonuKy y cBojy opbuty.? Kpo3 TeaTpasnHocT, rnaBHe
Teme MnpefcTaBe Koja roBopy MpOTMB AexymMaHu3auuvje cTpaHua nocTajy npeameT pasmullibarba Kop nyonuke.
MehyTnm, 3HaueHe Tor pa3muLLibakba ce MPOMEHIIO: OHM KOjU Cy NpeAcTaBy Nornefany npe pata cMatpanu cy je
YHVBEep3anHOM MOPYKOM. Y jeKy paTa, roBOp NpOTMB iexymMaHr3almje noctao je MoORHMj1, KOMMIMKOBaHWjU 1 joLu
xpabpwujn, ctBapajyhin HoBu nosopuwHm forahaj. CBe y cBemy, 0Ba NpefcTaBa je onoMeHa NpoTuB cienor 6eca u
crlene Xesbe 3a OCBETOM, U TO je HeH CMI1CAO0 Y HbeHa XyMaHUCTUKa NopyKa nyonmuu.

Mpedcmaea nmuya
Jpyra npeacraBa Koja je noctaB/beHa HermocpefHo npe n3bujara pata 1 Koja ce BpaTuia y nosopuiiTe [iBa
@ MeceLa KacHuje 6una je AHmueoHa [bpexm], 3acHoBaHa Ha bpexToBoj uyBeHoj aganTaumju Copoknose Tpareauje, @

roTOBO OPWrMHanHoj NauMduUCTMUKOj NpefcTaBU BesIMKOr NO30puILHON pedopmaTtopa ABajeceTor Beka. Mpa
ABHepwu, pefuTerbka npeactaBe, U cueHorpadkrma duHa KoHcoH usabpane cy MNpupoparauku mysej CtemHxapa
y Ten ABuBy 3a MecTo n3Bohera npefctase. OBO HUje NyTKapcKa NpefcTaBa, anv eneMeHTy NyTKapcTea obunyjy
Y H0j 1 CTBapajy HeHa cMbonmnuKa 3Hadera. MNpeactaBa nourke pa3roBopom nsmehy MicmeHe v nyTke ntuue
Koja npeacTtaB/ba AHTUrOHY. Ha HeKr HaunH oBO ofjekyje JoennHOM NpeacTaBoM, rae NapafoKe y ogHocy usmehy
O3HauuTesba U 03HaYeHOr MOMEHTaNHO Aenyje Kao edekat otyhera. OBaj Anjanor ce ofBurja Ha CTENEHULLTY Koje
BOAM [0 My3ejcKe 13N10X0e, Koja ce Ha HEKOMMKO TpeHyTaka npeTBapa y no3opHuuy. Tuxu, 3actpawyjyhu gujanor
O CMPTM CBETa, Y KOMe Ce jeflaH ofi yUYeCHVKa npeTBapa y NTuLy, Kapaktepuiue forahaje Kao CUMOONMYHY Npuyy o
Heun3bexHoj nponacTtu. 3a icmeHnHrx neha BuAMMO rpyny navilaHux ntuua yxsaheHux y neTy Koje y KOHTeKCTy
npeAcTase NONpuMajy KBanuTeT JiyTaka 1 n3rnefajy Kao rnacHuum cMmptu. [ponas Kpo3 my3sejcke ABOpaHe, AOK
nybnuka npoyvasa M3NoXeHe ckeneTe, NocTaje Aeo npenctase. [Nocne npee cueHe ca MNTMLOM-AHTUIOHOM, caMa
n3nox0a MUK Ha Heky BPCTY NyTKapcke npepactase. OBAe ce MCNOCTaBIba Aa je crneundruyHOCT NpocTopa y CTBapy
jesnk nyTkapcTBa. Mopep Tora, Jbyau Koju WweTajy mehy ckeneTrma My3eja Hen36eXXHo NocTajy eo oBe ,JlyTkapcke”
n3noxobe, jep cy To NPaKTUUYHO NPeaMETH KOju CY Ha NyTY fia MOCTaHy CKeneTu.

[naBHU NyTKapCkn NuK ,AHTUIoOHe” NojaBsbyje ce KacHuje y My3ejCKOj YYMOHULW, rae ce OABWja MMaBHU Jeo
npepactase, npefcras/bajyhn 6uTKy Borbe n3mehy OHMX KOju NPOKAVKY paT U HeroBe nocienLe u OHUX Koju
ra npuxeaTtajy Kao HeusbexHor. OBge cy eHepruje Koje nokpehy Wy3MOHUCTUYKO pasMuLLbarbe, KOjum Cy
oncefHyTN CBU NTMKOBM, CYNPOTCTaB/beHe KOHKPETHOj CTBAPHOCTY, Y BUAY Nnapa Jyrux nTu4jux Hory, rotoso 6e3
nepja n 6e3 Tena, any orpoMHUX KaHuu. M3rnegajy Kao ga cy cnpemMHe 3a To Aa 6yfy CKyBaHe, a UMNak CToje Ha
Masoj nnatdopmu Koja Harnallasa H1XoB 3Havaj. Hore cy nocTtaBrbeHe y pafjHOj NPOCTOPUjU My3eja, rae ce rnaBHu
porahaju npoaykumje ofBurjajy Ha MOYeTKY NpefcTaBe, U Ty OCTajy CKOPO A0 Kpaja, Kao fia nocmaTpajy pagwy. OBo
je MemMeHTO MOpK KpeaTopa npefcTaBe 1 CAvKe Ha nnakaty. Mucnmm fa je To He3abopaBHO 1 fia MOXe OUTK 1
ornomeHa 1 cumbonnyHa npecyga.

Wpa ABHepu n [iInHa KOHCOH yecTo pafe 3ajefHo. [03HATO je Aa je BbrXOoBa YMETHUYKa capafia NCTOBPEMEHO
BEOMa MHTeneKTyanHa n nyboko emoTtnsHa. Obe npepajy Ha No3opuLIHOM oaceky YHuBep3uTeTa y Ten ABusy.

Aymob6uozpadpuja ca uepaukama

Mapcen je ume jegHe cmellHe urpauke. To je jeaHa U3 roMuse Urpadaka, npeacTaB/beHNX Ha CLEeHN NO30PULLIHOT
ueHTpa Jada XabaunT, y nctoumeHoj npogykumju. LieHtap je nocebHo An3ajHrpaH 3a He3aBUCHe U eKCrieprMeHTanHe
npepctase. Kpeatopu npepacrtase, LlejcoH JaHnHo XonTt u Meutan Pa3 cy mehy rnaBHMM yMETHULMMA OBOT LIEHTPa,
a [laHnHo XonT je n ymeTHUUKM anpekTop. Mapcen je aytobuorpadpcko yMeTHUYKO AeNio Y KOMe [1BOje YMETHUKa,
KOju HUCY poaOVHCKU MoBe3aHW anv Npunagajy nctoj reHepaumnju (MMajy yeTpaeceTak roguHa), npuyajy cojy
npuuy Kpo3 urpauke. O6oje cy nosHat Kao mssohaum n nucun. Paszosa je gunnomumpana y LLkonn Bu3syenHor

2 BrupeTu TeopujcKy pacrpaBy O TeaTpasHOCTX Kao Meaujy Y Kibusu Cemjyena Bebepa Mozopuwme kao meouj. byjopk: Fordham University Press,
2004.
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nosopwuwTa y Jepycanumy; ctBapa ancypfHe 1 noeTcke nyTkapcke npepacrase 3a ogpacne. [laHnHo XonT je
No3HaTU MyNTUANCLUUMNIIMHAPHN YMETHNK 1 TB BoguTesrs y M3paeny n EBponu.

Mapcen je BapujaLmja Ha TeMy NOCTanoKanUNTUYKe ayTobuorpadcke npefcrase, y Kojoj cy buorpaduje
npefcTaB/beHe Kao Aujanor namehy ymeTHMKa Koju HacTynajy noj CBOjum npasum nMeHnma. CBaku of Hbux
npunoBesa CHOBe OHOT Apyror. tbrxosu pedpenn — ,Meutan cama..; LlejcoH camwa..” — xunHoTtuwyhu cy y
CBOjOj MHTMMHOJj, NOBEP/bUBOj MHTOHALNjW. LIejCOH yrnaBHOM KOMYHMLMpPa Ca CBOjUM anTep erom, CMeLHNM,
naTeTUYHVM 1 ycaM/beHUM muwem. Meutan pasroBapa C pasHUM Urpavkama, measeq joj wanyhe peun
rbybaBu, xupada je ybehyje na emurpmpa, MajMyH je caBeTyje fla OCTaHe CKeMnTUYHa 1 la HUKOMe He Bepyje.
CranHo no3uBame ob6a n3BohHaya Ha NpuUNoBefdarbe KPO3 MUrpayke Nnomaxke y oppKaBaky U MCKPEHOCTU
N cBOjeBpCHe AucTaHue. Mrpauke 3ay3umajy Behun geo cueHe. OHe Ccy CBakako CIMKOBUTE, anv HUXOBa
CaMo0BOSbHOCT je 3acTpalyjyha. To cy nrpauke 6e3 fele, 6e3 rbyau, U NpeAcTaB/bajy OHO LUTO je 0CTano of
LeTUHCTBA, JbyCKOCTU, OHUX KOjU Cy yOurjeHn Ha obe CTpaHe ykacHor cykoba, M3paenckux Tanaia Koju yame
y NoA3eMHUM TyHenmma Xamaca v geue 'y lasn.

Wrpauke koje cy 6eckyhHUUM Ha CLeHn y Kopenaumju cy ¢ ypbaHum npoctoprma Ten ABMBa, TProBUMa,
ynuuama v Knynama rae Jjbyam JoHoce fiedje nrpadke y 3Hak ceharba Ha Taoue. OBO je npurikas Katactpode,
tbeHa meTadopa. Nopepn Tora, rnegajyhivi 0By UyfiHy NNaHVHY Urpayaka, MUC/IMM [ia je TO U HeKa BpCTa ropKor
Xasbeha 3a CBUM XpTBaMa paTa, 6e3 063rpa Ha rogrHe 1 HauMoHanHocT. MpefcTaBa Kao fa ce nuTa Kaksy
ynory Tpeba fia MMa y paTH1UM BpeMeHrMa U YjeiHO [aje OAroBOp Ha OBO NuTarbe: ia TYryje 1 Aa Onomukbe,
1 Aa cauvyBa JbYACKOCT Y YOBEKY.

bes kpuna, camo nepje

Moj mama je yosek nmuya (My Dad’s a Birdman) [ejsupa Anmongza pexunpa OpujaH Jlnnwmy, Kao yBogHy
npencraBy keHe KomnaHwuje ,Pumbi” (JaBHOCT) ca ceguwtem y Jepycanumy, Koja ce obpaha n mnagoj u
oppacnoj nyé6nuum. NMpodecnoHanHo nckycTeo Jlvnwnuese nomaxe pasBojy oBe mieje: C jefHe CTpaHe,
OHa je peguTesbKa cepuje npefcTaBa 3a Aely Koje cy HacTane KOMOMHALMjOM jeBPejCKMX HapOoaHMX Npuya
N GPEXTOBCKOI MO30PULLHOTN je3rKa Yy KynTypHOM ueHTpy beunt ABu Xu y Jepycanumy; c gpyre ctpaHe,
no3HaTa je Kao KpeaTop eKCnepuMMEHTASIHNX M MHOBATMBHUX MO30PULLIHMX MpojekaTta Koju ce n3Boge y
HEeKOHBEeHLMOHaNHNM npoctopuma. lNpeacTasa je npemujepHo nNpurkasaHa y jyny 2024. roguHe, oTnpunnke
roguHy [aHa HakoH LWTO je noyeo paT V3paena ca Xamacom, y Bpeme onwTe Hage fa he ce oH yckopo
3aBpPLWUTY. TELLKO je 3aMUCUTY LWTa 61 MOro 6BUTK HajnpuKNaZHWje 3a TakaB TPeHyTaK UCnytweH 6010M 1
HagoM xubaaa Joyan y Vispaeny, la3m n mHornm gpyrum mectuma. Opujar Jlunwny cmaTtpa Aa je To npeacraBa
0 nonypenom cBeTy y Kome Aeua Bpahajy pasym ogpacnuma. OHa cTBapa npefcTaBy ancypaHe CTBAPHOCTY
Y KOjoj Cy CBa 3Hauyerba OKpeHyTa HarfaBauke, a TO ce Nokasano Beoma NpuKnagH1Um 3a NpeTxofHy roanHy
Haller XKMBOTa, Kajla Cy Ce MpeoKpeHyse CBe BPeHOCTW 1 uaeje o fobpy 1 31y, 4O3BO/bEHOM 1 3abparbeHOM.

Y npepncTaBm HEMa HWU peyn O paTy; padrba ce jeAHOCTaBHO AellaBa 3a Bpeme pata. maBHM MOTMB Cy

@ Kpuna Koja He nomax<y npu netery Beh camo cHoBMMa 0 neTery. Kpuna cy rnaBHU maTepujaiHM 3HaK OHora @

LUTO ce fiellaBa: OHa cy OyjHa U WapeHa, HanpaB/beHa Of PasNMUnNTUX KOMaja TKaHuHe u nepja. O6ehasajy
cpehy. HakoH wTo cTaBe Kpuna, xepoju ce TpaHchopmuwy. MocTajy cnobopHe nyTke, anv camo Ha TPpeHyTaK.
MehyTrm, npefcTaBa He roBopu O neTerwy Beh O UOBEKOBOj Xe/bi Aa ce 0cnobofn COMNCTBEHe Jbyfcke
npupoge. OBa »esrba, NpeacTaB/beHa y bopmu urpe, Kaksa v Tpebano fa byae Kof felle, CyLUTUHCKY fenyje
nory6Ho. [0ToBO CBY ofpacnun y npefcTaBu BeOMa Cy XeJbHU [la ce NpeTBOpe y NTuLe, Kao a Y TOMe Buae
CBOj cnac. Y jeqHOM TpeHyTKYy OHO WTO ce fewaa nogceha Ha Hocopoea of JoHecka, Kafla NTMyju BUpYC
3axBaTa CBe, 1 Jby[M Ce HEeMPOMULL/bEHO 1 PafOCHO NpeTBapajy y NTuue, 3abopasrbajyhiv Ha CBOjy JbyaCKY
npupoay.

JenvHn nWK Koju 3amncta cnobopHo mMrpa NTUly jecte gesojumua JlMsm Koja ysuma obnuuje nruue
n Bpaha ce cebu. OHa je 1 rnac pasyma: flako ce npeTeapa y NTULly Kako He 61 ocTaBunia CBOr oLla camor
y HEroBoj Nyfoj NTuyjoj nrpwu, 1 nako ce Bpaha cebu 1 cBojoj JbyACcKoj Npupoan. beHun npupogHu fevju
WHCTUHKTK jOj MOMaXKy Yy TOMe, a OHa NoMarke CBOM OLly Y CBaKOM TPeHYTKY HeroBor Xusota. Ynory Jlnsn
TyMaun TpuHaecTorogvwma feBojunua ABuja PabuHOoBMU, M OHa je npaBa 3Be3ga npefcTaBe. HbeHo
NpMUCYCcTBO CTBapa aTMocdepy nameTHe no3opuilHe akuuje. OHa yyecTByje y Urpu, anu je MHTenureHTHuja
ofl urpe; pasyme oueBe daHTasuje, any ocTaje BepHa JbyAcKoM y cebu. OHa He rnymu AeBojunly, U Y HOj
Hema JeMOHCKe MUCTUYHOCTI. JIn3n-ABuja je onmyerbe 6pexToBCKe 06POTE, pa3yMa 1 Cracekba, a oBpaTak
bpexToBMX naeja y nuKy AeteTa ocTaB/ba CHaXKaH yTUCaK.

ABuja PabuHoBwUL je ca ocTanvm rnymMLuMma y4ecTBOBana Ha LiepemMoHuju oTBapama,Pumbi” Teatpa, Koju
je nocseheH npeju fa je ymeTHOCT rnac cnobope, jaun of 6uno Kakeux uHxubuumja. Kaga je pobuna pev,
ABuija je pekna:,Telwko je 6uTK cnoboaaH, a Mo3opuLLTe je MecTo rae CMo csiobogHN”,

Kao 3akmyuak, mory pehin fa y faHallbem paTy, KOjU je MoCTao eo Moje SIYHe CTBapHOCTU 1 KOji joLu
YBEK Huje 3aBpLUeH, MO30puLLITe YeCTo Npey3nma ynory rinaca pasyma C Lumbem Ja Hac NoaceTy Ha BaXKHOCT
OuyBaa JbYACKOCTM Y YOBEKY M Y Jby[CKOM APYLITBY. Ha OCHOBY MUCTpaXkmBarba V3paenckor yapyxera 3a
NMo30pULLIHA UCTPaXxnBarba, OKo 40 fiena No3opuLlHe U 1n3BohHauke yMETHOCTY CTBOPEHO je y V3paeny o go-
rahajuma ol 7. okTobpa v pata Koju je ycneauo. [lena o Kojuma ce oBfie roBopuio cy Mehy HajBakHUjUM 1
nokasyjy TeHAeHUMjy Aa no3opuLute He roBopu o nobeau, seh o KatactpodpanHocTh pata. Mako Huje nako
6UTK ycpep paTa, N030puLLTE Ce NOKa3asio Kao He3aBMCaH KaHan Koju NOoCToju BaH NOMUTUKeE, MponaraHje 1
BOjHVX MHTepeca. [lybnrka nyHu nosopuiiTa, ounrnenHo ocehajyh notpeby 3a C/IoxeHOM NCTUHOM Koja ce
uyje ca cueHe. Kao wro je dunosod ns Cankt Metepbypra C. [yceB pekao y cepuju npefaBara nocseheHmx
€MOLMOHANHNUM OCHOBaMa paumoHanHocTy (2024), He camo Aa crosballibiy CBeT MMa Moh fia yTrnye Ha cBeT
rbyau, Beh 1 yHyTpallry cBeT Jbyackux 6rha numa Benukm yTrLaj Ha Cnosballikby CBET U MOXKe Fa MPOMEHUTN.
OBa nfeja je Beoma BaxkHa 3a ANCKYCMjy O NO30pULLTY 1 paTy. [To30puLITe je y OBOM KOHTEKCTY areHT yHy-
Tpallrber CBeTa M IMa eHepruje 3a Kojy XeflMm fia Bepyjem fja MOXe yT1LaTK Ha Crosballrby cBeT, HaBoaehu
Jbyfie fia Npuryajy, a He fa AeMOHWM3Yjy jenHU apyre, Aia pa3roBapajy, a He fa ce youjajy.
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LWARTIME THERTRICAL METAPHORS

My generation grew up with the self-evident truth that “when the cannons are heard,
the muses are not silent” This was the experience of WWII. In the twenty-first century, in
every country and in every war, this truth has been tested. The war that | witnessed began
on 7 October 2023 with a brutal attack by Hamas militants on the civilian population of
southern Israel, killing children, women, old people, and young people who had gathered
for a music festival. Jewish women, many of them peace activists, were abused and tor-
tured, parents were murdered in front of their children. Some of those who later saw docu-
mentary footage shot by the attackers themselves at close-door screenings around the
world fainted and ambulances were called for them. This was followed by the shock and
trauma experienced by virtually the entire population of the country. The mind refused to
comprehend what was happening. Many of my colleagues thought that theatre no longer
had a place in this world. Adorno’s formula ‘to write poetry after Auschwitz is barbaric’had
returned in a slightly altered form: art is meaningless. One of my close friends, a stage de-
signer and teacher at the Faculty of Arts at Tel Aviv University, told me that theatre is over,
it no longer has any meaning.

Nevertheless, theatre returned quite quickly and went in two directions. The first had
to do with children. It turned out that Israeli children who had lived through the events of
October needed theatre. The actors themselves, without any framework, went to the ho-
tels where the refugees were temporarily housed. At first, they came just to play with the
children, tell them stories, paint together. Then the leading actors of the Tel Aviv Chamber
Theatre created an ensemble that travelled to the centers that housed the evacuated chil-
dren in order to perform scenes from the famous children’s musical play, Utzli Gutsli. At the
same time, as the actors themselves noted in posts published on Facebook, the kids were
fascinated not so much by the content of the philosophical modern fairy tale, written by
the Israeli poet A. Shlonsky after the story by the Brothers Grimm, but by the opportunity
to experience joy, which distracted them from their suffering. Particularly successful were
the scenes with grotesque characters of evil and stupid courtiers, transformed by costume
designer Ruth Dar into brightly colored, doll-like creatures. Although it was not puppet
theatre, the puppetry of the characters was fundamental to a children’s audience in a situ-
ation of war and trauma.

The second direction, related to the reappearance of theatre in the public space,
emerged during artistic actions dedicated to Israeli hostages held captive by Hamas, in-
cluding women, children, and the elderly. In memory of the hostages and in their defense,
a huge table covered with a white tablecloth was set up in front of the Art Museum in
one of Tel Aviv's main squares, as if for a Sabbath meal but with no people at the solemnly
set table. The number of plates and glasses on the table corresponded to the number of
hostages. Each plate signified a person who was not present. Instead of people who had
become hostages, their names were written on the backs of chairs, and toys were placed
next to the plates intended for children who had been taken hostage. You could call it an
installation, but it was more like a theatre of objects. As is the custom in the theatre of ob-
jects, the objects here lost their everyday function and acquired poetic meanings, turning
into puppetry. There was always a crowd around this table and a zone of silence. However,
as B. Vaccaro, says: “But | can see that absence has a role to play in vitality all the same. To
contemplate and ritualize it is not macabre, but an act of true consciousness”! Later, such
tables appeared in many cities around the world.

At the same time, the ongoing war brought new questions and challenges. In Gaza,
women and children were dying as the Israeli army fought Hamas, and the images of Pal-
estinian families being relentlessly displaced made one think of universal grief. Israeli so-
ciety split between those who demanded an immediate cessation of hostilities and a deal
for the return of the hostages, and those who believed that Hamas, which continued to
threaten a repeat of October 7, must first be defeated. Somehow, judging by the news re-
ports that have reached us, the same thing happened in Palestinian society in Gaza, where
part of the population called for the return of Israeli hostages and an end to the war, and
part joined the ranks of Hamas.

Gradually, under these circumstances, theatres began to work again: in response to
the war events, to console, to mourn, and to give artistic meaning to what was happening.
The language of these plays can hardly be called realistic. The stage speaks the language
of metaphor. These were plays for adults in which puppets appeared unexpectedly, em-

' B.Vaccaro. “The Presence of absence”. American Scholar. March 11, 2014 https://theamericanscholar.org/the-
presence-of-absence/).
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B. Brecht, Antigone (Brecht), directed by: Ira Avneri,
Tel Aviv, 2023, photo: Gal Rosenmanm /

B. Bpext, AHmuzoHa (bpexm), pexuja: Mipa AsHepw,

Ten ABuB, 2023, doto: Fan PozeHmaH
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bodying both the semantic and artistic elements of the performance. The use of puppetry proved to be varied, from filling the text with
unexpected puppet characters to turning the characters in the play into puppets. In short, when | was asked to share my thoughts on
theatre in real time during the war, | decided that the best thing to do would be to talk about some of the plays currently being per-
formed in the Israeli theatre scene.

Toy’s Show

Tsruya Lahav’s monodrama, ‘She Called Her Angel; performed by Naomi Yoeli, an iconic artist of contemporary Israeli theatre, pre-
miered in April 2023 at the Teatronetto Festival of one-actor plays. Yoeli's performance is designed as a theatre of storytelling, in which
the narrator tells the story of kibbutz childhood in the 1950s with the help of old toys, also from the 1950s. But it would be wrong to
describe what is happening on the stage as a performative game with ready-made objects. In essence, each toy signifies a character in
the story that is being told, although outwardly each of these toys has nothing to do with the story being presented. Only by association,
and not at the beginning of the story, can we understand why the old naked doll represents the heroine’s favorite missing cat; the sheep
on wheels—her mother; and the plastic cow—her schoolteacher. At first, the narrator’s actions and explanations seem like a remarkable
absurdity, where the memory of the past is filled with an ironic game with arbitrarily placed toys that are forced to fulfil other people’s
roles, whether they want to or not. On the one hand, this is in keeping with the freedom of children’s play, where anyone can take on the
role of anyone else. On the other hand, it is a metaphor for human existence, especially at catastrophic moments in history when people
lose control of their lives. When Yoeli returned to performing the piece after the start of Israel’s war with Hamas, the very essence of the
tragicomic and hilariously absurd toy action was revealed.

The broken links between the signifier and the signified prepare the way for the play’s climactic event: a “pogrom” by the children
in the house of an old woman who is living in the same kibbutz. By objectifying and animating the childhood events of Miriam, the
protagonist in whose name the story is told, Yoeli shows how a wrong conclusion becomes the trigger for further devastating and irre-
versible events. Miriam tries to find her beloved, missing cat Esterka, who ran away after her kittens were taken from her, and suddenly
comes to the conclusion that the cat was stolen and taken away by an old neighbor who has dozens of other cats in her house. The only
basis for this conclusion is that the old lady is very fond of cats. This is enough to convince herself and others of the old lady’s guilt, to
organize her classmates to go to the old lady’s house in search of the missing cat, and to make a terrible mess there as punishment. In this
scene, the toys that play the roles of Miriam’s friends almost fly through the air in jubilation. When their jubilation reaches its climax, Yoeli
simply beats out a victory march with the palms of her hands. Here, blind decisions and blind victory are frighteningly far removed from
reality: the cat is not found in the old woman’s house, the children are instructed by their teachers to return there to set things right, and
Estherka herself finally returns from the forest, where she had fled to in anger at Miriam'’s mother for taking her kittens. In the finale, the
old woman, to whom Miriam brings a bouquet of flowers to make amends for her terrible deed, calls her an angel. Miriam’s last words
are that she never went to the old woman'’s house again, apparently because she could not forget what she had done.

Yoeli does not place herself above her characters or the world she narrates. At one point, her narrator becomes a puppet herself,
merging with the puppet world. Standing at full height next to the table, she lifts the hem of her wide, brightly colored dress, thereby
covering the sheep and the jug—the toys that represent her father and mother—Ilike a dome. The dress is solemnly pulled up to reveal
her shining white panties, affirming both the poetry of the forbidden and the ultimate equality of the storyteller and the story.

@ Yoeli, in the role of narrator, takes on the roles of all the characters in the play as she sits at a tiny table, a kind of classroom desk that @
can barely hold more than two toys. The size of the space is important; its smallness magnifies each and every character that is present.
This table, a traditional element of the puppet genre, brings aspects of both meta-theatre and close-ups of situations of twisted child-
hood, wrong decisions, false joy, and feelings of guilt. The metatheatrical performance on the table gives the toy show the characteristics
of a meta-narrative whose meanings, going beyond one plot, are allegorical and perceived as a symbolic parable. In this way, theatrical-
ity becomes meaningful and draws the audience into its orbit.2 Through theatricality, the main themes of the play, which speaks out
against the dehumanization of the stranger, become the subject of the audience’s reflection. However, the meaning of reflection has
changed: those who saw the play before the war referred to it as a universal message. In the midst of the war, the speech against dehu-
manization became more powerful, more complicated and even more courageous, creating a new theatrical event. All in all, this play
is a warning against the blind rage and the blind desire for revenge, and that is its meaning and its humanist message to its audience.

Birds’ Play

Another play that was staged just before the outbreak of war and returned to theatres two months later was Antigone[Brecht], based
on Brecht’s famous adaptation of Sophocles’tragedy, an almost original pacifist play by the great theatre reformer of the twentieth cen-
tury. Ira Avneri, the director of the performance, and the scenographer Dina Konson chose the The Steinhardt Museum of Natural History
in Tel Aviv as the performative space. This is not a puppet show, but elements of puppetry abound in it and create its symbolic meanings.
The play opens with a conversation between Ismene and a bird puppet representing Antigone. In some ways this echoes Yoeli’s play,
where the paradox in the relationship between the signifier and the signified momentarily acts as an effect of alienation. This dialogue
takes place on a staircase leading to a museum exhibition, which for a few moments is transformed into a stage. The quiet, frightening
dialogue about the death of the world, in which one of the participants is transformed into a bird, characterizes the events as a symbolic
tale of inevitable doom. Behind Ismene’s back, we see a group of stuffed birds caught in flight which, in the context of the play, take on a
puppet-like quality and look like messengers of death. The passage through the museum’s halls, as the audience examines the skeletons
ondisplay, is incorporated into the performance. After the first scene with the Bird-Antigone, the exhibition itself looks like a kind of pup-
pet show. Here the site-specific feature turns out to be the language of puppetry. Moreover, the people who wander among the muse-
um’s skeletons inevitably become part of this “puppet” exhibition, since they are practically objects on their way to becoming skeletons.

The main puppet character of “Antigone” appears later in the museum classroom, where the main part of the play unfolds, present-
ing a battle of wills between those that curse war and its consequences and those who accept it as inevitable. Here the energies that
drive illusional thinking, with which all the characters are obsessed, are contrasted with concrete reality, in the form of a pair of long
bird’s legs, almost featherless and without a body but with enormous claws. They look as if they are ready to be cooked, yet they stand
on a tiny platform that emphasizes their importance. The legs are set up in the museum’s study room, where the main events of the
production take place almost at the beginning of the play, and remain there almost until the end, as if observing the action. This is the
memento mori of the creators of the performance and the image on the poster. | think it is unforgettable and could be both a warning
and a symbolic verdict.

Avneri and Konson frequently work together. Their artistic collaboration is known to be at once highly intellectual and deeply emo-
tional. They both teach at the Theatre Department of Tel Aviv University.

2 See the theoretical discussion of theatricality as medium in Samuel Weber’s book Theatre as Medium. New York: Fordham University Press, 2004.
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Autobio with Toys

Marcel is the name of a funny toy. He is one of a pile of toys, presented on the stage of the Jaffa HaBait Theatre Center, in a produc-
tion of the same name. The Center was designed especially for independent, experimental shows. The creators of the play, Jason Danino
Holt and Meital Raz, are among the main artists of this center, and Danino Holt is its artistic director as well. Marcel is an autobiographical
work of art in which the two artists, who are not related but belong to the same generation—both are around forty years old—tell their
story through toys. Both are known as performers and writers. Raz is a graduate of the Jerusalem School of Visual Theatre; she creates
absurd and poetic puppet shows for adults. Danino Holt is a well-known multidisciplinary artist and TV presenter in Israel and Europe.

More specifically, Marcel is a variation on the theme of a post-apocalyptic autobiographical play in which biographies are presented
as a dialogue between artists performing under their real names. Each one narrates the dreams of the other. Their refrains—'Meital is
dreaming.., Jason is dreaming’'—are hypnotic in their intimate, confidential intonation. Jason mostly communicates with his alter ego,
a funny, pathetic, lonely mouse. Meital talks to various toys, a bear whispers words of love to her, a giraffe convinces her to emigrate, a
monkey advises her to remain skeptical and not to believe anyone. The constant reference of both performers to toys, to storytelling
through toys, helps to maintain both sincerity and a kind of distance. The toys take up most of the stage. They are certainly picturesque,
but their self-sufficiency is frightening. They are toys without children, without people, representing what is left of childhood, of human-
ity, of those killed on both sides of the terrible conflict, of Israeli hostages languishing in Hamas underground tunnels and kids in Gaza.

The homeless toys on the stage correlate with the urban spaces of Tel Aviv, squares, streets, benches, where people bring children’s
toys in memory of the hostages. This is an image of the disaster, its metaphor. Moreover, looking at this strange mountain of toys, | think
it is also a kind of bitter mourning for all the victims of war, regardless of age and nationality. The performance seems to ask itself what
role it should fulfil in times of war and answers this question: to mourn and to warn, to preserve the human in human beings.

No wings, just a plumage

My Dad’s a Birdman by David Almond is directed by Orian Lipshitz as the opening performance of her Jerusalem-based company,
“Pumbi” (Public), which speaks to both young and adult audiences. Lipshitz’s professional background helps with this idea: on the one
hand, she is the director of the series of performances for children that grew out of the combination of Jewish folk tales and Brechtian
theatrical language at Jerusalem’s Beit Avi Hi cultural center; on the other, she is known as a creator of experimental, innovative theatre
projects performed in unconventional spaces. The play premiered in July 2024, about a year after Israel’s war with Hamas began, at a
time of general hope that it was about to end. It's hard to imagine what could be most appropriate for such a moment, filled with the
pain and hope of thousands of people in Israel, Gaza, and many other places. From Lipshitz's point of view, it is a play about a mad world
in which children bring sanity back to the adults. She creates a performance of absurd reality where all meanings are turned upside
down, and this proved very appropriate for the last year of our lives, when all values and ideas about good and evil, permissible, and
forbidden, were reversed.

There is not a word about the war in the play; it is simply set during the war. The main motif is wings, which do not help to take off
but only to dream of flying. The wings are the main material sign of what is going on: they are lush and colorful, made of pieces of cloth
and feathers. They hold the promise of happiness. Having put on the wings, the heroes are transformed. They become free puppets, but
only for a moment. However, the play, as directed by Lipshitz, is not about flying but about man’s desire to free himself from his own hu-

@ man nature. This desire, presented in the form of a game—as it should be in a children’s play—seems fundamentally disastrous. AlImost @
all the adults in the play are so eager to turn into birds, as if they see it as their salvation. At some point, what is happening reminds us of
the Rhinoceroses by lonesco, the bird virus takes hold of one after another, people thoughtlessly and joyfully turn into birds, forgetting
about their human nature.

The only character who indeed freely plays a bird, takes the form of a bird, and returns to herself, is the girl Lizzie. She is also the voice
of reason: she easily transforms herself into a bird so as not to leave her father alone in his mad bird game, and easily returns to herself
and her own human nature. Her childlike natural instincts help her, and she helps her father in every moment of his life. The role of Lizzie
is played by a thirteen-year-old girl, Aviya Rabinowitz, and she is the real star of the play. Her presence creates an atmosphere of clever
theatrical action. She participates in the game but is more intelligent than the game; she understands her father’s fantasies but remains
true to the human in herself. She does not play the little girl, and there is no demonic mystique about her. Lizzi-Avia is the embodiment
of the Brechtian goodness of reason, of its salvation. The return of Brecht’s ideas in the image of a child makes a powerful impression.

Avia Rabinowitz, along with other actors, took part in the opening ceremony of the Pumbi (Public) Theatre, which is dedicated to
the idea that art is the voice of freedom, stronger than any inhibitions. When she was given the floor, Avia said: “It is so hard to be free,
theatre is the place where we are free.”

To conclude these remarks, | could say that in today’s war, which has become part of my personal reality and is still not over, theatre
often takes on the role of a voice of reason, aiming to remind us of the importance of preserving the humanity in man and in human
society. According to the Israeli Theatre Research Association, about 40 pieces of theatre and performance art have been created in Israel
around the events of 7 October and the ensuing war. The works discussed here are among the most important, and they show the ten-
dencies: the theatre does not speak of victory but of the catastrophic nature of war. Although it's not easy amid war, theatre has proven
to be an independent channel that exists outside of politics, propaganda, and military interests. The audience fills the theatres, appar-
ently feeling the need for the kind of complex truth it hears from the stage. As the St. Petersburg philosopher S. Gusev said in a series
of lectures devoted to the emotional foundations of rationality (2024), not only the outer world has the power to influence the human
world, but the inner world of human beings also has a great influence on the outer world and can change it. This idea is very important
for the discussion of theatre and war. Theatre in this context is an agent of the inner world, and it has energies that | want to believe can
influence the outside world, making people talk and not demonize each other, talking and not killing each other.
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Mapuwjana NMETPOBUH

TeaTponowkuma n rnymmua, beorpag

O0PA3 EFEMEHR
Y NYTKAPCKOM NO30PULLTY

AEO N3JTATAA / MEBRYHAPOOAHA HAYYHA KOHOEPEHLWJA
,[TO30PUNLUTE N3IMEBY NOJINTUKE N NONNTUYHOCTW: HOBU U3A30BW”
OAKYNTET APAMCKUX YMETHOCTW, BEOIPALL, 2018.

JlyTKapcTBO je BpCTa CLeHCKe yMeTHOCTU. [lorpeluHo je nyTKapcKo MO30puLTe CMaTpaTi no3opuwiteM 3a
JeLy, WTO je y HOBMje BpeMe yobuuajeHo, jep je UCTOpUjcKa YMbEeHULA HheroBa NpunagHoCcT ogpacivMa Kpos
puTyane, BekoBMMa yHa3ag. OHO je ofyBeK CMpeMHO OAroBapasio Ha 1M3a30Be BPeMeHa, Kako Ha MpoMeHe Koje
ce OfiBMjajy OKO Hac, Tako 1 OHe y OKBMPY CaMor NMo30puLuTa. ,YMjeTHOCT, NpaBa, anconyTHa, Mopa ce nokasaTtu
[Opac/ioM CBaKoj cUTyaumju 1y woj ce gokasaTtn” (Piscator: 15). YnmbeHuua je aa ce gaHac cse pehe noctaBmbajy
nyTKapcKe npepcTaBe 3a oagpache (Kog Hac y Cpbujy norotoso), a nyTka je Kpo3 UCTOpUjy yBeK buna ,TpojaHCKu
Kok yHyTap 3uguHa snactun” (Walny: 40), jep je morna ca cLueHe ia ypagu 1 Kaxke CBe, 3a pa3fivKy of rinymua.

MprcycTBO NyTaka Ha CLieHN He onpefesbyje HY>KHO MpefCcTaBy Kao NyTKapcKy. MHOrO je BaXHUjy NTyTKapCKm
HauvH NpomMuLLbara. HaBohewem HeKonMKo NpefAcTaBa Koje ce M3ABajajy Mo CBOM KBa/IMTETY, Ca aKTyenHUM
Temama, a CTUIICKM PasfInunTUX, HacTalMx TOKOM nocnefme AeleHunje, ykazahemo Ha pasnunuute (HemcupnHe)
MoryRHOCTM NyTKapcKke YMeTHOCTH. Y BpemeHy jauatrba (na 1 nobeae Ha n36opuma) AecHmLe Ha MOIMTUYKO] CLIEHMW,
n3asojuhy ABe npefcTaBe 6e3 peun, HamerbeHe OAPACoj NyONMLM U Be3aHe 3a XonokKaycT: Jlozop' n JedaH kogep
no ocobu?. TellKa TeMa Koja ce He cMe 3abopaBuTi, NoKpehe caBecT 1 HarOHM Ha NUTakba O YNO3M APYLITBA Y
CTBapaky HeoCeT/bMBOCTM Ha Tyhy naTkby. VicTuHa ce rybu, noctajemo apywteo 3abopasa. A namhetbe je onomeHa.
OBo cy 3aHaTCKe, NyTKapcKe NpefcTaBe y Kojuma nyTke nmajy ogpeheHy GyHKUWjy, a XOB,cafpaj je ogpehrsao
dopmy” (Piscator: 21). Vcta Tema, a peanmsanmja NOTAYHO CynpoTHa.

MNpBa npeacrtasa Jlozop je peKOHCTPYKLMja NCTOPUjCKe CTBApHOCTM nocne 60 roguHa. buna je nssegeHa Ha
43. butedy 2009. n npurkasyje caB y»kac |l cBeTcKor paTta y HauncTMykom noropy Aywwsuu. Ha cueHn je npocTpaHa
MakeTa noropa: 6apake, BO3 KOjUM Ce [OBO3e JIOropalln, OCMaTPayHuLe, XKNLE, racHe KOMOpe, KpemaTopujyMm,
ynasHa Kanuja ¢ Hatnucom ,Pap ocnobaha” Kamepa Hapsupe ynasak nybnuke y cany, WTO Ce NCTOBPEMEHO
npojeKkTyje Ha puKBaHA cueHe. To n3asnea HenpujaTtaH ocehaj ga cte npaheHu, BubHeHu.

Tpu aHMMaTopa nokpehy, anu He oXKB/baBajy 2.000 pyyHO HampaB/beHUX NyTaka BUCUHE 7,5 LeHTMMeTapa
(noropalua, yyBapa, BojHUKa). CBe TO CHMAjy Kao OFPOMHM paTHM n3BeLuTaun (y OAHOCY Ha pa3mepe NyTke) Manom
KamepoMm, oK ce Ta yBehaHa c/iMKa fellaBatba y JIoropy MCTOBPEMEHO MpojeKTyje Ha prKkBaHA. Mybnnum ce Tako
Jopjesbyje ynora cBefjoka OBOI CTPALLUHOT 3/I04MHA, NCTOBPEMEHO je 1 NpoBoKauunja ocehara rpuxe caBectu
rnefanaua, MoXe nn ce TO rMefaTh, a He pearoBaTy, WTO MMMANLMPA MOXAa PaBHOAYLWHOCT. KOHCTaHTHO je
nprcyTHa 1 3ebHba KONMKo CMO Aaneko of Tora, Aa he ce Moxaa HeKa of TMX Kamepa OKPeHYyTU Ka rmeaanunwTy 1
rnepanay v cam nocTaTv feo npuye, cynbuHe 13 noropa.

MpBY yTCaK HEKMX refanaua nocne npencrase je fa ,KOHUENT HUuje 6uTaH y cMucny Kako hete HewTo
npukasatu, 6UTHO je ga he To ocTaBuTK yTUCak 1 fa he HaMm Ha NpaBU HauvH pehu cBe OHO LWITO CMO MOXA Herge
MOTUCHY/I UV LUTO HE >KENMMO [a M3BJIAauMMO 13 Hajaybsburx, MpauHmx ceharba” (43. Bitef 09: 7). Mi3Bohaunua ns
npeacTase je uctakna: Jbyan 6u Tpebano fa 4yBajy Yaponujy ogHoca C nyTKama, jep riepajyhu nx, Kopuctmmo
CBOjy MaLWTy Aa 61CMO Npeno3Hany OHo WTo Ham nopyuyjy” (43. Bitef 09: 9). 3a,npojekat Ayl Hje ogroBopHa
camo jefHa ocoba. OAroBOpHOCTM Cy 6une Bpino MHTENUFEHTHO MOAESbEHE: HEKO CMPOBOAU JIoropalle, HeKo
3aTBapa BpaTa, HeKo nywTa rac... [Ja 6u ce npukasao ,AyLBuL, Kao NIMK MOHCTPYMa Koju jefe JbyAde, a Kora cy
cTBOpUnM Jbyamn” (43. Bitef 09: 8), nyTKe Cy ce came no cebr HaMeTHYJE Kao PeLLEebE, jep HMjedHO NO30puLLTE HEMA
KanayuTteTe, HU TONIMKO 6pojaH aHCamb, Kako 61 oBaKBa peanusauuja 6una moryha.

YnaHoBu ,XoTena MogfepH” 3a cebe Kaxy fa Cy UeanncTy Koju Bepyjy Aa,KONIEKTUBHM AOXKNBIbAj HEKE Npuye
MOXKe fienoBaTh NpocBeTbyjyhe Ha Jbyae Koju je rnepajy” (43. Bitef 09: 116). He xene ga 6yay ceHTUMeHTanHu, Beh
[ia 3a30BY CyyesbaBatba 1 ja UICTOBPEMEHO NOCTaBe CTBAPY Y NePCNeKTHBY.

Opyra npeacTasa, JedaH Kogep no ocobu, nHcnupucaHa cynbrHom AHe OpaHk, ,jecte CpeAcTBO, a He Lnb’
(Spaini: 413) n HamemeHa nrpaky (og 15 MUHYTA) UCK/bYYMBO 3a jefHOr rnefaoua, Koju je, Kao 1 'y NpeTxogHo
HaBe[eHOj NpeacTaBu, KOHGPOHTMPaH ca cBojom ogrosopHoLwhy. ,lMpoBounpa, Npegoyaa, otkpmea” (Walny: 99).
Hbera fouekyje KoCcTUMMpPaHa rmymumua C TOMMHOM Yy OUMMa U MOKasyje Ha OTBOpeH Kodep, y Kome je cueHorpadu-
ja, upTex BenuKor Tpra y rpagy, no Kome cy nanmpHe nyTke (MMKOBK) Koje came CToje.

MNMosnauehu ce y gpyrn nnaH, ycMepaBajyhn Tako nax<tby rnegaoua Ha gorabarba Ha TPry, oHa NpujaTHUM
rnacom ,M3roBapa” KpaTke, yobuuajeHe, CBaKOAHEBHE Aunjanore Koje Tv JIMKOBU pa3metbyjy nsmehy cebe. 3Hamo
[a je cBe y MO30PULLHOj NPeACTaBy 3HaK (BeluTayukuy, jep HacTaje HamepHo, C NpefyMuLLIbajeM, C LUbeM fa OfMax
npeHece Nopyky). 360r CIOXKEeHOCTH, CEMUOMOLLKOT 6OraTCcTBa U Pa3HONMKOCTY CLEEHCKE YMETHOCTU, TeopeTnYapu
3HaKa cy n3berasanu Taj TepeH. Ty Cy AeLa Koja ce Urpajy, PoAUTesbU C feLoM, JbybaBHU NapoBy, FPaacky ayTobyc
nyH NyTHWKa, rpafcka BpeBa. tbeHa nHTepnpeTaumja, TekcTa” ofaje npujaTHy, Beceny atMochepy O MOMEHTa Kaja,

d

' Jloeop (Kamp), koHLEeNT 1 BU3yenHo peliemne: ,Xoten MogepH”; nssoge: NMonuH Kankep, XepmaH Xene, ApneH Xoxser, Pyg BaH aep Mnajm,
Xoten MopepH”.

2 JepaH kodep no ocobm (Only One Suitcase Allowed), pexxuja: Oyt Cnona, nMkoBHO peluetbe: JlnHga JlemeTn, Oyt Cunona, nssoaw: Jinvaa
Nemetn, ,Nordic Puppet Ambassadors”.
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Merajyhn CcBOj MK, Mera 1 ,roBOp” y arpecrBHM, HaNIMK Ha HaLMCTMYKe NpeTre. Ha Tpr ynasm Bo3uno, y Koje ybaLyje
JbyAie, Koju cy Ao Tafia bunu y ApyLiTBy 6nnKbMX, 0TUMajyhin nx of Hux.

Ogf Tor TpeHyTKa CBe LUTO Ce rfefla ofiBuja ce y TULWMHU. [Nefanal, Mopa Aa Kneun, Kako 61 Kpo3 pynuLie Ha romunm
Kodepa 3aBMPUO Y CKPMBEHW CBET TULLMHE HMXOBE YHYTPALLHOCTY, Mekbajyhn CcBoje MecTo Ha AUCKpeTaH Joaup
rnymuue, Koja ra ynyhyje Ha HoBy, cnegehy, ogpeheHy nosuuujy. CBaku kobep Hyam npudy: yoobHOCT Heuuje cobe ¢
nonuuama nyHuM Krbura, ¢ GoTesbom 1 NIMLAaHUM MeoM, jeiHa OTBOPEHA U jeiHa 3aTBOPEHaA BpaTa, NpenyHo IMKoBa
ca ctapux dpoTtorpaduja Ha 31ay, n3rybrbeHy NanwaHy Mmea Ha NoLHUM NoYrLama, npoctop brBa cBe Mary, NpameH
[MMa, HecTajakbe. 3HaMo Aa ,HEKM OfBOjeHV 3HAK MOXe MMaTn 6oraTuju 1 30MjeHnju CeMaHTUYKK capKaj ol Lujenor
CKyna 3HakoBa” (Kowzan: 14). Ha Kpajy rnymuua npy»a pyKy rnegaowy, Kao Hemy 3axBasiHOCT 3a 0fBOjeHMX 15 M1HyTa
3a ceharbe Ha cBe cTpapgasne y noropuma. 3ancTa je cBaka peu cyBuwHa. CBaKo aHra)koBahe y MoKyLlajy ia ce cBeT
Lnonpasun” je BaXKHO.

MpepncTasa Mucay® o KHyTy XamcyHy fobuna je Harpagy nyonuke Ha butedy 2009. fokasaBLUM KONUKO je Iy TKapCTBO
npasu N360p 3a UHCLeHaLWjy pepneKkCMBHOT TEKCTA, KOjU Y3 BPXYHCKY YMETHOCT aHUMaLMje CHaXKHO U HEXKHO, AVPIbUBO
JOMPUHOCK MHTUMHOCTW, JbyACKOCTY NpefcTase. KHyT XaMCyH je HOpBeLKY Nu1caL, oTal, MOAepHe Kb XEBHOCTH, KOju
je 1920. pobro HobenoBy Harpagy 3a KrbKeBHOCT. Tokom [lpyror cBeTCKOr pata je nofpxasao KBUCIUHIa 1 heroBy
HaumoHan-counjanmuctnyky napTujy, NowToBao Xntiepa 1 Yak HanvMcao HeKpOoJior Nocsie herose CMpTW, Ha3BaBLLUW ra
»PAaTHVKOM YOBEYAHCTBA", LUTO My HOPBELLKMN Hapod HY 10 flaHac Huje 3abopasuo.

MocTaBsba ce NuTame Aa nu je moryhe onpocTuT Nnu He onNPoCTUTK, Aa N je moryhe nosyhu LpTy n3mehy aytopa
1 HEeroBor Aena, fa nu je moryhe 61Ty BeNMKM YMETHMK ako MMall Kpajrbe npobnemaTnyHe nonntuuke ctasose” (43.
Bitef 09: 5). Y npeactaBu je npukasaH 6e3 ogpehera KpusmLe Unm HEBMHOCTU. HenocTojatbe jacHUX ogroBopa oTeapa
BpaTa MaWTy 1 NpefCcTaBa je ynpaBo O TOMe fa ce XaMCyH nNpobyam 13 MpTBUX 1 NYCTW fia roBopu, Kao y hackary
npujatersuma. la 61 To0 NOCTUINKW, ayTOPU NCTPaxyjy Noe3njy cLieHe, Y3 My3KKy, CBETNO, cLieHorpadujy 1 nyTke.

CBe nyTKe NpefcTaBsbajy Tpy pasnuuute reHepauuje (unu Tpu dase 13 nutepatype XamcyHa) ¢ paamakom og 30
rognHa. OHe cy pasnuunTe BENUYMHE 1N UCTOBETHe C XamCyHOM. Ynpuke KBagu npunasm n3pagmn nytaka Ha Bajapcku
HauuH, HacTojehn fa Byay xuneppeanHe, a OCHOBa EHOT pajia C kMMa je NokpeT. Y GopmManHOM CMUCTTY, OHa Ce JPXKu
Hacneba TpaauuMoHanHor nyTkapckor nosopuwTa. ybnuka je oyapaHa, eMOTMBHO MOTpPEeceHa KOHLEeHTpaLumjoMm,
rMacoBHUM CNOCOB6HOCTMMA 1 yMeTHoWhy aHMMaLmje Ynpuke KBaau, Koja HajBuLLEe ONPUHOCU MHTYMHOCTU JOXKUB/baja
npeacTase.

KomeHTapn rnepanaua HenocpedHoO Mocne ogurpaHe npeactaBe Cy ,OQYLWEB/bEH M €MOTUBHO MOTPeceH”’,
,LIOKMPaHa, ann No3nTMBHO" NN Aa je BaXHa ,jep nokpehe jegaH naHal nonemuke Koju je 3HauyajaH 1 3a oBfallHbe
LPYLUTBO KOje je HanpocTo 3abopaBusio ja NamTu, Koje je U3noxeHo Tepopy 3abopasa’, 4o ,0MoMeHa je yMeTHULMMa
[a He Oyay npeBuLle CKNOHW Aa ynase y nonutuky” (43. Bitef 09: 3). ®parmeHTapaH TeKCT MHULMPAO je NpoLIMpere
rpaHuLie acoumjaTMBHOr NpunoBefara yMeTHOWRY aHMMaLmje ¢ nyTkama. Acoumjalmje Kog rnymua U3BMpY Kako 13
ZyXa, Tako 1 13 Tena, CINBajy ce y pyKe, Koje NocCTajy UHCTPYMEHT riymauke ocehajHoCTu, OxunBbaBajyhu Tume nyTky.

AHTUpaTHa NpepacTaBa NpoXkeTa XyMOpPoM, [lnacmuyHu jyHayu®, ckopo je 6e3 peun M y LennHu je u3BepeHa

@ Urpaykama Koje ce Mory KyrnuTi y KMHEeCKM pagtbamMa. Tako je HanmcaHo vy nporpamy npepfctase: design People of @
China.,JlyTka Hehe pa 6yae pennvka YOBeKOBa 3aToO LUTO je CBET KOjM OHa CTBApa — YyeCHY CBET MaLUTe, YOBEK KOra OHa
npefcrasba — usMmmibeHn yosek” (Mejerholjd: 117). PatoBu Koju ce TpeHyTHO Bofe No CBETY HaM [l0Ka3yjy KONMKO je
Janeko — 65113y, a KONMKO je AaHallkbeM YoBeKy 6513y — ganeko. MNnuwaHm Turap aHMMUpaH je Kao Aa je KyhHa mMauka,
durypuue BojHMKa, BOjHa BO3WMa U OPY»Kje KOjuM ce riymal Urpa, Kao WTo 6u 1 cBaku fevak urpajyhu ce parta.

CBe Bpeme OH U3 focafe, xBahyhu xBaky nnu ogsujajyhu u jenyhu nemwo jegHy no jenHy 6om6oHy, npekpahyje
Bpeme yekara usmehy gBe 60p0e, LWITO rnefanal, NPoXKuB/baga C kM. Onaxerbe y Toanet HoNy, Ha BaTPeHO] NIMHMjK,
NPeKNHYTO N3HEHAAHNM HanafoM, AOBOANM A0 JbYACKMX, @ KOMUYHUX cuTyauuja. Ty Cy HEM30CTaBHM NaMeTHU TefiepoHwu,
CKajn, C Kojux BUTKe NnaBoKoce nnacTuyHe nyTke bapbuike, Koje Herfe ganeko yekajy Te cBoje mnaguhe- urypuue na
MM Ce BpaTe Kaj UM UCTeKHe pa(a)THO Bpeme, LWasby Nosbymnue, Maldy...

TvM 06VMYHMM fieyjuM Urpavkama, rnymal-aHUMaTop rnprikasyje OXKUB/beHY MPXHY, Hacu/be, CeKc, cTpax. HamBHa
Jeuyja nrpa HacynpoT peasiHoCTU para.

,PeanHocT cueHe He ofHOCK ce Ha mpegmeTe Hero Ha penauuje mehy mwuma. Penaunje cy npegou6a. JlyTka
npucubaBa Ha Hanumare MawTe” (Walny: 137).

Y jegHOM TpeHyTKy rnyma ce TenedoHom obpaha Hekome n dukcrpajyhv nybnumky n3seLtasa Aa je nyHa ABopaHa
LMBUIIA, BEPOBATHO TEPOPUICTA, YMMe CY Fefaoln AUPEKTHO YBYUYEHN y NapaHojy, Aeyja urpa ce npetana y 0306umbHOCT
Haller peasiHOr KUBOTa...

MNMnckaTop je Mmulbera ,fda je YMjeTHOCT camMoO CPeAcTBO 3a MOCTM3aBame Hekor uwba. MNonutnuko cpenctso”
(Piscator: 21). lonahy Tome, na 1 nyTKapcka ymeTHOCT. JTyTKa ce oiNNYHO CHasa3u C afieropujom, rpoTeckom, metadhopom,
MO>Ke 11 CMe MHOTFO TOra LUTO FiyMaL, He MOXe 1 He cMe. tbeHe cnocobHoCTU-MoryRHOCTU NpaTte MawTy peauTesba. OHa
MOXKe [ia yrnalum, 3acMeje, pasHeXu, pacrnave 1 ysefe y CBeT KakaB 6u unm He 6u Tpebano fa byne.
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A REFLELCTION OF TIME
IN THE PUPPET THERTRE

A PART OF THE PRESENTATION / INTERNATIONAL SCIENTIFIC CONFERENCE
+,THEATRE BETWEEN POLITICS AND POLICIES: NEW CHALLENGES”,
THE FACULTY OF DRAMATIC ARTS, BELGRADE, 2018

Puppetry is a type of stage art. It is wrong to consider the puppet theatre as a theatre for children, which is com-
mon belief nowadays, because it is a historical fact that it belonged to adults through rituals, centuries ago. It has
always readily responded to the challenges of the time, both to the challenges taking place around us, and those
within the theatre itself.“Real, absolute art must prove itself in every situation and prove itself in it” (Piscator: 15). The
fact is that puppet shows for adults are staged less and less today (especially here, in Serbia), and the puppet has
throughout history always been “the Trojan horse inside the walls of government” (Walny: 40), since it could do and
say everything from the stage, unlike the actor.

The presence of puppets on stage does not necessarily define a performance as a puppet show. The way of think-
ing of a puppet is much more important. By citing several performances that stand out for their quality, dealing with
current topics, and stylistically different, created during the last decade, we will point out the various (inexhaustible)
possibilities of puppetry art. In the time of strengthening (and victory in the elections) of the right politics, | will single
out two plays without words, intended for an adult audience and related to the Holocaust: Kamp (Logor)' and Only
One Suitcase Allowed (Jedan kofer po osobi)* This difficult topic that must not be forgotten, raises the conscience and
urges to ask questions about the role of society in creating insensitivity to other people’s suffering. The truth is being
lost, we are becoming a society of forgetfulness. And memory is a reminder. These are professional, puppet perfor-
mances in which the puppets have certain functions, and their “content determined the form” (Piscator: 21). The same
topic, but the realization is completely opposite.

The first play Kamp is a reconstruction of historical reality after 60 years. It was performed at the 43 Bitef in
2009 and it shows all the horror of World War Il in the Nazi concentration camp Auschwitz. There is a huge model of
the camp on the stage: barracks, a train that brings the prisoners, watchtowers, wires, gas chambers, a crematorium,
an entrance gate with the sign “Work sets you free”. A webcam monitors the audience entering the hall, which is si-
multaneously projected on the stage backdrop. It causes an unpleasant feeling that you are being followed, seen.

Three animators move, but do not bring to life, 2000 hand-made puppets that are 7.5 cm high (camp prisoners,
guards, soldiers). They record it all like huge war reporters (compared to the puppet dimensions) with a small web-
cam, while the enlarged image of what is happening in the camp is simultaneously projected on the stage backdrop.
The audience is thus given the role of a witness to this terrible crime, and at the same time it provokes feelings of
remorse and the conscience of the audience, whether it is possible to watch it and not react, which perhaps implies
indifference. There is also the constant anxiety of how far we are from that, that maybe one of those webcams will
turn towards the audience and the viewer himself will become part of the story, the fate from the camp.

The first impression of some viewers after the performance is that “the concept is not important in the sense of
how you will present something, it is important that it will leave an impression and that it will tell us in the right way
everything that we may have suppressed somewhere or that we do not want to bring out from our deepest, dark
memories” (43 Bitef 09: 7). A performer from the play pointed out: “People should guard the magical relationship
with puppets, because looking at them, we use our imagination to understand what they tell us” (43 Bitef 09: 9).
There is not just one person responsible for the “Auschwitz project”. Responsibilities were very intelligently divided:
someone leads the prisoners, someone closes the doors, someone discharges the gas... In order to show “Auschwitz
as a figure of a monster that eats people, created by people” (43 Bitef 09: 8), the puppets imposed themselves as a
solution, because no theatre has the capacity, nor such a large ensemble, to make such a realization possible.

The members of Hotel Modern describe themselves as idealists who believe that “the collective experience of a
story can have an enlightening effect on the people who watch it” (43" Bitef 09: 116). They do not want to be senti-
mental, but to provoke confrontations and at the same time, put things into perspective.

Another performance, Only One Suitcase Allowed, inspired by the fate of Anne Frank, “is a means, not the goal”
(Spaini: 413) and intended to be played (lasting only 15 minutes) exclusively for one viewer, who is, as in the afore-
mentioned play, confronted with his responsibility. “It provokes, presents, reveals” (Walny: 99). The viewer is greeted
by a costumed actress with warmth in her eyes who points to an open suitcase which contains a scenography, a
drawing of a large square in the city, with paper puppets (characters) that are standing there.

Retreating into the background, thus directing the viewer's attention to the events on the square, she “utters”in
a pleasant voice short, common, everyday dialogues that these characters exchange between themselves. We know
that everything in a theatrical performance is a sign (artificial, because it is created intentionally, planned before-
hand, with the aim of conveying the message immediately). Due to the complexity, the semiotic richness and variety
of performing arts, sign theorists avoided that field. There are children who are playing, parents with children, cou-
ples in love, a crowded city bus, the hustle and bustle of the city. Her interpretation of the “text” conveys a pleasant,

' Kamp (Logor), concept and visual solution: Hotel Modern; performed by: Paulin Kalker, Herman Helle,Arlene Hoornweg, Ruud van der Pluijm,
Hotel Modern.

2 Only One Suitcase Allowed (Jedan kofer po osobi), directed by: Outi Sippola, art solution: Linda Lemmetty, Outi Sippola, performed by: Linda
Lemmetty, Nordic Puppet Ambassadors.
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cheerful atmosphere, until the moment when, changing her image, she also changes her“speech”to aggressive, Nazi-like
threats. A vehicle approaches the square, in which she puts people, who were previously in the company of their loved
ones, taking them away.

From that moment everything on the stage takes place in silence. The viewer has to kneel in order to peer through
the holes in the pile of suitcases into the hidden world of the silence of their interior, changing his place at the discreet
touch of the actress, who directs him to the new, next and certain position. Each suitcase offers a story: the comfort of
someone’s room with shelves full of books, with an armchair and a teddy bear, one open and one closed door, full of
characters from old photographs on the wall, a lost teddy bear on the floor tiles, the space is getting smaller and smaller,
a wisp of smoke, disappearing. We know that “a separate sign can have a richer and denser semantic content than the
whole set of signs” (Kowzan: 14). At the end, the actress holds out her hand to the audience, as a silent gratitude for the
15 minutes dedicated to the memory of all the victims in the camps. Every word is superfluous. Every engagement in
trying to “make the world better”is important.

The play The Writer (Pisac)® about Knut Hamsun won the audience award at Bitef in 2009, proving how puppetry is
the right choice for the staging of a reflective text, which, along with the superb art of animation, strongly and gently
contributes to the intimacy and humanity of the play. Knut Hamsun was a Norwegian writer, the father of modern litera-
ture, who received the Nobel Prize for Literature in 1920. During the Second World War he supported Quisling and his
National Socialist Party, respected Hitler and even wrote an obituary after his death, calling him a “warrior of humanity’,
which the Norwegian people have not forgotten to this day.

The question is whether “it is possible to forgive or not to forgive, whether it is possible to draw a line between the
author and his work, whether it is possible to be a great artist if you have extremely problematic political views" (43" Bitef
09: 5). The play presents the story without determining guilt or innocence. The lack of clear answers opens the door to
imagination and the play is precisely about Hamsun waking up from the dead and letting him speak, as in a chat with his
friends. To achieve this, the authors explore the poetry of the stage, with music, light, scenography and puppets.

All puppets represent three different generations (or three phases from Hamsun's literature) with a gap of 30 years.
They are different sizes and identical to Hamsun. Ulrike Quade approaches the creation of puppets in a sculptural way,
trying to make them hyperreal, and movement is the basis of her work with them. In a formal sense, she adheres to the
heritage of traditional puppet theatre. The audience is enchanted and emotionally shaken by the concentration, vocal
abilities and art of animation of Ulrika Quade that contribute to the intimacy of the performance experience.

Comments from the audience immediately after the play were: “enthusiastic and emotionally shaken”, “shocked, but
positively” or that it is important “because it starts a chain of polemics that is also significant for the local society that has
simply forgotten to remember, that is exposed to the terror of forgetting”, and “it is a warning to artists not to be inclined
to enter politics” (43" Bitef 09: 3). The fragmentary text initiated the expansion of the boundaries of associative storytell-
ing with the art of puppet animation. Associations in the actor spring both from the spirit and from the body, flow into
the hands, which become an instrument of the actor’s sensibility, thus bringing the puppets to life.

An anti-war play, imbued with humour, Plastic Heroes (Plasti¢ni junaci)*, is almost entirely without words and it is per-

@ formed entirely with toys that can be bought in Chinese stores. That is written in the play’s program: design by People of @

China. “The puppets will not be replicas of humans because the world they create is a wonderful world of imagination,
and the men they represent are fictional men” (Mejerholjd: 117). The wars that are currently being fought around the
world prove to us how far it is, and how close it is to today's man. The stuffed tiger is animated as if it were a house cat, toy
soldiers, military vehicles and the weapons with which the actor is playing, as any boy would play war. All the while, out
of boredom, chewing the gum or unwrapping and lazily eating one candy at a time, he passes the waiting time between
two fights, which the viewer experiences together with him. Going to the toilet at night, on the line of fire, interrupted
by a sudden attack, leads to human and comical situations. There are indispensable smartphones, Skype, blonde plastic
Barbie dolls who are waiting for their young men-figures to return to them when their wartime is over, sending hugs,
waving...

With these ordinary children’s toys, the actor-animator shows revived hatred, violence, sex, fear. Naive children’s
play against the reality of war.

“The reality of the scene does not refer to the objects, but to the relationships between them. Relationships are es-
sential. The puppet forces the imagination” (Walny: 137).

At one point, the actor speaks to someone on the phone and tells the audience that the hall is full of civilians, prob-
ably terrorists, which directly leads the audience to paranoia, and the children’s play merges into the seriousness of our
real life...

Piscator believes that “art is only a means to achieve a goal. A political tool” (Piscator: 21). | will add that it is the art
of puppetry. The puppet is great when dealing with allegory, grotesque, metaphor, it can and does many things that the
actor cannot and is not allowed. Its abilities-possibilities follow the imagination of the director. It can frighten you, make
you laugh, touch your heart, make you cry and introduce you to the world as it should or should not be.
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Jon KAJTNLL
HosuHap, tbyjopk

0OA N JE NEFEHDAPHO NYTKAPCKD
NOIOPUWTE OTULLNDO NPEDANEKD
Y OWTPOM KFUTUKOBRHY
W3PARENCKE BO.JCKE?

Osaj unarak je npgobumHo objasweH
y ,Qopseapdy” (sodehu amepuyku jespejcku
uHgphopmamugHu nucm; forward.com). [a
bucme Oobunu @opsapdose becniamHe
esleKmpoHcCKe busimeHe y npujeMHO caHoyye,
uoume Ha forward.com/newsletter-signup.

Yak 1 3a Heke gyrorogulitbe npuctanuue, nonutnka y Nosopuwty ,bpeg eng nanet”
(Mo3opuwTe xneba 1 nytaka) noctana je npesuwe owTpa. Ha dpapmm op 250 xekTapa
oBor no3opuvwTa y [moeepy, BepmoHT, Tewkohe cy nponasHe. Mehytum, nocnegrunx
20 roguHa, Tewka cuTyaumja MNanectmHaua ctanHu je GOKyC 3a U3pasuTo aHTUPATHY U
QHTUKANUTANNCTUYKY TPYMy, Koja je m3BoAawuna npepctaBe O rpo3oTtama Yy BujeTHamy,
UeHtpanHoj Amepuun, bocHun, AsraHuctany n Wpaky. MNopep Ttora wto je ocHmBay un
anpektop MNosopuwrTa ,bpen eHa nanet’, 88-roguwmuy Metep WymaH (Peter Schumann),
Koju ce cMaTpa reHnjem y No30pu1LLIHOM CBETY, Takohe je ycrneluaH cnmnkap Koju, Kako Kaxxy, @
HacnmKa jedHy Wiv fiBe C/IMKe OHEBHO Ha CTapuMm, JOHMPaHMM YapliaBUMa 3a MoTene.
Heke of meroBux cnvka npukasyjy nspaencky okynauujy 3anagHe obane.

JaHa 18. pgeuembpa, jecerba TypHeja npenctaBe Ljupkyc anokasunce omnopa
(Apocalypse Defiance Circus) oBor no3opuiiTa 3aBplueHa je y TeaTpy 3a Hosu rpag y
WNcT Bunuly Ha MeHxeTHy NeTOMUHYTHOM LIMPKYCKOM TauKOM Y KOjoj Cy Cce u3roBapanu
CTaTUCTMYKM NOAALY O LMBUIHKM XXPTBaMa HacTanuMm ycnen n3paenckrix 6ombapaosarba
y la3u, a HUCY cnomeHyTe Xuibafe YKpajuHaua Koju cy Takobe ybujeHn unu nospeheHun
y nocnefmwnx roavHy faHa. Hitu je npefcrasa noHyamnna MKakBo casHame fa je Vspaen
OAroBapao Ha nanecTuHcKe pakeTHe Hanage. [loK je nyTkap Ap»xao Hatnuc ,lNanectmHum
Kaxy’, ussohauu cy nsjaerousanu:,lManectnHa mopa 6yt cnobogHa of peke o Mopa”

,CKOpO Ha cBakoM m3Bohetby NpefAcTaBe HeKo 61 1M3aLlao, a y HEKONIMKO NpefcTaBa
JbyaV Cy y3BUKMBANM pa3He cTBapu’, pekao je Llow KpyrmaH (Josh Krugman), koopanHatop
jecere TypHeje no3opuLLTa 1 ayTop YMHa o XpTBama y la3u.,Ocehao cam fa je oBaj UnH
610 cHaxaH.” LLlymaH je ncmeBao MuyLLberbe Aa je LMPKYCKM YMH NPeBHLLE NojeAHOCTaBNO
Tpareaujy Koja ce ogurpasana y la3u. ,He cmatpam ga je To TONMKO nojegHOCTaB/beHO",
pekao je LymaH, Koju roBOpu jakmm HEMAUKMM aKLEHTOM U HaKOH BulLe of 60 rognHa
xuota y CAL. ,Te pyuyHo m3paheHe HanpaBe Koje ncnasyjy lNanectmHum He mory ce
nopeamnTy ca M3paesickoM BOjHOM aKTuMBHOLWMRY BpegHOM Munnjapay gonapa. To je 3a
CBaKy ocygfly, anu je 1 AePpnHUTMBHO 13BaH OKBMPa oHora wTo M3paen pagu. Kao pa je
jemaH pat peakuuja Ha gpyru pat. A To Huje cnyyaj.” LlymaH moxaa mucnm ga cy 6ombe
13 lase nnu,pyyHo nspaheHe HampaBe’, Kako NX OH Ha3MBa, 3a CBaKy OCyAy, anu hUX0oBa
ynora y cykoOy Huje cacTaBHU peo npepactaBe. CtaB Mo3opuwTa ,bpen eHa nanet” o
N3paesickoj CUFYPHOCHOj Orpagun Ha CIMYaH HauyMH NFHOpMLWe YyTULAj KOju je nmana Ha
camoy6unauke 6omballke Hanage.

Po3 PotcTtajH (Roz Rothstein), n3spwHa gupektopka ,StandWithUs", npounspaencke
06pa3oBHe opraHu3auyje, pekna je fa No3opuLlHa KOMMaHvja NpomoBuLLe ,06Mamyjyhe
N jegHOCTpaHe Hapatuse” ,HakoH wto ce M3paen nosykao u3 lase 2005. roguHe,
TepopucTMYKa rpyna Xamac je npeysena TepuTopujy 1 UCKOPUCTUIIA je 3a NaHCcuparbe
XWbafa pakeTa 1 NpojeKkTuna Ha nspaencke Kyhe n nopoguue’, pekna je PotctajHoBa. , To
je poseno fo yxxacHux cykoba nsmehy M3paena v tepopuctay lasu, LWUTO je HaHENO BENUKY
WITETY UMBUIMMA Ha 0be cTpaHe. HeBnHYM ManecTMHUM Cy HajBuwle cTpaganu, jep Xamac
rpaav BojHy MHOPACTPYKTYPY, Kpuje opyxje 1 nokpehe Hanage n3 LMBUIHMX 0bnacTn y
fasun.”

S .
MNetep LUymaH, poto: Jo Kanuw
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LLlymaH je aBa nyTa noceTno OKynupaHe Teputopuje y nocnefrunx 20 rogmHa, HaBoam
KpyrmaH. Y HoBemb6py 2006. rogrHe BOAMO je [eBETOAHEBHY JYTKAPCKY PafVoHULY Y
rpagy beut Caxyp Ha 3anagHoj ob6anu, Koja je MHCnNupucana cepujy herosux cimka Koje
Cy crojune nanecTMHCKe npuye ca cnmkama Bapwasckor reta.,He kaxem fAa je oHo wTo ce
fewasa y [lanecTHM NCTO Kao OHO WITO ce Aecuno y Bapluasu, anu je cBakako NOACETHUK
Ha Te porabaje”, pekao je 3a BEpPMOHTCKU HepierbHUK CegeH Oejc 2007. roguHe.

WaH Tan (lan Thal), spamckn nucau, v No30puLLHK KpUTMYAP KOju je, MO CBOjOj NPOLIeH!,
nornegao TpuaeceTak npepactasa osopuwTa ,bpen enp nanet” y obnactu boctoHa
n3mehy 2003. n 2006. roguHe, oanyuno je fa jaBHO packuUHe CBOje Be3e C MO30PULLIHOM
Tpyrnom TOKoM npobe 3a npefctaBy bumka mepopucma u xopopucma (The Battle of the
Terrorists and the Horrorists) y debpyapy 2007. roguHe. Tan je y noyetky mucnuno ga he
npepctasa 6utu catupa o,Paty npotuns Tepoprama” agMmmHucTpaymje Llopya B. bywa, anu
Cy Ha npobama aMepryKKN BOJHULM NOCTaNM YnaHOBU U3Paenckmx ogbpambeHmnx cHara.
Y npencrtasu ce orpaga 3aTBapa npej nanecTMHCKMM *eHama. ,[1pBo cy Hac ynyTunm ga
MUMMKOM 6aLlaMo KaMerbe Ha orpagly, a 3aTm fia MMMUKOM PYLUIUMO Ty orpagy’, Hanmcao
je Tan Ha cBOM Gnory, fofajyhu fa cmaTpa fia je npefcTaB/bake orpaje y npefcrasu
NnojejHOCTaB/bEHO M MOrpeLlHo.

Mo3opuwre ,bpen eHp nanet” je MocBeTUNO CBOje GPoOjHe MpoayKuuje nuTarby
nspaencke okynauuje. MpefctaBa n3 2004. roguHe ¢dokycnpana ce Ha Pejuen Kopwu
(Rachel Corrie), amepuuky MMPOBHY aKTUBUCTKIMHbY KOjY je n3paencku byngoxkep ycmpTumo
nperasuBsLLY je JOK je NMOKyLUIaBasa fia 3ayCTaBu pyLlere jeiHe NanecTuHcke Kyhe y Mojacy
lase. [leno n3 2017. rognHe oAHOCUIIO Ce Ha NanecTUHCKor necHrka Maxmyga Japsuiwa
(Mahmoud Darwish).

Ay neto 2022. roguHe, y nony4yacoBHOj NpeAcTaBy Nof Ha3neBom YHugepzumem Majoa
(University of Majd) TBpanno ce pa cy M3paenum norybunu 14 nanecTMHCKMX 3aTBOPEHMKa
y Pamann 2002. roguHe. MNMpepcTaBa, Koja je NnpBobUTHO n3BefeHa 20 rofvHa paHuje,
ncnpuyana je npuyy o feBeTHaecToroaumaky Majay 3ujagexy koju je, Kako je nybnuvka
obaBeLUTeHa, NprBefeH ,360r Tora WTo je MylwKapal, 1 [ManecTrHal”; KacHuje casHajeMo
[a je 3ujagex ocyheH 3a yyewhe y nyLHaBy TOKOM BOXHE, MaKo OH Huje 610 Taj Koju je
nyuao. Hapatop untupa 3njagexa Ha nspulamy npecyge Koju je pekao Aa nma npaso fa
ce opynpe okynaumju. OnTyx6a ce yrnaBHOM 3acHMBana Ha MejnoBrMa Koje cy cnanuv Eg
MacT, gpamckn nucay n aktusucta us Cujetna, n eroBa naptHepka Jinnaa besuc. Kaga
caM ra nNuTao Aa N je NOTBPAMO ONTYXOY C HEKUM ApYrM M3BOPOM ocuM ca MacTom,
WymaH My je y noueTKy pekao:,He ceham ce Tora’, a 3atum je 6p30 gogao:,MpunnyHo cam
curypaH fa jecam”. An-Xak, nanecTrmHCKa rpyna 3a jbyfcka npasa ca ceguwtem y Pamanu,
pekna je pa Huje y moryhHoOCTM la NpucTynu cBojoj 6a3n nopaTaka Kako 6v noTBpaumna
onTyx0y, anv fia je cBecHa 3aTBapatba Majaa 3ujagexa.

LymaH je pekao pa je MacTt nocnefmwunx rogmMHa yecto gp»kao rosop ,llanectuHa
3a noueTHKKe” Ha dpapmu MNo3opuwTa ,bpen eH nanet”. Y cBom npepaBaky, OH roBOpU
o lectoaHeBHOM paTy 1 HaBoau fa je V3paen ocBojuo 3anagHy obany u a3y, anu He
nomMmrte Mobunusaumjy ermnaTckmx cHara Ha CuHajy, ermnatcky 6nokagy ny4ykor rpaga
Enata nnu yuewhe Cupuje n JopgaHa y paty. Xosu KeHtop (Howie Cantor), koju je
HacTynao ¢ lNo3opuwrem ,bpen eHg nanet” Buwe o 40 rogrHa 1 Koju je unaH Heroor
CaBeTofiaBHOT 0f160pa, HMje oboxaBaTerb MacToBuUx nNpepaBama. ,/130cTaBrba cTBapU 1
MULL/bEeHE NPeAcTaB/ba Kao YMhbeHULY", pekao Mu je.

KeHTop je npoussobau crpyna of jaBopa Koju MoHeKap cBupa 6ac TOKOM NeTHUX
npeactasa Mo3opuwTa ,bpen eHa nanet”. MNpucycteoBao je geny npobe 3a YHuBep3umTeT
Majpa npownor neta.,Cymrbao cam fia je TO UCTHA", peKkao je o TBpAHama O ONTyx6u y
npeacrtasu.,la cam cebu pekao fia jeaHoctaBHo Hehy ot fa nornegam oBy npefcTaBy”
OH je cBakako BOJbaH Aa KpuTuKyje Bnagy y M3paeny. Nomorao je y peanusaumju
npeactaBe 1981. roguHe, Kojy onucyje Kao caocehajHy 3a crtawbe [lNanectuHaua. Anw,
HakoH nocete W3paeny Aok je pat y JInbaHy 6vo y TOKy, HanycT1o je CBoje BepoBahe
y naundursam 1 oaburo je ga HacTynu y NpeacTaBu Kaga ce Bpatmo y BepmoHT. Kaga je
NOKYLLAo Aa pa3rosapa O UAeju Aa no3opullTe NpesBuLle nojedHOCTaB/byje N3paesicKo-
nanecTUHCKM CyKoO, HanLWao je Ha NofCMeX ,0f CTpaHe JjbyAu Koje BOMMM U MnowTyjem”
,TO Cy MOju1 Hajbosby NpujaTesby Ha CBETY U He XeNlMM [ia pa3roBapam C krmMa o Tome. To
je camo jegaH manu fleo Haller ojHoca’, pekao Mu je. Anu cafia rnega npobe npeacrasa
rnpe Hero WTo OfAyYM ja NN Aa HACTynu C 6eHZOoM 1nn He, jep je 3abprHYT Aa NONUTUYKA
capprkaj MoXa Huje HelwTo ca yrime 6u xeneo Aa byne nosesaH. ,CBUparbeM y 6eHay,
nocrajeTte feo nNpeacTase’, pekao je.
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IN SAUVAGING THE ISRAELI MILITARY,
HAS A LEGENIIARY PUPPET THERTER
FINALLY GONE TOO FAR™
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For even some longtime supporters, the politics at Bread and Puppet Theater have
gotten too strident. Issues come and go at the 250-acre Bread and Puppet Theater farm
in Glover, Vermont. But for the past 20 years, the plight of Palestinians has been a continuing
focus for the decidedly anti-war, anti-capitalist troupe, which has performed shows about
atrocities in Vietnam, Central America, Bosnia, Afghanistan and Irag. In addition to being
Bread and Puppet’s founder and director, 88 year-old Peter Schumann, widely considered
a genius in the theater world, is also a prolific painter who reportedly finishes a painting
or two a day on old, donated motel bed sheets. Some of his paintings confront the Israeli
occupation of the West Bank.

On Dec. 18, the cross-country fall tour of Bread and Puppet’s Apocalypse Defiance
Circus concluded at the Theater for the New City in Manhattan’s East Village with a five-
minute circus act which recited statistics about civilian casualties resulting from Israeli
bombings in Gaza yet made no mention of the thousands of Ukrainians who had also
been killed or injured in the last year. Nor did Bread and Puppet’s show offer any clue that
Israel had been responding to Palestinian missile attacks. As a puppeteer held a sign that
read, “Palestinians say,” performers declared “Palestine must be free from the river to the
sea.”

“Almost every show, somebody would walk out and in a couple of shows people
shouted out things,” said Josh Krugman, coordinator of the theater’s fall tour and the
author of the act on Gaza casualties. “It made me feel that the act was strong.”

For his part, Schumann scoffed at the suggestion that the circus act oversimplified the
tragedy taking place in Gaza.

“I don't find it so simplistic,” said Schumann, who still speaks with a thick German
accent after more than 60 years in the U.S. “These homemade instruments that are being
fired [by the Palestinians] don't compare to the billion-dollar Israeli army activity. They're
deplorable but they're definitely beyond the scope of what Israel is doing. It is simplistic to
compare those two. [As] if one is a war in reaction to another war. It's not.”

Schumann may think the bombs from Gaza, or the “/home-made instruments” as he
calls them, are deplorable, but their role in the conflict doesn't make it into the show.
Bread and Puppet’s take on the security wall in Israel similarly ignores the impact it has
had on suicide bombings.

Roz Rothstein, CEO of StandWithUs, a pro-Israel education organization, said the
theater company is promoting “misleading and one-sided narratives.”

“After Israel withdrew from Gaza in 2005, the terrorist group Hamas took over the
territory and used it to launch thousands of rockets and missiles at Israeli homes and
families,” Rothstein said.“This has led to horrific wars between Israel and terrorists in Gaza,
causing great harm to civilians on both sides. Innocent Palestinians have suffered most
because Hamas builds military infrastructure, hides weapons, and launches attacks from
civilian areas in Gaza!"

Schumann visited the occupied territories twice in the last 20 years, according to
Krugman. In November 2006 he led a nine-day puppet workshop in the West Bank town
of Beit Sahour, which inspired a series of his paintings that paired Palestinian stories with
images of the Warsaw Ghetto. “I'm not saying that what'’s happening in Palestine is the
same as what happened in Warsaw, but it's certainly a reminder,” Schumann told the
Vermont weekly Seven Days in 2007.

lan Thal, a playwright and theater critic who estimates that he was in three dozen
Bread and Puppet shows in the Boston area between 2003 and 2006, decided to publicly
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sever his ties with the theater troupe during a rehearsal for a February 2007 performance
of The Battle of the Terrorists and the Horrorists. Thal initially thought that the show was
going to be a satire about the George W. Bush administration’s “War on Terror,” but in
rehearsals, American soldiers became members of the IDF. A wall closes in on Palestinian
women in the show.

“We were directed first to mime throwing rocks at the wall and then to mime
tearing the wall down,” Thal wrote on his blog, adding that he thought that the show’s
representation of the wall was simplistic and misleading.

Bread and Puppet has devoted numerous productions to the issue of the Israeli
occupation. A 2004 show focused on Rachel Corrie, the American peace activist who was
crushed to death by an Israeli bulldozer while trying to stop the demolition of a Palestinian
home in the Gaza Strip. A 2017 piece concerned the Palestinian poet Mahmoud Darwish.

And in summer 2022, a half-hour show titled The University of Majd claimed that
14 Palestinian prisoners had been executed by Israelis in Ramallah in 2002. The show,
which was originally performed 20 years ago, told the story of a 19-year-old man named
Majd Ziadeh who, the audience is informed, was taken into custody “for being male
and Palestinian”; we later learn that Ziadeh was convicted of participating in a drive-
by shooting, though not as the triggerman. A narrator quotes Ziadeh at his sentencing
saying that he has a right to resist the occupation.

The execution allegation was based largely on emails sent by Ed Mast, a Seattle-based
playwright and activist, and his partner Linda Bevis.

Asked if he confirmed the execution claim with a source other than Mast, Schumann
initially told me, “I don’t remember that,” then quickly added, “I'm pretty sure | did.”

Al-Haq, the Palestinian human rights group based in Ramallah, said it was unable
to access its database to confirm the execution claim but was aware of Majd Ziadeh’s
incarceration.

Schumann said that Mast has delivered his Palestine for Beginners talk at Bread and
Puppet’s farm frequently in recent years. In his lecture, Mast discusses the Six-Day War
and states that Israel conquered the West Bank and Gaza but makes no mention of the
mobilization of Egyptian forces in the Sinai, Egypt’s blockade of the port city of Elat or the
military involvement of Syria and Jordan in the war.

Howie Cantor, who has performed with Bread and Puppet for more than 40 years and
serves on its advisory board, is not a fan of Mast's lectures. “It leaves stuff out and presents
opinion as fact,” he told me.

Cantor is a maple syrup producer who sometimes plays bass during Bread and
Puppet’s summer shows. He caught part of a rehearsal for The University of Majd last
summer.“l doubted it was true,” Cantor said of the show’s execution claims.“So, | just said
to myself, ‘I'm just not even going to see this show.”

Cantor is certainly willing to criticize the government in Israel. He helped create a
sideshow in 1981 that he describes as sympathetic to the plight of Palestinians. But, after a
visit to Israel while the war in Lebanon was under way, he abandoned his belief in pacifism
and declined to perform in the sideshow when he got back to Vermont.

When he tried to discuss the idea that the theater was oversimplifying the Israeli-
Palestinian conflict, he was met with ridicule “from people | love and respect.”

“These are my best friends in the world and | don’t want to have to talk to them about
it. It's a tiny part of our relationship,” he told me.

But now he watches the shows in rehearsals before deciding whether or not to
perform with the band because he has concerns that the political content might not be
something with which he would want to be associated.

“By playing in the band, it's your show, too,” he said.
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3ALlUTO ,,6PED EHAO NAMNET™,
AHTUPATHA NO30PULWLHA TRPYNA,

HEYOBU4AJEHDO RYTU O YKPRJUHM

TekcT je npeyseT ca cnepeher NyHKa:

https://vtdigger.org/2023/01/08/why-bread-and-puppet-the-anti-war-theater-group-is-curiously-quiet-about-ukraine/

Y cBOjMX Mofa BeKa NOCTOjakba, Kao rac KOHTPaKyNnType u3 cBoje 6aze y CeBeponcTouHoM KparbeBcTBy,
MNo3opuwre ,bpen eHa nanet” gpamaTr3oBano je NOKo/be uMBMna y patosuma y BujetHamy, LleHTpanHoj
Amepuun, bocHwn, ABraHucTany un Vpaky.

Anu, nok Pycuja, Koja je ybuna oko 7.000 yKpajuHCKMX LMBWIA, HacTaB/ba MHBA3Ujy Ha YKpajuHy,
NonMTMYKa MO30PMILLIHA TPyNa ca ceauwTem y Inosepy ocTaje NPUMETHO TUXa MO NTakby OBOr CyKoba. beH
Boha je y mehyBpemMeHy OKprBMO AMEpUKY 1 Apyre 3anagHe Ap)KaBe 3a noyetak Cykob6a, WTO je HaBeno
Heke, yKbyuyjyhu 1 O1BLIE ulaHOBe MO30PKILLTA, Aa NPENCTNTY]jY Taj OLrOBOP.

Kapa cy ra noyeTkom npotunor meceua nutanu o crasy lNosopuwrTa ,bpen ey nanet” o oBom party,
88-roanwbn ocHMBaY u pepautesb Metep Lyman (Peter Schumann) pekao je 3a VTDigger ga je cyko6
pe3yntaT aMepuyKor ,paTHOr XylwKaha” Huje pekao HUWTa O LUMBUIHMM »KPTBaMa, HUTW O HABOLHUM
PYCKMM PaTHUM 3T0UMHUMA. ,YKPajUHCKM paT je npoduTepcKn paT 3a AMeprKy Koja Npogaje 1 npor3Boau
opyXje, a Takohe ce NpuKpmBa 1 YnmeHnLa fa AMepuKa »enu fa soan Tpehu cBeTckm pat’, pekao je Taga.
YnuTaH 3a nojawreme ABe Heferbe KacHuje, pekao je: ,AHanu3npare gewasama y YKpajuHu camo Ha
OCHOBY TOra fla TamMoO Yyfa3un HeycTpaLwvBy rocnofvH MNyTuH n 6ombapayje uuBuUne NOTNYHO je HaVBHO U
HUje TauHO" AN, OH je Takohe peKao O YKPajUHCKMM LMBUTHAM »KpTBaMa: ,[1nauem 3a wiuma. Y>KacHo je To
LWTO Ce pagn”.

MNo3opwnwrTe,bpen enp nanet”je go caga NnpeacTaBusio ABa Aena 0 0BOM PaTy M HNjeQHO Ce eKCMTMLUTHO
He 6aBM LMBUTHUM »PTBaMa, HUTU PYCKM paTHUM 3nounHrma. Oba fena cy n3BegeHa Ha dapmu rpyne y
Mmosepy npowior neta. JeHO je yno3opaBano Ha OMacHOCT Of CBeTCKOr paTa. [lpyro ce ¢poKycupano Ha
YAOBYLYY YOBEKa Kora Cy younu paTHU aBUOHU, anu je NGEHTUTET YOBEKa U aBUOHa OCTao Hen3peueH. To
Jeno je Takohe 61no NprKa3aHo Ha jecer0j TYPHEjU Koja je 3aBpLueHa Y HbyjopKy paHuje oBor meceLa.

Mpeonowku cTaB oBOr Mo3opuiiTa o cykoOy jow Huje jacaH, Kaxke Majkn PomaHuwwnH (Michael
Romanyshyn) koju ce npuapyxuo komnaHuju 1975. roarHe, a caga npousBogun cupyn of bpese y MejHy.
PomaHMLWVH je peKkao fa je npobsieM N030pULLITa Y U3HOLLEHY CBOT CTaBa Be3aH 3a AyroTpajHO NPOTUBIbEHE
MNo3opuvwrTa,bpeq eHa nanet” amepuykom munutapmsmy. ,Mncamm ga je Beoma TeLwKo pewmnTi TO C paTom
y YKpajunu', pekao je. ,lNo3opuwte ‘bpen eHa nanet’ cBOjy OAroBOPHOCT BUAU Y TOMe fia FOBOPU O Y031
Amepuke y cBeTy. To 3ancTa 06nm1Kyje NonnMTrKy nosopuiTa. Tako lNeTep BmuaM ynory nosopuwra.’

OwrTpujy npoueHy Hyan Wjax Tan (lan Thal), gpamcku nmncay v no3opulLHN Kputuyap 3a BawuHemoH
cumu nejnep Koju je HacTymnao ¢ no3opuitem noyetkom 2000-1x rognHa, Kaga je xneeo y obnactv boctoHa.
JLUymaH Bngm CAJl Kao oTenoTBOpeHe pafguKanHor 31a y CBeTy 1, nowTo je Pycnja npotusHmnk CALl, woeros
pednekCcUBHU aHTaMepUKaHU3amM ofbaLyje 6uno KakBo caocehatbe Koje MoXKaa MMa npema YKpajuHuyima'“,
pekao je Tan.,To unHu LymaHa Hepagum fa Kputukyje MyTUHOBY BRagy WanM reononntuuke ambuyuje.”

MN3nox6a LLlymaHoBMX CnMKa, 3a KOjy Cy KpUTMYapW PeKknuv fa je vsjeaHaunna noauTuky rnpaesncke
Bnaje C NoIUTUKOM HauucTuuke Hemauke, nofctakna je Tanos oanasak m3 osor nosopuvwrTa. LymaH je
WNHCMCTNPAO Ha TOMe fia CY HeroBe C/IMKe NOorpeLHo NpoTyMayeHe.

JenHa op cueHa o YkpajuHu usBegeHa 3a Lupkyc anokanunce omnopa (Apocalypse Defiance Circus)
npukasaHor Ha ¢apmu lNo3opuwTa ,bpen eHp naneT” npowwsor jyna npefactaBuia je nyTkape Koju cy
ckaHaupanu: , Tpeba NpUNpemMnTn arpecBHN CBETCKM paT”. Ha 3HaKy Koju je Ap»aH Hanaswa ce pennka
Koja ce npunucyje Engpuiy A. Konbujy (Eldridge A. Colby), unaHy,,CaBeTa 3a MHOCTPaHO yHuLITere". Konbu
je 3anpaBo unaH CaBeTa 3a MHOCTPaHe OAHOCE 1 CATYXKMO je y amepuykom MrHucTapcTsy ogbpaHe TOKOM
Tpamnose agMuHMcTpaumje. Kaga cy ra nuTany 3alito oBa LMPKYCKa Tauka He MOMUHbEe LIMBUITHE XPTBE 1
pycke paTHe 3nounHe, LLlymaH je ogrosopuo: ,He yknana ce cBe y LMPKYCKy TauKy... He npeTBapam ce ga je
HaLl LIMPKYC TO MCMpaBHO NpeAcTaBuno. Tpebano je nprkasaTty Brwwe.Ha nuTtare fa v No30puLLTe NiaHupa
Ja ce Buwwe ¢oKycmpa Ha YKpajuHy, LymaH je ogrosopwuo: ,JeduHntneHo” Pekao je na he oBor meceua
paavoHnLa Ha GpapMm 3a 06NMXKHbEe CTAHOBHMKE ofpaBaTy Npobe, a 3aTM M3BOLMTM HOBU MaTepujan
BUKEHOOM ncnpepn cynepmapkeTa ,Northeast Kingdom”. Hekn of Tvx HOBKX MaTepujana 6uhe o YKpajuru,
pekao je.

[loK je Tpajana jecera TypHeja Lupkyca anokaiunce omnopa, NprkKasaHo je feno Koje ce okycmpasno
Ha nanecTuHcke xpTBe y Mojacy a3e, y3 HaNnoMeHy fa je TOKOM Tpu jaHa y aBrycTy oBe rogriHe youjeHo 46
ManectnHaua, Buwwe op 300 parbeHo, 1 Aa je M3paen cpywwmo 55 Kyha. HaBohere oBe cymopHe ctatuctuke
npaheHo je Ty>kHUM 3ByUMMa BUonuHe. Ha faH Kapa je TypHeja 3aBplueHa Ha MeHxeTHy, 18. feuembpa,
KaHuenapuja BUCOKOr Komecapa YjeanrmeHnx Haumja 3a jbyAcka npaBa U3BecTuna je aa je o caga 'y paty
ybujeHo 6.826 YkpajrHaua, a nospeheHo nx je 10.769.
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Tokom jecewe TypHeje, M3BeLWTaju KOju Pa3oTKPMBAjy PyCKe Macakpe UMBWNA W KUAHaNoBakwe
YKpajuHCKe fele Aocneny Cy Ha HacNoBHe CTpaHe, anu LUMPKYC ce CamO HejaCHO OCBPHYO Ha Tparegujy
Koja ce fewaa y YkpajuHu. Mpema Llowy KpyrmaHy (Josh Krugman), koopgnHatopy TypHeje, oBO feno
je n3BefieHo camo Ha no4eTky, Ha 21 HacTyny of YKYrnHO 79 TOKOM TypHeje. [1eTOMUHYTHM YNH NpuKasyje
XeHy Koja apxu 6eby 1 raBpaHa obyyeHor y ofieno ¢ KpaBaToM. [leBana ce TyXHa YKpajuHCKa HapoaHa
necma nop Ha3vMBOM ,YAOBMLA", @ raBpaH je peurToBao eHrneckn npeBoj oBux y3Hemumpyjyhnx ctnxosa.
Majka nuta raBpaHa fia 1 3Ha rge je keH My 1 ca3Haje fa oH nocehyje my»a Tpu nyTa JHEBHO, y Bpeme
LOpYyyKa, pyuka u Beuepe. Ocam nyTKapa paliMpeHnx pyKy r3nasm Ha cueHy. OHu npukasyjy 6opbeHe
aBuoHe, npemMa KpyrmaHy. Ha Bupieo-cHUMKY fiena n3egeHor 14. centemb6pa Ha Benc konelly y ceBepHom
Jeny gp»kase Hbyjopk BMAKN ce Kako ce NMpeAcTaBa 3aBplUaBa NyTKapOM KOju APXM 3HaK Ha KOMe nuiue
,Hema paTa” Ha eHrneckom, pyckom 1 ykpajuHckom. OBO Aeno je HejacHO No NuTaky MAEeHTUTeTa MPTBOT
My>ka. [a nu je 6uo YkpajuHay nnu Pyc? [la nu je 6ro umsmn unu BojHUK? [la nm cy 6op6beHn aBroHn 6unu
PYCKM Unu YKpajuHckn? Mybnuum Hnje noHyhHeH HMKakaB Tpar.

Mon 3anym (Paul Zaloom), ctyneHT lofapg Konewa Koju ce npugpyxuno Mosopuwty ,bpen eHp nanet”
ca 19 roguHa 1 jow yBek, 52 roguHe KacHuje, cmaTpa cebe HeroBrM YnaHoMm, cMaTpa Aia je 1eno C raBpaHoM
1 y[,0BMLOM G110 BEOMa CHaXHO U peKao je Aa je keMy 61no jacHo o uemy je Ty peu.,OQHOCKIIO Ce Ha OHO
LITO Ce Aewanano y YKpajuHu, Camo 3HaTHO Apyraymjum CTUIOM Y OfHOCY Ha Ageno o lNanectnHu’, pekao
je VTDigger-y.,JeqHo of hrx MMa eKCrIMLUTHE CTaTUCTUKE Yy cebu, a pYro je BULle eKCNPeCrOHUCTUYKO
unu KnacmyHo geno lMo3opwuwTa ‘Bpep eHp nanet. [NocToje pasnUUUTU HABOU €KCMIULUTHOCTU Yy TOMe
Kako [leTep n nosopwuwTe nNpuKasyjy ctBapu. imate WMpPOK CcnekTap HauymMHa Ha Koju ce n3pakasajy, of
NPUANYHO eKCNNTMUUTHUX [0 HejacHuX.” PaHunja Bep3uja OBOr YrHa — U3BefeHa Ha papmun y [nosepy npe
jecerbe TypHeje — ©Mana je Apyrauvju 3Hak Ha Kpajy. Ha emy je nucano:,Pycuja, CALl, HATO Hanosbe n3
YKpajuHe’, HaBoau TBopaL oBor aena Mapuja Lyman (Maria Schumann), hepka lMNetepa LymaHa.

Mo peunma LloHa bena (John Bell), BeTepaHa oBor no3opuLuTa, Koju je 1 unaH YnpasHor ogbopa, TOKOM
jecerbe TypHeje MHOMM Y KOMMaHWju ce HUCY Cnaranm C OPUrMHaNHUM 3HaKoM jep je Kputukosao HATO.
Ben je nocetno Tpyny ca ceojom cynpyrom Tpyau Koen (Trudi Cohen) kaga cy 6unu y jyrosanagHom geny
CAJl y HoBeMOpY, y BpeMe Kafa je TypHeja KoMnaHuje of 25 nyTkapa KpeHyna Ka 3anagHoj obanu. Ha
nuTakbe fa N MUCIn ga 6u Hekn mornm 6UTM pasovapaH OArOBOPOM MO30PULLTA Ha paT Y YKpajuHu,
ben je ogrosopuo: ,HapasHo. Mory To fia npetnocTtaBum”. OBaj YUMH je 3BoheH cBe AOK TypHeja Ha 3anagy
Huje cturna go CeHt Jlynca, npema peunma KpyrmaHa, anv je noByyeH n3 npefcrase jep ce cMatpano a
je oyr n cnop. MocTojana je n 60jasaH, pekao je, fia Cy peun yKpajuHCKe HapogHe necme nyHe KpBy Mano
npetepaHe (raBpaH objaBsbyje fa je Nojeo My»keB/beBe 0ux U Nonuo kerosy ,Bpyhy Kps”). Mo peunma
KpyrmaHa, kaga je TypHeja cturna y Cujetn, noBena ce fyra AMCKyCuja o TOMe fia v OBaj YvH Tpeba fa ce
BpaTV MM Aa ce Hanpasu HOBM O YKpajuHu. KomnaHuja je noyena fa ysexbaBa HOBY UMH, PEKAO je, anu
OH HUje NoCTao Aieo npeacTaBe.

Hekonunko 6uBlumnx capagHuka No3opuwTa ,bpen eHg nanet” usjasuno je 3a VTDigger fa Bepyjy fa
je nHBasuja Pycuje Ha YkpajuHy 61na 310UMH 1 la Cy HEeHM PaTHU 3/1I0MUHK ouunriiefHu. Hekn ol wix cy
peKknu fa cy nsHeHaheHu wro ce LLlymaH Huje Buwwe GoKycnpao Ha LMBUIIHE XKPTBe paTa, C 063MpoM Ha To
[la Cy OH Kao Jievak 1 kerosa nopoguua nobernu n3 csor goma y LLnesmju Tokom dpyror cBeTckor pata
M fa je oH NMYHO 61O cBefoOK bombapaoBara U [a je BMAeO MpPTBa Tena. Minak, Hekn 6mBLIN capagHuum
Cy peknu pa Hucy msHeHaheHu wro LLlymaH He Buan fa cykob y YKpajuiHu UMa jacHy »KPTBY 1 3104MHLA.
,KomnnnkoBaHo je’, pekao je ben.,Mucnum ga cy HeKkun fbyamn y No3opuLTy, MmoxKaa 1 Netep, Ha cTpaHu
naeje nesuue Koja Kputnkyje HATO. Hekn 6u peknu fa je xema ga ce YkpajuHa npugpyxum HATO-y u
(moryhe) npowupene HATO-a Ha rpaHuLy Pycnje npoBokaTuBHO.

Mpe ckopo 30 roanHa, 4ok je rpag CapajeBo 610 Nog CHajnepCcKoOM BaTPOM M rpaHaTUpateM off CTpaHe
CpNcKmx cHara, LllymaH je wokunpao ny6nvky cBor nosopuita Kaga je u3pasvo MoApLUKy BasgyLwHUM
Hanaguma HATO-a Ha cprnicke BOjHe Monorkaje y niaHnHama oko rpaga. LlymaH je otnwao y Capajeso y
Zeuemb6py 1993. roguHe 1 Bpatuno ce y anpuny 1994. c PoMmaHWILMHOM [la HanpaBe npescTaBy.

Anu, capa ce npoTueu Mewary HATO-a nnu CALly YKpajunu.,,YkpajuHa je nunoH CAJL, 6aw kao n HATO',
pekao je WymaH. ,CA[l nmajy BenvMKke nnaHoBe 3a OvyBahe CBOje XereMOHMje Kao cynepcune y CBeTy.
Mpunpemajy patoBe Kako 6u ocnabunu Pycnjy”. OH He nopuue fa je 6ombappoBatbe 13 Basflyxa Koje cy
NOKpeHynu,rocnofuH My TrH 1 kerose Kosere” npefcTaBbano yxac 3a YKkpajuue. Mehytum, nicuctupao
je pa cy YKpajuHum Takohe ofroBOpHM 3a [ie0 yXKaca y OBOM CyKoby, nocebHo y pervoHy [loH6aca y
NCTOYHOM Jeny YKpajuHe. ,HeoHauncT nmajy BOjCKY y YKpajuH/ 1 Ha HeBepOBaTaH HaulH Cy yrpo3unm
Te NorpaHuyYHe rpagoBe’, pekao je. ,He n3BewrTaBaT 0 OBOME U N30CTaBUTW Ty NO3aANHY jeAHOCTABHO
je norpelwwHo. OHo WTO gobujaTe y 3anaHoj WTaMMNK je cyrnepjefHOCTaBHa Oajka Koja HEMa MHOro Bese
ca ucTrHoMm. HeoHaumctnuka Bojcka o Kojoj LLymaH roeopu je Tako3BaHU A30BCKM 6aTasboH, Koju je
dopmumpaH nouetkom 2014. rogrHe Kao aHTUPYCKa Mnonuumja 1 cmaTpa ce 6esloM HaluUOHaNUCTUYKOM
rpynom. Bnagumup lMyTuH je HaBeo HaBOAHO NOCTOjarbe HaumMcTa y YKpajuHu Kao eo CBOr onpasfatba 3a
VNHBa3Wjy.

Majkn bepernbaym (Michael Berenbaum), cTpyurbak 3a XonokaycrT, Koju je nobpo ynyheH y ncropujy
YkpajuHe Tokom 20. Beka, opbauno je LlymaHoBy 3abpuHyTOCT 360r HeoHauucTa. Mgeja pga je ,0BO
HeoHaUMCTUYKa CTBap jedHOCTaBHO He ApXuK Body’, pekao je.,[a nu y YKpajuHu nocToju eKCTPemHO
JecHnyapcka rpyna? Y To He cymrbaM. AN UCTO Tako He cymibaM Aa 1 CjegmmbeHe [lpXkaBe umajy eKCTpemHo
JecHunuyapcky rpyny. Micto Tako n M3paen, OpaHuycka n Hemauka. YnmeHuua je ga nmare JeBpeja kao
npeacefHrKa YKpajuHe umju je pepa 6mo jemaH op 6opaua Cosjetckor CaBesa MPOTUB HAUMCTUUKe
Hemauke! bepeHbaym je pekao fla ce Heke pycke aKkuuje y YKpajuHu mMory cmatpaTti UCMyHaBaHem
enemeHaTa gedurHmLmje reHounaa YjeanrbeHnx Hauuja.

LLlymaH je pekao fia Bepyje Aa YKpajvHa uma npaBo Aa ce bpaHu, anu ce 1 fjarbe NpoTrBY BOjHOj nomohu
CA[l, EBponcke yHuje n HATO-a Toj 3emrbu, 6e3 koje 61, Kako aHanuTuyapu Bepyjy, YKpajuHa nmana seoma
Mane waHce fa npexnsun Hanage Pycuje.
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Jon KALISH

LWHY BERERI AND PUPPET,
THE ANTI-LUAR THERTER GROLUR,

I5 CURIOUSLY QUIET ABOUT UKRRINE

The text was taken from the following link:

https://vtdigger.org/2023/01/08/why-bread-and-puppet-the-anti-war-theater-group-is-curiously-quiet-about-ukraine/

Inits half a century as a voice of the counterculture from its base in the Northeast Kingdom, Bread and Puppet
Theater has dramatized the slaughter of civilians in the wars of Vietnam, Central America, Bosnia, Afghanistan
and Iraq.

But as Russia continues an invasion of Ukraine that has killed an estimated 7,000 Ukrainian civilians, the
Glover-based political theater troupe has been conspicuously quiet on the conflict. Its leader, meanwhile, has
blamed America and other Western countries for its start, leading some, including former members of the
theater, to question its response.

Asked about Bread and Puppet’s position on the war early last month, 88-year-old founder and director
Peter Schumann told VTDigger that the conflict resulted from American “warmongering.”He said nothing about
civilian casualties or alleged Russian war crimes.

“The Ukraine war is a profiteering war for America with weapons selling and weapons making, and it's also
disguising the fact that America wants to wage World War IlI," he said at the time.

Asked for clarification two weeks later, Schumann said, “To go into the analysis of what is happening in
Ukraine from just that idea that there is the Evil Knievel Mr. Putin going in there and bombarding civilians is so
totally naive and not true!” But Schumann also said of the Ukrainian civilian casualties, “l cry for them. Its horrible
what’s being done””

Bread and Puppet has so far produced two pieces about the war and neither explicitly addresses civilian
casualties or Russian war crimes.

Both were performed at the group’s farm in Glover last summer. One warned of the danger of world war. The
other focused on the widow of a man killed by warplanes, but the identity of the man and the planes was left
unsaid. That act was also part of the Bread and Puppet cross-country fall tour that ended in New York earlier this
month.

The theater’s ideological stance on the conflict is not clear yet, according to Michael Romanyshyn, who joined
the company in 1975 and now makes birch syrup in Maine. Romanyshyn said the theater’s difficulty developing
its stance is tied to Bread and Puppet’s long-running opposition to American militarism.

“How to untangle that with the war in Ukraine, | think, is hard,” Romanyshyn said.“Bread and Puppet sees its
responsibility as speaking about America’s role in the world. That really shapes the politics of the theater. That’s
how Peter sees the theater’s role”

A harsher assessment is offered by lan Thal, a playwright and theater critic for Washington City Paper who
performed with Bread and Puppet in the early 2000s when he lived in the Boston area.

“Schumann sees the U.S. as an embodiment of radical evil in the world and since Russia is an adversary of
the U.S,, his reflexive anti-Americanism overrules any sympathy he might have for the Ukrainians,’ Thal said. “It
renders Schumann unwilling to criticize Putin’s government or geopolitical ambitions.”

An exhibition of Schumann’s paintings that critics said equated the policies of the Israeli government with
those of Nazi Germany prompted Thal’s bitter departure from the theater. Schumann insisted that his paintings
were misinterpreted.

One of the acts about Ukraine performed for the “Apocalypse Defiance Circus” held at Bread and Puppet'’s
farm last July featured puppeteers chanting, “An aggressive world war needs to be prepared.” A sign held aloft
attributed the line to Eldridge A. Colby, a member of the “Council of Foreign Destruction.” Colby is actually a
member of the Council on Foreign Relations who served in the U.S. Department of Defense during the Trump
administration.

Asked why the circus act didn’t mention civilian casualties or Russian war crimes, Schumann replied, “Not
everything fits into a circus act ... | don’t pretend our circus represented it correctly. There should've been more!”

Asked if Bread and Puppet is planning to focus more on Ukraine, Schumann replied, “Very definitely” He
said a workshop this month at the farm for nearby residents will rehearse, then perform new material in front of
Northeast Kingdom supermarkets on weekends. Some of that new material will be about Ukraine, Schumann
said.

While the fall tour of the“Apocalypse Defiance Circus”was under way, there was an act focused on Palestinian
casualties in the Gaza Strip, noting that over the course of three days in August this year, 46 Palestinians were
killed, more than 300 were wounded and 55 homes were demolished by Israel. The recitation of the grim statistics
was accompanied by the sad strains of a violin.

On Dec. 18, the day the tour concluded in Manhattan, the Office of the United Nations High Commissioner
for Human Rights reported that so far 6,826 Ukrainians had been killed in the war and 10,769 Ukrainians had
been injured.
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During the fall tour, investigative reports exposing Russian massacres of civilians and the kidnapping of
Ukrainian children made headlines, but the circus only vaguely addressed the tragedy unfolding in Ukraine. The
act was performed in only the first 21 stops of the tour’s 79 shows, according to Josh Krugman, coordinator of
the tour.

The five-minute piece featured a woman holding a baby and a raven dressed in a suit and tie. A somber
Ukrainian folk song called “The Widow"” was sung and the raven recited an English translation of its unsettling
lyrics. The mother asks the raven if he knows the whereabouts of her husband and learns the raven visits the
husband three times a day for breakfast, lunch and dinner. Eight puppeteers with their arms outstretched walk
on to the scene. They are meant to depict fighter planes, according to Krugman. A video of the act performed at
Wells College in upstate New York on Sept. 14 shows it concluding with a puppeteer holding a sign that says “No
War”in English, Russian and Ukrainian.

The act is vague about the dead husband’s identity. Was he Ukrainian or Russian? Was he a civilian or a
soldier? Were the fighter planes Russian or Ukrainian? The audience was offered no clue.

Paul Zaloom, a Goddard College student who joined Bread and Puppet at age 19 and still considers himself
a member of the theater 52 years later, thought the raven and widow act was strong and said that, to him, it was
clear what the act was about.

“What was happening in Ukraine was addressed, just in a very different style than the Palestinian act,"he told
VTDigger. “One of them has explicit statistics in it, the other one is a much more expressionist or a classic Bread
and Puppet act. There are various levels of explicitness in how Peter and the theater articulate things. You have a
wide range of ways that things are expressed, from quite explicit to much vaguer”

An earlier version of the act — performed at the Bread and Puppet farm in Glover prior to the fall tour —
had a different sign at the end. It said, “Russia, U.S., NATO Out of Ukraine,” according to the act’s creator, Maria
Schumann, the daughter of Peter Schumann.

During the fall tour, many in the company didn’t agree with the original sign because it criticized NATO,
according to John Bell, a Bread and Puppet veteran who serves on its board of directors. Bell visited the troupe
with his wife, Trudi Cohen, when they were in the southwestern U.S. in November as the touring company of 25
puppeteers made their way to the West Coast.

Asked if he thought some might be disappointed in the theater’s response to the war in Ukraine, Bell
responded: “Sure. | could imagine that”

The act was performed until the westward-bound tour reached St. Louis, according to Krugman, but was
pulled from the show because it was deemed long and slow. There was also a fear, he said, that the Ukrainian
folk song’s gory lyrics were a bit much. (The raven announces that he ate the husband’s eyeballs and drank his
“hot blood!)

When the tour arrived in Seattle, there was a lengthy discussion about whether to bring the act back or
create a new act about Ukraine, according to Krugman. The company started rehearsing a new act, he said, but
it didn't make it into the show.

Several Bread and Puppet alumni told VTDigger they believe that Russia’s invasion of Ukraine was criminal
and that its war crimes are obvious. Some said they were surprised that Schumann hasn’t focused more on the
toll of the war on civilians, given that as a young boy he and his family fled their home in Silesia during World War
[l and he personally witnessed bombings and saw dead bodies. Still, some alumni said they weren't surprised
Schumann doesn't see the Ukraine conflict as having a clear victim or perpetrator.

“It's complicated,” said Bell.“l think some folks in the theater, maybe including Peter, are sympathetic to this
idea on the left that is critical of NATO. Some would say wanting Ukraine to join NATO and the (possible) NATO
expansion to the border of Russia is provocative.”

Nearly 30 years ago, as the city of Sarajevo was under sniper fire and shelling from Serbian forces, Schumann
shocked longtime observers of Bread and Puppet when he voiced support for NATO air strikes against Serbian
gun positions in the mountains around the city. Schumann went to Sarajevo in December 1993 and returned in
April 1994 with Romanyshyn to produce theater.

But now Schumann opposes NATO or U.S. involvement in Ukraine.

“Ukraine is a pawn of the U.S,, just as NATO is," said Schumann. “The U.S. has big plans for preserving its
hegemony as a superpower in the world. It's preparing wars to weaken Russia.”

Schumann does not deny that the aerial bombardment unleashed by “Mr. Putin and colleagues” has been
a horror for the Ukrainians. But he insisted that the Ukrainians are also responsible for some of the horror in the
conflict, especially in the Donbas region in the eastern portion of Ukraine.

“The neo-Nazis have armies in Ukraine and they violated those border towns incredibly,” said Schumann.“To
not report on this and to leave that background out of it is just shamelessly wrong. What you get in the Western
press is a super-simple fairy tale that has very little to do with the truth.”

The neo-Nazi armies Schumann cites are the so-called Azov Movement, which was formed in early 2014 as
an anti-Russia militia and is considered a white nationalist group. The alleged existence of Nazis in Ukraine was
cited by Vladimir Putin as part of his justification for the Russian invasion.

Michael Berenbaum, a Holocaust scholar who is well versed in Ukrainian history during the 20t century,
dismissed Schumann’s concerns about neo-Nazis.

The idea that“this is a neo-Nazi thing just can’t hold any water,” said Berenbaum.“ls there an extreme far right
group in Ukraine? Of that | have no doubt. But | also have no doubt that the United States has a far right group.
So does Israel, France and Germany. The fact is that you have a Jew as president of Ukraine whose grandfather
was one of the fighters for the Soviet Union against Nazi Germany.”

Berenbaum said that some Russian actions in Ukraine can be considered as fulfilling elements of the U.N.
definition of genocide.

Schumann said he believes that Ukraine does have a right to defend itself but still opposes U.S., European
Union and NATO military assistance to the country, without which analysts believe Ukraine would have little
chance of surviving the Russian onslaught.
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HayuHn caBeTHUK 3a NpYMereHO NO30pULLITE U NTYTKAPCTBO, YHMBep3uTeT y MoptemyTy, YK

YKPAJIUHCKO NYTKAPLCTEO NPOTUB PATA

Manup, ayTop: Anekcanpap fopeHwTajH, Opecko nosopuiTe nytaka, Ogeca, 2017, poto: Mozopuwre /

Paper, author: Aleksander Gorenstein, Odessa Puppet Theatr, 2017, photo: Theatre

YKpajyHCKO NyTKapCTBO 1 MO30pULLTE aHMMaLMje HacTaB/bajy C pafioM YNpKoC paTy.
OBo caM ca3Hao Kafa cam ce 0bpaTro KonermHuuama c MonutexHunukor pakyntetay Ogecm
(Odesa)' Tamapu Po3os, Hatanuju bopoanH n TaTjaHu OBYapeHKO 1 Kaga CMO 3arnoyenm
KpaTak UCTpakMBayKKM NpojekaT o NyTKapcTBYy y YKpajuHu Koju je nogpxao YKPU 2023.
roguHe. OaroBopmo cam Ha 13a30B Koju cam o010 o NprjaTerba 1 capagHuKa r3 lMorbcke
Kamnna Koname Kapa je Ha oHnajH ¢opymMy pacnpas/baHO O TOMe fa 6u n nyTkapcke
Mpexe Tpebano Aa ofroBope Ha paT 1 Ha XyMaHUTapHY Kpur3y y YKpajuHu.

Pagno cam ¢ Hatanujom bopoguH, unje je oannyHO MO3HaBake EHreckor jesnka
ONlaKLano Moje cxBaTare CUMTyauuje NyTKapcTBa y 3eM/bM Kao OAroBOP Ha Tpayme U
y»Kace paTa 1 npoTmB wux. Capagra ce HacTaBMUIa Yak U HaKOH MOKYLLaja yHMLWTaBaka
MonuTtexHUYkor dakynTeTa pPycKMM pakeTHUM HamagoM. [puuya o cTamy YKpajuHcKor
NYTKapCTBa je C/IoXKeHa, anu je 1 nyHa Hage. Hage ga yak 1 TOKOM HajeKcTpemHujer m
Haj/3a30BHUjer BpeMeHa, Jbyau 1 Aarbe UMajy notpeby fa npefcTaBe v KOPUCTe KynTypy,
Ja fene NpocTop Kao nybnunka v Kao 3ajefHuua.

MocToju MHOro M3BelTaja O NiYTKAapCTBY TOKOM paTa M peakuujama nyTKapcTBa Ha
60p0be nnun foXKMBIbajy NTyTKapCTBa Kao TepaneyTcke akTUBHOCTY 1 OATOBOPA Ha Hacube.
JlyTKe mMory 6uTn HacunHe jefHa Npema ApYyroj Ha Beoma AMpPeKTaH HauMH 1 Mory 6uTtn
OAJIMYHA CPeACTBa 3a Pa3MeHy Nopyka TOKOM Cykoba. 3anocneHn y Mosopuwity nytakay
Opecu cebe BUAe Kao jefaH Aeo LeNvHe Koju je y 6opbuy NpoTUB HemnpujaTerba U Koju ce
60pyV 3a HaLMOHaNHy He3aBUCHOCT. JeJHCTBEHN acMneKT Haller npojekTa 6ro je HauuH
Ha Koju je ncTpakmsare ycneno fa obyxsaTu JlyTKapCTBO TOKOM OBOT neprofa cykoba.

Tokom mncTpaxmBara CMO pagunn Ha ABe fokauwuje, y YjeanrweHom KpameBCTBYy
ny Ogecu, a npojekar je obyxBaTao capagry Ha AasbuHy nyTem 3ym no3uBa 1 Mejnosa
Kako 6MCcMO ymno3Hanu YKpajuHCKo nyTkapcTBo. McTpaxmBaum y Opgecn cy moceTnnm
nosopuLuTe, rae Cy MHTEPBjyncani 3anocieHe 1 nornefany npeacrase, a MM cMo 6unm
fomahuHM [Ba OHNajH CeMUHapa Koju Cy YK/byumMBanu CHaXKHe npuye 1 gokase o Tome
KaKo ce nyTKapcTBo 6opu NpoTuB paTa. CBe y cBeMy, 610 je 3aJ0BO/bCTBO NPOMOBUCATA
KaKo je OHO Y YKpajH1 OTMOPHO U KaKo MPeXKnB/baBa Yy eKCTPEMHUM OKOJTHOCTUMA.

' Opeca ce nyile Ha OBaj HauMH Aa ce pasninKyje MPeBOA C PyCKOr je3uKa.

LI [ 40

‘ ‘ NITI 20 21.indd 40 @ 13.3.2025. 14:39:01 ‘ ‘



___IEEEN ® H = HEEN

Peneptoap MNo3opuwuta nytakay Opecu je pa3HOBpCTaH, M 00yxBaTa fiena v 3a gelly 1 3a ogpacie. lpeacrtase
3a Jlely npy»kajy BeNnvKy pa3soHOAY CBOjoj Nyonuum n Hopmanuayjy Kyntypy Kao eo »KMBOTa Koju je 3axBaheH
cykobom. Pag ¢ buma obyxBaTa 1 pajuoHuLIEe Koje Cy TepaneyTcke 1 obunacke No3opuilTa KOju OXMB/baBajy
1 NpubnukaBajy NpocTop 1 NyTKapcTBO. Heke npedctaBe UCTpaxyjy KynTypy YKpajuHe Kao He3aBuCHe Hauuje
N jeQMHCTBEHY KYNTYpY yKOpereHy y npryama o Kosauvma 1 y TpagnumMoHanHUM npryama o »KMBOTUHaMa.
Ha peneptoapy 3a ogpacne mory ce Hahu KnacuuHu Tekctosm nonyT LLekcnvpa y agantauujama, a ima v fena
Koja cyouaBajy ny6nuKy ca 036UbHUM U TELLKUM TeMama 1 NTarbuMa jbyAcKe naThe, Kao WTO je, Ha npumep,
npogykumnja Kaouw koja ce 6aBn Xonokayctom Tokom [pyror cBetckor pata. Oa Tema fenyje nsHeHahyjyhe
TOKOM Mepuofa JbyACKUX CTPafakba y paTy, anu je NnpoayKumja nocTaBbeHa Tako fa nyonuum npy»un Hagy Yak
1Y HajMpayHMjem BpemeHy YoBEeYaHCTBa.

WHTepBjymn ca 3anocneHrma y Mosopuwity nytaka y Ofecu 6unu cy Beoma MHGOpPMaTUBHY Ha TEMY KOJIMKO
je nosopuwwTe 1 Jarbe OTMNOPHO HAKOH LUTO je MPeXKBeso rnag v paT y ABajeceToM BeKy 1 cafla MOHOBO paau
Yy eKCTpeMHMM paTHMM ycnoBumMa. Kaga ce gellaBajy Ba3gywHW Hanmagw, rymuy Bex0ajy y CKNOHMULITUMA.
MpepcTaBe NpuriKasyjy MCTOBPEMeHO CTanHy 60p6y NPOTMB HaCcUIba, ann Cy U MecTo yTexe 1 6eKcTBa 3a ny6nuKy.
3anocneHn y no3opuLLTy CNPOBOAE U NPAKTUYHMNjEe aKTUBHOCTU KOje MOoAp»KaBajy OTrnop 1 Buae CBOj paj He
CaMo Kao KyNnTypHy AucTpakuujy, Beh 1 Kao BaxkaH acneKkT akTUBHOI paja Ka nobeau.

Lnpe pacnpocTtpatbeHe KynTypHe aKTMBHOCTW 3aCHOBaHe Ha NyTKapcTBy Takohe cy Gune eBuMaeHTHe
Ha HaWyM CMMMO3njyMMa Kafia Cy HayUYHULM N3NOXKUAW pag Yy APYrMM YKPajUHCKUM rpajoBrMa y Kojuma je
NYTKapCTBO BeOMa 3acTyrnsbeHo. CLieHa je BeOMa Pa3HONMKa M CHaXKHa 1 Ha TO yKa3yjy pagnoHuLe C BPSIO Manom
LLELIOM KOja npaBe NyTKe, Kao 1 Npemujepe npefcraBa Koje roBope 0 MCKYCTBY KMBOTa Y paTy U M30ernuwTay.

BakHO je HanomeHyTV fa of cnpoBoherba OBOr MpojekTa UCKYCTBO paTa 3a YKpajuHue Huje 6uno camo
Y OKBMpPY rpaHuLa Te 3emsbe, Beh fa ce rnobanHo KpeTano JOK Cy NyTKapy U YMETHULMN TPaXWnn a3un jare
of 6op6w. Mornegann cMo MyyYHy 1 AnprbrBy npogykunjy Majka (2023) y HeMaukom NyTKapCKOM MO30PULLTY
Mo3opuwTe Hohu (Theater der Nacht)? rae je nckycTBo feuje CMPTHOCTY MOETCKM U3paxKeHo NoMohy nyTKapcTaa
1 NpojeKkumja o cTpaHe peguTterbke Hatanuje Xpropujese. Takohe nmamo Beoma BaxkHe NpefcTaBHUKE KOju
NPOMOBMULLY YKPajUHCKO NIyTKapCTBO, Kao LWTO je lapuvja ViBaHOBa, npeaceaHuua,YHume” YKpajuHe. Pasrosopu
C HbOM O OBOj CMTYyaUuju Cy y UCTO BPeMe M anapMaHTHU 1 oxpabpyjyhn. YuHu ce fa je npuya Kojy je BaKHO
NCNpuYaT Ta Aa Cy YKPajUHCKM YMETHMUM U3 NyTKapCKOr Nno3opullTa BeoMa akTUBHM U 3aCTYM/beHM Ha
decTBanma ynpKkoc paTHMM Tpaymama.

Y oKBMpY OBe npurye BaxHO je He 3abopaBUTU TpaguLmje YKpajuHCKOT TyTKapCTBa NonyT BepTena, CIMYHOr
MOJbCKOj LIOMKN — Apame 3acHOBaHe Ha pohemwy Mcyca Xpucta y CTPYKTYyMpaHOM CeTy ca CeKynapHuUM 1
LyXOBHUM 30Hama. Victopuja BepTena je dacuMHaHTHa, KaKo HaMm je onucana y CeMUHapCKOoj npe3eHTaumjm
TaTjaHa 3nHOBMjeBa, N TO Ha HAaUYMH Ha KOju je nMpepactao of MornynapHe HapogHe YMeTHOCTW A0 yTuuaja
COBjeTCKUX 13a30Ba Yy Morfefdy HEroBor [yxXOBHOI NpefcTaB/babba [0 Cafjallbe MoAUTUYKe yrnoTpebe ose
dopme 3a onrcmBare pa3nNUMTIX acnekaTa paTta. Y oBMM HOBMM Bep3ujama BepTena, MNyTuH je npegctasbeH

@ kao Wpop, a 6ubnumjckn Hapatme je npunaroheH caBpemeHuM 6opbama. CTora je Beoma BaXkHO pasymeTu @
jeanHcTBEHO Hacnehe YKpajuHCKOr lyTKapCTBa Kao KynType Kojy Tpeba cnaBuTy 1 WTUTUTK.

JepHa op Hawwmx capagHuua Ha npojekTy, Copuja Poca JlaBpeHTwj je y CBOM OCBPTY Ha No3opuLuTe 3a Mnage
TOKOM paTa naeHTndnKoBana Aia je 0Bo NO30PULLTE BaXXHO 3a NPUNoBefake O paTy, Aia je TO N030puLLTe JOM KOjU
LUITUTK CBOjY 3ajefHNLY U KOje MOXe noMohu fja ce 3aneue paTHe paHe. [lokase o Tome, Copuja je npoHalina y
npepctasu Hojesa 0eya JlaBoBcKor nosopuwiTa,Jbyam n nytke” koja ce 6aBu Tpaymama paTa. 3aTum, y npeactasu
Ja cam okej, ofp*aHOj Ha XapKOBCKOj CTaHMLM MeTPOa, a Koja ce 6aBM pPaTHOM TpPaymMOM TUHejLiepa, Kao 1 Yy
capapmu nsmehy Xapkosa 1 JlaBoBa Ha npojekty MoHcmep Onepa 3acHOBaHOM Ha TekcToBMMa Llekcnupa. Pagu
ce 0 MOKyLUajy AaBakba rfaca Aeum Ymju cy poamuTesby TPEHYTHO Ha GPOHTY 1 Nyl Tarka Aia NpuYajy o CBojUM
NcKycTBUMa Kpo3 LLekcnmpose nukose. OBaj NprKas Npakcun KOju ynmnBa Hagly H/je NCKIbYUYMBO 3a MNage jbyae,
Beh 1 3a ofipacne Koju yXu1Bajy y pa3HOBPCHOM penepToapy TyTKapcKor no3opuiuTta y YKpajuru.

Jow jenHa obnact oTrnopa je Kpo3 obpazoBarbe y 06nacTv nyTKapcKor no3opuiuTa. To je JoXKMBIbaj HayYHULe
Majpocnase Liuxarbunk o Tome Kako ce Ha HaumoHanHom yHusep3uteTy ,MBaH ®paHko” y JlaBoBy jow yBek
nofyyasajy NyTKapcTBO 1 no3opuluTe aHnmaumje. [loctoje n n3seluTajy 0 TOMe Kako ce YKPajuHCKU nyTKapu
o6yuaBajy BaH 3emsbe, LUTO AONPUHOCK FN00OanHoj KynTypy CaBpeMeHOr NyTKapCTBa 1 MO30pULLTa aHUMauumje.

MpojekaT capafhe C yKpajuHCKUM HayuYHMLMMa 1 ayToOpUMa je y TOKY U yckopo hiemo 06jaBuTu unaHke Ha
€HINIecKoM je3rKy 3a Yaconuc lTanempu uHmepHewHan pucpy AP (Puppetry International Research PIR)® o
capafmWu ¢ Konerama Ha MNMonutexHuuym y Ogecn. JlyTKkapu page y no3agnHu paTta LWMPOM CBeTa Y MU MOXKEMO
[ia NOAPXMMO 1 OTBOPUMO AWjasior C OBUM YMETHMLMMA U HayYHMLMMaA Aa BUCMO NCTPaXKUBANM KOJIMKO YecTo
MapruHanu3oBaH 06/MK NyTKapcTBa MoXe OuTK XMBa nnatdopmMa 1 peakLmja Ha OBe eKCTpeMHe cuTyauuje.
Takohe cmo cBecHY fia paT He npecTaje Ha 60jHOM NOJbY, 1 FEeroBy Tanacu 1 NocNeuLe YTUYYy Ha XKUBOTE NonyT
OHUX M3bernuua Koje nponase Kpo3 CrnopHe rpaHUYHe 3oHe. Kpajra Haja je fa NyTKapCcTBO KakBO Ce KOpUCTU
Y YKPajUHCKOM KOHTEKCTY MOXe 6UTU KynTypHa cuna 3a nobefy Haf yrietaBatbeM U MPOMOBMCaHe MMpa Ha
rno6asHoMm H1BOY.

Halue nmyHo nyToBarbe C OBMM MPOJEKTOM KOjy UCTPaXKyje TyTKapCTBO Y PaTHOj 30HU npoLunpyje 6pury o
nyTkapcTBy obyxeaheHum cykobom. OBO MCKYCTBO NpeAcTaBsba CTPax 3a Apyre norohHeHe Hacu/bem 1 Cykobuma,
N HaZly Y NMpOMeHe CNOXeHMX 13a30Ba Y robanHoj nonutuun. AKo Xenute fa yyecTByjeTe, KOHTaKTMpajTe
LYHUMY” Unu ayTopa“* oBor unaHka 3a Bulle nHdopmauuja.

2 https://theatre-der-nacht.de/
3 https://pirjournal.commons.gc.cuny.edu/

* matt.smith@port.ac.uk
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Reader in Applied Theatre and Puppetry, University of Portsmouth, UK

LKRAINIAN PUPPETRY AGRINST WAR

Ukrainian puppetry and theatre of animation continues despite the current war. This
| discovered when | reached out to colleagues at the Odesa' Polytechnic Tamara Rozova,
Nataliia Borodina and Tetyana Ovcharenko when we began a short research project sup-
ported by UKRI in 2023 exploring puppetry in the Ukraine. | responded in this way after
a challenge from a Polish puppetry friend and collaborator Kamil Kopania when he dis-
cussed in an online forum that the puppetry networks should respond to the war and
humanitarian crisis in Ukraine.

| was able to work with Nataliia Borodina whose excellent English language skills
meant | could start to understand the situation of puppetry in the country in response
to and against the trauma and horrors of war. The collaboration continued even after a
russian missile attack attempted to destroy the polytechnic. The story of the situation of
Ukrainian puppetry is a complex story but also one that is full of hope. Hope that even
during the most extreme and challenging context for people, they can still retain a need
to present and use culture to share a space as audiences and communities.

There are lots of accounts of puppetry during times of war and its responses directly
to the struggle or as therapeutic activity in response to the violence. Puppets can be vio-
lent in very direct ways to each other and they can be great vehicles for messaging during
conflicts. Staff at the Odesa puppet theatre see themselves as part of the effort against the
enemy in their struggle for national independence. The unique aspect of our project was
the way that the research was able to capture puppetry during this time of the conflict.

We worked separately in the UK and Odesa when researching and the project we
conducted involved remotely collaborating through zoom calls and emails to capture a
picture of Ukrainian puppetry. Researchers in Odesa visited the theatre and conducted
interviews with staff and reviewed shows there and we hosted two online seminars which
included powerful stories and evidence of how puppetry was striving against the war.
Overall as a project it has been a pleasure to promote how the puppetry in Ukraine is @
resilient and surviving during extreme circumstances.

The repertoire at Odesa puppet theatre is diverse including work for both children
and adults. The childrens shows offer a great distraction for the audience, normalizing cul-
ture as part of lives caught up within conflict. The work with children by the theatre also
offers workshops which are therapeutic and tours of the theatre which bring to life the

N. V. Gogol, Dead Souls, directed by Eugene Korniag, ] )
Odessa Puppet Theatre, 2023, photo: Theatre / space and the artform of puppetry. Some shows explore the culture of Ukraine as an inde-

H. B. Torosb, Mpmee Oywe, pexuja: JeBxeH Xoptba, pendent nation and a unique culture rooted in stories of Cossacks and traditional stories

Opecko nosopuwTe nyTtaka, Ogeca, 2023,

oTo: MosopuuiTe of animals. In the adult repertoire classic texts are staged like Shakespeare in adaptations

and also there is work that challenges the audience with serious and difficult topics. These
challenges can be about directly confronting issues of human suffering, for example the
production of Kaddish which deals with the Jewish holocaust in WW2. This topic for a
production seems surprising during a period of human suffering during wartime but the
production is staged to present the audience with hope against adversity even in the
darkest time of humanity.

The interviews with the staff at Odesa Puppet theatre were very informative of how
resilient the theatre is after surviving famine and war in the twentieth century and now
again working under extreme wartime conditions. When the air raids are happening, staff
take practice to shelters and to the people, especially children. The conducting of theatre
is both a resistant struggle against violence but also a reassuring place of solace and es-
capism for the audiences. The staff also volunteer time towards more practical activities
supporting the resistance and see their work as not just cultural distraction but as an im-
portant aspect of actively working towards victory.

Wider cultural activities based around puppetry were also evident in our symposia
when scholars accounted for work in other Ukrainian cities where puppetry is playing a
role in the life of those communities. From workshops with very young children making
puppets to premiers of performances discussing the experience of war and exile in pro-
ductions it indicates that the puppet scene is diverse and vibrant.

Since conducting this project it is important to note that the experience of the war for
Ukrainians is not just contained within the borders of that country but has moved globally
as puppeteers and artists seek asylum away from the fighting. We have seen a poignant
production of The Mother (2023) at a German puppet theatre Theatre De Nacht 2 where
the experience of child mortality was poetically expressed using puppetry and projec-

' Odesa is spelt this way to distinguish the translation from russian.

2 https://theatre-der-nacht.de/
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tions by director Nataliia Hryhorieva. We also have very important representatives pro-
moting Ukrainian puppetry like Daria Ivanovaas UNIMA Ukraine president. Discussions
with her about the situation are both alarming and heartwarming. It seems that the story
that is important to tell is that Ukrainian artists from the puppet theatre are very active
and represented at festivals despite the trauma of the war.

As part of this story it is important to not forget the traditions of Ukrainian puppetry
like Vertep similar to Polish Shopka - a nativity based drama in a structured set with secu-
lar and spiritual zones. The history of Vertep is fascinating, as described to us in a seminar
presentation by Tetiana Zinovieva, in the way it has grown from a popular folk artform to
being influenced by soviet challenges about its spiritual representation to the now politi-
cal use of the form to describe aspects of the war. In these new versions of Vertep Putin
is cast as Herod and the biblical narrative is adapted to contemporary struggles. So it is
important to understand the unique heritage of Ukrainian puppetry as a culture to be
celebrated and protected.

One of our contributors to the project Sofiya.Rosa-Lavrentiy identified in her review
of theatre during the war for young people that this theatre is important for telling nar-
ratives of the war, is a theatre that is a home that protects its community, a theatre that
amplifies the voice of the community, and a theatre that can help to heal the wounds of
warfare. This hopeful account of practices is not exclusively for young people and adults
too are enjoying the diverse repertoire of puppet theatre in the Ukraine.

One of our contributors to the project Soriya Rosa Lavrentiy identified in her review
of theatre during the war for young people, including children and adolescents that this
theatre is important for telling narratives of the war, is a theatre that is a home that pro-
tects its community, a theatre that amplifies the voice of the community, and a theatre
that can help to heal the wounds of warfare. Evidence of this Soriya found in Lviv Theater
People and Puppets’Noah's Children exploring the trauma of war, Kharkiv metro stations
in a production that explores the trauma of war for teenagers, I'm OK and a collaboration
between Lviv and Kharkiv in the project Monster Opera based on the texts of Shakespeare
is an attempt to give a voice to children and speak about their experiences using Shake-
speare's characters for audiences of children whose parents are currently at the front
fighting in the war. This hopeful account of practices across Ukraine is not exclusively for
young people and adults too are enjoying the diverse repertoire of puppet theatre in the
Ukraine.

Another area of resilience is through the education of the puppet theatre and this is
in evidence from the scholar Myroslava Tsyhanyk and her account of how the Ivan Franko
National University of Lviv is still teaching puppetry and theatre of animation. There are
also accounts of how Ukrainian puppeteers are training outside of the country adding to
the global culture of contemporary puppetry and theatre of animation.

The project of working with Ukrainian scholars and authors is ongoing and we are
about to publish articles in English for the Puppetry International Research PIR 3journal af-
ter working with colleagues at Odesa polytechnic. We hope to continue to tell the stories
of this important cultural form in the future. Puppeteers are working against the back-
drop of war globally and we can support and open up a dialogue with these artists and
scholars to explore how the often marginalised form of puppetry can be such a vibrant
platform in or in reaction to these extreme situations. As we are also aware of, war does
not stop on the battlefield but its waves and frames affect lives like those of refugees go-
ing through contested border zones. The ultimate hope is that puppetry as it is being used
in the Ukrainian context can be a cultural force for victory over oppression and promoting
peace globally.

Our personal journey with this project exploring puppetry in a war zone extends the
care of puppetry towards bodies caught within conflict. This experience is one of fear for
others affected by violence and conflict and hope for changes to complex challenges in
global politics. If you would like to be involved please contact UNIMA or the author * of
this article for more information.

3 https://pirjournal.commons.gc.cuny.edu/

* matt.smith@port.ac.uk
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JosaH LUAPAH
[mymau-nyTkap, 3peraHuH

NO3O0PULLTE
WHEFATUBAH ETUHKW KOOEKL

Mo3opwuLuTe No CBOjOj NPUPOAM cnaga y rpyny mecta C NOBULIEHVM ayTopuTeToM. Hboj npunagajy n ¢unm, CTpyn 1 KibKeBHOCT.
Kao cpefcTBO nponaraHfe oBa rpyna Huje nako Npeno3Hat/brBa, 3a PasfivKy off rOBOPHMLE, TeNleBu3nje, paguja 1 wramne. inak, keHo
[lejCTBO, MAKO PeNlaTUBHO HEMPUMETHO, UMa AOBOJBHO jak yTuLaj Ha My6nrKy. 360r cBoje MeTadopruHe 1 aneropurjcke nprupoae yMeTHOCT
Jenyje BuiLLIe Ha MOACBECT, AaKe Ha Ay6sbe criojeBe CBECTU U TUMe NpunpemMa NOroAHO T/10 3a NpuxBaTakbe OTBOPEHe nponaraHae Koja
CTUXe 13 Meguja.

JepaH nprmep, nako Huje 13 JoOMeHa NO30PKLLTa, MOKa3syje Kako To GyHKUMoHULwe. [Jn3HunjeB nonynapHu jyHak Mukn Mayc Hocunay
je cBux Moryhux BpnuHa. Minak, y penatBHO Benmkom 6pojy enmnsoga, Muku n gpyxunHa ocnobahajy HeKy UamuibeHy Ap»KaBy Of
y3ypnaTopa, NaLoBa Koju TMpaHuLie CTaHOBHULWTBO. MuKMjeBa eKknna, HapaBHO, M31a3un Kao nobefHUK 1 Ha NPecTo NoCTaBsba HOBOT
Bohy, Koju je y3op fobpoTe 1 npaBefHOCTU. AKO 06pPaTMMO NaXkby U Ha KOCTMME, CTAHOBHMLM Te ApXKaBe, Koju UMajy cpehy aa ux of
TpaHmnje ocnobope Mukn u LLinsba, obyyeHu cy y apancky TpagmLUmMoHanHy Howy. loHeKas OHaj 3/ NaLoB Ha raBy HOCK HELLTO HanuK
Ha Ko3auky wy6apy. OBakaB HapaTuB, ype3aH HENPYMETHO Y CBECT, 3a CBa BPeMeHa yTuue Ha KacHuje Buherbe reononutrke. Jlykaso
NPUNPEeM/bEHU CafipXKaju yCreBajy Aia U3rnaje v nocsiefnyHy KOTHUTUBHY AVCOHaHLY 0 Ao6py U 311y. IHAOKTpUHaUWja y paHoj MIagocTu
ocTaje fyboKO yKoperbeHa y CBECTV U HUKAKBM JOKa3n O NMOrPeLHOCTY TakBor Buherba He MOry Aia MpoMeHe YCBojeHy napagurmy. Ha
OBaKaB HauMH CyNMTWIHa NponaraHga fenyje 1 ¢ No3opuLHMX facaka. OHa ce ocnarba Ha Hajyke Kpyrose NHTepeca y Ynjem CMO LieHTpY
MW, MOPOANLIA N JOMOBYHA. Y TOME, TO30PULLTY MOMaxy BEUHM apXeTUNCKM enleMeHTu, yrpaheHun y oybriHe KonekTrBHe cBeCTu. Y Aarbem
TeKcTy nokywahemo fa npoHahemo 1 younmo cBe Te, n3a febene 3aBece CKpMBEHe, NONyre 1 MeTOAe MOMONY KOj/X Ce YCMEeLHO Kpenpajy
ctepeotmnu. OBU ca CBOje CTpaHe 6aHanm3yjy KyntypanHe 6UHapHe onosuuuje u TMe CyrepuLly Haw n3bop Ha cTpaHy ,nobpa”.

Mpunukom Habpajarba TakBMX BMHAPHKX OMO3MLUMja, PedoBHO NpeBuhamo jeaHy cacByM HEYOUbUBY U BEOMA JOOPO MacKMpaHy.
Ma Konuko je HeyousbrBa, OHa je dyHAaMeHTanHa 1 yTye Ha MopasiHo pacyhrBame 1 06nMKoBarbe ApyLWwTBeHNX Hopmiu. OHa je TakBa
jep ce nogpasymeBa, He CaMO KOf, NMPUMaTa, Hero 1 KOf CBMX BPCTa Koje ce YAPY»KYjY y 3ajeaHuuy. [TocTojn jacaH eBONyTMBHU passor 3a
rpynucame y jato, KpAo, poj, Yonop, nneme... Yapyvearem ce nosehaBa LWaHca 3a oncTaHak. Y CBakoj O OBaKBMX 3ajeiHNLA NOCTOje
yTBpheHn obpacum noHalama 1 ogpeheHa BpCTa xvjepapxuje y Kojoj nojeauHal, ma CBoje MecTo 1 3afaTak. Jbyay cy camo Hacneamnm
0Baj 06pa3aL, NoHallara y BUay MOpasnHor kogekca. 3a o6po ¢yHKUMOHUCakbe NiiemMmeHa OUTHO je MeycoOHO NoBepetbe, yBaXkaBatbe 1
mehycobHa noapLiKka. leHepanHo, CBU Yy rpynu cy ynyheHu jefHn Ha apyre, anm 1 NpoTUB Crosballikbe NoTeHUMjanHe onacHocTh. CinyHe
rpyne Mory fia KOHKYpULLY 3a NCTe pecypce 1 Tako yrpoxaBajy jeaHa apyry. Cafia KOHauYHO MOXeMo fa AepUHULLEMO TO BaXHO 1 NO
CBUM MepunnmMa pedepeHTHO npasuno. OHo rnacu: Mu npomus rux. OHY gpyru cy no aedbuHULMnjN HenprjaTesbn U NPema hbrma ce He
NprIMetbyjy HU YCBOjeHe MopanHe HOpMe HU YHKBep3anHu eTUUKy npuHumnu. OBa ono3uuuja Moxe fa urpa ynory y cteapary ocehaja
FPYMHOr MAEHTUTETA U 3ajefHMLITBA, any U eTHOLEeHTpM3Ma. Y ToM cmnciy oBa dyHAameHTanHa OvHapHa onosuunja Hyau npocte
MeHTaJlHe npeunLie, 1 LwabnoHe 3a ayTOMaTCKO AJOHOLLEHE OAJTYKa Yuja je nocsiefmua, HaxanocT, CTBaparbe CTepeoTurna 1 onpaBjaBake
KoHbnmKTa 1 guckpummnHaumje. OBaj KoHuent he Kapn Nyctas JyHr Nnpeno3HaTi Kao BaxaH Ae0 KONEKTVBHOI HECBECHOT.

XepopoToBa fiena npyxajy Ham AparoueH yBuf y aHTUYKY nepuenuujy Apyrux Hapofa. Hberoso npurikasmBarbe Henpujatesba u
BapBapa YecTo ofpakaBa KynTypHe npeppacyfe 1 ctepeoTure CBOr BpeMeHa, NpefAcTaB/bajyfin nx Kao CynpoOTHOCT rPUKOM mnaeany
uMBUIM3auumje, cnoboge 1 Aemokpatuje. Y cBom geny VMicmopuja, OH je OnvMcuBao pasnvumnTe HapoAe 1 KynType € Kojuma cy ce Mpum
cycpetanu. OH onucyje MepcurjaHue Kao 6axaTe 1 AecnoTcke, NocebHO HUXOBOT Kpasba Kcepkca Koju je buuesao mope. MpefctaBbeHn
CY Kao OXONW 1 apOraHTHM OCBajaun, 6pyTasH1 1 NpemMa CBOjVM NoAAHMLMMa U NPemMa HenpujaTterbrMa. brxoBe NonnMTuyKe CTpyKType
Cy OnrcaHe Kao TUPaHCKe M CynpoTCTaB/beHe rPUKOM ugeany cnoboge 1 gemokpatuje. OH foAaTHO AexymaHu3yje Henpujatesbe Kao
3/1e cufe 1 3aTo YeCTo KOPUCTM KOHLEeNT 6oxaHCcKe npaspe unu 6oxaHcke MHTepBeHUMje, Harnawasajyhn ga cy BapBape, nocebHo
MepcujaHue, 60roBu KazHuay 3060r OXONOCTU 1 HeMpaBAe. XepohoT onucyje 1 ermnatcke obryaje Kao YyfHe 1 HenprupoaHe, NocebHo
penurujcke obpepe. Huje nowTteneo Hu Ckute.

AKo HacTaB/MO NyTOBakbe KPO3 BpemMe, 06aBe3HO MOPaMo Ja Pa3mMOTPMMO Pa3Boj OBaKBUX UAeja Kob peHecaHCHoOr nucua Hukona
MakujaBenuja. Mako Huje 61O NcmMxonor y MofgepHOM CMUCIY, MHOTe HeroBe naeje 1 ctpatervje 3a Brajarbe ofpaxasajy npuHumne
Koju cy KacHuje opmann3oBaHu y OKBUPY MofepHe ncuxonoruje. HberoBo HajnosHatuje geno Bradap, npepctaBiba NPUPYUHKK O
CTULAkY 1 ofpKaBakby nonutmnuke mohu. Krbura je 3aropapana Teopujy aa,Unb ogpehyje cpeacTso’, WITO ce cMaTpa paHUM NprYMepPOM
peannonutuke. [lparmaTtnyaH 1 4ecTo UMHMYaH NPUCTYN NOANTULM NOKa3yje MHTYUTUBHO pa3ymeBatbe MHOMMX MCUXONOWKMX NPUHLMNA.
MakujaBenu je npeno3Hao KibyUYHy BaXKHOCT KOHTPOJIE jaBHOI Mibetba 1 nepuenuuje. Taj MeTof je akTyenaH 1y MoAePHUM KOHLenT1ma
coumjanHe NcMxonorvje U MaHunynaumje JevHAMBMAYann30BaHNM Macama. 3aTM, BEPOBao je Aa Cy JbyAu MHXEPEHTHO cebuyHu, TO
jecT pa um je npupoheHa ocobrHa HeNoy3AaHOCT 1 Aa Cy BOHeHW UCKIbyUMBO COMNCTBEHUM MHTepecuma. U 0BoO je y cknafly C HEKMM
MOAEPHMM TeopujaMa Koje Harnallasajy eroucTmyHe acrneKkre JbyACKOr NoHallama.

Ha cBom nyToBatby Kpo3 Bpeme cTurnv cmo Beh y ABafieceTn Bek, Bpeme pa3Boja ncuxonorunje. ObpatrhieMo naxmy Ha Teopuje
Kapna lyctaBa JyHra, jep cy ce oHe noka3sane Kao gobpa OCHOBa 3a pa3ymMeBarbe ApaMaTypLUKUX MPUHLMIA, HAPOUNTO y Hajkama.

MpaBuno ga ce HenmpujaTesbCKOM HapoZy MPUMUCYjy CBe HeraTvBHe OCOOUHe, YKibydyjyhn aexymaHuzauujy, Moxe ce noBesatu
C KOHLEeNT!Ma Koje je JyHr pa3Buro, NocebHO y OKBMPY Teopurja O KONEKTUBHOM HECBECHOM W apXeTUMOBMMA Y KOjUMa je NpenyioxKuno
OKBMpPE KPO3 KOje MOXeMO pasyMeTy OBaKBe rnojase. Hnje ArnpeKTHO roBoprno 0 AexymaHmnsaumjy HenpujaTterba. Minak, herosu KOHLEenTn
KOJIeKTMBHOI HECBECHOT 1 apXeTurnoBa Npy»ajy KopuctaH OKBMP 3a pasymeBatbe OBe rojase. [lpema Herosnm Teopujama, apxeTunosu
CeHke 1 Xepoja urpajy KibyuHy ynory y npouecy AexyMaHusaumje Henpujatesba. OBy apxeTunoBy, KOju Cy fe0 KONeKTUBHOT HECBECHOT,
MoMa>Ky Ham [la pa3yMeMOo KaKo Jby[iu NMPOjeKTyjy CBOje YHyTpalltbe KOHPUKTE Ha CMOSbHE rpyrne Uam nojeguHLe.

Apxetn CeHKe npefcCTaB/ba MpayHe, HeMpuXBaT/bMBE acnekTe JIMYHOCTU Koje nojeduHal YecTo MOTUCKYyje unu Herupa. Y
nponaraHau, CeHKa ce NpojekTyje Ha HenpwujaTtesba, npunucyjyhn My cBe HeratuBHe ocobuHe.

ApxeTun Xepoja y paTHOj NponaraHAu npeacTas/ba Ueanv3oBaHor NnojefuHLa Koju ce 60pu NpoTuUB 313, CyoUyaBa Ce Ca M3a30BrMa
1 Ha Kpajy nobehyje. Xepoj je onnyerbe xpabpocTu, CHare 1 MopaJsiHe CyrnepuopHocTr. Ha nyTy o o6aBe3He nobene Xepoj ce cyouasa
ca cBum moryhum nsasosrma. bopw ce 3a npaBefHy cTBap, YiMe ce onpaBAaBajy CBM HEroBM NOCTynLu.
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MponaraHaa yecto Kopuctu gyanHoct nmehy Xepoja (Hac) n CeHke (mbKx), Na Tako CTBapa jefHOCTaBHe afin eMOTUBHO CHa)He
LpHo-6ene HapaTuae. OHM NOjeQHOCTaBIbYjy KOMMIEKCHE CYKO6e 1 ONaKLUaBajy fiexyMaHu3aunjy Henpujatesba. lMprye o oKpyTHOCTMMA
Henpujaterba (CeHka), y KOMOMHaLmMj C NpYyama O XepojcKUM AenMa COMCTBEHMX BOjHMKa (Xepoj), kopucte ce 3a noAcTtulare
naTprMoTU3Ma 1N MPXKHbe NpemMa HernpujaTesby.

MNMopen Teopuja Koje je obnukoBao JyHr, Tpebano 6u fa ce yKpaTKO OCBPHEMO M Ha Teopuje Koje NpoyyaBajy /byfiCKO MOHallaHe.
BrixeBuopucTy Bepyjy Aa cy Jbyam poheHun 6e3 yHanpe[ 06iMKOBaHUX MEHTaNHMX CafpKaja 1 Aa ce CBY MEeHTaNHW NPoLecy U NoHallakba
pa3Bujajy Kpo3 MHTepaKLujy C OKONIMHOM. Y MCUXONOrvju Cce TakBO CTakbe Orfucyje Kao npasHa Tabna, ,tabula rasa” Mo T1oj Teopuju ce
npeTnocTaB/ba ia Miaau, To jecT rnegaoLm paHor y3pacTa, HeMajy yHanpeg popmrpaHe raeje unm 3Hake o NpeameTy, U fja je yniora yumterba,
y OBOM CJlyyajy NMo30opuLLITa, ia M NPYXK 3Harbe 1 NCKYCTBO. 3Hajyhiin 0BO, CacBMM je Nlako CTBOPUTY HEraTUBHY CIINKY O 6110 Kome 1 6uno
yemy. lNoTpebHO je camo yCnocTaBUTY COMNCTBEHY BEP3Ujy MOPaHMX BPEeLHOCTM U HenpujaTerba CTaBUTU C Apyre CTpaHe orneaana.

Huje pyro Tpe6ano fa ce JyHrose vaeje HTerpuLly y Teopujy o MUTOBMMA KOju Cy flaneku notomum 6ajke. Llozed Kemben npenosHao
je yHuBep3anHe obpacuie y MUTOBMMA U NpUYamMa 13 pasnnumnutux Kyntypa. JefaH ofi KibyUHux efiemeHaTta heroe teopuje 0 MUTOBMMA,
,MoHomut” nnn Myt xepoja” , 3acHOBaH je Ha JyHroBOM KOHUeNnTy apxetuna Xepoja. Kemben je youno pa jyHauum y mutoBuma u3
pasnMunTKX KynTypa nposase Kpo3 cinyHe dase 1 13a30Be, LUTO ofpaxkaBa yHMBep3asHe NCUXONOLLKe npoLece Koje je JyHr onumcao.

Llozed Kemben je ycnelwHo nHterpucao JyHros apxeTun Xepoja y CBOjy Teopujy 0 MATOBUMA, pa3Bujajyhin koHuenT lyTa xepoja” kao
YHUBep3asHor obpacLia NpUCyTHOr y MUTOBMMA U3 pasnuumntix Kyntypa. OBa nHTerpauuja omoryhuna je gybrbe pasymeBare Tora Kako
MUTOBW OAparkaBajy YHUBEpP3asiHe NCMXOMOLLKe MPpoLece 1 KONEKTUBHO HECBECHO, LUTO je Kiby 3a UXOBY AyroTpajHy NMpMBAAYHOCT U 3HaYaj.

3aTBapamMo Kpyr Haller nyToBara Kpo3 Bpeme 1 Bpahamo ce Ha noyeTak. Y cTBapu, TO je camo NprBuAaH NoBpaTak jep 6ajka je ysek
6una npucyTtHa. /3rnega ga cMo HanpaBWan caMo KpaTKy eKcKyp3ujy 1 cafla 3Hamo fa y 6ajkama nocToju 1 jefHa Beoma cTabunHa HUT
KOja MHOIO roBOpY O HallleM apxeTurnckom Hacnehy 1 Koja je ocHOBa 3a 3510ynoTpeby y CBMM CaBpeMeHVM B1OBMMa NponaraHge. Kaxe
ce pa bajke Nnomaxy y ogpacTtamy, jep npurKasyjy nyT KOjum ce ca3peBa M CTMYe Y0jCTBO 1 jyHawTBo. bajka, nopepn Tora, HenpecTaHo 1
yrnopHo notephyje apxeTuncky npupogy ogHoca cBoj-Tyh. Hama cnylwaounma 6ajke je cacBiM NIOrMYHO fa Hall jyHak npenyH BpNvHa,
y npefenuma m3a rpaHuue Kojy uyBa baba Jara, Bapa, kpage v ybuja. Hukome Huje nano Ha ym fia ce 3anuTa O ABOjHMM CTaHAapAMMa
TaKBOT jyHaKa. A CTBap je cacBMM jeJHOCTaBHaA. Y peanHumM cykobrMa faneko je nakue v 6e3 rpyxe caBectv youtn fexyMaHU30BaHor
HenpujaTtesba. 3aTo ce KOPUCTe AMjaMeTPaNTHN eNUTET Yy ONCY Henpujatesba U ONUCY jyHaKa 6ajke. Y HeraTMBHOM €TUUYKOM KOAEKCY,
KOju OCNMKaBa ,0He gpyre’, HajBuLe ce UCTUYY KpLuere AOroBopa, KpLUere peyun 1 npesapa, HeBepa, Ner0oCT, aporaHuumja, noxnena,
HenoLTere, NaXx/bUBOCT, yOMCTBO, HEMOCTOjakbe CaMUNIOCTU U cTYHO. CBeMy oBOMe Tpeba Aia JoAaMO 1 CMPTOHOCHE HaBKKe NpunmcaHe
HenpujaTtesby: KaHMbOanM3am, OKPYTHY YroBop, Hemoryhu 3afjaLin, HenponopLMoHaiHa NPoBepa CHare KOjoOM Ce YrpoXaBa UBoT Xepojy.
Bupummo Tako Aa je 6ajka, 3anpaBo, cauyBasia OHaj CTafMjyM Koju je JbyCKo APYLUTBO NPeBa3unLLIIo, anuv NpojekTyjyhu ra Ha 6uha c gpyre
cTpaHe. NponaraHAHW B NO30pKLLTa OBakBY CTPYKTYpPY Backpcasa, 6vno fa je y nutamy 6ajka nnm ayTOPCKM TEKCT.

YKpaTKo: HajcaxkeTuja Lwema CBUX 6ajkm 0 XxepojrMa cactoju ce u3 Tpu gena. [MpBu je HeKa onacHOCT Koja foslasn Crosba Of CTpaHe
Heke, No npasuny 3ne cune. ipyru feo je o6aBe3Ha nobesla Haf TUM HAaTNPUPOLHUM HenpujaTesbeM. Y 6ajkama CBaku apxuHenpujaTerb
CBOjy KpuBuLy nnaha KpBsby, brno aa je camo Llap 13 Tpu-geseTor LapcTsa, 3/M ropocTac, Buwernasu 3maj, unm Kowyej becmptHu. Tpehun
N HajBaX<HWju feo je pobuTak Unm Harpaga Koja nprnaga Xepojy. AKo NpuxBaTMO NPOCTY YMHeHULY Aia je paT jedHa Of HajcTapujux
npuBpeaHNX rpaHa, oHaa 6u oHaj Tpehin feo y 6ajkama AoLIA0 MO BaXXHOCTU Ha NPBO MecTo. Kao WTo 3HaMo, HujedHa 6ajka He nourke

@ OBVM MpaBum pasniorom. Ha npumep, notpebom 3a Tyhum pecypcrma. To Tako He GyHKLMOoHULWe. CoLMjaHN NHXEHEePUHT 3axTeBa @
LyroTpajHy Npunpemy 1 ocflaka ce Ha CBE OHEe apXeTUMncKe NpeacTaBe O CONCTBEHOj CYNeprbyACKOCTU 1 A0 KPajHOCTM AeXyMaH30BaHOM
HenpujaTtesby. OHaj OCHOBHM pPa3fnor 3a paToBatbe, AOOMTAK, MacKMpaH je y Heky GopMy omasfie, Kao NnocineamLa a HUKako Kao Y3pok.
OBakBa TeMa ce Hajuyeluhe obpahyje Kpo3 Heky norofHy bopmy cykoba.

KoHuenT cyko6a nnu no3opuLLHMM PeYHMKOM aroH, Kiby4aH je 3a pasymMeBarbe CTPYKTYpe Y AUHAMVIKe MHOTUX KHbUXKEBHYX Aena.
Y no3opuLLTy, aroH je LeHTpanHu efeMeHT 1 Tpareuje 1 Komeguje. Y enoBuma, OH MOXKe [ja O3HauaBa Xepojcke cykobe nnm 6opbe
n3mehy jyHaka u 310r Henpujaterba. Y KOHUeNTy ,OHM U MW", MOroToBO y MpefcTaBama 3a Miafje, ,0HU” Cy HapaBHO HOCKMOLM CBUX
moryhux HeratTuBHUx ocoburHa. Kao Takeu, 3aBpehyjy ceako moryhe fejcteo ogmasge. Y farbem TekcTy Buaehemo Kako ce ,npounssoge”
HenpujaTtesbu 310ynoTpebom cnnornsma.

MNMocebHO nopelleHe Npemuce JOBOAE [0 rpellaka y 3akibyuriBatby, Koje 3a Nocneauuy uUmajy HeBanuaHe Unm HeTauHe 3aKibyuke.
Jlornuke 3abnyge cy mohaH anaT y nponaraHfy, jep ekcrnnoatuily eMOLUMOHANHe U KOTHUTUBHe cnabocTn nybnuke. Kopuwherwem
0BUX 3abnyfa, Hapyumouy 1 NUCUM APaMCKUX TeKCTOBa Mory edrKacHO [a yTuuy Ha MULLTbere NyOnunke 1 Kpenpajy naxHe obpacue
KOjW OrpaHmnyaBajy KpUTUUKO pasMuLbarbe. TakBO NO30puLTe, Y3 OCNOHaL Ha apxeTunoBe Xepoja un CeHKe, y NPOMOBKMCakby CBOje
naeje kopuctn 1 cee moryhe maHunynatMeHe Taktuke. Habpojahemo camo Hekonuko npumepa Kojum ce Hamehe XerbeHun [UCKypc:
Hanag Ha IMYHOCT yMecTo obaparba Te3e, 3aMeHa Te3a UM HaMePHO KPUB/bere MPOTUBHUUKUX apryMeHaTa, NlaxHe guneme, npeTha
KaTacTpodoMm, reHepanvsaumja y CMUCIY CBU Cy OHU UCTU, CMIMHOBaEe WU CKpeTame MNakke, No3uBake Ha ayTopUTET U CINYHO.
MNMonpasymeBa ce fa ce oBe ,BelwTMHE” y NO30pULLTY 3a Aely Npumemnyjy Ha nukose n3 npepena CeHke. ,OHK” Cy NpeacTaB/beHN Kao
LEMOHV, 3MajeBu, BelTumLe, a,M1” CTPeNMOo 1 HaBMjaMo 3a cBor Xepoja.

MocToje 1 CynTUAHWjU TPUKOBKM 3a HaMeTarbe AUCKYypca MPOCTOM 3aMeHOM peun. JIMHIBMCTMYKA peBu3mja Oajke nogpasymesa
jesnuky maHunynauujy y Lusby naMeHe CTajlHUX MoTvBa 6ajke, Ha npumep: Opurcake TUMNCKe KapakTepusauuje jyHaka,! onpaBfaBatbe
Hacuba, yKnfarme cTepeoTurnHe rnosHe ynore. Tume ce n3okpehy BaxkHe MopyKe M3BOPHUX Gajku C HamepoMm Aa rnefanak ycarnacu
CBOje WHAMBMAYaSHEe BPEAHOCTU C BaxkeRvM ApYLITBEHMM 3axTeBMMa. Tako ce 310ynoTpebrbaBa OHa KOMMOHeHTa 6ajke Kojy UnMHWK
JYHrOBCKO KONEKTMBHO HECBECHO 1 HbeHa apxeTuncka nprupoga. Cnctem noHallaka MKOBa NOAELLIaBa Ce 3a NPUKPYBEHY WU OTBOPEHY
nponaraHay. To ce NOCTMXKe YaK M CAMOM U3MEHOM HaurHa Ha Koju ce CTPYKTypa peuyeHuLe moandrKyje kako 6u 6orbe ogrosapana
TakBMM noTpebama, anu 6e3 B1a briBe NPOMeHe YKYNHOr 3Haueka. Ha nprimep, 3aMeHoOM ABa KOMMJIEMeHTapHa rfiarona: iatm — [oouTu.
Wctn porahaju, anv ca 3amereHUM je3anukum GyHKLMjama (ocBojunu, ocnoboaunu, okynupanu), Hamehy cnyliaoly aa ce o jeHoj UCTOj
CUTyauujy onpeaenm ca »*erbeHor, TO jeCT HaMeTHYTOr rneauLTa.

Cge 0BO Tpeba MmaTt Ha yMy NPUANKOM aHanu3vpara npeactaBa y paTHUM yCoBMMa UK C paTHOM Tematukom. OBO Moxe fia
HaMm ofaklla aHanun3y HaurHa KojuMa ce obpahyjy Teme 13 paTa Unm npe v nocse mwera. Jlakle MoKemMo fja Npeno3Hamo y NyTKapcTay
apxeTuncke MetTapope 1 cmbose Koju ce KOpUCTe 3a NponaraHay MAeOosIOLWKMX CTaBOBa UMM MaHMNynaumjy. 3anpetaHe Tamo y fiyouHu
JbYACKOT YMa NOCToje MHOre ,Ku1Le” Ha Kojuma CTPYUHU NCUX0no3un ,CBMPajy’; HaroHehr Hac ia MOTNYHO HECBECHO MJELEMO Ha HUXOBY
,My3UKy". U 3aT0 He Tpeba fia 3a60paBMMO jeIHY BarkHY UMHbeHNLY: CBaKa, y OBe CBpXe YnoTpebrbeHa MaHMMynaTuBHa TEXHWKA, Npe Ui
KacHuje, BOAM NPCT 6NviKe oKnZady Ha nywkama. [la He Oyze cBe Tako LpHO, MCTa 3Haha U3 NCMXOoorunje ce Mory ynotpebuTu 1 3a Kpu-
TUKY paTa, Kpo3 pedreKkcnjy paTHMX Tpayma, Na Yak 1 3a ycrnocTaB/bakbe npoLieca noMmpera y NocTpaTHOM Nepriogy.

" Ha npumep, jyHak BuLLe He ybuja cam CBOT KOHba, LUTO je MpUMEp CakpasnHOr XPTBOBatba y CBPXY NPO/acka y OHaj CBeT. Taj KOk y M3MeHeHOj Bep3unju cam yruba, na cy
pyKe jyHaka ,umcTe” unu Kora youja Mpckr Henpujatesb. OBaj MOCTynaK npeTBapa jyHaka CpeMHor Ha HajBehe pTBe y NpoCTor OCBEeTHMKa.

LI [ 45

‘ ‘ NITI 20 21.indd 45 @ 13.3.2025. 14:39:01 ‘ ‘



e L AEEE ®

LI [ 46

Tjawa JYXAPT
Kyctocknma, Mysej nytaka / JlyTKoBHO rneganuwye JbybrmmaHa

BAHEPEMEHLCKO CTBAPANALWLTBEO
3NATKA BOYPEKA U CABREMEHMU
W3RA30BU NYTKAPCKOr HACNERA

lnpriHa cTBapanaykor gyxa XpBaTckor yMeTHMKa 3aTka boypeka (1929-2018) 6una je orpoMHa 1 He3aycTaB/buBa. boypek, koju je
pobheH 1 oppacTao Ha cfaBoOHCKUM paBHuLUamMa (Moxera, Ocujek), a KacHuje ce HacTaHWo Yy 3arpeby, 61o je cnvkap, Bajap, pexuncep, cue-
Horpad, Koctumorpad, KapukaTypucTa, UnycTpaTop, rpapuuap, ayTop aHMMUPaHUX 1 UrpaHnuxX GUIMOBA 1 TyTKap — epPyAUTHU YMETHUK.
Beoma 3HauajaH feo HeroBor fiyTKapCKor CTBapasnallTea Oaurpao ce 1y JbybrbaHu, rae je Hanpasmno HU3 He3aboPaBHYIX U U3Y3ETHUX Ny T-
KapCKKX NpeAcTaBa, 3a Koje je 2013. rognHe fob1o HajBuLLY CTOBEHAUKY JIyTKapCKy Harpagy, KnemeHunuyeBy Harpagly 3a >KMBOTHO Aief10.

My3ej nyTtaka JlyTkapckor rineganviuya Jby6rbaHa, Koju je oBe rofiviHe yllao y CBOjy AeCETY FOAULLIbULY MOCTOjaka Y CUcTeEMaTCKe
6puire 3a cnoBeHauky NyTKapcky 6alTuHy, ¢ noHocom yrowhyje, mehy Buwe of 5.000 nyTaka v CLEHCKNX efleMeHaTa Koju YnHe 6o-
rato CB€O4YaHCTBO O C/IOBEHAUYKOM NyTKapCTBY, UCTOPMjI1, U BENIMKM Ae0 NyTKapcKkor Hacneha 3natka boypeka Koju je HacTao Ha Ty
CnoBeHuje. Op oBe rogrHe y Mysejy fiyTaka cmelUTeHa je 1 LenokynHa boypekoBa nyTkapcka 6aliTvHa, HacTana 3a 6epnmHCKo no3o-
puwTe , XaHc Bypct HaxdapeH” ocamaeceTnx n geBepecetnx roguHa XX Beka.

3natko boypek npeactaB/ba jeOHOr Of HAjUCTAaKHYTUjUX XPBATCKUX JIMKOBHUX YMETHUKA M Haj3Ha4YajHMjuX CcTBapanaua nyTaka.
CBOjuM pagom O3HauyaBa NoyeTak MOAepPHOT yTKapCTBa 3a ogpacie 1y XpBaTtckoj ny CnoseHuju, a KyntHoM npegcrtasom Ctonapgaosor
Xamnema (1982) y 3arpe6aykom ekcrneprMmeHTasHOM Kasanuwty Teatap & T[] 1 TypHejama no roToBo CBMM KOHTMHEHTIMA, OH je Takohe
YBPCTO YMNMCaH 1 Y KAHOH eBPOMNCKOr NyTKapcTBa. Kao jefaH of peTKnx CTpaHMx cTBapanala, 3HauyajHo ONPUHOCKU 1 KAHOHY ClIoBeHau-
Kor nyTKapcTea. FberoBo nyTkapcTBO, Y Kojem ce noBpemMeHo n3paxasao y CnoseHuju og 1978. no 2001. rognHe, TONNKO je U3Y3eTHO,
OPUTMHAJIHO 1 PEBOYLIMOHAPHO, [1a je Y cTasHy noctaBky My3eja nyTaka Ha Jby6rbaHCKoj TBpHaBy, Koja NpeAcTaB/ba HajBaXkHMje npe-
KpeTHULe y CIOBEHaUYKOM NyTKapCTBY, YKIbyyeH 1 3natko boypek ca cBojom npegctaBom Jlusucmpama (1987, JlyTkapcko rnefanuiuye
JbybrbaHa; pexuja Ean MajapoH).

Mako cy My3eju yBeEK jefJHOM HOFOM YBPCTO Y MPOLLSIOCTH, jeJaH O FbUXOBUX HajBeNX 13a30Ba je U KaKo OUTY M >KUBETU Y CafallHbOCTL
cnornegom ynptumy 6yayhHocT. My3ej nyTaka He Xenu ja ce BaXXHU MOMEHTU 1 NpeAMEeTH NyTKapcKe UCTopuje jeAHOCTaBHO ,3aMp3HY”
y MPOCTOPY 1 BPEMEHY NPOLUOCTM, Na CTAJIHO TPaXkM HauMHe Aa MOBeXKe Hau3rnep HecnojyBy NPOLOCT ca capalwmoLwhy. Kako Ham
Hacnehe Moxe roBOpuTY 1 Kako HaC 060raT!Ty AaHac, Kako KOMyHMLMPa C Hama 1 Koja je terosa BpeaHocCT 3a 6ygyhHocT? CBojum opu-
TMHANHUM YMETHUYKM 1 NO30PULLHM pyKonucom 3natko boypek npeBasunasu u reorpadcke 1 BpeMeHCKe rpaHuLe 1, y pasnnunTim
3HauerUMa, NPUGAMXKaBa ce KOHLEeNTY YHUBEP3aHOT Y JbyACKOM UCKYCTBY. [lena Koja ce 6aBe yHVBep3anHUM Yy YOBEKY Cy OHa Koja He
MOTy [yro oCTaTy 3aK/byyaHa y My3ejCcKUM JenorMa, a fa Ce M3HOBA 1 M3HOBA He axypurpajy. PasHonnkocT n 6oratcteo boypekosor ns-
pa3a 1 BaHBPEMEHCKa pPeNieBaHTHOCT EroBMX Ueja NpoTexy ce Aaneko U3BaH My3ejcKurx 31aoBa. Hberoso feno je camo no cebu xmeo,
MYHO »KMBOTa, KOj\ OCTaje HeOABOjUB of joie de vivre cBor TBopua:,CaM XKMBOT je MOTVB Jia ce KpeHe farbe.”

! Ana JNeHpBaj:,,Bourek: Moje su figure nakaze, jer su povezane sa Slavonijom’, Vecernji list, 25. 1. 2014; spletni dostop, 10. 12. 2024: https://www.vecernji.hr/vijesti/bourek-
moje-su-figure-nakaze-jer-su-povezane-sa-slavonijom-917134.
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Boypek - nyTKap XxymaHucra

Y cpepmuty boypekoBor fena yBek je 610 YOBEK U eroBo NOHOBIbUBO HEMOHOB/LMBO UCKYCTBO NOCTOjatba. M cam je To objacHno
KpO3 Mpur3My CBOI CllaBOHCKOr nopekna:,OBge je 3em/ba paBHa, Heb0 paBHO, a Jbyau Cy BaM HajnpuBnayHmjn”? OH je, y3 fobpy no3y
XyMopa 1 emnaTuje, CBoje NyTKapcke JIMKOBe Ha3Bao Mo COMCTBEHOj KOBaHWLN ,Fpfayunma”. Hberose nyTkapcke npepcrtaBe, rotoBo 6e3
n3y3eTKka CTBOpeHe 3a ogpacny nybnuky, yeBek cy ,u3HeHahyjyhe’, HeobuuHe — ,60ypeKOBCKe", 1 UCTOBPEMEHO BEYHO aKTyeslHe, jep
yBeK nyTajy 0fHOCOM YoBeK—HaBO-CeKCyalHOCT-CMPT. PETKOCT je fla nyTKapcKe TBOPEBMHE Tako AOOPO CaXkrMajy XaOTUYHOCT JbyACKOr
rnocTojarba 1 06pahajy Ham ce Tako AUPEKTHO, FPOTECKHO, MeNTaHXOJIMYHO, HapeanHo, anun C BEIMKOM fO30M eMMnaTuje npema ceemy
JbY[CKOM Y Mpema YOBEeKY, KOju je y CBOM KPaTKOM, CUTHOM XMBOTY yxBaheH nsmehy epoca 1 TaHatoca.

Boypek je cBoje nyTke Ha3Bao ,burypama’, a nyTKapcko no3opuiuTe Koje je CTBapao, Taj NyTKapCKU MUKPOKOCMOC y KOMe BaxKe No-
cebHM oHOCK 13Mehy nyTKe 1 nyTKapa, NoCebHN HauMHK KpeTaka 1 aHMMaLuje, ,Teatap durypa’, no y3opy Ha Hemauku urypeHTe-
aTtep. OH je yX1Bao y UCTpaxuBaky pacnofese U NpoussosbHoCcT! Mohu namehy rnymua-nyTke 1 unysmje-pasoyapera, o Yyemy on-
LWMpHoO nuie Teatponor Mrop TpeTumak y CBOjoj Kibu3n [Ipocmop Hedo80/bHO UcKopulumeHe c10600e.® Mako je yBek 610 nNpuBpiKeH
BaXHOCTU CLieHCKe peun, boypek je npe ceera 610 BU3yenHU yMeTHUK. JITKOBHA ApamaTypruja, MOTKpen/beHa OPUrMHANHUM 1 YecTo
n3HeHahyjyhnm TeXHONOLWKMM peLleruMa, CTora OCTaje jefiaH of Hajnpeno3HaT/bMBUjux aTpubyTa — CBe 3ajeJHO CTBapa MnpaBa Xonu-
CTMYKa YMeTHUUKa fiena. JefaH of heroBux Hajaehnx cLeHCKMX n3yma je T3B 2y30803, KOjU je 13BeO 13 janaHcke Tpaguumnje OyHpaKkya
(kurum ningyo). Iymuwn 6u cefienun Ha KonuuMMa 1 ,nocagunn” NyTKy y Kpuio, No3ajMusLLK joj 1 Hore. Kako nuwie TpeTukak, herose
NyTKe Cy ce NoHeKaj MOrfie OfBOjUTU 1 Of, CBOjUX 1 Of INYMUYEBMX HOTY 1 yOp3aTu HIXOBE NOKPeTe, LUTO je AoAAaTHO HarnallaBano OHO
LyXOBUTO, KapMKaTypanHo 1 rpoTeckHo. BehivHa boypeKkoBux nyTaka cy T3B. nyTKe Koje GYHKLMOHULLY y CNpe3u C FyMLUeM Ha ,J1yTKn', 1
BeSIKe MMMUYKe NyTKe (T3B. 3eBanuue).

Y nperneny boypekoBor n3BaHpenHOr NyTKapcKor onyca, koju obyxsaTa BuLle of 50 nyTKapcKux npefcTtasa, Hemoryhe je npesupe-
TW HeroB abUHNUTET Npema BeNIMKMM KNaCUYHUM TEKCTOBMMA. Huje cnyvajHo [ia je jeiHa o HeroBux HajaHauajHWjX NpefcTaBa, Koja je
XPBaTCKO NIyTKapCTBO 3a OApac/e oABena Ha roTOBO CBe KOHTUHEHTE CBETa, a Npe CBera yLuna y UCTOpuWjy CBETCKOr NIyTKapCTBa, ynpaBo
tberos Xamsem (1982, npema Tekcty Toma Cronapga). Mehy reroBum nyTKapcknm npefcraBama Hanase ce MMeHa BeNIMKMX Knacuka Kao
wro cy Lekcnup, Yexos, Monujep, MapuH Jpxuh, ApuctodaH, Buktop Uro, itano KansuHo.

MNMoueo je pa pagu y CnoseHunju Ha no3us peauTesba Eanja MajapoHa. To je 6una npepctasa 3a felly 3aCHOBaHa Ha HarpahuBaHom
Tekcty ®OpaHe lNyHTapa /bymawka (ly2anHuya, 1978), Koja je HaCTana caMo rOAMHY JaHa HaKOH HeroBe npBe NyTKapcke npeacrase,
BENUKOT XUTa, NyTKapcKe dapce 3a oapache, Koja NpefcTaBiba NPEKPETHULY Y NTYTKAaPCKOM NO30pULLTY 3a ofpaciie y XpBaTCKoj v wupe
— Opnaroo Manepo3so (no tekcty Vicaka Canuxa, noctaB/beHa je Ha [lybpoBaukum neTruum urpama, 1977). CnoBeHaukoj nyTKapckoj cue-
HU je OCTaBMO [ieBET NPeACTaBa, YINIaBHOM Kao AMU3ajHep, a HEKe off kbUX je 1 pexunpao. HajsHauajHuje 3a cnoBeHauku npoctop busne cy
LlItokoBa He3abopaBHa boxaHcmeeHa komeduja (1982, pexuja 3naTko boypek), a nocebHo ApuctodaHosa Jlusucmpama (1987, pexuja
Env MajapoH), Koje cy TeMerbHO y3apmarne COBEeHaYKy 1 jyroCsIOBEHCKY JIyTKapCKy CLEHY 1 OTBOpUIIe NyTKapCTBY BpaTa MO30puLUITa 33
oppacny nybnuky. Kako nuiwe BecHa TepxaH y cBoM unaHky ,Epyaut”, Jlusucmpama je wokmpana cBojom nacumsHowhy, komorHalmjom
rpotecke, xymopa, baHTasunje 1 ropke KnacuyHe rpuke catnpe. CBOjoM Of4/IMYHOM KapuKaTypOM Jby[CKOr Mopana, N3pax}xeHoM Kpo3
ofHoce cekc—Moh—-ayTopuTeT-MaHUNynaumnja—<eHa—MyLLKapaL-4pYLUTBO..., MPeAcTaBa je NyTKapcTBo (,durypeHteatep”) noctasunay
cpLue No3opuLLHe YMETHOCTU. Y HheroBoM Npeno3HaT/buBoOM CTuny ycneauna cy gena: CnasmeHa kyha, nyTkapcka onepa no XajaHoBoj

@ n3rybrbeHoj napTuTypu, Koja je otsopuna dectmsan,YHuma” (aaHac pectmsan ,Jlytke”) y LlaHkapjeBom gomy 1992. roguHe v Koja je no- @
peqn ofHoca nyTKa—-rnymal, usrpaheHa v Ha yxOBMTOM OfHOCY C OMNepcKUM neeavmma (pexuja JeneHa Cutap LiBetko u Mrop LiBeTtko),
Uckywerse y donuHu Caemoe OnopujaHa (1994, ®pajep Teatep, pexuja Egm MajapoH), koje je yBeno MBaHa LlaHkapa Ha nyTKapcKy CLeHY,
3aTum MonujepoBa catupa u Becena bypnecka YobpaxeHu 6onecHuk (1998, pexuja 3natko boypek) un,3aBunyajHa” npeacrasa u3 XIX Beka
Jamcka VisaHka AHppeja Po3maHa Po3se (2001, pexuja Matjax Jlo6oga).

fpaaun

HarnaweHa TenecHocT je oHa 6oypeKujaHcKa LpTa Koja AedurHMLILe CBe HheroBe NyTKapcke Kpealuje: rPOTECKHOCT, HarnalleHa epo-
TUYHOCT, NpeTeprBarbe Koje ce YecTo rpaHunum ca 6usapHowhy. HajaxxHuju atprbyT Herosux nytaka/ourypa, 6e3 ob3upa Ha To fa nv
Cy Yy NnTamy pyyHe, CTOHe, CULIWIIMjaHCKe UMK pa3He Apyre MHKapHaLmje NyTKapCKUX TEXHMKA, YBeK Cy yCTa Koja cy Hajuellhe pa3Byue-
Ha oA MBMLUe A0 MBMLE NYTKUHON NIMLa U Koja Cce WMPOM OTBapajy (MMMUYHE NyTKe — Ha Taj HauuH je boypek yMeTHUYKN noTeHumnpao
,OPOIBMBOCT’, NOABYKAO HE CAMO OMCLEHOCT NOXIENHUX, MPOXAPIbUBIMX Y MOMMNE3HMX YCTa, KOja Cy 061MYHO Aebeno HalLMMHKaHa, 1 OrpoM-
HUX, UCKPUBIBbEHUX U YCUIbEHMX 3Y0a), aNnui 1 BaXKHOCT peyun 1 APaMCKOT TEKCTa KOju Y Be3M C BU3YENTHOM ApamMaTyprijom GyHKLMOHULe
Kao N3y3eTHO XapMOHWYHA LiennHa. brxoBo KpeTare Ha CLIEHM UM Y OAHOCY Ha aHMMaTopa YecTo je 6uno xmnepbonr3oBaHo.

Kop Boypeka cy Ha cnnyaH HauvH xunepTpodurpaHmn 1 ocTany LenoBu Tena 1 nuua nyTke: BeNike U3byrbeHe oun, orpomHe ,CTa-
pauke” ywu, HaTeueHwu, ,NMnjaHn” Nan KyKacTu HOCeBM, M3pasnTo yaybrbeHn obpasu nnm fyoboke 1 JofaTHO 3aceHueHe 6ope. KapakTe-
pulle ra u HarnalleHa epoTUYHOCT Koja ce Kpehe n3mehy oncLueHoCTM 1 Napoauje: OrpoMHe, ,UCTypeHe” rpyam, HarnaweHu danycu un
danycHun HoceBWU, Hajno3HaATWjU 13 HeroBe KynTHe npoaykunje Ctonapgosor Xamaema (1982). Kako npumehyje Cawa [loweH y cBojoj
ouvcepTaumju lloemuka epomecke y nozopuwmy ¢gueypa 3namka boypeka: ,o6po v 310, packow 1 6efa, yupTaHu cy y nMkoBHocT boy-
pekoBux durypa”’ boypekos HeobUYaH BU3yesIHM je3UK TPEHYTHO 3a0KyMNyba Hally MaXmy 1, YNPKOC rpaHUYHOj nprpoan BuheHor, Koje
ocumnupa nsmehy nprenavHor n ofbojHOr, He UCnyLTa ra.

Awvjanor c mopgepHouwhy - Boypek y ranepuju n Hasag Ha cLieHU

Ko cy boypekoBu epdayu? OHU Cy jeAUHCTBEH TPEHYTaK Y MCTOPUjU XPBATCKOT, EBPOMNCKOT 1 C/IOBEHAYKor fyTKapcTaa. LLita 61 morno
60sbe la onuLle CBEeT MOMEpPEH ca CBoje oce ofy rpoTecke? Hberose py»kHe NyTKe, Koje eCcTeTCKM 1 NprBnaye 1 ofbujajy, BEUHO Cy aKTy-
e/He, Kao LUTO je BEYHO aKTyeslHa M YOBEKOBa 3apobsbeHOCT y (NprBUAHOj?) 6ecmrcneHocTu ceeTa. ,llpeTeprBarbe” heroBux fiyTaka
roBOpU O NpeTepuBaky HaC CaMMX U CBETa Yy KOMe XMBUMO. HberoBe ,m30654yeHe” nyTke HUCY camo MeTadopa, oHe Hyae 1 moryhHocT
OVpeKTHe ngeHtndurKkauuje, jep ,Kome ce cmejete? — CmejeTe ce cebun” Kpo3 Komeaujy, UCTMHa O HaMa CamrMa NoCTaje jow CMpoBUja 1
Texka 3a onpoctutu! Ynpaso ose boypek-nyTke HeoueknBaHO OTBapajy HajBa)kHUMja NTarba O TOMe Kako Hacnehe 1 npoLnocTt mory a
KOMYHUMLMPajy C HamMa 1 KakBy YJiory y TOMe 1Majy My3eju nyTaka Kao YyBapu 1 TyMauu MoMeHyTor Hacneba.

2 Ipid.
3 Igor Tretinjak, Prostor nedovoljno iskoristene slobode, Sto godina lutkarstva za odrasle u Hrvatskoj, HDKKT, Zagreb, 2024.
4 Vesna Terzan, Erudit, v. Katalog 7. bienala lutkovnih ustvarjalcev Slovenije, 2013, Lutkovno gledalis¢e Maribor, Maribor, 62-65.

5 Sata Dosen, Poetika groteske u teatru figura Zlatka Boureka, Doktorski rad, Zagreb, 2017, 97.
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Osgor nponehay My3ejy nytaka Jby6sbaHa u JlyTkoBHOM rnefanuwuvy JbybrbaHa nokywahemo fia ofrosopumo
Ha OBO NMuTarbe y ABa rMaBHa npasua. [pBy ogrosop notpaxuhemo n3nox60Mm y ranepurjcknum NnpocToprma jefHe
o[l HajUCTaKHYTUjUX U LIeHTPanHmX JbybrbaHCKKX ranepuja, fanepuje Kpecuja. ¥ woj cy Hajuewhe npefcraBbeHa
ropyha ApylwTBeHa nuTama, M3a30BY CafallbOCTU M CaBpeMeHa MpoAyKLUMja, MHOMO BULle of Mpe3eHTauuje
Hacneha. Kako moxemo ga npefictaBumo boypekoBy mucao wro je moryhe ,yneyatbumsuje’, a fa nsberHemo Kna-
CUYaH, NMHeapaH 1 peTpocnekTMBaH pacnopen? Oarosop Ha NuTakbe U3rneda ounrinefaH — 1o cy epoayu, Koju He
caMo fia HacerbaBajy untaB boypekoB MaproHeTcKkm cBeT, Beh 1 npeBasunase cBe BpeMeHCKe rpaHuLie 1 jype Hac
3a pen.

WN3noxba [poayu, koja he 6utn noctaB/beHa y fanepuju Kpecunja y Jbybrbanu og 6. o 30. mapta 2025. roguHe,
cneguhe Norvky cBojeBpCHe ,ranepuje noptpeTa’, koja he cBojom feKkafeHTHOM rpoTeckHoLlw Ry 3ay3eTu LieHTpan-
HU 3u1A. Npe3eHTauuja eroBmx rpgaya Kpos ,ranepujy noptperta” anyampa u Ha nepuro peHecaHce, Ynjy CHaXkHy
HMjaHCY NPOHaNa3nMo Kako y n360py HEeroBrx TEKCTOBA, Tako 1y camoj TMuyHocTY 3naTka boypeka, koju je cBojom
n3y3eTHOM cBecTpaHoLlwhy 610 He caMo ,akafleMVK KnacUYHor TUMa’, Kako Cy ra onvcanu caspemeHunun, seh mc-
TUHCKM XOMO YHUBep3aiuc WMPOKOT CNeKTpa 3Hamwa 1 BewTnHa. Ha nsnoxou he npsu nyT 6ut npeactaB/beHn
HEroBu paloBy 13 pasnuunTux 3emassa (CnoseHuja, XpBaTtcka, Hemauka) TeT-a-TeT, a jeflaH o noBofa 13noxbe je
1 boypekoB 6epnuHcky onyc (Puzosremo no TekcTy Buktopa Wroa n @paHuecka Mapuja Mjase, 1989, LLekcnvpoBsa
YkpoheHa 2zoponad, 1991. n Tpu jeoHo4uHke AHTOHa YexoBa 13 1988. roanHe), Koju je oBe roguHe noknoweH Mysejy
nyTaKa JbybrbaHCKor no3opuLuTa.

Opyrv ogroBop Ha NuTame Kako Hajbosbe ,CKMHYTY NpawwmrHy” ¢ Hacneha, a y Be3n ca camum cneundruyHoCTy-
Ma cakmBoTa My3eja niyTaka ca caBpeMeH/M NYTKapCKMM MO30pULLTEM, TPaXKK Ce y Hau3rnen HecCrnojuBOM: Kako
MOrY MO30puLLTe, KOje je cBOjoM edemepHOLIRY ynncaHo y Marujy TpeHyTKa, U My3ej, Koju nocsehieHo ,noxpatbyje
3a (penatuBHy) BeYHOCT', Mory npoHahu 3ajeHMYKNM je3nk? Kako My3eju Mory fia pekpeunpajy CTaTuuHy npupoay
Nno30puLLTa, Makap Ha TpPeHyTaK, yXBaT/BLUM HEroBy HeyxBaT/bnBocT? Hajsehu ja3 namehy myseja nytaka v no-
30pULLITa MOXKe HEOUEKMBAHO NOCTaTK NPOCTOP 3a jefiHY Of HUX0BMX HajeNnx cMHeprinja. Pey je 0 0XKMBHEHUM 1
OCBEXEHNM NyTKapCKUM NpefcTaBama, a NoHeKa 1 MoaepHUM napadpasama npefcTaBa Koje Cy CHaXXHO yrnncaHe
y NCTOpnjy ymeTHOCTU. HajcTapumja nyTkapcka npefcrasa, Kojy je 1982. roanHe oxmnseno JlyTKkapcko rneganuwiye
Jby6sbaHa, y pexuju JeneHe Cutap Lisetko n Miropa LigeTka, jecte KnemeHunues Jokmop Oaycm 13 1938. roguHe, a
oBe roauHe he joj ce npuapyxntn n/bymwawka (1978), jegHa o peTknx boypekoBux npefcTasa 3a AeLy. Y Ty CBpxy
YAPYKuUNe Cy ce N030puLLHa U My3ejcKa cTpyKa. Tako he, y pexuju Egnja MajapoHa, Koju je pexunpao 1 opurmHanHy
npeacTaBy, Ha CLEEHN OXMBETU Konuje nyTaka u3 1978. rognHe. Konvparem, LWTO je jefHa Of rpaHa KoH3epBauuje-
pecTaypaTopcTBa, YCMelwHo peLlaBamo AunemMy Koja HacTaje Kafja no3opuLlHe nyTke focrnejy y my3ejcky 36up-
Ky, jep of, MOMeHTa npujemMa y 36upKy mMopajy 6utin 3awtmheHe n noxpareHe No My3eonowWKNM CTaHAapAMMa.
Mpujemom nyTaka y 36UpKy 1 MHBEHTapHY Krbury My3eja nyTaka, OHe MocCTajy HauuoHanHo Hacnebe u noctajy
roToBO ,HeAoAVP/bMBE”, HEMpPOLIeH MBI CBEAOLUM JbyACKOr CTBapanaluTBa. Ha cueHun nx 3amerbyjy hrxose Konuje,
KOje Tako MOoCTajy BpeHa CroHa 13mehy npoLwnmnx BpemeHa 1 caBpemMeHOCTU.

Mano je ymeTHuKa umnje Hacnehe Tako fOOPO M KMBO KOMYHULMPa Ca cafialiholwhiy 1 roBopu Ham O Hama ca-
MUMa 60osbe 1 flybrbe Hero WTo camy MOXeMO Aia KaxkeMo. boypeKoB cBeT epoayd, Koju XM1BU Y LUKIIMYHOM CBETY
MKMBOTA-CMPTU U Y3AUXKE Ce Of, HajHUKEr Y YOBEKY 0 HeroBor Hajsuwler, nokpehe Hac 6e3 063rpa Ha Halle no-
PeKIIo 1 rOAUHE, jep Hac NnoBesyje ca HeoNMCMBOM LIeSIMHOM »KMBOTA.

MN3noxb6a My3eja nytaka [poayu 6uhe noctasrbeHa y lanepuju Kpecuja y Jbybrbanm og 6. no 30. mapta 2025. Y
MapTy he boypekoBa oceexeHa nyTkapcka npefcrasa /bysvawka (1978) npemujepHo 6UTK n3BefeHa y JlyTKoBHOM
rneganuwty Jbybmara (J1IM1) y pexuju Egnja Majapora. N3noxby 1 npemujepy npatuhe n npriBpemeHa U3nox-
6a OyuwheHo 00 npawuHe y doajey JIM1-a ca opurmHanHUm nyTkama u3 npepacrtase /by/bawikad, 3aTUM OKpYrn
CTO Ha TeMy cTBapanaluTea 3naTtka boypeka (21. 3. 2025) 1 n3asoBa npeseHToBama NyTKapckor Hacneha fgaHac un
npojekuunja boypekoBux aHnmupaHux ¢unmosa 3a ogpacne y CroBeHaukoj kuHoTteuu (20. 3. 2025). CpgayHo cTe
nossaHu!
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M3paga konuja nyTaka 3a npefcTaBy J/byswawika, gporo: Ypuwa Liynnbepr
Creation of puppet copies for the puppet show The Swing, Uréa Culiberg
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Tjasa JUHART
Curator, Museum of Puppetry/Puppet Theatre Ljubljana

TIMELESS CRERTIVE MINI
OF ZLATKO BOUREK ANDI CONTEMPORARY
CHALLENGES OF PUPPET HERITRGE

The depth and breadth of the creative spirit of the Croatian artist Zlatko Bourek (1929-2018) was enormous and unstoppable.
Bourek, who was born and grew up on the Slavonian plains (Pozega, Osijek), and later settled in Zagreb, was a painter, sculptor,
director, set designer, costume designer, caricaturist, illustrator, graphic artist, author of animated and feature films and puppet-
eer — an erudite. A very significant part of his puppet creation also took place in Ljubljana, where he created a series of unforget-
table and exceptional puppet shows, for which he received the highest Slovenian award for achievement in puppetry in 2013, the
Klemencic¢ Award for life’s work.

The Museum of Puppetry Ljubljana, which this year entered its tenth anniversary of existence and systematic concern about
Slovenian puppetry heritage, proudly hosts more than 5,000 puppets and stage elements that constitute a rich testimony of Slo-
venian puppetry, history and a large part of the puppetry heritage of Zlatko Bourek, which originated on the soil of Slovenia. Since
this year, Bourek's entire puppetry heritage has been exhibited in the Museum of Puppetry. It was created for the Berlin Theatre
Hans Wurst Nachfahren in the 1980s and 1990s.

Zlatko Bourek is one of the most prominent Croatian artists and the most important puppeteer. With his work, he influenced
the beginning of modern puppetry for adults both in Croatia and Slovenia, and with the cult performance of Stoppard’s Hamlet
(1982) in Zagreb's experimental theatre Teatar & TD and tours on almost all continents, he is also firmly inscribed in the canon of
European puppetry. As one of the few foreign creators, he significantly contributed to the canon of Slovenian puppetry. His pup-
petry, in which he occasionally expressed himself in Slovenia from 1978 to 2001 is so exceptional, original and revolutionary, that
Zlatko Bourek with his performance Lysistrata (1987, Ljubljana Puppet Theatre; directed by Edi Majaron) is a permanent exhibition
of the Museum of Puppetry at the Ljubljana Castle, which represents the most important turning point in Slovenian puppetry.

Although museums always have one foot firmly in the past, one of their biggest challenges is how to be and live in the pre-
sent, with an eye on the future? The Museum of Puppetry does not want to simply “freeze” the important moments and objects of
puppet history in the space and time of the past, so it is constantly looking for ways to connect the seemingly incompatible past
with the present. How can our heritage speak to us and how can it enrich us today, how does it communicate with us and what is
its value for the future? With his original artistic and theatrical handwriting, Zlatko Bourek transcends both geographic and tem-
poral boundaries and, in different senses, approaches the concept of the universal in human experience. The works that deal with
the universal in man are those that cannot remain locked in museum storage rooms for a long time without being updated again
and again. The diversity and richness of Bourek’s expression and the timeless relevance of his ideas extend far beyond the mu-
seum walls. His work is full of life which remains inseparable from joie de vivre of its creator: “Life itself is the motive to move on."

Bourek - humanist puppeteer

At the centre of Bourek's work was always a man and his repeatable and unrepeatable experience of existence. He explained it
through the prism of his Slavonic origin:“The land is flat here, the sky is flat, and the people are the most attractive.”? Bourek, with
a dose of humour and empathy, called his puppet characters the “Uglies”. His puppet shows, almost without exception, created
for adult audience, are always “surprisingly” unusual - “Bourekian” — and at the same time eternally current, because they always
wander through the relationship of man-devil-sexuality-death. It is rare that puppets encapsulate the chaos of human existence
so well and address us so directly, grotesquely, melancholically, surreally, but with a great deal of empathy towards everything
human, and towards man, who is, in his short, tiny life, caught between Eros and Thanatos.

Bourek called his puppets “figures’, and the puppet theatre he created, that puppet microcosm in which there are special re-
lationships between puppets and puppeteers, special ways of movement and animation, “figure theatre’, was modelled after the
German Figurentheater. Bourek enjoyed researching the distribution and arbitrariness of power between the actor-puppet and
theillusion-disappointment. The theatrologist Igor Tretinjak writes extensively about this in his book Prostor nedovoljno iskoristene
slobode®. Although he was always committed to the importance of the stage language, Bourek was first and foremost a visual
artist. Artistic dramaturgy, supported by original and often surprising technological solutions, therefore remains one of the most
recognizable attributes, and all those things create true holistic works of art. One of his greatest stage inventions is the so-called
guzovoz, which he derived from the Japanese tradition of kurum ningyo. The actors would sit on a cart and “plant” the puppet on
their lap, lending it legs as well. As Tretinjak writes, his puppets could sometimes separate from their own and from the actor’s legs
and speed up their movements, which further emphasized the humorous, caricature and grotesque. Most of Bourek's puppets are
so-called puppets that function in conjunction with the actor on a“puppet’, and a large mimic, or yawning doll.

While reviewing Bourek's extraordinary puppetry oeuvre, which includes more than 50 puppet shows, it is impossible to over-
look his affinity for great classical texts. It is no coincidence that one of his most significant plays, which took Croatian puppetry
for adults to almost all continents, and above all entered the history of world puppetry, was his Hamlet (1982; based on the text
by Tom Stoppard). The works of great writers, such as Shakespeare, Chekhov, Moliere, Marin Drzi¢, Aristophanes, Victor Hugo and
Italo Calvino are among his puppet shows.

! Ana Lendvaj »Bourek: My figures are freaks because they are connected to Slavoniac, Vecerniji list, January 25, 2014; online access, December 10%, 2024: https://
www.vecernji.hr/vijesti/bourek-moje-su-figure-nakaze-jer-su-povezane-sa-slavonijom-917134.

2lbid.

3 Igor Tretinjak, Prostor nedovoljno iskoristene slobode, Sto godina lutkarstva za odrasle u Hrvatskoj, HDKKT, Zagreb, 2024.
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He started working in Slovenia at the invitation of director Edi Majaron. It was a play for children
based on the award-winning text by Frane Puntar The Swing (Gugalnica, 1978). It was created only one
year after his first puppet show, a big hit, a puppet farce for adults, which represented a turning point
in the puppet theatre for adults in Croatia and beyond - Orlando Malerozo (based on the text by Isaac
Salih, staged at the Dubrovnik Summer Festival, 1977). He left nine plays to the Slovenian puppet scene,
mostly as a designer, but he also directed some of them. The most significant ones for Slovenia were
Shtok's unforgettable Divine Comedy (1982; directed by Zlatko Bourek), and Aristophanes™ Lysistrata
(1987; directed by Edi Majaron), which thoroughly shook the Slovenian and Yugoslav puppet scenes and
opened the theatre doors for puppetry for adult audience. As Vesna Terzan writes in her article Erudit?,
Lysistrata shocked with its lasciviousness, a combination of grotesque, humour, fantasy and bitter classi-
cal Greek satire. With its excellent caricature of human morality, expressed through the relationships of
sex-power-authority-manipulation-woman-man-society..., the play placed puppetry (“figurentheater”)
at the heart of the dramatic arts. The following works, in his recognizable style, followed: The Burning
House (Spaljena kuca), a puppet opera based on Haydn's lost score, which opened the UNIMA festival
(today the Puppetry Art Festival) at Cankarjev Dom in 1992, and which, in addition to the puppet-actor
relationship, was also built on a humorous relationship with the opera singers (directed by Jelena Si-
tar Cvetko and Igor Cvetko), Scandal in the Valley of St Florian (Iskusenje u dolini Svetog Florijana, 1994;
directed by Edi Majaron), which introduced Ivan Cankar to the puppet stage, then Moliere’s satire and
cheerful burlesque The Imaginary Invalid (Zamisljeni pacijent; directed by Zlatko Bourek) and the “native”
play from the 19* century Jamska Ivanka by Andrej Rozman Roza (2001; directed by Matjaz Loboda).

Uglies

Emphasized physicality is the Bourekian feature that defines all his puppet creations: grotesqueness,
emphasized eroticism, exaggeration that often borders on the bizarre. The most important attributes
of his puppets/figures, regardless of whether they are hand, table top, Sicilian or various other incarna-
tions of puppetry techniques, are always the mouths which usually span the width of the puppet’s face
and open wide (mimic puppets - in this way, Bourek artistically accentuated “garrulity”, and underlined
not only the obscenity of greedy, gluttonous and pompous mouths, which usually wear heavy makeup,
and have huge and crooked teeth), but also the importance of words and dramatic text, which in con-
nection with visual dramaturgy function as an extremely harmonious whole. Their movement on stage
or in relation to the animator was often hyperbolized.

4 Vesna Terzan, Erudit, v: Katalog 7. bienala lutkovnih ustvarjalcev Slovenije, 2013, Lutkovno gledalis¢e Maribor, Marisbor, pp.
62-65.
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In Bourek's works, other parts of the puppet’s body and face are hypertrophied in a similar way: large bulging eyes,
huge “old man” ears, swollen, “alcoholic” or hooked noses, distinctly sunken cheeks or deep and additionally shaded
wrinkles. It is also characterized by an emphasized eroticism that is somewhere between obscenity and parody: huge,
“perky” breasts, exaggerated phalluses and phallus noses, most famously known from his cult production of Stoppard’s
Hamlet (1982). As Sasa Dosen notes in his PhD thesis “Poetics of the grotesque in Zlatko Bourek's figure theatre”: “Good
and evil, opulence and misery, are drawn in the Bourek's figures.® Bourek's unusual visual language immediately cap-
tures out attention and, despite the borderline nature of what is seen, which oscillates between attractive and repulsive,
it does not let go.

Dialogue with modernity - Bourek in the gallery and back on stage

Who are Bourek's Uglies (Grdaci)? They are a unique moment in the history of Croatian, European and Slovenian
puppetry. What could better describe a world off its axis than the grotesque? His ugly puppets, which aesthetically both
attract and repel, are eternally current, just as man’s captivity in the (apparent) meaninglessness of the world. The “exag-
geration” of his puppets speaks of the exaggeration of ourselves and the world we live in. His “distorted” puppets are not
only a metaphor, but they also offer the possibility of direct identification, because of the question “who are you laugh-
ing at?"“You laugh at yourselves through comedy, and the truth about ourselves becomes even more unvarnished and
harder to forgive!” These Bourek's puppets unexpectedly open up the most important questions about how heritage
and the past can communicate with us and what role do the museums of puppetry play in this.

This spring at the Ljubljana Museum of Puppetry and Ljubljana Puppet Theatre we will try to answer this question in
two main directions. We will look for the first answer in the exhibition of one of the most prominent and central galleries
in Ljubljana, Kresija Gallery. It most often deals with current social issues, the challenges of the present and contempo-
rary production, much more than the presentation of heritage. How can we present Bourek's thought as “strikingly” as
possible while avoiding the classical, linear and retrospective arrangement? The answer to the question seems obvious
—itis the Uglies who not only inhabit Bourek's entire marionette world, but also transcend all time boundaries and chase
our tails.

The Uglies exhibition, which will be displayed in Kresija Gallery in Ljubljana from March 6™ to March 30", 2025, will
follow the logic of a kind of a “portrait gallery’; which will occupy the central wall with its decadent grotesqueness. The presen-
tation of his grdaci through “portrait gallery” also alludes to the Renaissance period, whose strong influence we can find
both in the choice of his texts and in the very personality of Zlatko Bourek, who, due to his exceptional versatility was
not only an “academic of the classical type”, as described by his contemporaries, but a true uomo universale with a wide
range of knowledge and skills.

At the exhibition, Bourek's works from different countries (Slovenia, Croatia, Germany) will be shown for the first
time téte-a-téte, and one of the reasons for the exhibition is Bourek's Berlin opus (Rigoletto based on the text by Victor
Hugo and Francesco Maria Piave, 1989, Shakespeare's The Taming of the Shrew, 1991, and Anton Chekhov's Three Plays
from 1988), which was donated to the Ljubljana Museum of Puppetry of the Ljubljana Puppet Theatre.

@ The second answer to the question of what is the best way to “remove the dust” from the heritage, and in connec- @
tion with the specifics of the coexistence of the Museum of Puppetry with the contemporary Puppet Theatre, is sought
in the seemingly incompatible: how can a theatre, which by its ephemerality is inscribed in the magic of the moment,
and a museum, which dedicatedly “stores for (relative) eternity’, find a common language? How can museums recreate
the static nature of theatre, if only for a moment, by capturing its elusiveness? The biggest gap between the museum
of puppetry and the theatre may unexpectedly become the place for one of their greatest synergies. It is about revived
and refreshed puppet shows, and sometimes also modern paraphrases of shows that are inscribed in the history of
art. The oldest puppet show, revived in 1982 by the Ljubljana Puppet Theatre, directed by Jelena Sitar Cvetko and Igor
Cvetko, is Klemenci¢'s Doctor Faust from 1938, and this year it will be accompanied by The Swing (Guralnica, 1978), one
of Bourek's few plays for children. For this purpose, the theatre and museum professions joined their forces. Thus, under
the direction of Edi Majaron, who also directed the original play, copies of puppets from 1978 will come to life on stage.
By copying, which is one of the branches of conservation and restoration, we successfully solve the dilemma that arises
when theatre puppets end up in the museum collection, because from the moment they are accepted in the collection,
they must be protected and stored according to museum standards. By accepting the puppets in the collection and
inventory book of the Museum of Puppetry, they become national heritage and almost “untouchable”and priceless wit-
nesses of human creativity. On stage, they are replaced by their copies, which thus become a valuable link between past
times and the present.

There are few artists whose legacy communicates so well and vividly with the present and tells us about ourselves
better and more deeply than we can say ourselves. Bourek's world of Uglies, living in the cyclical world of life and death
and rising from the lowest in man to its highest, moves us regardless of our origin and age, because it connects us with
the indescribable whole of life.

The exhibition of the Museum of Puppetry called Uglies will be exhibited at the Kresija Gallery in Ljubljana from
March 6™ to March 30, 2025. Bourek's updated puppet show The Swing (Gugalnica, 1978), directed by Edi Majaron,
will premiere at the Ljubljana Puppet Theatre in March. The exhibition and the premiere will be accompanied by the
temporary exhibition called “Dusted” in the foyer of the Puppet Theatre with original puppets from the show The Swing.
There will also be a round table on the subject of Zlatko Bourek's creativity and the challenges of presenting the puppet
heritage today, and a screening of Bourek's animated films for adults in the Slovenian Cinematheque. You are cordially
invited!

5 Sasa Dosen, Poetics of the grotesque in Zlatko Borek s figure theatre (Poetika groteske u teatru figura Zlatka Boureka), PhD thesis, Zagreb, 2017, p. 97.
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3opaH CPOWH JAHEXNY

Bajap, nHTepMeanjanHn yMeTHUK 1 KpeaTop nyTaka, JlyTKoBHO rneganuwye, JbybrbaHa

NYTKAPLCKE NPEOCTABE
KAO KYNTYPHA BALUTUHA

N3PAOA KOMNIJA JTYTAKA 3A TIPEOCTABY /bY/bALLIKA

My3ej nyTtaka JlyTKoBHOr rneganuiuya Jby6rbaHa (JIT1) uyBa mnpecrBHy Konekuujy of sue of 5.000 npegmeTa (yTaka v CLEEHCKUX
enemeHara) 13 Bue og 400 npeacrtasa. Hacnehe Myseja Hajsehm genom notuue 3 npogykuuja J1l-a, a jeiHa of BaXKHUjKX Konekuumja
je n 36upka Mo3sopuwTa,Joxe MNeHros” u3 [Ipassba, Koje je 3aTBopeHo 2010. roarHe, Kao 1 Hacnehe cioBeHauyKor NMOHMPa Ny TKapCTBa
MwunaHa KnemeHuunua. JlyTke Mopajy Aa ucnymanajy ogpebeHe kputepujyme fa 6u bune yBpLUTeHe y 36MpKY: 3Hayaj NpefcTaBe, HeH
3Hayvaj 3a CTBapasnayky pag YiaHoBa KpeaTMBHOT TUMa, CMeLMPUUHOCT 1 BU3YESTHW U TEXHOMOLLKIN AONPUHOC Pa3Bojy NyTKapCTBa.

JlyTke cBpCTaHe y 36MpKy My3eja H1UCY camo yMeTHMYKa fena, Beh 1 3HauajHu KynTypHu apTedakTu Koju cBefloue 0 UCTopuju nyT-
kapctBa y CnoBeHmju. M3 Tor pasnora cy n knacudukoBaHe Kao KynTtypHo Hacnehe. OHe Majy ABOCTPYKY YNOry: Kao My3ejCcKun npeameTu
npryajy npuye o yMETHUYKUM NPUCTYNMA, TEXHOMOrMjaMa 1 ynotpebu maTepurjana CBOr BpeMeHa, a UICTOBPEMEHO Cy 1 NpeAMeTH Ha-
MereHM 3a n3Boheme, WTo MM omoryhasa Aa oxmBe Ha cLueHu. [opep nyTaka, peKBM3MTa M MarbUX CLIEHCKMX efleMeHaTa Koju ce 06MYHo
yyBajy, came npuye 1 NpepcTaBe Cy Aeo HemMaTepujanHor KynTypHor Hacneha, nocebHO Kafa NpeAcTase BuLLe HUCY Aeo penepToapa
nosopwuLuTa.

KynTypHo Hacnehe 3axTeBa CTPUMKTHO pyKoBarbe. Kao My3ejcku npegmeTu, nyTKe Cy UK U3NTOXKEHE UM apXMBUPAHEe 1 H1je [03BO-
JbeHO KOPUCTUTU MX. M3y3eTHO, Konuje ce Mory U3paanTu Ha HAauUMH KOju 3afpXKaBa BM3YyesTHYy CJIMYHOCT Ca OpUTMHanMMa, anu gaHac,
360r orpaHuyerba MaTepujana 1 TexHosoruja Koje cy y ogpeheHo Bpeme KopuwheHe 1 BuLLe He NOCTOje, YeCTo ce KOPUCTe CaBpPeMeHM
MaTepwujanu u npunarohasama.

Mpumepn nspape Konuja n peKOHCTpyKLMje nyTaka

Y npownoctu, JIMN1 je peannsoBao 6pojHe NpojeKkTe y KojuMa Cy pensvke fnyTaka Urpasne LeHTPasHy ynory y peKoOHCTPYKLUju unm
NMOHOBHOM M3BONetby BaXHUX NCTOPUJCKMX NpefcTaBa. M3paga Konuja ce ocnamana Ha ycTarbeHe MeTofe U Mofene pasBurjeHe y CTy-
avjuma J11-a. Kao npumep moxemo onucaty capagy Yy n3pagmn konuvja Tpu nytke Butopuja MNoagpeke 3a Mysej nytaka y Cujegagy y
Wtanuju, Koje cy BaxHe 3a LWMPU KYNTYPHU MPOCTOP. Y OBOM CJlyyajy, OpuUrHasiHe fyTke Cy 6une cauyBaHe, anu Huje 61no fo3BO/bEHO
[a HanyLiTajy HV apXx1B HU ApaBy, 300r yera je 610 HEOMNXOAHO HaMPaBUTK KOMNWje Ha OCHOBY Nperneaa JiyTaka Ha iuuy mMecTa.

Y Hekum cniyyajeBuma, Mehytum, Grsnuko npeacTaBbakbe NiyTaka je moryhe camo Kpo3 npoLec peKoHCcTpyKuuje. To je 6uno Heon-
XO[HO, Ha NpuMep, 3a NpefcTaBe Kao LWTo cy 38e30uya 3acnaHka (1955) n Mnasa nmuya (1964), 3a Kojy Cy OpurvHanHe fiyTKe YHULITEHe
y noxapy 1972, a HUCY cauyBaHe TeXHMUKe CKMLe, MaKo Cy LIPTEXM, YMETHMUKA pellerba 1 JOKYMeHTapHW MaTepujan (dotorpaduje un
BMAEO0) NoCTojanu. Ha 0OCHOBY TakBOI MaTepujana MOry ce HanpaBUTK PEKOHCTPYKUWMje. Tako Cy HacTanu rmasBHu jyHaun Mutun n Tun-
TN u3 [lnase nmuye, Koje je ansajHnpao OpaHue Muxenny, a faHac cy nsnoxeHn y Mysejy nytaka JlyTkapckor nosopuwrta Mapubop.
MehyTrm, ako ce poKycnpamo Ha Kpemnpare PeKOHCTPYKLUMja lyTaka 3a npefacTtaBy 38e30uya 3acnaHKd, MOXeMO FOBOPUTH O NMOTMYHO
LpyrauvijeMm npucTymny ouyBahy Hacneha, Ha3BaHOM JlymKomeyYHd NpeACTaBa, koja omoryhaea fja ce Konuje NCTOPUjCKUX NyTaka OXKuBe
Ha cueHu. [Npu Tome ce yyBa fBOCTPYKa AVMEH3Mja JTyTKe — Kao NpeAMeTa KynTypHor Hacneha u kao Hocuoua n3sohauke GpyHKLuje.
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Moce6He KapakTepucTuKke npepacrase Jbysbawka

MNpepcTasa /bywawka (1978) jeaHa je of pesonyumoHapHux npeacrtasa J1IT1-a, Kojy OannKyjy opurnHanHa nyTkapcka cueHa v Ho-
BaTVBHa pellera Yy 13paan nyTaka, OCMULLI/beHa Aa NOAPXKe Pa3HOBPCHE akuumje NyTKapCcKnx akTepa. MIHoBauuja je y To Bpeme 6uno
peLlere Pa3HONMKOTr HauHa XOAakba naTysbaka U OpPraHCKo NMOKprBakbe paMmeHUx 1 6y THUX 3rnoboBa XeKnaHUM enoBrma.

TekcT 3a npepfcTaBy Hanucao je OpaHue MNyHTap, Koju je 1976. roguHe fobmo Harpagy MpelepHoBor doHAa 3a oMaguHCKe npes-
CTaBe, a FoAMHY laHa KacHuje TeKCT /by/bawika 0CBOjUO je NMPBY Harpagy Ha KOHKypcy 27. jyrocnoBeHcKor feuujer dectrsana y LLinbeHu-
Ky. Ean MajapoH, unaH KOHKYpCHe KOMUCHje KOji je MIMYHO NMO3HaBao ayTopa, OAYCTao je 360r Tora of rnacarba, anu ra je KBanuTer TeKcTa
MUMMNPEeCoHNPao O Te Mepe [a je KacHuje oanlyumno aa ra noctasu. Og 1975. go 1977. MajapoH je Beh pexunpao yetmpu npefcrase no
Tpu [yHTapoBa TeKcTa 3a paguo-gpame: A (Jlytkapcko kasanuwrTe ,Joxe MeHros’, 1975. n Kasanuwrte nyTtaka 3agap, 1976), Kpywka 2ope,
Kpywka oosne (JlyTkoBHO rnepanuwye Mapubop, 1976) u bajka y nnasom (Mo3sopuwte mnagux, Hosu Cag, 1978). Tpeba HarnacuTy ga je
Jbyreawka 6vna npea n3sen6ba Eanja Majapona y J1171-y, a yjenHo je 1 npBY An3ajH NlyTaka CBECTPaHOT XPBATCKOT lyTKapa 3naTtka boype-
ka y CnoBeHuju. boypek, cnukap 1 Bajap, NO3HAT 1 Mo pagy y aHnMrpaHom dunmy, Tokom cTyamja 6ro je jeaaH of ocHuBayva 3arpebauke
LKone aHMmpaHor ¢unma. Mehy herosmm HajnpenosHaT/bUBMjM OCTBapemMMa je cLieHorpadwuja 3a cepujy lMpogecop banmaszap. Op
1971. rogviHe pagu Kao cueHorpad n koctumorpad y nosopuwtMa. 3a heros npesnasak y nyTKapcko nosopuiuTte 3acny»kHa je CtaHka
fogHWY, no3opuilHa 1 GUIMcKa KpuUTryapKa 1 HoBMHapKa KynTypHe pybpuike nucta Jeso. YnpaBo je oHa npefjioxnna Aa oBa ABa ayTo-
pa capahyjy. Tako je Ean MajapoH, Kafia je npBu nNyT No3BaH Aa pexupa MapuoHeTcKy npeactasy y JIMT1-y, npeanoxmo MyHTapoB TekcT
Jbyreawka Tafjalikbem yMeTHUUYKOM anpekTopy Anbepty Kocy n boypeka 3a ymeTHUUKO 0651MKoBare. MajapoH je pexunpao npeacrasy
Jbyreawka n y Manom nosopuwty ,Jywko Pagosuh” (beorpag, Cpbuja, 1978) n y Teatpy Jlanku n Aktopa nm. Anoj3 Cmonku (Onone,
Morbeka, 1979), a 3a Am3ajH NyTaka 6una je 3agyxeHa Munena Jedtnh Huuesa Koctuh.

YMeTHNUKM An3ajH nyTaka y /by/bawku 3aCHOBaH je Ha OCHOBHOM KOHLENTY NpefcTaBe, Koja NCTparkyje AUHaMUYHY MHTepaKLUujy n3me-
hy AeBojunLie Ha JbyrballLiv U [1Ba CBETA — CBETa BeCeNVX NaTysbaka 3BaHux Ckakauu 1 CBeTa TYXKHUX NaTy/baka 3BaHMx Hocauu. LieHTpanHu
[eo ApaMcKe pagrbe YMHe [eBojunLla Ha Jbysballuy U MeaBe[ Koju rnepe cyfoBe, a YeCTn Cy npenasuv y ABa NoMeHyTa cseTa. [1penas je
npriKasaH Kao nyToBarbe TOKOM Kojer ce [eBojumLa Ha Jbymballm Kpehe Kpo3 jata ntuua. CueHe cy 6une npekmaaHe 3ampaderbem. Cre-
undUYHOCT NpefcTaBe 6KO je fonasak naTy/baka, Koju cy ce 13 pybrHe 6rHe KpeTanu Ka nyonuum. MNatyrbum-maproHeTe cy ynasunm ns
LieHTpanHor yaybrbeHor fiena cueHe, WTo je omoryhaBano AUHaMMYHe npesase 1 CTBaparbe PasnnunTUX NpoCTOPHUX AVMMEH3Nja CLEeHa.

lMpe Hero WTo ce poKycrMpamMo Ha NpoLieC n3paae Komnmja, BaxkHO je HarnacuTu fa iymkomeyHa npefcTaBa He 3Hauu HY>KHO MNOTMYHO
NAeHTUYHY NpeacTaBy. To YK/byuyje CTaB/bakbe UCTOPUjCKe NpeficTaBe Yy cCaBpeMeHy NepcrneKkTuBy, rae ce ogpeheHe cLeHe Mmory n3ocTa-
BUTW Unu Yak gofdatn. Grusnuke npomeHe mMory 61TV AUKTMPaHe HOBOM PEKBU3UTOM, CLLIEHCKUM eNeMeHTMa UK Yak MNOoTNYyHO HOBUM
MUr3aHcLeHoM. [TpomeHa frMeH3mja CLLIeHCKOT MPOCTOPa YeCTo yTnYe Ha Of4NyKy O BeNMYMHN nyTaka. Y cnyyajy /bysbawke, opurnHanHa
6uHa Ha JIeBCTUKOBOM TPry je Nno AumeH3urjama brna npunuyHo cnmyHa Manoj cuenn J11-a. MNocTtaBrbarbe Nnpeactase Ha Behy cueny, rae
ce aHMMauVvja MaprioHeTa MoxKe OfiB1jaTh Ha Pa3IMunTMM BUCMHAMa MapMOHETCKOr MOCTa, YTMYe Ha MHOre acnekTe NpeacTaBe, YKIby-
uyjyhu BennmumHy nyTaka u kbrxoBy 6p3nHy KpeTaha.

Ca cTaHOBMLITa NyTKapCKe TexHomnoruje, Hajuelwhe ce 3anake 3a ouyBare OPUTMHaNHUX AMMEH3Mja NyTaKa, jep Cy Au3ajHupaHe
ONTUMAJTHO 3a TaJallke YCoBe, NPBOOVTHY NOCTaBKY Y HaYMH aHMMaLuje, Ynme cy obesbeheHe uxoBa GYHKLMOHANHOCT 1 U3paXaj-
HOCT. MehyTuMm, NocTaB/barbe Ha PasnMUnTIM CLIEHCKMM YCJIOBMMA YeCTO 3axTeBa pa3maTpare HIUXOBe BeNMYrHE 1 BUCUHE C Koje ce

@ aHVMKPAjy, LUTO MOXKe YTMLATN Ha TEXHONOTNjy MPON3BOAHE, a CAMUM TUM W Ha aHMMaunjy. Ha Bennkoj cueHu JTTTT-a, wupurHe 12 meTtapa, @
[OHeTa je ofJyKa Aa ce nyTke yBehajy 3a 15% kako 6u 6bune Bua/b1BuMje Y HOBUM MPOCTOPHUM YC/TIOBMMA.

Mpernep nytaka n foKymeHTauuje

Mpunukom nspage Konwvja nyTaka 3a npeactaBy /by/bawka KibyUHY LA/b je 61O la ce cauyBa HMX0Ba ayTEHTUYHOCT, 6e3 063Mpa Ha
yBehame. lNpoLec je 06yxBaTao HekonmKo dasa: npernes nytaka, npernes JOKyMmeHTauumje 1 n3sopa uHdopmaLmja, nspagy TEXHUUKNX
CKMLUa, NCNUTKBaMbe MaTepujana u nspagy.

Mpunukom npernega nyTaka y My3ejckoj 36mpLy younnm cmo Hecnaraka nsmehy npBor 1 nocnefmer yHoca y 3anvncmuma. bpoj nyta-
Ka je Bapupao, a oTKpum cMo aa cy nytke Ckakaum n Hocaum kopuwheHe 1y opyrum npefcTtaBama npe oCHYIBarba My3ejCKor oflefbera
y M-y, Ha npumep y buo jedHom komad opsema (1991). Mopeg Tora, 360r cBoje fo6pe MOOBUNHOCTH, Y NPOLUNOCTM CY Ce YeCTO KOPUCTU-
ne Kao NyTke 3a obyKy ctyfeHaTa ATPOT-a. Kapa je JIT1 2008. rogmHe c npepctaBom lepuksie (1999, lpBapHUYKMN NyTKAPCKU CTyAmMo) 61o
Ha TypHeju Ha Xokangzy y JanaHy, no jeaHa naty/bacTta nyTka cBake 60je NOK/IOHEHa je NoKafHMM OpraH13aToprma.

YBugom cmo npumetunu aa je jegHa op nyTky CKakaya Mmana BUA/briBe 3HaKoBe pasnunuute uspage. boja je 6una kKapMumH ymecto
LMHOGep, a U3pa3 heHOr N1La CTUIICKK Ce Pa3fIMKOBao O OCTanunx. AyTop YMeTHUUKE CIIMKE je »Keneo Aa CBaku NaTy/bak uma ogpeheHe
WHAVBYAYaHE KapakTepucTuKe, Kao LWTo cy cneundryaH HaumMH Xofa, pacrnopes Koce, n3pasu nuua, anu je nnak 3ajpxaH yjegHaueH
O[HOC BeNMyrHa 1 OCHOBHa Wema 60ja.

Mpumetunn cmo 1 pas3nuKy y O6pojy nyTtaka y fenoy: ABe cy 3abenexeHe 3a Hocaue, oK 1x je Ha npBoM nonucy 6uno yetnpy, a
3a Ckakayve Tpu, ymecTo nNpBoOUTHYKX NeT. Y pa3roBopy ¢ npodecoprma 3afly>KeHrM 3a NyTKapcKy aHumauunjy Ha AFPOT-y nobunu cmo
jow Tpm Ckakayva. TpeHyTHa cuTyaLmja yKasyje Aa HefocTaje camo jeaaH Hocau, a eroB r3pas nvua n ¢pusypa cy peKoHCTpYrcaHu Ha
OCHOBY BMAeo-3anuca.

bpoj nTnua je ysek cumeTpryaH, HMjeHa He HefloCTaje: OHe Ce NnojaBsbyjy Y npenasrma 13 LueHTpanHe cueHe [lesojumie c Megsenom
y 3emsbe cpefiHMX 1 TYXKHUX NaTy/baka, Koje Cy C fieBe 1 flecHe cTpaHe. CBaka rpyna ykibyuyje jefiHy BeNuUKy NTuLy, fBe NTULe Cpefrbe
BENUYVHE, TPU Mane NTuLe 1 rpyny oA TPU HajMake NTuLe, Koje Cy NoBe3aHe C jeIHMM BoAMYeM 1 Kojuma Takohe ynpassba jefjaH aH1uma-
TOp - YKynaH 6poj ntuua je 18. OHe cy NpBOGUTHO U3NNBEHE OF, CTUPOMNOpPa W laM1HMpPaHe, Kao 1 nnvwaHn meaa. Meageg v [leBojunia
nyTKa 6Unu cy y caBpLUeHOM CTaky. [MaBHM Hecknag nsmehy HajHOBUMjer MHBEHTapa 1 CTBaPHOT CTaka je JbysballKa, Koja je LeHTpanHm
PEKBU3UT NpefCTaBe, anv y Bpeme nuncarba jow Huje npoHaheHa. HegocTajy 1 peKBn3mnTyY Kao LITO Cy Ka3aH, Takbupu 1 ogpeheHn mexy-
puhu unm TewKe nonTe Koje cy npunagane natybumma. Kyrnvue cy 6une wynsbe 1 MalUMHCKK NpaBibeHe of TBphe nnacTurike, anu je Kog
jenHe o uXx, 30601 cTapocTn MaTepujana, 3rnob noyeo fa ce pacnaga, oTkpueajyhu nnactnuHy ctpykTypy. ismehy npsor 1 nocnesmer
nonuca, n3rybrbeH je 1 CLLeHCKM eNlieMeHT Kojiu je CTBapao CBETNOCHe edeKTe Ha eKpaHy.

YBUAOM y [JOKYMeHTaLmWjy yTBpAMIM CMO Aa je HenoTnyHa. MNoctoju cHUmak npepactase, npupepuna PTB JbybrbaHa 1978. roguHe.
W3pa3un HecTanux naTy/baka, pacnopes Koce 1 CTUIOBY XOAakba KacHWje Cy PEKOHCTPYMCaHU Ha OCHOBY OBOT CHMMKa. [Mopep Tora, bune
Cy [ocTynHe 1 upHo-6ene doTorpaduje, fok je boTorpaduje y 60ju natymwactor Hocaua n Ckakava, Kao n Measeaa, cHumuo »Kura Ko-
puTHKK 2008. roguHe. Ean MajapoH je u3 nuyHe apxriBe NOCNao akBapesiHe HaLpTe NIMKOBa NiyTaka Koje My je 3naTko boypek cnao Tokom
npenucke. boypek je KacHuje Hairnefao Kperpare nyTaka, Takohe UpTajyhn ckuue y nprpoaHOj BEIMUMHM YITbeM U Ha KpPajy ClunKajy-
hn nyTke. HaupTti cy npBoOUTHO NPUNPEMIbEHI Kao LpTeXN LIPHUM 1 6en1m MacTuinom 1 objasrbeHu cy 1977. y3 TekcT y yaconucy Jlym-
Ka, a HajBaX<HWju NoAaTaK je ckuua Koja ogpehyje nponopuumje durypa. Kaga cMo cxBaTuiv fia TEXHUYKY LPTEXM He NOCTOoje, NoYen cMo
[la X caMu MpaBMMO Ha ocHoBY noctojehux nyTtaka. HewTto kacHuje, Beh y da3u nspage, [obunu cMo Konujy ckuue natyrbka Ckakava.
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OTuCUM TEXHNYKNX LipTeXa

TexHNUKM LpTeXn pennnka yTaka cy HaLpTaHW y pa3mepy OpuUrimHanHux nyTaka nomohy Kanvnepa. HaupTaH! TEeXHUYKUN LPTEXU Cy
3aTmm yBehaHu 3a 15% Ha doToKonmp MalLnHK fa 61 ce o6UnM CBX AeNoBY NyTKe y pa3mepu pennuka. Jlytke, nocebHo MaproHeTe, Ha-
LpTaHe Cy OKO LieHTpasiHe JIHUuje Y KOHTYpY 1 60UHOM nornesy. Y MmapuoHeTama Ha XuLama YecTo ce Kopuctu cumetpuja nsmehy nese
N [lecHe CTpaHe, yrnaBHOM 3a GanaHcuparbe CTPaHa, ako Xenumo OHeKNe KOOPAUHMCAH Xof. 3a U3pagy je BaxkHO [la ce Crosballihbe
OVMeH3uje fenoBa NyTKe NoKanajy 1 Ha LpTexy 1 Ha NpuKasy ca CTpaHe, a cpeauLlba NnHrja obesbehyje napanenHocT nocTaB/bara
nyTke y oba nornepa. NoHekap, pagn 6osbe NpeseHTaumje, HaNPaBUMO 1 TIOLPT, NocebHo 3a uunene. TakaB pacnopep je KibyyaH 3a
opnpeheHe TexHonoLwKe npotece Koju ce kopucte y JITJ1 ctyanjuma. Ha ocHOBY 0BUX LpTeXKa, [ENOBU JTYTKe Ce NPeKOo UceyeHor wabnoHa
npeHoce Ha NPUNPeM/beHN KOMa[ 4 PBeTa, KOju ce 3aTUM ceve y rpybum obnuk Ha TpauHoj Tectepu. [larba o6paga obyxsata 06nmkoBame
IneTMMa 1 MaLIVHCKO U pyYyHO Gpyluere 3a NocTu3ame KoHauyHor obnvka. OBa TexHuKa je Takohe 3rofHa 3a n3gybrbuBarbe fenosa
NyTKe Tako [ia HUCY NnpeTeLlKn 300r CBoje BefInunHe.

Martymuum Ckakaum n Hocaun

[la 6ux npepcTaBro npolec npaesberba Konuja, dokycmpahy ce Ha naTyrbke. OBe NyTKe NpeAcTaB/bajy NPEKPETHULY Y CXBaTaky
NYTKapCKOr fin3ajHa Tor BpemeHa. KibyUHO TEXHMUKO pellerbe 610 je Ar3ajH Hory, Koju je omoryhaBao Makbe NpeLr3Ho, anv onywreHunje
KpeTarbe y cBUM npasuyrma. OBY 3axTeBU Cy NpeacTaB/bany BeIMKM U3a30B 3a Tafallker TeXHUYKor pykosoguoua hupuna Jaroguha,
anu ra je ycnewHo pewro. Ha ocCHOBY YMETHVKOBOT 3axTeBa [la CBakM NaTy/bak UMa je[JUHCTBEH NOKPET, 3rnoboBu y npegeny 6yTuHa,
KoneHa 1 CKouHor 3rinoba Hocauva cy Ar3ajHupaHm ¢ MeTasHM MeXaHU3MOM nepo 1 xneb. Kog Heknx nyTaka, MehyTrm, oBr 3rnobosu cy
6UnM fennMMUYHo GUKCUMpaHK, Ha NPUMep Y Npefeny KofieHa UM CKOYHOT 3r106a, LTO je oTeX<aBano Xofahe, anu u AoNprHeNo rnojasu
VWHANBMAYaANN30BaHOr X04a.

Y cnyuajy Ckakaua, Koju cy U3y3eTHO aKTVBHE 1 Becene NyTKe, MOKpPeT je jow cnoxeHuju. OBe nyTKe ce Takohe Mory Ha3BaTu TPUK-
nyTKama, jep cy A13ajHupaHe fa 13Bofe CIIoXKeHuje nokpete. Mako je hrxoB 06nnK Mano Apyraumju, OHU OCTajy CYLUITUHCKM NOBe3aHu
¢ Hocaumma. Hajsehe oactyname je y npefieny croja 6yTvHe € Tpynom, rae cy KopuwheHa Tpy pasnuuunTa Trna cnojesa: Nepo u xneo,
Koa 1 KaHarn. KoxkHu cnojeBu omoryhaBajy cnobofiHvje n Mame fedprHncaHo KpeTame y nopehetby ca crnojeBrmMa nepa v yTopa, oK
cnojeBu KaHanom omoryhaBajy KpeTarbe y CBUM NpaBummMa. Besa ¢ TeTBOM je KibyuHa 3a TPUKOBE C yTKama, jep omoryhasa ussohetrbe
rMMHACTUYKMX eneMeHaTa Kao LTO je wnara.

Bpenn HanomeHyTu fia je 3a u3pagy NiyTaka, kKao U KO OpurvHarna, n3abpaHo ApBO Nune, ca N3y3eTKOM Top3a, rae CMO KOPUCTUN
HeluTo cBeTnuje Tponcko apeo cambe (Triplochiton scleroxylon).

Bboja Ckakaua n Hocaua

BaxaH geo nytaka Ckakauya 1 Hocaua je 60ja. LipseHa 60ja Huje nsassana sehe npobneme, jep cy nyTke, 3aBpHYTU PyKaBU 1 NaHTa-
NOHe, Kao 1 Koca Umanu HnjaHce depapu LpBeHe. [Nnasa 60ja npeactasbana je Behu nsasos. buno je cnekynauwja pa je ceetnvja netpo-
nejcka HWjaHca nnaBe 60je Ha nocTojehnm NyTKama pe3ynTaT NPOTOKa BpeMeHa, Ui je n3abpaHa KacHuje, HAKOH KyroBUHE MalUVNHCKI
060jeHe ByHe Kojy Hucy camu papbanu. OBy Tesy 61 MOrne NOTKPENUTY PasnmnumnTe HMjaHce MniaBe Ha pasnnunuTum ytkama. Ha npumep,
KoZ NTMLa je HWjaHca LpBeHe 60je yjeiHaueHa, OK MM Ce NiaBe HujaHce pa3nukyjy of oHux kog Mepngepa. Opyra moryhHocT je 6una ga

@ Cy CaMO HaHenu MaBy HAKOH LITO Cy UCMUTanu eHe neppopmaHce 60oje 3a pa3nuky of LpBeHe. [yHa cLieHa LpBeHVX UK NiaBuUx na- @

TyJbaka MoXe BM3YyeSIHO M3rnefaTi NOTNyHo Apyradnje, nocebHo ako ce jenHa 6oja nctnye mehy obusbem gpyre. LipgeHa Mmoxxe noctaTu
npesuLle CBET/A, AOK MN1aBa MOXe NocTaTh TaMHUja 3601 0BOTr KOHTpacTa. TOKOM u3page, ucnuTrBarba 60ja Cy BpLUeHa NPBEHCTBEHO Ha
OCHOBY [1OCTYNHMX 60ja BYHe, jep je 6uno nakiie npunarogut 60jy nyTku Hero dpapbaT ByHy. AKO ce GOoKycMpamo Ha Ty TKe C NneTeHnM
LEenoBuMa, BaXKHO je Harnacutun fa To NpeAcTaB/ba 3HavajaH Hanpeak y n3paauv nyTaka Tor BpemeHa. Ko natysbaka cy crnojesu nsamehy
Tpyna v pameHa 1 n3mehy Tpyna v Hory NoKprBeHU XeKNaHM pyKaBrMa UiV NaHTanoHamMa, Koju OpraHCKm nosesyjy 3rnoboBe y LenvHy.
Ha ¢urypn MenBepa ckopo Liena cnuka — of Tpyna 1 NaHTanoHa Ao rnaee ¢ ylma — HanpaB/beHa je Xeknarem, Aajyhn yTrcak Kp3Ha.
3a oBa MHOBATMBHa peLlera 3aciy»kHa je Arba [JoneHu,.

Mapbatrbe YeKrha 3a Kocy Takohe je npefcTaBrbano BevKY 13a30B NPUANKOM MpaBibera Konuja. MNpu n3pagmn Koce npernocTa-
B/baMo fia je NPBOOMTHO HamnpaB/beHa Of CBMHCKMX YeKUHba, Koje cy y3eTe ¢ Beh HanpaB/beHMX MeTnn 1 ybaueHe y pyrne Ha rnaBama
nyTaka. TecT nasbera OTKPUO je KapaKTeprcT1iaH MMpuc poroea, notephyjyhn npupogHo nopekno yekmma. He camo faa je oBaj mate-
pujan Beoma TeLKo HabaBWTV OBUX AaHa, Beh Cy 1 fyXKMHe YeKknrba orpaHmyeHe — opurnHanHe nytke seh umajy Hajsehy moryhy gyxu-
Hy. MoBeharbe 6poja nyTaka og 15% 3Haumso je noTpeby 3a Ay>KUM YeKknrbama NpupogHe 6oje Koje 6u ce Takohe morne dapbaTn. HakoH
TecTMpama Anaynuay pasroBopuma ¢ dpabprikom yeTkrLa Peborb, y pOKy of TPy Heflerbe oAy unn CMO Ce 3a BeLUTauKy AnakKy 3a YeTke
Koje cy 6une norofHe 3a papbarse.

Llita je 3ajegHMuKo cpefiHOM 1 TY>KHOM NaTy/bKy C leBOjUMLIOM Ha Jby/ballKu 1 MefBeAoM Koju nepe cygose? O nTuuama
Aa 1 He roBOpPUMO.

MocTaBrbare OBOr NMTakba Ha NOYETKY MO0 61 Aa M3a30Be Pafl03HaNOCT YnTanala, anu Ha Kpajy fenyje BuLle Kao No3uB Ha pas-
MULbakse. Mpolec n3page Konwvja Hyje camo TeXHUYKM NOCTynak, Beh 1 gnjanor ¢ Majctopuma npoLuiocTy — yBua y HUXOBO Bpeme 1
pa3smyiLLibatbe O TOME KakKo HampaBUTL NyTKY Koja MOXe [ia ypaZy HeLITo HOBO, HELUTO LWTO [0 caja Huje BrbeHo. TakBa nyTka npepfcTa-
B/ba OTK/OH Of, TPAAVLIMOHANHOT CXBaTakba Kako MapuoHeTa m3rnefa unm ce kpehe y Tom TpeHyTKy.

M3papga Konuja nyTaka 3a nyTKapcKy npeactasy Jbysvdwika Huje camo OOMNPUHOC OYyBakby BaXHOT Aena CloBeHauke NlyTKapcke
ncropuje, Beh 1 HaumH fa ce oBO Hacsehe NpPUGNVKIL rMefjaoLmMa — He camo y My3ejuma, Beh 1 Ha No30pULLHUM cLieHama. Ha Taj HaurH
1 caMu rnefaoum JONpUHOCe pasymeBakby KyNnTypHOr Hacneha nyTKapcKux npefcTtaBa Kao MocTa n3mehy NpoLnocTu 1 cafalllbocTi,
n3mehy myseja n cueHe 1 nsmehy cLEeHCKMX YMETHOCTY 1 MajCTOPCTBa AM3ajHa U KOHCTPYKLMje NyTaka.
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Zoran SRDIC JANEZIC
Sculptor, intermedia artist and puppet designer, Ljubljana Puppet Theatre

PUPPET SHOLWS AS CULTURAL HERITRGE

CREATION OF PUPPET COPIES FORTHE PUPPET SHOW "THE SWING"

The Ljubljana Puppet Theatre (LPT) houses an impressive collection of more than
5,000 items (puppets and stage elements) from more than 400 plays. The Museum's her-
itage mostly comes from LPT productions, and one of the most important collections is
the collection of “Joze Pengov” Theatre from Dravlje, which was closed in 2010, as well as
the legacy of the Slovenian puppetry pioneer Milan Klemenci¢. The puppets must meet
certain criteria to be included in the collection: the significance of the performance, its sig-
nificance for the creative work of the members of the creative team, specificity and visual
or technological contribution to the development of puppetry.

The puppets included in the Museum's collection are not only works of art, but also
important cultural artefacts that bear witness to the history of puppetry in Slovenia. For
this reason, they are classified as cultural heritage. They have a double role: as museum
objects they tell stories about artistic approaches, technologies and the use of materials
of their time, and at the same time they are objects intended for performance, which al-
lows them to come alive on stage. In addition to the puppets, props and smaller stage
elements that are usually preserved, the stories and shows themselves are part of the
intangible cultural heritage, especially when the shows are no longer part of the theatre’s
repertoire.

Cultural heritage requires strict handling. As museum objects, the puppets are either
on display or archived and are not allowed to be used. Exceptionally, copies can be made
in a way that maintains a visual resemblance to the originals, but today, due to the limi-
tations of materials and technologies that were used at a certain time and do not exist
anymore, modern materials and adaptations are often used.

Examples of making copies and reconstruction of puppets

In the past, LPT has organized numerous projects in which replica puppets have
played a central role in the reconstruction or restaging of important historical perfor-
mances. The making of copies relied on established methods and models developed in
the LPT studios. As an example, we can describe the collaboration in making copies of
three puppets by Vittorio Podrecca for the Puppet Museum in Italy, which are important
for the wider cultural context. In this case, the original puppets were preserved, but they
were not allowed to leave either the archive or the state, which is why it was necessary to
make copies based on the examination of the puppets on the spot.

In some cases, however, the physical representation of the puppets is possible only
through the process of reconstruction. This was necessary, for example, for shows such as
Sleeping Star (Zvezdica Zaspanka, 1955) and The Blue Bird (Plava ptica, 1964), for which
the original puppets were destroyed in a fire in 1972, and no technical sketches were
preserved, although drawings, artistic solutions and documentary material (photos and
video) existed. Reconstructions can be made on the basis of such material. This is how
the main characters Mitil and Tiltil from The Blue Bird were created, designed by France
Miheli¢, and today they are exhibited in the Puppetry Museum of the Maribor Puppet
Theatre. However, if we focus on the creation of puppet reconstructions for the Sleeping
Star show, we can talk about a completely different approach to heritage preservation,
called puppetheque marionette show which allows replicas of historical puppets to come
to life on stage. In doing so, the double dimension of the puppet is preserved - as an ob-
ject of cultural heritage and as a performer.

Special features of the show The Swing

The show The Swing (1978) is one of LPT s revolutionary plays, characterized by origi-
nal puppets and innovative solutions in puppet making, designed to support the various
actions of the puppeteers. An innovation at that time was the solution to the diverse way
of walking of the Dwarfs and the organic covering of the shoulders and thighs with cro-
cheted parts.

The text for the play was written by Frane Puntar, who received the PreSern Fund Prize
for youth plays in 1976, and a year later the text of The Swing won the first prize at the
27t Yugoslav Children's Festival in Sibenik. Edi Majaron, a member of the competition
committee who knew the author personally, refused to vote because of this, but was im-
pressed by the quality of the text to the extent that he later decided to stage it. From
1975 to 1977, Majaron had already directed four plays of three of Puntar's texts for radio
dramas: A (A, Joze Pengov Puppet Theatre, 1975 and Zadar Puppet Theatre, 1976), Pears
Up, Pears Down (Kru[ka gore, kru[ka dole, Maribor Puppet Theatre, 1976), Fairy Tale in Blue
(Bajka u plavom, The Youth Theatre, Novi Sad, 1978). It should be noted that The Swing
was the first performance of Edi Majaron in LPT, and it was also the first puppet design by
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the versatile Croatian puppeteer Zlatko Bourek in Slovenia. Bourek, a painter and sculptor, also known for his work
in animated films, was one of the founders of the Zagreb School of Animated Film during his studies. Among his
most recognizable works is the scenography for the animated television series Professor Balthazar. Since 1971, he
has been working as a scenographer and costume designer in theatres. Stanka Godni¢, theatre and film critic and
journalist of the culture section of the Delo newspaper, is responsible for his transition to the puppet theatre. It was
she who suggested that these two authors should collaborate. So, Edi Majaron, when he was first invited to direct
a marionette show at LPT, proposed Puntar's text The Swing to the then artistic director Albert Kos and Bourek for
artistic design. Majaron directed the show The Swing both at the Little Theatre “Dusko Radovi¢” (Belgrade, Serbia,
1978) and at the Alojzy Smolka Puppet and Actor Theatre (Opole, Poland, 1979), and Milena Jefti¢ Niceva Kosti¢ was
in charge of puppet design.

The artistic design of the puppets in The Swing is based on the basic concept of the show, which explores the
dynamic interaction between a girl on a swing and two worlds: the world of cheerful dwarfs called Leapers (Skakaci)
and the world of sad dwarfs called Carriers (Nosaci). The central part of the dramatic plot consists of a girl on a swing
and a bear washing dishes, and there are frequent transitions between the two mentioned worlds. The transition
is depicted as a journey during which a girl on a swing moves through flocks of birds. The scenes were interrupted
by blackouts. The specificity of the show was the arrival of the Dwarfs who moved towards the audience from the
depths of the stage. Dwarfs-marionettes entered from the central recessed part of the stage, which enabled dynamic
transitions and creation of different spatial dimensions of the scenes.

Before we focus on the process of making copies, it is important to emphasize that a puppetheque marionette
show does not necessarily mean a completely identical show. It involves putting a historical play into a contemporary
perspective, where certain scenes can be omitted or even added. Physical changes can be dictated by new props,
stage elements or even a completely new mise en scéne. Changing the dimensions of the stage often affects the de-
cision on the size of the puppets. In the case of The Swing, the original stage on the Levstik Square was quite similar
in dimensions to the small stage of LPT. Staging the show on a larger stage, where the animation of the marionettes
can take place at different heights of the marionette bridge, affects many aspects of the show, including the size of
the puppets and their speed of movement.

From the point of view of puppet technology, it is most often advocated for the preservation of the original di-
mensions of the puppets, because they were designed optimally for the conditions of the time, the original setting
and the way of animation, which ensured their functionality and expressiveness. However, placing them on different
stage conditions often requires consideration of their size and the height from which they are animated, which can
affect the production technology and therefore the animation. On the 12-metre-wide Main Stage of LPT, the deci-
sion was made to enlarge the puppets by 15% in order to make them more visible in the new spatial conditions.

Puppet and document review
When making replicas of puppets for the show The Swing, the key goal was to preserve their authenticity, re-
@ gardless of the enlargement. The process included several phases: inspection of puppets, inspection of documents @
and sources of information, creation of technical sketches, materials testing and making puppets. When inspecting
the puppets in the museum collection, we noticed discrepancies between the first and last entries in the records. The
number of puppets varied, and we discovered that Leapers and Carriers puppets were also used in other plays, such
as Once Upon a Piece of Wood (Bio jednom komad drveta, 1991), before the establishment of the museum depart-
ment at LPT. In addition, due to their good mobility, they were often used as training puppets for AGRFT (Academy
of Theatre, Radio, Film and Television) students in the past. When LPT toured Hokkaido, Japan with the play Pericles
(1999, Drvarnik Puppet Studio) in 2008, one dwarf puppet of each colour was donated to the local organizers.

Upon inspection, we noticed that one of the Leapers puppets had visible signs of being different production. The
colour was lipstick red instead of cinnabar, and its facial expression was stylistically different from others. The author
of the sketch wanted each dwarf to have certain individual characteristics, such as a specific way of walking, hair ar-
rangement, facial expressions, but still maintained a uniform ratio of sizes and basic colour scheme.

We also noticed a difference in the number of puppets in the depot: 2 were recorded for Carriers, while there
were 4 in the first inventory, and 3 for Leapers, instead of the original 5. In a conversation with the professors in
charge of puppet animation at AGRFT, we received three more Leapers. The current situation indicates that only one
Carrier is missing, and its facial expression and hairstyle have been reconstructed based on the video.

The number of birds is always symmetrical, not one is missing: they appear in the transitions from the central
scene of the girl with the Bear to the worlds of happy and sad dwarfs, which are on the left and right. Each group
includes one large bird, two medium-sized birds, three small birds and a group of three smallest birds, which are con-
nected to one guide and are also managed by one animator — the total number of birds is 18. The birds are originally
shaped from Styrofoam and laminated, as well as the teddy bear. The Bear and Puppet Girl were in perfect condition.
The main discrepancy between the latest inventory and the actual condition is the swing, which is the central prop of
the show, but at the time of writing it has not yet be found. Props such as the cauldron, plates and certain bubbles or
heavy balls that belonged to the dwarfs are also missing. The balls were hollow and machined from a harder plastic,
but in one of them, due to the age of the material, the joint began to disintegrate, revealing the plastic structure.
Between the first and the last inventory, the stage element that created the light effects on the screen was also lost.

After inspecting the documentation, we found that it is incomplete. There is a recording of the show, produced
by RTV Ljubljana in 1978. The facial expressions, hair arrangement and walking styles of the missing dwarfs were
later reconstructed from this video. In addition, black and white photos were available, while colour photos of the
Carriers and Leapers dwarfs, as well as the bear, were taken by Ziga Koritnik in 2008. Edi Majaron sent from his per-
sonal archive the watercolour designs of the puppet characters that Zlatko Bourek sent him during correspondence.
Bourek later oversaw the making of the puppets, also drawing life-size charcoal sketches and eventually drawing the
puppets. The designs were originally prepared as drawings in black and white ink and were published in 1977 along
with the text in Lutka magazine, and the most important information is the sketch that determines the proportions
of the figures. When we have realized that technical drawings did not exist, we started to make them ourselves based
on the existing puppets. A little later, already in the development phase, we received a copy of the sketch of the
Leaper dwarf.
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Prints of technical drawings

Technical drawings of the replica puppets are drawn to the scale of the original puppets using calipers. The
technical drawings were then enlarged by 15% on a photocopier to obtain all parts of the puppet in replica
scale. Puppets, especially marionettes, were drawn around the centre line in outline and side view. In mari-
onettes on strings, symmetry between the left and right sides is often used, mainly to balance the sides, if
we want a somewhat coordinated walk. For making puppets, it is important that the outer dimensions of the
puppet’s parts match both in the drawing and in the side view, and the centre line ensures the parallelism of
the puppet’s placement in both views. Sometimes, for better presentation, we also make a layout, especially for
shoes. Such an arrangement is crucial for certain technological processes used in LPT studios. Based on these
drawings, the parts of the puppet are transferred via the cut template to the prepared piece of wood, which is
then cut into a rough shape on a head band saw. Further processing includes chiselling and machine and hand
sanding to achieve the final shape. This technique is also handy for hollowing out puppet parts so they are not
too heavy for their size.

Leapers and Carriers Dwarfs

In order to introduce the process of making copies, | would like to focus on the Dwarfs. These puppets rep-
resent a turning point in the understanding of puppet design of the time. The key technical solution was the
design of the legs, which allowed less precise but more relaxed movement in all directions. These requirements
represented a great challenge for the technical manager Ciril Jagodi¢, but he successfully solved it. Based on
the artist’s request that each dwarf has a unique movement, the joints in the Carriers’ thighs, knees and an-
kles were designed with a metal tongue and groove mechanism. In some puppets, however, these joints were
partially fixed, for example in the knee or ankle area, which made walking difficult, but also contributed to the
appearance of an individualized walking.

In the case of the Leapers, that are extremely active and cheerful puppets, the movement is even more
complex. These puppets can also be called trick puppets, as they were designed to perform more complex
movements. Although their form is slightly different, they remain fundamentally related to the Carriers. The
biggest deviation is in the area where the thigh joins the trunk, where three different types of joints are used:
tongue and groove, leather and string. Leather joints allow freer and less defined movement compared to
tongue and groove joints, while string joints allow movement in all directions. This connection is crucial for
puppet tricks, as it allows performing gymnastic elements such as a split.

It is worth noting that, as with the original, linden wood was chosen for making the puppets, with the ex-
ception of the torso, where we used a slightly lighter tropical samba wood (Triplochiton scleroxylon).

Colours of Leapers and Carriers
An important part of the Leapers and Carriers is the colour. The red colour did not cause major problems,
@ because the puppets, the rolled sleeves and pants, as well as the hair had shades of Ferrari red. Blue was a big- @

ger challenge. There has been speculation that the lighter shade of petroleum blue on the existing puppets is
aresult of the passage of time, or was chosen later, after purchasing machine-dyed wool that they did not dye
themselves. This thesis could be supported by the different shades of blue on different puppets. For example,
birds have a uniform shade of red, while their blue shades differ from the blue shades of the Bear. Another
possibility was that they have just applied blue after testing its colour performance as opposed to red. A full
scene of red or blue dwarfs can visually look completely different, especially if one colour stands out among an
abundance of another one. Red can become too bright, while blue can become darker because of this contrast.
During the making of puppets, colour tests were done primarily on the basis of available wool colours, as it was
easier to match the colour of the puppets than to dye the wool. If we focus on puppets with knitted parts, it is
important to emphasize that this represents a significant advance in puppet making of the time. In Dwarfs, the
joints between the trunk and shoulders and between the trunk and legs are covered with crocheted sleeves
or pants, which organically connect the joints as a whole. On the Bear figure, almost the entire image from the
trunk and pants to the head with ears is crocheted, giving the impression of fur. Anja Dolenc is responsible for
these innovative solutions.

Dyeing the hair bristles was also a big challenge when making copies. When making the hair, we assume
that it was originally made of pig bristles, which were taken from already made brooms and inserted into the
holes on the puppets” heads. The ignition test revealed a characteristic antler smell, confirming the natural ori-
gin of the bristles. Not only is this material very hard to come by these days, but bristle lengths are limited - the
original puppets already had the maximum length possible. A 15% increase in the number of puppets meant
the need for longer natural coloured bristles that could also be dyed. After testing the bristles in discussions
with the brush factory Rebolj, within three weeks we decided on artificial bristles for brushes that were suitable
for dyeing.

What do a happy and a sad dwarf have in common with a girl on a swing and a bear washing dishes? Not
to mention the birds.

Asking this question at the beginning might catch the reader’s attention, but at the end it looks like a call to
reflection. The process of making copies is not only a technical procedure, but also a dialogue with the masters
of the past — an insight into their time and thinking about how to make a puppet that can do something new,
something that has not been seen before. Such a puppet represents a departure from the traditional under-
standing of how a marionette looks or moves at that moment.

Making copies of puppets for The Swing puppet show is not only a contribution to the preservation of an
important part of Slovenian puppetry history, but also a way to bring this heritage closer to visitors not only in
museums, but also the audience in theatres. In this way, the audience also contributes to the understanding of
the cultural heritage of puppet shows as a bridge between the past and the present, between the museum and
the stage, and between the performing arts and the mastery of puppet design and construction.
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Comnba JAHKOB

TeopeTtnyapka kyntype, Hosu Cag

NMYHE U ULMBUNUZARUWICKE TPRYME
Y MEKUM CKYNNTYPAMA NYU3 BYP)XOR

&
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JNlyns Bypxoa (Louise Bourgeois, 1911-2010) je 6una ¢paHuUycKo-amepuyka ymeTHULa, NpBa Bajapka
y uctopmjn Myseja mogepHe ymeTHOCTM Y HbyjopKy Koja je gobuna TepMrH 3a caMocTanHy usnoxoy, 1982.
roguHe. Mlako je reHo CTBapanallTBO Hajno3HaTuje No CKynnTypama u HcTanawumjama, n3a cebe je octaBuna u
6pOojHe CNvKe, LpTeXe, 3aMnnce, Konake, Kao 1 oko 1.500 rpadunukmnx komnosuuuja. logrHe 1993. npeseHToBana
je CjeanmeHe Amepunuke [IpkaBe Ha bujeHany y Beneunjn, 1997. joj je gopgermeHa HauunoHanHa mefarba
ymeTHocTn y CAJl, noK je 1999. y BeHeunju fobuna 3naTHOr naBa Koju ce oAerbyje XUBUM YMETHULMMA KOju
CTBapajy y AOMeHy caBpemMeHe ymeTHocTu. Of cepampeceTmx roguHa je yyectBoBana y AeMOHCTpaumjama
n n3noxbama nosesaHum ¢ GeMMHUCTUYKMM MOKPETOM, noapxasajyhu npasa »eHa, kao u npasa LGBT
3ajegHUUa, a CTBapasa je 1 pafoBe Kao NoAPLUKY akTUBMCTUYKMM NOKpeTUMa 3a npasa obonenunx og AlDS-a.
MNocnepre BENMKO AeN0 joj je Memopujan )XpTBama Koje Cy »KMBe CnasbeHe y BeLTMYjem NPoroHy y HopBseLlKkoj
1621. roguHe, feno Koje je peanmsoBana ca apxutektom Metepom 3ymtopom (Peter Zumthor).

Jlyns bypxoa je cBeTcky cnaBy cTekna ckynntypom Mama (Maman) — Benvknm, 6poH3aHNM naykom
BMCOKMM MPEKOo AeBeT MeTapa, Ynje Cy Bep3nje TOKOM BpeMeHa TPajHO MHCTaNMpPaHe Y HEKONNKO YMETHUYKMX
LileHTapa y cBeTy, 1 360r KOr je cTekna HaguMak Spiderwoman. MoTuB nayka je 1 npe TuX BeNNKNX CKyNnTypa
61O YecT y HeHVM C/IMKaMa U LpTeXnMa, a AMPeKTHa je pedepeHLa Ha HbeHy MajKy, TKalby Koja je gprkana
pagnoHuMLy 3a pecTaypupare aHTUKBapHUX Tanmcepuja. tbeHa majka je mmana ABajeceTak capagHuua
y paguoHuum v Jlyns je, oppacTtajyhin y3 wux, Hayunna He caMo MeTofie penapuvpara Tanucepuja, Hero u
TeXHVKe LpTatba 1 NpaBsberba 60ja 3a TKaHMHe, WTO je 610 of Npecy[HOr 3Havaja 3a heH KaCHMjU YMETHUYKM
paj C TEKCTUIOM KOjuM ce 6aBuna TOKOM LIeNor XXMBOTHOT Neproaa.

Kako je ykasana y nHTepBjyrMa y KojuMa je npuryana o CBOjoj MOPOAMLM, MajKa je uMana Benunk yTuuaj Ha
tby. OHa je 61na Ta Koja je Ap»kana cBe Ha OKyny v LUTUTIMA, Kao NaykK, Mako ce HKaja Huje MoTnyHo onopasuna
o[1 WNaHCKOr rpuna Koju je gobrna no 3aBpLueTky pata. Jlyns byp:koa je nposena MHoOro BpemeHa Heryjyhu je
1 CMPT MajKe je yTrLao Aa HanyCTu CTyunje maTemaTuKe 1 NoYHe cTyanje ymetHocTu. OTal je Takohe 13BpLuno
YyTULAj Ha HbeH paf, anu Ha Apyraumjy HauuH. 36or adepe Kojy je MMao ca MHCTPYKTOPKOM EHrIeCKOr Koja
je xmBena c wuma y kyhu, Jlyus je, Kako je HaBena y jeqHOM WHTEPBjyy, NocTana feTe Koje ce oyajHUuKu
TPYAMNO fa yaoBO/bY U3 CTpaxa fia He 6yfe HanywTeHo. Ta TpymMa 13 AeTUHCTBA, Kao 1 YnkbeHnLa fa je 6una
caBpemeHMLa [1Ba CBETCKa paTa, yTULanu cy Ha TO Aa Haj3acTyrn/beHunje TeMe y HheHOM CTBapanawTsy 6yay
cTpax (HapounTo CTpax of HanyLwTarba 1 rybutka nopogmue), nuTama »eHCKor MAeHTUTEeTa, Tena u rybutak
ONVKHIIX.

Tate_Modern_(26).jpg

Coba ca nornegom (naykosa): Jlyus bypxoa y TejT MenepH ranepuju y JIOHLOHY,

doTo: Opep Pomepo, https://commons.wikimedia.org/wiki/File:London
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Mo opnacky y Hbyjopk, nouena je a KOPUCTN MeKLLe MaTepujane 3a CBoje CKY/INTYpe, Kao LWTO Cy NnaTekc 1 ryma. Ycneq,
TOra, HeHV pafloBy Cy novenu fa fobujajy opraHckuje popme, a HUXOBUM 3a06/baBarbeM je fobujana Komnosuuuje Koje
cyrepuily Ha MyLIKe U eHCKe reHuTanuje u rpyaun. bbeHa HajnosHaTtuja CKynntypa u3 Tor nepuopga je Jesojuuya (Fillette,
1968). Y nutamy je cKynnTypa Of naTtekca Koja usrnefa kao 6yTHa KOCT C Masio Meca Ha cebu, To jecT Kao npLuyTa (WwyHka). Y
nuTay je, MehyTnm, dbanyc of wesgecetak LLeHTUMETapa, ann Koju je MCTO OKayeH Kao NplLuyTa, Te BUCK O XML Kao KOMag,
Tena. OBako NoCTaB/beH, OH NpeficTaBsba NaTprjapxat nuweH Mohu. Yecto ce wanuna Ha payvyH oBe CKyNNType U Ha3nBana je
»Mana Jlyn3’, a cBeTCKy nonynapHOCT je CTeKNa U eHa LpHo-6ena noptpeTHa doTorpaduja Kojy je ypagmo Pobept Mejnntpon
(Robert Mapplethorpe), a Ha Kojoj ca ocmexom Hocu Jlegojuuty ucnop pyke, Kao HOBUHE UM O1I0 KakaB Apyr CBakOAHEBHU
npegmer.

MpBa MHCTanayuja y Kojoj je KopucTuna meke matepujane y Benukom dopmaty je 6una Jecmpykyuja oya (Destruciton
of the Father, 1974). WHcTanaunja npepcrasiba coby y Kojoj cy no nogy, nnadoHy 1 Ha ctony nopehaHe nonynonTacte
opraHcke Gpopme pasnUUUTX BENNYMHA, OOK je Leo amOujeHT OCBET/beH LPBEHUM CBET/IOM, LUTO CTBapa A0jaM KpBaBor
rpaHynacTor TKMBa pacyTor no cobu. Ha anctpakTaH 1 ambujeHTanaH HauuH, Jlyns byp:koa je oBM pafioM npefcTaBuna Mut
o CaTypHy Koju Npoxarpe CBojy AieLly, YecTy TeMy Y UCTOPUjU CIMKAPCTBa, M NoBe3asna ra ¢ PeMmMHUCTUYKUM OfHOCOM NpemMa
natpujapxaty. KomburHaumjy cobHor ambujeHTa 1 LpBeHe 60je je NOHOBWNA [iBe fieLieHuje KacHWje y MHCTanaunjama LjpgeHa
coba (pooumervu) n LipgeHa coba (Oeya), y Kojuma je KOMOUHOBasa KpeBeTe, TaMHa ipBeHa BpaTa rnpeyseTa 13 No3opuLlTa 1
6pojHe HanpassbeHe nnm noctojehe Mame 06jeKkTe Aa CTBOPU aMOMjEHT KOju U3rnefda Kao Aa ce U3 kera He moxe nobehu un
KOj1 Kao Ja je nog CTajIHUM HaA30poMm (NyOnuke), Te y beMy HeMa HMMaro MecTa 3a NPUBATHOCT U TajHe.

VHTeH3MBHWMje je noYyena fAa KopUCTM TKaHMHE U MeKe maTepujane fa npasu CKynType U MHCTanaumje TokoM eBefeceTnx
roflMHa, HaKOH LUTO joj je My npemuHyo. Vicekna je cBy opehy Kojy joj uyBana, u oHy Kojy je oTal Kynuo y Mapu3y Aok je
jow 6una geBojunua, 1 BeHYaHULY, NOCTESbUHY, CTOMHbAKE, NEWKNPe, MyXeB/beBe MapamMumLe. 3aTiM 1X je NOHOBO LKA Aa
6yny uenwv, unu ux je wuna y Hose obnuke. Noyena je fa cTBapa Meke CKyNnNType y o6nmky rbyackmx durypa. Ourype eHa
KoMOUHyje c dopmom Kyhe, LUTO je MOTUB U3 HeHe HajpaHuje cepuje ckynntypa Cynpyaa kyha (Femme Maison, 1946-47), Kako
61 yKasasna Ha Be3aHOCT »KeHe 3a nocnose fJomahuue 1 Ha To ia Cy XeHe Temesb nopoguue. Y Toj cepuju, xeHe cy nmane Kyhe
YMeCTO rnaBa Uinm ymecTo Top3a, Te Cy brxoBa Tefa brna ncnpennetaHa u 3apobibeHa popmom Kyhe Koja je Beh Taga umana
onnuke ofileBHor npeameta. MHore durype cy nexane ucnopg Tewwke kKyhe Ha cTomaky, Koja je Beha o TpyfHUYKOT CTOMaKa,
6e3 moryhHoCTu fia yCTaHy unuv ogy.

EcteTnka nprikasvBarba fiefioBa Tena je Kog Jlyms bypikoa, y KoMorHauumju ¢ GeMUHUCTUYKUM NPUCTYNOM 1 ynoTpebom
TEKCTUIIHMX MaTepujana 1 TeXHUKa, pe3ynTrpana cepujoM MeKumx CKynnTypa Koje Hajuyewhe nmajy obnuke »eHCKUx Tena
KojuMa He[loCTajy ekcTpemuTeTn nnu rnase. OBakBe WBeHe durype Hajuewhe Bruce unu cy y nexxehem craBy, 6ecnomohHe
1 HenokpeTHe. T pafjoBM NPKKa3yjy Kako ce »KeHe CBOJe Ha CBOje HajkapaKTepuCTUUHMje fenoBe Tena — Top3o ¢ obnnHama
WY CTOMAKOM TpyZHULe, [IOK Cy MMaBa 1 yfoBu yrnaBHom owTeheHn unu HepocTajy. LLnBeHe xeHcke durype oHa yecto
KOMOVHyje C MeTanHMM anaTéMa, Kao LUTO Cy HOXEBW M XMPYpLUKa NMomarana, oK MylWKum durypama pofaje npotese,
BeLUTauKe Hore U1 LUTake, Kao paTHNM MHBaNUAMMa C amnyTUpaHnM, TO jeCT pa3HeceHUM ekcTpemuTeTuma. Heke durype nmajy
Mo HEKONUKO rnaga fia bu ce nnycTpoBana eMoLja Uiy AyXOBHO CTakbe, OK MHOTe Of HbMX, YaK 1 TaKo cakaTe 1 U3parbaBaHe,

@ Bofe /by6aB 1 NoBesyjy ce ¢ apyrum ourypama-byguma. @

LLneere 1 TKake HUje NpUMeHnna caMo Ha CKYINType 1 MHCTanawuje Hero 1 Ha ceoje nepdopmaTtmBHe pagose. [oanHe
1978, y XaMWUnTOH ranepuju caBpemeHe ymeTHocTM y Hbyjopky (Hamilton Gallery of Contemporary Art), npupeauna je
nepdopmaHc y )XaHpy MofHe peBuje. YUeCHULM Cy HOCUNIM KOCTMME Koje je Kperpana of natekca y 60oju Koxe, Tako fa cy
n3rnepany Kao eKcteH3nje Tenay o6nmky 6pojHux nontactux Gopmu BennumnHe fojku. OBakBe KOCTMME Cy HOCUIV MyLLIKapLy,
Kao 1 xeHe, a nepdpopmMaHc ce cumbonnuHo 3Bao baHkem: MOOHA pesuja Oesosa mesnd. [JogaTHN KOCTUMU U CMMynaLmje
[enoBa Tena cy bunu nopehaHu Ha yrauykom CTOMy OKO KOT Cy ydecHUUM nwnun. OHK ¢y 6Unv ngeHTUYHM KOCTUMIMa Koje cy
YyUYeCHULM HOCUNN, Te je CTBOPEH J0jaM Kao Aa Cy Ha CTONY UCeUYEHM Jbyan jep Cy HOLEHN KOCTUMU 1U3rnedani Kao AenoBu
VNN eKCTeH3uje Tena.

Tanucepuje n WrBeHe CKYNNType Cy TOKOM [ileBefieceTx nocrasne Aeo teHe cepuje uHctanauuja henuje (Cells) koje je
CTBapaJsia TOKOM CBOjUX OCaMAeceTuX roauHa. Y nutamy Cy KaBesu unm cobacte KOMNo3suLmje off Npo3opa 1 peLueTkacTux
CTPYKTYpa, Y KOje nocetunal, yrnaBHoMm moxe fa yhe v ga y wuma Hahe fgopatHe npegmerte. Y HEKUM ClyyajeBrMa, KaBesu
cy nose3aHu y Behe komno3uyuje, cteapajyhu cneynduuHe tyHene. JeaHa henuja n3Hag KaBesa cafpkv BENUKOT Mayka, Te
KaBe3 u3rnefa Kao Mpexa Kojy je nayk ucnneo. Y henuju (Jlyk xucmepuje) n3 1993. je cmewwteHo o6e3rnaB/beHoO MyLLIKO Tefo,
N3NnBEHO Y 6POH3K, y Apyroj jefHoj henuju myLwko Teno Bucy obelueHo o xuuu. heauja X1V (NMopmpem) n3 2000. cagpu CTo
3a Kady Ha KojeM je Mana LpBeHa LUMBEHA CKYNNTYpa Koja NpuKasyje Tpu crnojeHe BpuwTehe rnase.

Y hesnujama je nopep WMBEHNX U TKaHWX efleMeHaTa Kopuctuia n gpyre matepujane, Kao LWTO Cy orfnefgana, ctonuue,
KOCTK, CKYNMTYpe Koje je npaBusia of Mepmepa Unm ApBeTa, Na Yak U rMiboTMHa Koja Ham3rnes Moxe fia caceye buno wra
LITO ce CTaBW Y hesujy, Kao LITO MOXe Aia Npeceye CBe HUTU Koje NoBe3yjy Hekora ca cehamrma, npownolwhy, nopogmLom,
opyruma. Kpo3 oBy cepujy pagoBa UCTpakmBana je TeMe Mohin 1 parbUBOCTM, 3aTOUEHOCTM, CEKCYalTHOCTK, Teckobe, cTpaxa,
a NoHajsuLe 6ona — GM3NYKOT, EMOTUBHOT, MEHTAJTHOT, MCUXOMOLLIKOT U MHTeNneKTyanHor. bes 063upa Ha To fa nv noceTunay,
MO»Ke caMo fAa rnefay hesnuje nunu n aa yhe y wix, OHe ra HEMVHOBHO CYO4aBajy C pa3nnumMTM BpcTama 6ona 1 nuTarem Aa
nun ce T 60NOBK MOTY CaMO HEMO NMOCMATPATU MM Ce MOXKe HEKAKO yTULaT/ ja OHM NMpecTaHy 1 He NOoHaBIbajy ce.

Paposwu Jlyns bypxoa cy onncrBaHu nojMmoBuma Kao wro cy Das Unheimliche, aHKcMo3HOCT, Henarofa, ambrBaneHTHOCT.
Y wuMma cy cTanHo npucytHa cehama 1 ocehaj nosesaHocTy ¢ npownowhy, anu 1 ocehaj fa ce o HeNpWjaTHUX UCKYCTaBa
He moxe nobehu, ok ce nena ceharba He MOry 3ayBek cavyBaTu. Teme ocakaheHux Tena, Makap OHa Ouna npefcTaB/beHa y
bopmn MeKInX LLIMBEHKX NYTKK, HOCE je3nBe pedepeHLe Ha Jbyfie CTpafase y paToBUMa, Ha Jbyfie MyyeHe y BelTundjum cybhe-
tbMMa. KaBe3 ¢ ru/bOTMHOM Koja BUCU M3HaA, UK orfedana koja Ham omoryhaBajy fa rmefamo, anv ga 1 camu 6ygemo Hag-
rnefiaHu — cCaMo Cy HeKu eNeMeHTH KOjuMa OHa FoBOpY He CaMo O NINYHKM ceharbuma 1 Tpaymama, Hero o BeNMKUM Tpaymama
Lene umsuamnsauuje, Kao WTO Cy PaToBy, BUWEBEKOBHU NPOroHW N ANCKPUMMHaUWja Apyraunjux. ¥ ceemy Tome JOMUHMPA
N3Pa3nTy NPUHLMM XXEHCKOCTK, Kao NPUHLMM YyBaka, Cakyr/barba, CyouaBaha, 60pbe, NCTPajHOCTL, OTNOPa YribeTaBamy.
FbeHn papoBwu, cTora, yKasyjy Aa cy ngeHtutet, cehara, nopoauLa, X1BoT 1 NINYHa NCTopurja TONMKO GparnnHn fa ce jefsa
Lp>Ke Ha KOHLY, anv 1 Aa ce cBe Aa NonpaBuTK, yHanpeauTy, 3alUmnTI, 3aKPNnTK, Kao LWITO ce ncevyeHa ogeha moxe camtu y
NPBOOUTHY NN HOBY 06NMK. TKakbe 1 YMETHOCT Cy 6UNV HeHM HaunHK ja CTBapu 1 ceharba YUMHM Lienium, anv 1 ja yKaxe ga
je cBeT Ha MHOro MecCTa pacrnapeH, NonyLao, nceyeH, UCKUAaH, Hansrneq HenonpasbyB.
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Kcennja HOBAHOBWh

NcTtopuyapka ymeTHOCTM 1 NNKOBHa ymeTHuua, CyboTtnua

MAWTAJYRU PYKAMA
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PapoBu Epunke JaHoBny,
¢doto: Easapa MonHap 1 PobepT Majopolu

JenaH op Hajehunx ymeTHMKa mogepHor foba Mabno MNukaco je pekao:,CBa feua cy
ymeTHUUW. MNpobnem je Kako Aa To OCTaHy Kafa oapacty”. Bepyjem ma cy MHOrobpojHu,
Mahbe UMM BULLE YCMeLHW, YMETHULM Y HEKOM MOMEHTY CBOT CTBapasiaukor paja Aowu
[0 ncte Mmncau. Micto Tako, MHOIM Cy CXBaTUM 1 TO ia YMETHOCT BPeAu camo OHZa Kaja
je yMeTHVK nnm ymeTHULA UCKpeH/a. ickpeH/a npema cebu, NpBEHCTBEHO, a CAMUM TUM U
npema oHrMa KojrMa ce obpaha. A ako Ty Ny6nvKy UnHe feLa, CAacBYM je CUrypHO Aa 6rno
KakaB MOKyLUaj obmaHe Hehe ypoautu nnogom. NMpema MyLLbetby CKOPO CBUX MO3HATUX
NCUXOaHaANUTUYaPa, YMETHUK YMHU UCTO LITO U ieTe Koje ce urpa — cTBapa cBeT GpaHTasuje
KOju CxBaTa BPJiI0 036U/bHO, anu ra of CTBAPHOCTY OWTPO pasnviKyje. Kag gete npectaHe
[la ce Urpa, OHO 'y CTBApHOCTM He MOXe Aa Hahe 1N3BOp TaKBOT 3340BOSLCTBA. 3aTO MOUNHEe
[a carwapu Ha jaBu 1 fa daHTasumpa. To unHm 1 BehnHa ogpacnvx — yMecTo fja ce urpajy oHu
daHTasnpajy. Mop nputnckom apyluTea, BehnHa rwbyam yckpahyje n gaHTasujm jegaH geo
cnobope, NOTUCKYje je iy6oKo y cebe fia He 61 yrpo3urn CONCTBEHU, KYTYPHOM MCTOPUjOM
yrnaheHu, k. YKONMKO je YOoBeK BuLle KYNTMBUCAH, Kao Aa je Behu feo werose malute
nokonaH. KyntypaH yoBek, NpeoKynupaH peanHowhy BeNKUX AUMEH3Mja 1 MUHYTHUM
ob6aBe3ama, nonako 3abopaBsba fa ce urpa, 3abae/ba 1 feLa Cy »KPTBOBaHa 0baBe3ama
[0 Te Mepe Ja Cy CKOpo 13rybuna u oeaj obnuk cnoboge, TBpau npodecop ncuxonoruje
cTBapanawTsa Bnagncnas MNaHuh, n gogaje pa je ,malTarbe NnpuBMErnja ycambeHmnka"
Epuvka je npoHawna kibyy, moxpaa 6ormwe pehu yapobHu wranuh, n ycnena ga cMectu
cebe y Taj mehynpoctop n3mehy peteta U ogpacie ocobe, 3agpKaBlun cBe HGnarogetu
Jeujer yma 1 nctoppemeHo nowtyjyhu npasuna ,ogpacnux”. Creapajyhu 3A geuy, 360l
deue n CA geuowm, BepyjeM da je MOTNYHO HECBECHO N HEMWHOBHO MpuXBaTu/ia CBe OHe
NprYMapHe, HEMCKBAPEHe, ieuje NpUHLMIE 1 [O03BONUSIA TOM JeTeTy y cebu Aa OncTaje,
eBo Beh feueHnjama. CTBopuna je CBOj CBET Nrpe 1 AO3BOMMMA CBOjOj UHTYMLMNjW U MALUTK
[a je y BENIMKOj Mepu BOfe KPO3 CBE OHE 13a30Be KOju Cy CaCTaBHU Ae0 NpopecroHanHor
6aB/berba NprMereHoM yMeTHoLWhy. A WwTa 6u Jpyro 1 MOrNo Aa Ce PoAmr Y TOM MarvyHOM
cBeTy no3opuwTa? [o3opuiTe (je) = cueHa = urpa = maluTa = unysuja. Epuka ce BewTto
Kpehe oBMM BujyraBum ynuuama, 6apatajyhu TexHvkama nanvp-mallea, n3page nytaka
op cyHhepa unm gpBeTa, OCIMKaBaka CBUIE M TEKCTUNA, yyecTByjyhn pame y3 pame
C MO30pPVLHMM MajcTOpUMa y M3pagn KOCTUMa M JlyTaka, a Yecto mHTepBeHuwyhu n
Ha cueHorpadwuju. Tako je cTBOpWSIa MHOrOOpOjHEe jaBajke, MapUOHETE, TMHOM U FPaH-
rMHON NMKoBe y npeko 150 no3opuHKMX NpeacTaBa, Aapyjyhn Ham daHTacTMuHa gena:
0f KOCTVMA Kao WTO Cy OHMW y NpefcTaBama fabpujen u labpujena, Mayak y yusmama nnm
Kpare sempa, npeko MmaecTpasniHO 1iyCTPOBaHKX a MOTOM U CBOjepyYHO uspaheHrx Macku
NMKOBa 3a npeactaBe Manu npuHy, Llapes 3amoyHuK, LpseHkana, Jlosauyka npuya po
rpaH-ruHbon NiyTaka 3a LekcnupoBy bypy, 3namo 3emsve 6oje phe, bacmujeH u bacmujeHa,
YueHe xeHe n mHora gpyra. [lo3opuluTe je MecTo 3a yyeme o KpaTkohu Jbyacke cnaBe:
npencTaBa Tpaje camo AOK MyMLM He HanycTe Aacke, 3a00paBrbajy ce HbrXoBe bpaBype,
rmamyposHe Kynuce, ocTaje Tek nsbnepeno cehare Ha emouuje Koje cy Hac obysnmane
[IOK CMO ceflenn y Mpaky TeaTtpa. Epuka je npeBapuna kpatkohy namhersa: npescrase
Koje je oHa 0651aunna y packoLL OCTase Cy »KMBE U JaHAC KPO3 HEeHE JTYTKE U KOCTMME KOju
Cy TaKo MOCTau HalluW CNIATKU BPEMENIoBY, Aajyhn cMr1cao OBOM 6ECMUCTIEHO KPATKOM
»KUBOTY, Na Y OHOM Ha CLiEHMN.

Epunka JaHoBunu je poheHa y HoBom Capy, rae je 3aBpuna Cpefmy WKONY 3a Ar3ajH
,borgan LynyT’, oacek TekCcTnn n caBpemeHo ofeBame (MaTypcku pag ,Kpntcka ymet-
HOCT NpUMeHeHa, TPAaHCNMOHOBaHa y CaBpeMeHOM OfieBatby” Te roguHe je npornalieH 3a
Haj6osbK). AKafileMcKe cTyauje 3aBplunia je (1999) Ha QakynTeTy NpYMEHEHUX YMETHOCTHA
n an3ajHay beorpagy, Oncek 3a koctumorpadujy, aunnommpana Ha CLLeHCKOM KOCTMMY Ha
Temy ,PaTHNUKY, CTapy PUMCKIN KOCTUM NPUMEHEH Y CLieHCKMM popmama”. [Moctamnnom-
cKe cTyauvje Ha JInkoBHOj akagemuju, ofcek ToTtan gmsajH — cueHorpaduja, KocTumorpa-
duja n nyTkapcTBO 3aBplmna je y byanmnewTtn (2000). Of 3aBplueTka CTyamja akTUBHO
je npucyTHa Ha YMETHMNYKO]j CLIEHN Kao KOCTUMOrpadKmba, KpeaTopKa fiyTaka 1 Mackuy y
nosopuwtuma wupom Cpbuje, Mahapcke, CnoseHuje, XpBaTtcke, bocHe 1 XepLerosuHe u
Byrapcke. CTaTyc camocTanHe ymeTHULe cTekna je 2022. roguHe. obuTtHMLa je 22 Harpa-
Je 3a Koctumorpadujy 1 Kpeauujy nytaka. lotnvcana je oko 150 npefctaBa Kao KOCTU-
MorpadKutba, KpeaTopka nyTaka. M3narana je Ha 16 camoCTanHMX U3M10X06UM U3 obnactu
MO30PULLHOT A13ajHa Wrpom EBpone n Ha Buwe of 30 rpynHMX N3N0XK6M y 3eMiby 1 UHO-
cTaHcTBY. [loKasana ce 1 Kao KocTumorpadkumba y neTt peanvsoBaHnx gomahux punmo-
Ba. VIHTEH3MBHO ce 6aBU CIMKakbeM Ha CBUM U OCTBapuUa je ABE CaMOCTasiHe u3noxobe
akcecoapa ocnmnkaHux Ha ceunu. Capahyje ca MIHCTUTyTOM 3a TekcTun u ceuny y JInony
(®paHuycka). inyctpoBana je neT feujux Khwura, Koje Cy LWITamnaHe, a jefHa je ocBojuna
Harpagy. CtanHa je capagHuua Myseja BojsoguHe y Hosom Cagy. Ynanuua je YINNAONB-a n
yapyxera YHUMA.
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JoueHT, Kategpa 3a pexujy 1 rmymy nyTkapckor nosopuiuta, QakynteT 1yTKapCcKor NO30puLLITa,
PycKkun gp>XaBHN MHCTUTYT CLEHCKMX ymeTHoCTU, CaHKT MeTepbypr, Pycuja

MELCTO 'DE CE DYLWA NOTPECA
NENOTOM UNU NYT OO0 XUMsRDY
MWeA NO4YUHE NPBUM KOPRKOM

AHoTaumja: ,O6paga ocehama y yMETHOCTU CacToju Ce Y HIXOBOM MpeTBapakby Yy CBOjy CYNPOTHOCT, TO jecCT, MO3UTUBHY eMoLunjy
KOjy YMETHOCT HOocK y cebu. YMETHOCT He MOoXe HacTaTu TaMo rAe MocCTOju CamMo jeAHOCTaBHO M »uBO ocehare. Yak Hu ocehaj
n3paxeH TEXHVKOM HuKafa Hehe Npom3BecTU HU NIMPCKY MecMy HU My3uUKy CMMQOHWjy; 1 jedHO M APYro 3axTeBa CTBapanaykm
UMH NpeBasunaxera Tor ocehama, HEroBor paspellera, nobefe Haf HUM, U TeK Kafa je Taj UMH NPUCYyTaH, TeK Tafja ce YMeTHOCT
octapyje”!, roopwo je J1. C. BUroTckin? y CBOjUM pasmuLLbakbiMa O NMCUXOMOTUjW Y YMETHOCTM C IaBHUM NMUTabEM LT YMETHUYKO AeNio
UMHU ymeTHUYKMUM. OBaj gokTopckn pag J1. C. BUrotckor cagp»m aHanu3y 3aKkOHOMePHOCTU eCTeTCKOr CxBaTakba C LLleHTPasHOM UAEjoM
npu3Haka npeBasunaxera Matepujana yMETHIUKOM GOPMOM Tj. MPM3HaBarbe YMETHOCTM APYLUTBEHOM TeXHNKOM oceharba.

Op camor HacTajarba HajBaxkHMja GyHKUWMja no3opuiuTa 6una je v jecte fa y rnegaouy npobyan HELWTO NEeno Y OAHOCY Ha OHO O
yemMy roBOpw UM OHO LUTO My ce Y peasiHocTh foraha. Mo3opuLuTe Koje ce NojaBuio y naraHCKUM puTyanHum obpeguma cnposoheHnm
Hajnpe nomohy nyTKke Kojy je BOAMO jefaH of yuYecHMKa Tor puTyanHor obpefa, a MOTOM NPeKO rymua MacKMpPaHOor y KOCTUME MUTCKINX
6uha nnn XrMBOTMHA. Y KaCHMjUM enoxama ,CKMAAjy ce CcBe Macke” 1 CLieHy 3ay3Mma ApaMCKIM Fymal y KOCTUMY JIKa Koju ocTBapyje y
oppeheHoj npepcTasm.,O6HaXxKMBarbe” rnymua ce pa3Buja C BPEMEHOM Yy CBakOM CMUCIY Te peun, 1 Kao Aa nocTaje TeHaeHuuja. ,O6Ha-
XMBame” NMocTaje aHaNlorHo ,0ro/basakby” CyLUTVHE NO30PULLIHE MUCAM A0 BaHanM3auuje, WTo nocebHO foNa3n Ao n3paxaja Kpajem 20.
ny 21.BeKy, Kafia CBe BULLE HecTaje noetmka y nosopuwty. OBae Huje pey o GyHKLMOHANHOM O6HaXK1Baky Y ClyyajeBrMa Kaja Apama-
TYPLUKN MaTepujan Hem3ocTaBHO Ha To ynyhyje, Beh 0 nykoj »esbu Aa ce Wokupa rneganad. HeMrHOBHO ce MojaBibyje NuTame — Yemy
T0? NO30pULLTE Ce y aKTyeTHOM BpeMeHY BeOMa YecCTo u3jefiHauyje ¢ peanHowhy noctajyhm nyku,reality show’, koju Ha cpehy y MHOrMM
KynTypama Huje HU 3a>KUBEO, @ aKO Ce MMaK y HEKOM MOMEHTY 1 M0jaB1O — Huje MPexnseo.

Peu kamap3a HacTana je op rpuke peuu katharsis n o3HauyaBa ounwhere, y3an3same, NPOCBeT/betbe, 03ApaB/betbe ayLue. [Npouec
KaTap3e Moxe 6UTn nHaMBUAYyanaH unv rpynHu, u 3axsamyjyhu emy ce ocnobaha 3aycTaBibeHa NcMxmMyka eHeprmja YoBeKa, a o uemy
npsu NyT rosopu ApuctoTen y ceojoj loemuyu, onucyjyhn gywy rnefaoua Koja caoceha, nnaye 36or TparnyHux gorahaja Koju nospe-
hyjy nnu gosope A0 CMPTK CLLIEHCKMX jyHaKa Ha MO30pULLIHOj MpefcTaBu. 3axBasbyjyiiv emnaTyHOM CTamy Aylue KOA rnefanaua, 4onasmu

@ [0 YHyTpallkber npounwherba BEOMa KOPMCHOT He camo 3a ayuly Beh v 3a Teno yoseka. To, mehyTum, MoXxe fia ce aecu camo Tafa Kaga @
Cy Ha cueHu ogpeheHu forahaju unu cyabrHe CTBAPHUX NN N3MULLIBEHUX jyHaKa U3paXkeHW NOeTnYHO 1 nomohy metadope. YmMeTHOCT
Kao ,JieK 3a aywy” nomutby 1 MNutaropa, Xepaknut, MnaToH... 1 bUXOBU MHOTOOPOjHU cieabeHnUmn U3 obnactn ¢punosoduje 1 ecteTrke.

Mpema B. B.buukoBy?, ectetuka (of rpy. acoBdavopal — ocehatu; acoOnTIKOC — onaxkeH ocehatrMa) jecTe HayKa 0 KpeaTUBHOM OfHOCY
yoBeKa npema CTBapHOCTH, YCI1e[ Yera OH JOXKUBIbaBa UysiHe eydopuje y BUay ofyLleB/beha, bnaxeHCTBa, KaTap3e, eKCcTase, YKpaTKo,
[OXMB/baBa JyXOBHO YXKMBare. TepMUH ecTeTrKa ce KOPUCTU Y CaBPEMEHO]j HayUHOj NTepaTypw, anv 1y CBaKOAHEBHOM KMBOTY, Kajda
Ce roBOpU O eCTeTULM MOHaLLAHa, PUTyana, Moae, Hekor objekta u cn. O6MYHO ce n3parkaBa peynma: J1Ieno, PYKHO, Y3BULIEHO, HUCKO,
TParMyHo, KOMMYHO, BEINYAHCTBEHO, TPO3HO...* EcTeTuky Tpeba nocmaTpaTti Kao NCUXONOrnjy eCTeTCKOr 3aJ0BO/bCTBA 1 YMETHUYKOT
cTBapanawrsa.’

3urmyHp Opoja je Takohe UCKOPUCTMO KaTap3y y HayuHe CBpXe Npumetbyjyhn je y ncuxonorujy nog Ha3vBOM Kamap3u4yHu Memoo
UNK, Kako ce y Hapofy Ha3uBa, Kpuk oywe. Npu 60nHMM ceharbMa YoBEK NoUMbe Aia Mlaye Kao 'y NO30pULLITY Kaj rnefa npeacrasy.
Momohy nnava n BpULTaka emoLmje ce JoBOAE A0 KyNIMUHALMje, a TENO 1 AyLla nocsie Tora busajy ocio6oheHn HaneTocTu. Y aHTUUKO]
lpuKoj 0o kamap3e ce 00/1G3UM0 UCK/bYHUBO NymeM ecmemuke U emuke, @ Kako je Bpeme Nponasunsio, Tako Cy ce y KynTypama MHOIUX
Hapofa oBa AiBa acnekTa NeproAMYHO rybuna n nojas/brieana. brxoBo ofCyCTBO je y faHallke Bpeme HajouurnegHuje. Ynpaso Ta,
BEUYHO LMK/IMYHA MOojaBa -,y 3A4paBoM Teny 3gpas Ayx” — yTBpheHa je NpBo y No30puLLTY, a TeK OHZa NMpeHeceHa y HayKy. ApucToTen
Takohe y cBojoj Teopuju,Mrmesnca” KapakTtepuLue KaTap3y Kao LeHTpanHu gorahaj, Kao eMoyuoHaiHu nompec. CarnacHo oBoj HeroBoj
Teopuju, YoBEK Ce Tafla ociiobaha MpayHUX CTarba y CBOjOj AyLUM, @ CAMUM TUM HanperHyTocTu Tena. Mpouec Kamap3uyHoz Npaxreerba no
ApuctoTeny AOBOAM [0 ONyLUTaka NCcuxe 1 Tena Kpo3 y3amn3ame 1 NpoCBeT/bere Ha HEKONMKO acnekarta: 1. EMoyuoHanHu acnekm, roe
[onasu 4o, eMOLMOHANHOT noTpeca” v CBera o Yemy je fo caga buno peuw; 2. Ecmemcku acnekm, Koju BOBOAM A0 NOjaBe CUHTETU30BaHOT
ocehaja xapMoHwje, peaa v nenote; 3. Emuyku acnekm, Koju n3a3rBa XyMmaHe, MO3UTUBHE emoLuje y Bualy emnatuje.

,CYLITMHa KaTap3nYHOr NpaxHera Huje y nonyhasaky HefocTajyhnx emouumja unm HUXOBOM cTBapamy, Beh y ocnobahary ocobe
of HenpujaTHKX ocehama.”® Ocum nnaya, abeKTNBHO CTakbe je 1 CMeX, Koju Takohe AOBOAM [0 KaTap3UUYHOT NpaKkberba, 360r vera cy cey
aHTMYKOM MO30PULLTY, OCUM Tparefmja, yecto urpane n komeguje. Cmex je noajeaHaKko BaxkaH Kao v nnay 1 foBOAM [0 UCTOT pe3ynTaTa,
a cpehemo ra cByga rae ce npasHoBano nposnehe Tj. Kof CBMX Npa3HUKa Koju Byae CcTpacT Kpo3 byhere uene npupoge. MpasHuyHa
KyNnTypa je CTapa HEKONMKO XSbafia FOAMHA 1 MOXe Cce pa3maTtpaTy Kao npeTeya OHora LWTO ce JaHac Ha3nBa NO30PULLHOM KYNTYPOM.
OwHa ce cpehe y Hanju, Tokom dectnBana Xonu, y Erunty, aHTnukoj lpukoj, ctapom Pumy... cBe [0 AaHallbMX KapHeBasa 1 Ballapa.

He 61 Tpebano n3rybutn 13 Buga fa Katap3a HacTyna caMo 1 UCK/bYUMBO Kaf je dylua ,NnoTpeceHa UCTUHOM 1 fienotom”. OBKM Moj-
MOBM HUCY pPenaTUBHU, jep ce y OBOM CJTyyajy NocMaTpajy C eMOLMOHaNHe, a He UHTeNeKTyasHe Tauke rneauwTa. OHo wTo Aywa oceha
He 61 Tpebano penaTnem3oBaTy 6e3 063Mpa Ha TO Ja NI Ce MU C TUM CIIaXKEMO W He Ha CBECHOM, JIMYHOM HUBOY. Y OLCYCTBY eCTETUKE

" Nao Lle - kuHeckn ¢prno3zod, ocHMBaY Taonsma.

2 J1. C. Burotcku, [Mcuxonoauja ymemHocmu, 285. (MockBa, 2023)
3 BukTtop BacurbeBuy buukos (MockBa, 1942)

4 bblukoB B. B. cTeTuka. — M.: Tapgapuiku, 2005.

° buukos B. B., 3cmemuka - M.: Tapgapuku, 2005, 98.

¢ https://studopedia.org/2-36281.html
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N eTVKe Y MOAEpPHO BpeMe, rae MatepujanHo xohe fa nobean fyxoBHO, C MpaBoM ce moxe pehu aa je Benuka cpeha npucycTBoBatu
npeacTaBu Koja 3a,MOTUB 1 nocsieanuy” nma Katap3sy. [loxXnBeTn Katap3y HEKONMKO NyTa, MPUTOM Ha pa3HUM MepuanjaHnMa, pasHnm
abeKTMBHMM HauMHVIMa 1 Y Pa3HMM KynTypama. BUCOKM HUBO KOHLeHTpaLMje MOMEHYTUX KOMMOHEHATa HEONXOAHUX 3a TaKBO ,NPoYK-
wherbe pylle, Mo3ra 1 Tena” COLMOSIOLLKM je BeOMa YCNOBIbEH U 3a[lpXKao e, Npe CBera, y NCTOYHVM 3eM/baMa CBETa Koje Cy KoNeBKe
YMETHOCTU 1 Kao fia cy 6ap jefiaH (anu orpomMaH) Kopak ucnpef cBrx. Y oBom TeKCTy aHanusrpahemo Tpy nprumepa TakBuX,KaTap3nyHUX
npeacTaBa” v NOKYyLIATK Aa pa3yMeMo LUTa Hac je y ilMa JOBENO 0 KaTaps3e.

1. HycpyouH xoua — npencTaBa ¢ MaprioHeTamMa, C TPU MeTpa AYrMM HUTUMA, Y UHTepnpeTauuju rnymala nytkapa JlyTkapckor no-
3opuwTa,ObpacLoB” 3 MockBe Koju Cy BOgMIM NYTKe, U APaMCKKX Fymalia Koju Cy CBOjVM FacoBUMa OXMBeNV NMKoBe nyTaka. MNpep-
CTaBy Cy peXxuparna fjBa peguterba: nyTKapcku 1 GUIMCKY, LWITO ce MoXAa NpBu nyT cpehe y nyTKapcKom NO30puLLTY, anu je 3anpaBo
BPJIO JIOTMYHO, Ma cCamuM TUM 1 ONpPaBAaHO ako ce MMa y BUAy KoHuenunja npeacrase. Pey je o npepctasn ogurpaHoj 2021. rognHe y
MOCKOBCKOM [o30puLUTYy Haluja, a y OKBUPY BENMKOT 1 3HauYajHor nyTkapckor dectrsana,O6pacuos-dect”.

,Ipuye o HycpyamH xoLu, Kao WTO je NO3HATO, HUCY CamMo CMELLHE, OHe Npunagajy jenHoj of cybujckux wkona. Bepyje ce pa ce
jeoHOCTaBHUM Cnyllambem ceflaM of, kX y ofpeheHoOM HK3y MoXKeMOo NPUOAXKUTU NCTUHWU. [akne, ny6nrka Mma LaHCcy Aa noctaHe
NPOCBeT/beHMja HAKOH OBOT HacTyna. Yak 1 ako y remy Brae camMo fieny 6ajky’, Kaxke 0 CBOjoj NpeAcTaBy jefaH ofi iBa peauTterba Tumyp
BekmambeToB.” BugeTtn ,camo neny 6ajky” nocTao je nykcy3 caBpemeHor ceeTa. MehyTtum, ganeko of Tora fia je rnefanal, Ha oBoj npeg-
CTaBW MOrao Jia BMam,,camo neny 6ajky”8

HycpyouH xoua — komefmja cutyaLmje n 3abyHe Ha BepOanHOM 1 BU3yenHOM MiaHy; rnefaoLa HaBOAM Ha pa3He BPCTe cMexa, nocne
yera joll fyro ocTaje noj noMeLlaHMM YTUCKOM 360r BUReHor, anv o3apeHor nvua u Becese gylue. lNocne npeactase, rnefanal octaje
caM y noTpasu 3a OAroBoprMa Ha MHOrobpojHa nrTarba-NpoBOKaLvje, Koja Cy olusa ca CLeHe nocTaB/beHa ,JlyKaBo” Kpo3 Havsrnes
6aHanHe cuTyaluje rmaBHYX IMKOBa NpeacTaBe — HycpyamHa xolle 1 heroBor BepHor Apyra marapua. Y mehycobHom ogHocy oBa ABa
jyHaka nexwu Benvka uctouradka ¢unosoduja Koja ce, Kao 1 CBe BENUKE MUCIK, He Aaje ,Ha TalHW', jefHOCTaBHO, Te 360r Tora nma 1
3HauajHy Prno3odcKy TEXUHY 1 BeNUKY yMeTHUUKY Moh. OBa nprya no3HaTa je Wnpom ceeta. BenvunHa peguterbcke Mnciam aHanorHa
je n3bopy gpamaTypLuKor Matepujana, 61Mo OH ayTOPCKM UM HApPOZHW. Y OBOM CJlyyajy, Npeno3HaBahe 3axTeBa KOHLUenuuvje npescrase
3a KOjy Cy Ce peauTesby onpegennnm je buno npenosHaBahe AeNnMKaTHUX MOMEHaTa, rae je CBaky Of HbX UCMYHaBao OHO 3a LUTa je YCKO
cneymjanusosaH. To ce, HapaBHO, OQHOCK U Ha OpraHK3aLujy LLenoKyrnHor pasia Ha NpefcTaBy, rae CBaKo NCNYyHaBa, Hajoosbe LITO MOXe,
3apaTke U3 ceoje obnactu. Ekmna je ctaBrna y npsu niaH KBanUTET 1 Kpajhy pe3ynTaT npefctase. JlyTKapcka npefcTtasa o HycpyauHy
XOLIN, Kao pe3ynTaT pafa 1 TpyLa BefvKor TMMa, MOrfa je ia ce 3aBpLUVY jeAUHO annay3rmMa 1 oBalmjaMa NybnmKe Koja je of npBe CeKyH-
Je brna Ha Horama 1 € ,KaTap3MyHMM Cy3ama y ounma”

CTeneH cMHXpOHU3aUuje BU3yenHor, GU3NYKOr fenoBaha NyTKe Ha CLUEHWN Y MHTepripeTaLmjy NyTKapa C racom Koju joj faje 1 Koju
fJonasu us,apyre gyuie’, 3axteBa of ApaMCKor rnymua YMeTHOCT HajBuLwer HMBOA. M Kaga Toj CUHXPOHU3aunj OAaMo OQJINYHY YHYTpa-
WY CUHXPOHM3aLWjy LIenor MHOrobpojHOr KONEKTUBA, paj 13 fby6aBy 1 ONUMHEHOCT CBOjoM NpodecunjoM, yKibydyjyhn HeBepoBaTaH
TPYZ 1 OFPOMHY KONIMUYMHY BpEMeHa Koja je 6rna HeonxofHa 3a NocTM3arbe TakBOr pe3ynTaTa, Huje 3auyhyjyhe wro cy ceu y ny6nuum u
JOXUBENN NPOCBeT/bere, Ha CBMM MOMEHYTUM acnekTMa KaTap3e. To je Ta UCTUHa 1 fiernoTa Koja NocToju unu je yonwTe Hema. JlenoTta
HeBepoBaTHO fOOpPOTr, BUPTYO3HOT Bohera MapuoHeTa HATMMA Off TPY MeTPa, C KOMUYHKM peaKLmjama N3parkeHUM KPo3 YOBEKOJINKY
recTmKynauujy MMKoBa, a HapouMTO MarapLa, HeKkajl je 4oBOAWIIA YaK [0 casiBe cMexa y canu. To je 6uno npaBo ocnobohere — ocnobo-
hetbe gywe! Kag 3axsamyjyhu, y oBom ciyyajy, ,4oBeKy 1 Marapuy” npenosHamo cebe unm cutyauuje, noTnyHoO pactepeheHn rpoxoTom
ce HacMmejeMmo. To je ecTeTrKa U €TUKa Y YMETHOCTW O KOjoj roBOpe CBY BEJIMKM MUCINOLM O no3opuwTy. To je KaTap3a.

2. [Tlym 00 xuready musba, y pexujy YyBeHOTr KMHECKOT ApaMcKor peguTtesrba Ma Jyarwa 1 y $daHTacTUUYHOj ApaMCKO-NyTKapCKOj
Urpu, ca CBUM CMCTEMMMA NO30PULLHUX NyTaka XyHa Li3uHajaoa, rnymua MNo3opwuiuta nyTkapcke ymeTHocTy 13 LLeHxeHa, KuHa.®

Tema oBe npepcTaBe je BENMKO MOLITOBake 1 JOXKMBOTHA 3aXBasIHOCT Npema yuuTesby. [naBHM NUK, rymal, »KMBOT MaHa, npuce-
ha ce cBOjux NoyeTaka y NyTKapCKoj LIKOMW Kof BenvKor yunTerba. Ceha ce cBOjuX ,HEMOCAYLIHMX PYKY', Of KOjUX Mounkbe paj CBaKkor
rnymua nytkapa (nnm 6u 6ap Tako Tpebano 6KTK), a NOTOM NPEKO pyKaBUYHE NYTKE 1 jaBajKe, 3aTVM NyTKe TpaauLUMOHaIHOT KUHEeCKor
Mo30puLLITa CEHKU, 1 Ha Kpajy MaproHeTe. HujegHa dpoTorpaduja, Haxkanoct, He MoXe fia NpeHece Taj HajBMLLIM HMBO MaHunynawmje nyT-
Kama Yy lyXOBHOM, NCUXObU3NUYKOM jeIMHCTBY APaMCKOT FyMLa 1 NyTKapa, objeanbeHnX Y BUPTYO3HOM 13BoNHeny oBor 35-roguiumber
rnymua, Kora c npaBomM Tpeba Ha3BaT YMETHUKOM Yy MYHOM CMUCIY Te peyun. A LiTa je 3anpaBo apTv3am U BUPTYO3HOCT? ,Apmu3sam je
YMEeTHMYKa AapOBUTOCT, CMOCOBHOCT [la Ce HELUTO YPaau y YMETHOCTH, 10K je BMLUWN HBO apTU3Ma 8UPMYO03HOCM Kao BUCOKO U CYNTUHO
MajcTopcTBO M3BONHeHa Heuera, BUPTYO3HOCT je LOCTM3akbe eKCTPEMHYX BUCKHA Y yMeTHOCTH. . .10

” Tumyp bekmambeToB, TBOpaL, BUCOKOBYLIeTHUX 610KGacTepa 1 HoBor GuMcKor xaHpa,, Screen life”. Mocne dunma MoxemHu ca AHhennHom Llonw, jenaH je op no3Hatujux
peavTeba Ha cBeTy. OBO je HeroB peanTerbcki Aebu Ha MO30PULLIHOj CLIEHU U UCTOBPEMEHO NoBpaTaK ceby, jep je HeKkaaa CTyAMpao 3a No3opULLIHOT yMeTHUKa.; https://
theatreofnations.ru/articles/o-lyubvi-svobode-i-nebe-nad-rynochnoy-ploshchadyu-khodzha-nasreddin-v-teatre-natsiy

8https://www.afisha.ru/article/chto-nuzhno-znat-pro-kukolnyy-spektakl-timura-bekmambetova-v-teatre-naciy-rasskazyvayut-avtory-postanovki/?ysclid=m5gg
uw4120130968836

2 https://vyborg.tv/kultura/baltijskij-krugovorot-v-vyborge-rasshiryaet-graniczy-gran-pri-festivalya-uvezli-v-kitaj/

1°Cnosape pycckoeo asvika: B 4-x 1./ PAH, H-T nuHrenctny. uccnegosannii; MNop pep. A. 1. EBreHbesoit. — 4-e n3g., ctep. — M.: Pyc. a3,; Monurpadpecypcbl, 1999; (3nekTpoHHas
BepcuA): OyHAaameHTabHasA 3NeKTPOHHasA brbnnoTeka (PeyHuk pyckoe jesuka: B4-xT-PAH, Pycka akagemuja HayKa, VIHCTUTYT 3a IMHIBCTUYKA UCTPaXKMBatba).
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3a camo jepaH cat npefcTaBe, 0Baj M3Y3eTHO CBECTPaH riyMall je »KMBeO Kao ApaMCKK rny-
MaLl, UCToBpeMeHO dacLMHaHTHO NpeAcTaBbajyhn cBoje NyTKapcKe NMKOBe KOjuX je, Ha npu-
Mep, Y jeaHoj MapuoHeTun morno aa 6yae n uetupu. MNpep Halwvm OUMMa, HEroBe MaproHeTe Cy
ce, Kafla M je NpeMeLLTao HUTY UM NX MPOCTO OfiBajao of NyTKe, TpaHchopmumcane y CEKyHAM
y CacBUM Jipyre IMKOBE, anu YBEK C jaCHM CUXXeOoM 1 naejom. Y 06pa3oBHOM npoLiecy Taj 4eo
ce Ha3uBa ja 1 pyKa"y NPBOM CemMecTpy 1Unn ja n nyTka”y Apyrom, rae gonasu go nogene na-
XKHbe 1 OpraHm3aLmje MUCIM Ha rymua lyTKapa Kao ApaMCKOr rymua 1 NyTKe Kao nnKka Koju
y TOj NnpeAcTaBy ocTBapyje. MehyTum, Kaga Taj rnymad nyTkap 3a caT BpemeHa 1 OGyKBanHO
npoxueu 6ap 20 NMKOBa, KOjMa Jaje He camo AyLly, HEro 1 CBakoM NoHaocob HeBepoBaTHe
dur3nuke moryhHOCTM KpO3 HIMXOBO MaecTpasniHo Bohere, oHAa je To Ha HMBOY Hemoryher,
HeBubeHor, daHTacTuuHor! OHAA HUKO BHLLe He MOXe [la NoBepYyje Y OHO LUTO ynpago rneja
CBOjMM LUIMPOKO OTBOPEHMM OYMMa, @ YCTa Cy OTBOpeHa Kao Ha cnuum ,Kpuk” E. MyHka. A3y-
3eTHa je JlernoTa Koja je NOCTUrHyTa Ha CBUM MJIaHOBMMa NpefcTase, of ApamaTypruje, npeko
pexuje, My3urKe, CjajHUX JlyTaka Y eCTETCKOM 1 TEXHOJIOWKOM CMUCSTY, ann rnpe cBera BpXyH-
CKNM vrpartbem OBor riymua!l Y pasroBopy mMu je pekao ia CBakOAHEBHO HEKOJINKO caTh AHEB-
Ho ,Bexba C NyTKama, He f03BO/baBajyhu aa erosum NpcTy 3abopase rae Cy HATU 1 Ha LWTa je
cBe cnpemHa nyTka”. [lym o0 xuseady Musba NOACETMO je CBe rnefaolle y canv Ha mehyHapopa-
HOM nyTKapckom dectuany y Bubopry (Pycuja) y centembpy 2024. rogrHe Ha TO fia XNBOTHM
nyT CBMX HAC 1 CBE LUTO 3HaMo, 6e3 yumTerba, TOr BaKHOT YOBEKa Y MUBOTY CBAKOT Of Hac (nnu
FbMX HEKONUKO), He 61 6ro nctu. To HapaBoyUeHMje cepBrPaHO C TAKOROM NpeKo NpakTuyHe
LEMOHCTpaLmje ,rnefajte Wwra ja ymem” (,3axBasbyjyhin CBOM yumtesby’, NpUM. ayT.) XUMHOTUYKM
je penoBano Ha Ny6nuKky, Koja je y cysama 1 C oBaLMjama fjoueKana Kpaj npeficTaBe, Kao 1 npee
npepcTaBe NOMeEHyTe Yy OBOM TEKCTY, MOCKOBCKe HycpyouH xoua. Beoma je BaxHO Aa rnymum
rnefajy jeHv gpyre, NoroToBO Y OBaKBUM, CI060HO MoxeMo pehn, caBpLueHUM YMETHUUYKUM
aenvima.

3. Monasu - nyTKapcka onepa TexepaHCKOr No30puLLHOr peanTerba bexpysa lapubnypa’
Hactana 2009. roguHe. Y Tekcty he 6utn peum o npenctasu ogurparoj 20. feuembpa 2024.
roguHe, y okBupy 20. mehyHapoaHor dectuana nyTkapckor nosopuwTa ,Mobapak”y Texe-
paHy nog Ha3uBom besu caH o npujamerocmay. ®ecTtrBan ,Mobapak” Huje KOHKYPCHM, LUTO je
HberoBa orpomHa npegHoct, Beh npeacTasba BUA ,CajmMa” BPXyHCKUX focturHyha y obnactu
NyTKapCKe yMETHOCTW U3 LieNor CBeTa, jeJHOT Of HajcTapujux BUAOBA MO30PULLHE YMETHOCTMW.
Y okBupy Tor decTtrBana, y nepuogy og 8. go 12. oktobpa, oBaj BENUKN peanTesb U NCTPaXKn-
Bay JIyTKapCKOr NMo30puLLTa OApPXKao je 1 MacTep-Knac nof Ha3ueom,,[lybUHCKO NCTpaxnBarbe
NYTKapCKOr No30puLUTa’, C Uibem fa nobosblua KBAaNUTET NYTKAPCKMX NPefCTaBa, U y cKnagy
ca ymbem pectmBana ia noanrHe ymeTHUuKy Gopmy Kako y MpaHy, Tako 1 rnobanHo.

MpepcTtaBa Tpaje 104 MUHYTa, y n3Bohemy je 37 rmymaLia-MaproHeT/CTa Ha NefjeceTak Ma-
pVIOHeTa C HATUMA AyXMHe MeT MeTapa 1 Ha MapUOHETCKOj cLeHn winpuHe 19 meTapa. Kaga
Ce roBopu O MOETULM 1 BPXYHCKOj ecTeTuLM OBe npefcTaBe, Tpeba noyetn of CTMXOBa apuja
Ha dapcu je3uky y 6paBypo3HOM n3Boherby NO3HaTKX ONEPCKUX UK NeBava TpaguLMoHanHe
MpaHCKe My3nKe, a Ha TeMy BenmKkor ctpagara lepcrjaHaua 3a Bpeme noxoaa LIvHrnc kaHa
Ha ceBepy Typcke. [maBHu KK je Monasu ATap, BeINKK nepcurjckn MucTunk. Kaga ce Tome goga
BMPTYo3HO ymehe, ynpaBibatbe BeOMa KOMMIMKOBaHMM 3a BoOhewe nyTkama, fonasm ce Ao
CHa)KHO M3pakeHe KaTap3e of Koje ce gyro RyTi, a MUCIM HU Ha LWTa BuLe, OCMM Ha Buf)eHe
CueHe, He Mory fAa ce ycpeacpege. Mo nHdopmaumjama Konera 1 nybnuke Ha Toj NpefcTaBy,
cBaKo n3Bohetrbe o NpemMujepe Ao gaHac npaheHo je ynnakaHoMm ny6nmMkom Koja HemMo U He-
3ayCTaB/bMBO annayaupa subeHom uyny. Heke og peakuuja nybnuke rnace: ,CpehHa gywa...
KaKaB CHaXaH pag’, ,04M4YHo, jefMHCTBEHO", ,6paBo, ofylueBsbeH cam ymeTHowhy"... Hapas-
HO fa 6e3 BesMKor peauTerba 1 yumTerba 13 061acTu IyTKapcke YMeTHOCTY BEPOBATHO CBera
oBora He 6u 6uno. Pasnuka nsmehy Hasuea npodecnje (Ha cprnckom jesmky) — pE(o)anTers un
byHKUMje oHora Ko Ham NoMaxe fla nocTaHemo [o6py 1 BpeaHW ibyam of pohera — pOguTer
je camo y jegHom cnosy! be3 fobpor pE(o)anTerba He moxe 6UTH HY fLO6pe NpeacTaBe, HapaB-
HO Kafa Cy NCMyHEeHM CBU YCII0BM Off KOjUX CY HEK/ NMOMEHY TN Y OBOM TEKCTY.

Mepanay y nosopuiuTte fonasu jep xohe fa y>kuBa y OHOMe LITO BMAY U Y3 nomoh uera he
mohu fia ,npoceetnn” cBoje mucnu. Hemoryhe je npesaputi nyb6nuky, ma Kor y3pacta uim npo-
dbecnje oHa buna. Yecto moxe pa ce uyje:, [lela cy 'HajonacHuja’ nybnmnka, He MOXXeMo UX NpeBa-
puti’, Ynme ce UMa 'y BUAY Aia, CBECHO UNU He, Aielia [OOPO NPeno3Hajy LWTa je neno, a LuTa He, WTa
je pobpo 1N He, Na OHAA UX HeMojTe BapaTy. [ToKaXxnTe UM NprMepe UCTUHCKe fienoTe 1 gobpa.
[lo3BonnTe UM a Ha NpeacTaBamMa ,3aHeme of neroTe 1 6ajke”!

Kako je oBpe peu npe cBera 0 NIyTKapCKOM MO30PULLTY, Y KOHTEKCTY NO30PULLHE YMETHO-
CTV M YMETHOCTM Y LiefIHK, HKje nolle NOACeTUTM Aa je nyTKka MohaH, anv 1 onacaH cumbon.
OHa, nyTKa, nocraje ,yb0juto opy:xje” ako je He pasymeMo Kao eCcTeTCKO U eTUYHO CPefCTBO
YMEeTHUYKOT 13parkaBarba, a MO3HATO je [ja je opy»Kje HajornacHuje y pyKkama OHUX KOju He ymejy
[a ra Kopucre.

" Bexpy3 lapubnyp je 74-rogviutby MUOHWUP TPaZMLUMOHANHOI MEPCUjCKOr Mo3opuluTa nyTaka. Aunaomupao je
MO30PULLHY YMETHOCT Ha yHMBEpP3UTeTy Y TexepaHy, a MOTOM 1 Ha AKagemuju Apamcke ymeTtHoctu y Pumy (Cuneno
['amnyo). fogmHe 1991. ocHoBao je baxmaHCKM KynTypHW LeHTap, npeTBapajyhy 6uBLY KnaHuuy Yy jedHO of
HajaKTUBHUjUX KYNTYPHMX MeCTa 3a KpeaTuBHe akTMBHOCTU. fognHe 1999. npeTBOpKO je BOjHM rapHun3oH Vpan-Laxp
y ®opym NpaHCK1X YMETHIKA, KOjVM je ynpaB/bao ocam roauHa. https://www.tehrantimes.com/news/504541/Tehran-
Mobarak-International-Puppet-Theater-Festival-to-hold

M3 my3eja JlyTkapcke onepe y TexepaHy, 1 Ha CLieHu, ca
LEeMOHCTpaLMjom Bohera nyTaka of CTpaHe jeaHe of
raymMuua n camor peautesba npepcrase, 2024.

$oTO: U3 concTBEHOr apxunBa
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NPEOCTABA SAXTEER NOCBEREHOLT

PA3IOBOP CA AJIEKCAHOPOM MWTKOBUREM / CHexxaHa MuneTtuh

00 ebpyapa 2024. 200uHe Haj3ao
je u 38aHU4Ho 3anocneH anymay — y lo-
3opuwmy mMaaoux, e0e je 0cmeapuo Hu3
yJ102a U 006UO HEKOTUKO 8pe0HUX Ha2pa-
da. Ha dyzom nymy 0o cmamyca 3ano-
cneHoz 2nymuya, AnekcaHoap Musnkosuh
Hayyuo je, kaxe, MHo20 o cebu, 21ymay-
Koj npogbecuju, oOHocuma y nozopuwimy
Ha Koje ce u me Kako pegrekmyjy pesys-
mamu myp6yneHmHe OpywmeeHo-no-
umuyke yeHmpughyee y Kojoj Xusumo.
O pasHum cezmeHmuma OUHAMUKe C8UX
Mux C/1I0XeHUX 00HOCa 2080pUO je y pas-
2osopy 3a Humu...
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KakBo je okpwmbe 3a Bac noctano MNosopuwre mnagux? Lra cte Tamo Hawnm y
rnymadykom cmucny? Jecy nn Bawa ouyekunBara, Hapge n cTpeM/berba y NO30pULLHOM
CMUCNY OTBOPEHMN OHaKO KaKo CTe NpuKesbKnsanmn?

Mneja Hac koju ynucyjemo rnymy je aa hemo ce, No 3aBpleTKy WKofe, 6aBUTU HEKNM
BEVKMM 1 3HAYajHMM Yriorama, a HUKO He roBopu O MyMU Koja 61 morna fia ce 6aBu feLiom.
To Kao fa je ckpajHyTO — He OMasioBa)aBa Ce, HanNpPoTUB, any YNHbeHULa je Aa Ham ce mehy
3apaummMa Ha Akagemumjn He Hanase TekcToBM 3a Aely. O Tome yuumo ycnyT. IHTepecaHTHO
je pa ce Kop Hac CBe, OCUM [PaMCKOT MO30PULLTA, MCMOCTaB/ba Kao HeKa BPCTa afiTepHaTUBe.
Mo3opuwTtem 3a feuy Jbyam ce Kof Hac 6aBe Ha jako YyAiaH HauvH, Hekag HunogawTasajyhu
ny6nuKy, a Hekag ce He 6aBe HVMa AOBOBHO. TO je, YHU MK Ce, Kao 1 MHOFO Tora y OBOj
3emsby, cucTemMckn npobnem. CBe ce CBOAM Ha NIMYHY MHULKMjaTUBY. [TPBO TakBO OTKPOBEHE
3a MeHe je 6una npepacTasa Jesojuuya ca wubuyama MNosopuwrta mnagux. OHa je umana
WPy epyKaTMBHY Npuryy 3a Ny6nvKy 1 Taga cam 3anpaso Bugeo aa 6m 6uno fobpo aa ceaka
npencTaBa 3a MIafe MMa jOoLL HeKU eAyKaTUBHY CErMEHT KOju 61 ce buma no3abasuo.

[ocTojeBCKOr, YaK V1 OHV KOjy Fa HUCY YNTanu, NoOMUkbY Kao BennmKkor nvcua. OHu Koju
Cy ra unTanu, na ra jow u urpajy Ha cueHu, umajy ogpeheHy BpcTy ctpaxonowToBata
npeg TMM YNHOM.

Mpodecop Hukmta Munmeojesmh rosopro Ham je TOKOM CTyauja da, ako hemo HewTo
[a pagrMo, fia ce NaTUMO HeKOr KNnacuka, jep C 1M HemMa MHOTO rpetuke. Ha Tpehoj rognHm
cTyavja 6rupany CcMo MOHOJOre 1 ja caM y3eo MOHOMOr PacKosbhMKOBa, anu HUcam 6o
3a[10BOSbaH cobOM, HUCY BUNN HM OHU, TakO Aa camM OBOra myTa NPUCTYNO C 036U/bHOM
TEH31joM y cToMaKy. HopmanHo je fia, Kaga rn3a cebe umall HeKu 3afiaTak Yvjum pesynTaTtom
HMCU 33J0BOJbaH, CyMhball y CBe, Na 1y TO Aa yonuwTe Tpeba faa ce 6asumw rnymom. Ocam
MeceLM npe noyeTka pada Ha npefcTaBu peauterbka EmMunuja Mppakosuh mu je pekna ga
6v Bonena fia paawv 3/104UH U Ka3Hy Kao MOHOAPaMy, C lyTKama 1 o6jekTuma. bruo cam KynsbeH
naejom, jep mMu je 610 jacHO Aa y OBOM TPEHYTKY, y 6110 Kojem TeaTpy y 3emibi, Hehy obuTtn
TakBY NpuUAnKy. Hucam gao ctpaxy 1 CMhbiM NPOCTopa, jep je nocao 61o orpomaH. Mimao cam
Mafio UCKYCTBO Yy TOj BPCTW TeaTpa, a/in CXBaTUO CaM [ia CBe LUTO 3HaM O Tome oBfe Hehe
BaXutn. OBe aHNMMpPaM jefHY NTYTKY U BULIECTPYKO, Ha pa3He HauuHe, aHUMUpam pasHe
objeKTe Koju roBope — a rOBOPMM 3anpaBo ja, oK NCTOBPEMEHO MIPaMm »KUBY 0COOY Koja
pa3roBapa c ocobama Koje T 06jeKTV NpeacTaBbajy.

LUita peuyeHuue Koje msroBaparte y ,3/10MMHY M KasHW” oTBapajy y Bama? Kyaa
HocTojeBcku Bogu rnymua?

HberoBe peuyeHue 1MMajy HEBEpPOBAaTHO CBOJCTBO Aa MX Ha MOTMYHO uyfAecaH HauuH
pa3symeBaTte u fa ce nouctoehyjeTe ¢ aTMmochepom Kojy oHe cTBapajy. He 3Ham ga nu 10
MMa Be3e Ca CJZIOBEHCKMM reHOM unu Hac [locTojeBCKM CBe MpOCTO ,pagn” TM CBOjUM
HenaTBOpPeHO UCTMHUTUM peyeHmnLamMa. Mlako H1Mcam TONMKO penurnosaH, NoTAyHO YTOHEM
y TY Marnjcky namMarnuuy gywe n Mory jako fa pasymeM pennrnosHe jbyae Koju ce ayboko
noeesyjy c WTneom. Tome je Hemoryhe pauuoHanHo npuctynutu. Pagehn oBy npeacrasy,
yMTanu CMO CBe LUTO HaM je MOoA PYKYy AONasuio 1M OHAa BMAWLW Aa Cy CBe TeMe O Kojuma
je nncao [loctojeBcKM, T3B. 06UYHe, of jbybaBM [0 NONUTMKE, anu ce TO of CBera Apyror
pa3nuKyje no ToMe LWTO OH NpUYa 0 YOBEKOBO] AyLlun. [lylia je y MpBOM niaHy, O4HOCHO Aylue
Masnvix Jbyau Kojy n3roBapajy obryHe, anu UCTrHe nyHe pedeHule. Ta 6ypa Kojy npov3soau
[locTojeBCKM felaBa ce y ryMmuy, Kao 1 y rmefaoly, Ha HUBOY pa3ymeBarba UCTUHE KOjy
roBope o6uyHN mManu spyau. MoHekad My ce TOKOM Npoba AelaBano Yak U Aa 3annayem.
Kapa PackomhukoB 1 Cotba roBope o Bepu 1 bory, 6110 cam noTnyHo noroheH Tume, 1 Mory
[a 3aMUCSTM LUTa Te peyn 3Haue HEKOM KO je MCTUHCKM Bepyjyhn yoBek.

Lita ce gecuno c npeacraBom Kaga je gowsa ny6nuka? OHm Koju cy je rneganu
paHuje, na nocne, peuynmo Ha be:pemoHy, rae cTe ocBojunu rpaH-npu, a YiaHuuUa
»upwuja QywaHka CrojaHoBuh MMupg visroBopuna aup/suB naHermpuk Bama y uvact,
NpUMeTVN Cy Aa ce OHa NnpomeHuna. Lra ce Bama gecuno y mehyBpemeHy?

To y beuejy cTBapHO je 610 HeKako gpyrauvje urpare. He 6Uux To MUCTUPUKOBAO.
MNpepncTaBa je nerna, U3Mepunmn cMo ce, pasymenu, OCeTUIN, OMUPUCANK, CBE je Urparem
CTano Ha NpaBo MecTo. To ce HeKada AOrOAM C HEKOM MpefCcTaBoOM, a Hekag He. Ja oceham
ny6nvKy TOKom npeactaBe, oceham Kako guiue v y3guLle, 1 jako MU je aparo Kako je jbyau
npate. HMKo ce He pocahyje, He n3nasn. CaMo jegHOM Cam NMPUMETMO [a je HEKO TOKOM He
YK/byuno mMobunHu. Bepyjem Oa sbyguma mMmroHyje aa dyjy [locTojeBcKor, Aa MMajy Ao3y
noLiToBarba Npema Tome. He Bue 1 He uyjy HeLITO TaKo CBAKOT AaHa, 1 OH 1x,pagn”. OctaBrba
WM LENOBUT MO30PULLHU YTUCAK jep X OCBaja TEKCTOM, GOPMOM 1 BELUTUHOM.
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[loK cTe papaunu Ha 0BOj NpeAcTaBy, fa NN CTe pasmMuLLybanu o peHOMeHY 3/104MHa KOojiu ce AielliaBajy OKO HaC U Ka3HM KOojux
3a Te 3/104MHe Hema?

Jecmo, ann HUCMO CTaB/banu KOHKpeTaH akueHaT Ha bix. O MOMeHTa Kaf je n3aluna Halla npeacTasa y MapTy Ao cafla Kaga npryamo
y feLembpy, 1 Taj HAacNoB, 1 Ta NPeACTaBa, Yak 1 HEKa Halla CflyyajHa pellerba, Monpummnna Cy HeK/ Jpyru CM1cao, akTyenmsoBana cy ce
Ha gpyraunjy HaumH. HKCMo nmanu naejy aa AUPEKTHO YNMPemo NPCTOM HU Y KOra, HUCMO MManiu HeKn akTUBUCTUYKN MOTUB, ajin je OHO
LUTO CMO Ypaaunu ounrnegHo 6mno ganekosungo. YnHm mu ce fa, Kafa v HeKo HeKor No3Bao Ja rnefa Hally npeacTaBy 1 ON1cao je Kao
MOHOpaMy C yTKama 1 06jeKTrMa, He 61 MHOTO Jbyain TO pa3ymenio 1 He 6u1 xTeno Aa gohe, MoXKaa 61 Yak MMano 1 oTrnop Aa je Buau,
anvi OHW KOju CYy je rnefanu CBeCHU Cy NopyKe Kojy oHa Hocu. Ml He ocTajy paBHOAYLWHN. Mox[a ce HeKn H1UCY NoBe3anu C TyTKapCKUM
LLenom, C aHMMaLmjom objekaTa, anv ce Mopajy KOHeKTOBaTU C MopyKom 1 naejom. To je oHpa aynna nobepna. He mopajy foa cxsaTte cBe fo
Kpaja, unv yonwTe, anv ako onet fohy aa uyjy [loctojeBckor, ako n3ahy pasmuwsbajyhv o npescrtasu, To je nobepa.

Llita 6ucte nocne 6aB/berba GeHOMEHOM 3/104MHA N3ABOjUNM Kao rMaBHU KPUMeH OBOT BpemeHa?

AKO He roBOpPMM CamMO O OHOM LUTO MU je HajonuKe, LWUTO Ce Hanasu y OKpyXekby, ako rnefam LnpY CnKy, YAHU MU ce da je To
CUCTEMCKO ofibujarbe 3Harba 1 eMnaTuje — Taj BeNUKW yaapaL, Ha MHTENEeKTyallHO 1 eMOTUBHO, OHO LUTO je Y AyOUHM YOBeKa, O YemMy
nuwe ynpaeo [ocTtojeBcku. AKO HeKoMme He aaTe [JoCTOjeBCKOr fa WMpW BUAUKE, jefHY HEroBy Krbury, 61no Kojy, a fate HeKy Jpyry,
CYNpPOTHY OHOME LUTO OH NULUe, TO je KpuMeH. KprMeH je ybujare 1 HUnopaluTaBatbe 06pa3oBara, 3Haka U JyxoBHOCTU. KprmeH je n
TO Kaj He umMTall, anu 1 TO LWTO, Kaf NpoYmnTalLl, Hemall C KAM Aa NofennLl MACAN 1 nopasrosapall. KpMMeH je ako je YoBeK cam Y CBOjOj
3aUHTepecoBaHOCTY 3a 3HakeM 1 eMNaTWjoM, jep OHAA Ce CTBapa YTUCaK fia C cam NpOoTuMB Lenor ceeTa. MehyTnm, Kafa ce jaBu jeHa
0co0a, 1CTa TakBa — ipyraynja Kao Tv, OHAa CBe Apyrauuje auie. YyaHo je oBo Bpeme, Heka uyfHa OpBernioBa '84. y K0joj ce KrbUre unTajy
TajHO. KMBUMO Bpeme y KojeM ce Ha — HeKaaa nereHgapHoMm — Cajmy Kismra npoga 840 nibeckaBuua 1 ABe Kibure. Moxga je To 1eo Hekor
CBETCKOr TPeHa, MOX[a je Ha CHa3u rnobanHo HebaB/behe CyLITUHCKM CTBapuUMa. Mimam yTucak ia ce Hema BpeMeHa 3a jeiHY Krury —
jep KrbMra 3axTeBa Bpeme, HU 3a jeHO NpujaTesbCTBO — jep U OHO 3axTeBa BpeMe, Kao 1 NpeacTaBa — Koja Takohe 3axTeBa Bpeme. CBako
6aB/betbe HeurM 3axTeBa HEKO BpeMe, nocBeheHocT. Mopamo ra Hahu la ce NOCBETMMO OHOME LUTO HaC YHU MUcnehum sbyguma.

Umajyhn y Bugy ga cte n Tokom ,Xajayka’, Kao n Tokom ,CeKca 3a noueTHUKe”, na u ,3nourHa 1 KasHe”, cnywlianm yTucke
TUHejepa o TeMama Koje cTe o6pahuBanu, wrta cTe casHanu o bUMa, a 6uhie Bam BaxxHo 3a 6yayhu pag?

OBo My je Tpeha y HM3y NpeAcTaBa 3a TUHejLiepe, paguam cmo nx nMajyhn Ha ymy yspact og 11 go 18 rogmHa. 3anarmmio Hac je
HUXOBO pa3MULLbakbe O JbybaBu, U ceKCyanlHOCTW. 360 OCTYMHOCTI Pa3HKX CajprKaja, YeCTo HeMprMepeHUX y3pacTy, ucnaga aa cy
NPUINYHO aceKcyanHu, a NpemMa 3a/bybrbrBaby 1 jby6aBy NPUNMYHO ckenTuyHu., LLTta mun Tpeba fa ce 3armybum, na ga bynem nospeher’,
Kaxxy. [lonasumo fjo npurye o ery, 6aBsbery camo CoOboM, OJHOCHO HeMareM BpeMeHa 1 Bosbe 3a 6aBrbetbe Apyrum. To fofajem Ha NnCTy
NPeTXOAHO NoMUHbaHKX KprMeHa. AKo 6yaemMo Tako oTyheHu of fpyror YoBeka, MHoro hie nakwe 6UTn MaHUNynmucatu Hama. Ta BpcTa
yCaM/beHOCTH, OJHOCHO CaMOA0BOJbHOCTU JbyAcKor 6uha 6yam cTpax 1 pactaye Hac Kao 0coby.

N To ponasm Ha Kpunuma T3B.,,HOBe HOPMaNHOCTU, Koja Ham ce ogomahinna nocne KopoHe HapouuTo. ima nu je y nosopuLuTy,
Aa nu ce oHa maHndecToBana Kpo3 HoBe NONUTUYKE NpaKce, HOBe MeToAe GyHKLMOHMCcaba nosopuiuTta?

@ Buno je Tora n paHuje, NOANTUKA je 1 Npe KOPOHe HaMeTasla MoZesl Mo KojeM je MOTNYHO HeOWTHO KO je ynpaBHWK HEKOT MO30pKLLITa. @
Jbyan 13 nosopuwwTa cy nocnefka pyna Ha ceupanu. lNosopuiita cy Konay 3a KoanuuyoHe NapTHepe, ia U OHU HewwTo Jobwujy 1 To uge
oBaKo: ,EBO Bam KynTypa’, Kaxky jefiHu, Ha WTa Apyru Kaxy: ,Mu Hemamo HuKor 13 Kyntype” Ha To npsu Kaxy: ,la gobpo, Hema Bese.
CraBuTe Kora 6uno.” Ja Mmcnvm fia To OyKBanHO Tako M3rnefa, npakca To nokasyje. Mima nprmepa fa Tako MMeHOBaHM YoBeK fJohe y
no3opuLLTe 1 Kax<e aHcambny Jia je uyo Aa je no3opuLuTe OASIMYHO, anu ia OH O FbeMy HULLITA He 3Ha U NuTa Te sbyae Aa nv he my nomohu
[la 0CTaHy fo6po no3opuiuTte. Y 0BOM Cllyyajy, yTELLIHO je Aa Taj He HacTyna C no3uumje ceesHajyher 1 oxonocTu, Aa Makap y TOM CBOM
He3Harby He Hamehe cBoje He3Hare Kao byayhu mogyc paga, jep nMa v Tora. Anv je npobsem WTo T1 cam, 300r Te 3auyfHe UCKPEeHOCTH,
nomaxyhu ga no3opuiute HMApP. He NPonagHe, MOCTaHeLl 3anpPaBo cayuYecHVK y NepreTynpamy Te ,HoBe HOPMANHOCTA', LLITO je NOTNYHO
MOrpeLUHo, jep H1je HOPMaHO a HEKO KO je Ha Yeny MHCTUTYLMje KyNType Hema NojMa Kako oHa GyHKLUMOHMLLe.

Llita je KIbyyHO Y KOMYHMKaLVju rAyMua U peauTesba, a WiTa MyMua U AUpeKTopa nosopuwiTa Aa 6m HacTtana go6pa
npeactaBa? Moxke nn ce NwiTa o TUX BelUTUHA Hay4YnTU Ha aKagemMujn — Ha Kom npeamery?

O cBemy LUTO Ce TMYe MO30PKLLTA, HA Pa3He ce HauuHe, KPOo3 pa3He npeagmeTe, yuu Ha akagemuju; mehyTim, 0 camoj couujanHoj
WHTeNIreHUmju Tamo ce He yuun. HMKo ce Huje poamo coumjanHo MHTenekTyanHo 6axgapeH. O pasnmunTiM CcTeneHrMa couujanHe
VHTENINreHumnje MOXeMO rOBOPUTU 1Y FeHepaLmjCKOM KOHTEKCTY: OH Ce pasfinKyje ofi reHepaumje Ao reHepauuje. Y no30puLLTy Huje Kao
y NPUPOJHUM HayKaMa fla MOXeLl HeLTo TauHo namepuTu. OHO ce 6asupa Ha cybjekTBHOM ocehajy — rnymua, peanTerba, AUPeKTopa,
nybnuke, cBakor wpada Koju nosopuLiTe YnHM nozopuriuTem. oK ce NnpaBu NpefcTaBa, CBaKo rneAa Aia ce Ha Hekun HauvH yaeHe. Mocne
CBaKOr npotieca Mucnuw aa cebu oTeapalll HeKa BpaTa M Tako McnagHe Aia MMaLll CBOj HEKU Masnv IMYHW MOTVB Y OKBUPY OHOT BESIKOT
Koju je npepfcTaBa. To HUje HY NOLLE, HU MOrpeLIHo, anv 6u ngeanHo 6KNoO Aa HaM je y LIeHTPY Nakkbe Hallla nprya: WTa npruyamo Kaaa
pagumo Heky npepcTtasy. [la nv Kaga pagumMo Xajoyke npuyaMo Npryy O BPLUHAYKOM Hacusby, fa N Kafia pagumo 3/104UH U KasHy
roBOPVMO O OArOBOPHOCTY, Aa N Kafa pagmmo Cekc 3a noYemHuke roBOPMMO O TOMe KOJIMKO Ce He pa3ymeMO C HOBUM reHepauujama?

Y Kom npaBLy MapKeTVHI BOAV NO30pULLTE, aKo He FOBOPYIMO CaMoO O NpoAajn npeAcTaBe, LWITO je heroB NpyuMapHu 3afaTtak?

Kapa cmo ocHMBanu ymeTHUUKO yapyxetbe ,ApTdpakumja” ¢ ngejom aa nuwemo npojekte 1 ga ce 6aBMMO TeMaMa Kojuma ce
BepOBaTHO HeheMo 6aBUTK Y NO30PMLLTMMA, NPBO CMO 3anany y NpobsieM MapKeTUHra, KOju je 3a MeHe 0 JaHac OCTao eHuUrma uujy
wndpy He mory fia npoBanum. MHoro je ny6nvke ¢ paHuje NO3HATUX MeWjCKUX MecTa, of HOBMHa 1 TB-a, npeLuno Ha mpexxe, 360r Yera
je no3opwuiute mopano fa Ha TukToKy u MiHcTarpamy HRp. ocmucim dopmy Koja Huje nprMapHO No3opuiliHa. Tako ce nprenaum ogpeheH
6poj ;byau. MNocToje, HapaBHO, U NnaheHe pekname, anu je NO30pULLITE UNAK OCTaNo y 4O6poM cTapom NTMMOY. MeHN je yBeK MHTepecaHTHO
Kap 6uno Koja npepgcTasa 13 beorpapa, ¢ ABa nosHata rnymua, 6yae y Hosom Capy 6p3nHckm pacnpopgata: 500 mecTta npofa ce y3 camo
jenaH obuuaH nnakart. To Me yBek 30yHW, jep je HOBOCaCKa akaieMuja n3BaHpeHa, C 036MbHUM Npodecoprma 1 036UbHUM FYMLUKMa,
a 'y nocneprunx ocam rofiviHa Huje npoLuna HyjegHa cepuja a aa y boj, 6ap 50 o4cTo, He Urpajy HOBOCafCKN AUMAOMLM.

Te unweHunue He roBope o beorpapy, Beh o HoBom Capy...

To mu je unak uypHo 3a Hoeu Caga. Huje To mana MiHhuja, n3 Koje cam goLwao, rae je UCTu NPUHLUM, CaMo je Makba cana. Moxpaa Ty onet
roBOPUMO O CUCTEMCKOj CTBAPW, KOja HUje MonpaB/brBa Ha HEKOM HIXXeM HUBOY, Beh Tek oHZa Kaf oanyyrmMo fa xohemo Aa npoMeHrMo
cBe y GYyHKLUMOHMUCakby Y OBOj HALLOj 3eMJbU.
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Uckycunn cte pasHe dase y Kapujepu go caga... Moxe nu ce og Tora HanpaBUTY HeKa nNpepacTaBa?

Moxpga 61 1 Morna, jep To WTa je CBe YOBEK JOXKMBEO, Kaj OV CTaBMO Ha nanup, WoKnpao 6u ce n cam. Mo 3aBpLueHOM mMacTepy
[iBe caM roaunHe 61o He3sanocneH. OHga cam 61O y CTaTyCy CamOCTalIHOT YMETHUKA 1 Y FOAMHM KOPOHEe caM MpBY NyT 10610 YyroBop Ha
oppeheHo Bpeme y nozopuwty ,,Crepurja”. Tamo cam 610 rofrHy faHa, nocse cy 6unm HeKkn YyJHU YroBOpU Ha Mecel, laHa, Tpy Mecella.
Ycnepuo je nospatak y Hoeu Capg, rae cam 610 Ha nayLanHom yrosopy y MNosopuwty Miagux, na Ha yroBopy Ha ofipeheHo 1, KOHauHo,
€BO, Ha yroBopy Ha HeoppebheHo. Huje nako netun, nocebHo ako HeMalll HMKAKBO CHUMarbe. Telwnl ce TMe Aa cn 6ap cnobopdaH YoBek.
MpexuBeo cam naxHo obehaHe naywane, obehama fa he Mu yrosop 6UTK NPOAYKEH — Na ce NPOMeHU ANPEKTOP 1 HULLTA, O HEKMX
jako rafiHMX 1 HenpujaTHUX CUTyaumja fa TM 3aMeHe npeacTaBy unu Tebe y NpeacTaBy, anv TM He Kaxy, Kao 1 To a T 360r rnacHor
MCKa3MBakba MULLIbEHa YCKpaTe nrpambe 1 nowasby T No3gpas Y BUAY CyrecTrje Aa npunasuLl WTa npryaLd.

[anny3aBucHocTu o Tux ¢pasa, O4HOCHO BPCTe YroBOpa, y MyMLYy Tpenepu UcTa Mckpa cTpacTy U O4roBOpHOCTM Ka nocny?

leHepasHo, ja MaMm TeXHY Ka CBETY Kakas 6u Tpebarno fa 6yfe, npe Hero oHoM KakaB jecte. OfroBOpHOCT npema CBOM Nociy He 61
Tpebano fa 6yfe Be3aHa 3a GUHAHCKJCKY CUTYPHOCT UM HecurypHocT. lNocao Kojum cu ofabpao fa ce 6aBuLL [1€0 je TBOT UAEHTUTETa.
CBako 6u Tpebano fa ra pagu oaroBopHo.

LLita Bam ce 4nHK, Aa nu JbyAM Koju cTBapajy nosopuiute AgaHac 4o6po pa3ymejy oHO WwTO BuAe, Aa nu censmuuku ocehajy
CBeT OKO Hac, 6upajy nu npaBa cpefcTBa fa roBope o Tome?

Mo3opuLte Mopa Aa Uma f03y yOOjUTOCTU 1 akTyeNnnHOCTU. ViIMamMo peguTterbe Koju ce Ayro v ycnewHo 6ase ToM BPCTOM NO30PULLTA,
anu Ta mxoBa y6ojuToCT ryby BpeMeHOM Ha CHasW, jep KaXkeMo fa Taj peguTesb ,TO Tako pagu” 1 ,TO Tako roBopu’, anu me To nocne
cefilam-ocam rovHa BuLLe He aupa. [locTaHe HeKU JocaiHV MOAYC onepaHAn, HecTaHe oHa NPBOOUTHA YOOjUTOCT U 13rybu ce CMrCao.
Mwvcnum pa reyam faHac nMajy notpeby 3a MMYHMjUM, yCYAmno 6ux ce pehivl UHTUMHWjUM cagpKajem, 1y HeKoj fipyroj dopmu, 3a cagpajem
KOju1 MCNoBeAa Hallle yHyTpallkbe bpurre, CTpaxoBe, Hafakba, Uy TOM CMUCTY MUCTTM i joL HUCMO Halunv afiekBaTHy dopmy 3a To.

Llita Bac gaHac moX<e N3HEeHaZUTN Kao YMeTUKa, Ha CLieHN 1 N3BaH be?

CBe LUTO paiiMO Y NMO30PULLTY HUje elyKaTMBHO CaMo 3a Jbyfe 3a Koje To pagumo. EaykaTrBHoO je 1 3a Hac. Tparajyhu 3a ogrosoprima
KOju MHTepecyjy nybnunky, My nx oTKpMBaMo 1 Hama camrma. MeHe je 6all norogmna npuya Aa feua Hehe aa ce 3arwy6be jep Hehe pa Oyay
nospebheHu. LLlokaHTHO MU je fa JbybaB BuLLe HEMA TakBY BPELHOCT 3a HUX M MV MOPaMO fia ux pasyseprmMo. OLHOCHO, MOpamo Aa UM
npobyarmo Hagy Aa Jbybas nma cMucna, Aa Bpeau uhu gasme, npobaty, LOK He Hahell OHO LITO TU OAroBapa, jep ako Hema JbybaBu —
Hema HV emnaTuje, Nay KakBoM hemo cBeTy oHAa xuseTn? Mopamo fja MM NOHYAMMO HOBY BU3Mjy cBeTa y KojeM he jby6aB umatu cMucia.

KakBy BpcTy MeHTaNnHe XurvjeHe rnymad cTajiHo Mopa ia oAgp»<aBa U Kako, N0ce6HO Y XaOTYHOM BpeMeHY KaKBo je 0BO?
Boneo 6ux fga nocToju jefaH peLent, anu ra Hema — CBe 3aBUCK Of Tora Koja je ¢asza Ha CHasu. Jako je Jo6po Aa MMall HeKor Ko Te
noBpemMeHo BpaTh Ha ¢pabpuuka nogellaBakba. MeHe je jedHOM Ha OfIMYaH HAYMH OTPE3HWa MOja AMBHA KOonervHuua 1 HOBUHapKa,
rnymumua amatepka loppaHa Aamos, Kafa cMo 3ajefHo pagunu npefctasy. [lohemo jegHom Ha npoby, U ja, y HEKOj uyaHOj dpasu XKKBOTa,
H1cam 610 cnpemaH, 3amyLIK1MBaOo CaM TEKCT 40K ra je oHa Lenana” Y jeJHOM TPeHYTKY OHa Me LIOKMPaHO ynuTana:, T He 3Haw TekcT?!”
@ Mmymuua amaTepka, npeanBHa NHave, MeHe — rnyMua Koju je 3aBpwmo Akagemujy ymeTHoctn HoBu Cag — y uetupu je peun BpaTmna Ha @
babpuuka nogellaBarba, Ha OHO 360r Yera cam ynmncao akagemujy. Hekas To Tako Tpeba fa ce fecu, fja ce npobyauLu.

Moxxe nu To rnymau, cam fia npumeTuy u ucnpasu?

He dyHKLMOHMLIE TO 3a CBaKoOr, U yBeK, UCTO. Hajborbe je aa annemy, npobnem Koju Mmall, pelunil cam ca CobomM ako MoXeLl, anu
HeKap To He nge. Hu cBeT y KojeM »KUBUMO He nae Ham HapyKy. KopoHa je ybp3ana Hawe HecurypHocTtu. CBM HeluTo rpabrmo: Bpeme,
HOBaL, NPWKKe, CBe... He cTajemMo y Tome 1 camo HecTajeMo.

3awTo cy y npepacnogeny HoBUa ryMuu 3agia pyna Ha cBupanu? Pegutersu gobujajy HeBepoBaTHe XOHOpape 3a
npefcTaBe Koje yecTo oTtasbaBajy. nymuy Tpeba MHOro BpeMeHa fa focerHe peauTtesbcke 3apafge Koje cexy 10, 15, 20, na n
npekKo Tora xwbaga eBpa. Moxkaa y Kyntypy numa napa, anu ce spte mehy gecer nctux mygn?

Mpodecop Hukuta Munusojesuh je jesHOM pekao Aa MMa yTUcak fia, Kaia ofbuje HeKkr Npojekat, UICTOBPEMEHO pPajivi 3a HEKM ApYTy,
6ynyhu, jep To Bpeme n3mehy KOpUCTK fia pa3MuLLIba, CKALMPA, OfMapa ce, MyHU HOBUM UHCMMpaLmjama. [NpumeTtio je Taja fa Hekaga
HUCK CMeO [ia HanpaBULL JIOLLY NpeACTaBy, jep Te oHAa Hurae Hehe 6utu. fotos cu. [laHac Huje Tako. gew ns pexuje y pexujy, npasuLu
nolle npeAcTaBe, anu Cv ONeT PacrnpojarT, jep cuy TpeHZy 1 camo ugelt farse. [Mpobnem je WTo HUKOME Huje BUTHO KakBa je npefcTaBa.
Ja He 6UX Mao HMLWTa NPOTMB TOra Aa peanTesb Aeny Takas eo GUMHAHCKJCKOT Konaya ako nocao ypaam OAroBOPHO 1 06pO, ako Ha
NpBY 1 Ha CBaKy HapeaHy npoby fohe npunpemsbeH, ako ce OfHOCK C MOLUTOBAaHEM MpPemMa CBUM JbyfMMa KOju yUYecTByjy Y npouecy
HacTaHKa Te NpefAcTaBe — a YecTo Huje Tako. bruno 6w fobpo aa peanTerby fonase C 036UbHO KOHUUMMPAHOM 1AEjoM, CPEMHU [ia ce
[ajy [o Kpaja, jep OHAa, YaK 1 ako NpefcTaBa He ycne, lanu cy cBe of cebe, anu ce Huje flecrna npeko notpebHa xemuja. Peguters cnpam
0roBOPHOCTY Kojy Tpeba fa uma 3a ypaheHo v Tpeba fa gobuje BrLle HOBLA, ann Ty 1 jecTe Npobnem, WTo YeCTo HemMa OArOBOPHOCTM.
YecTo ce gewasa Aa no No3opuWTMa OAjefHOM NOYHE Aa Ce Nprya O HEKOM pefuTesby, LUIMPK Ce HeKM XajMn, CBM ra TPaXke, a OHO HUMLLTA.
C ppyre cTpaHe, 3HaMm JOCTa peauTesba Kojyi HUCY MManin HU WaHCy Aa ypaje npBy npeacrtasy. MNpunuke Hajuelwhe He nobujy jep Hucy
[eo 6paTcKmx joroBopa, KadaHa 1 cmyHo. Hr y no3opuiuty Hema npaBegHe pacrnofene CTBapu, UCTO Kao HU Y KUBOTY.

[lBa nyTa cTe TOKOM OBOT pa3roBopa nomeHynu fa HUCTe penurnosHa oco6a. [la nu je To BaxkHa umtbeHunua y Bawem xusory?
AKO BepoBahe y HeLITO 0f, YoBeKa UMHUN JoOPpOr YoBeKa, ako Y HeMy pa3Buja eMnaTujy 1 npalitakbe, OHa HeKa Bepyje y WTa rof
xohe, anv Kag nornasap ogpeheHe Bepe Kaxe Ja je BnacT faTa og bora n fa He Tpeba fa ce LOBOAM y NTatbe, C TM Beh umam npobnem.

[a nu je n rnyma ogpeheHa BpcTa penmrnosHocTu, OoAHOCHO Bepe?

Morno 6u ce Ha HekM HaunH pehu. Bepe y Heke BpeaHOCTY, y ibyAie, Y pasymeBahe Kpo3 KoMyHMKauujy. MehyTum, My cmo Kao Hapopg
CKNOHW rpahemy KynTa IMYHOCTK, of natpujapxa Ao Honeta. CKNoHM cmMo fia Te CBOje MAONe BelMYamo U NpaBAaMo Yak 1 Kaj rpeLue.
Mwucnum pa 1o Huje fO6PO 3a Hac Kao Hapop. AKO HeLITO Huje y peAy 3a HEKOra, He MoXe Aia Oyae HY 3a nfona, KonmKko rog brcmo xenenm
[a ra onpasgamo. Mcto je n y nosopuwty. C ngonuma, 3abnynama, c BepoMm y jbysie 1y cebe.
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3PEH=ARHUHCKO NYTKAPCKO NO3O0PULLTE

- JEORH OO0 CUMBONA MPROA

PA3IOBOP CA TATJAHOM MACKALL N MBAHOM KYKOJb COJIAPOB / JbumsaHa uHnh

Koja je Bawa ngeja nytkapckor nosopuwrta? Koja je tberosa ynora y apywrsy?
Ha nokanHom HuBoy?

JlyTKapCTBO je OHO LWITO MHTepecyje PYKOBOACTBO JlyTKapcke CLieHe, LUTO BOMMO,
yrme Kenmmo fa ce 6aBrMo. JlyTKapCcTBO NPaTUMO 1 yunMo. AN He NOCToju jedHa naeja
NyTKapCKOr NMo3opuLUTa jep je To no3opuiuTe 3a Aely, Maage, anu u 3a ogpacne. OHo je
TOJNINKO LIMPOK NOjaM, MHCMPATMBaH CBUM NO30PULLHUM KpeaTuBLMMa. A OHO LITO 6UCMO
Xenene NyTKapCKOM MO30PULLTY Y HalleM APYLUTBY je Aa ce ocioboam rpaHuLa y Koje je
CTaB/beHO Npe BuiLLe JeLeHnja Kafa ce KOf Hac noyeno ca npodecrioHanHum 6aBrerbem
oBMM nosopuwwteM. OCHMBaMbeM NyTKapCKUX MO30puLLTa KOA Hac NyTKapCTBO je nepuu-
NMpaHo Kao No30puLLTE HaMeHEHO CaMO AeLll, @ OHO je MHOTO BULLE Of Tora.

Kapa roBopumo o nyTKapCcKkom No3opuLLTy Koje ce npodecroHanHo 6aBu npepacra-
BaMa 3a feLy OHJja roBOPMMO O 036M/bHOj UHCTUTYLIMjK O KOjoj cBM Tpeba fa bpuHemo.
Jep cBe wTo ce pagu 3a gely 1 ca gelom Tpeba fa byae 036MbHO NpomuLbeHo. He 3aTto
LITO Cy MO OHOj 6e36poj NyTa NOHOB/LEHO] GNOCKYNM Aela nameTHa, Beh 3aTo WTO Kao
ofpac/sivi UMaMo OAFOBOPHOCT NPema HIXOBOM BacruTakwy 1 0bpa3oBatby. JlyTKapcko
nosopuLlTe je MeCTO Ha Koje ce ieTe Boau y cnobofHo Bpeme, Koju hie Te ognacke Ha
npepAcTaBe NamMTUTU U CTOra OHe came Tpeba Aa cy npunaroheHe wKMa, fa cy 1 3abaBHe U
eflyKaTuBHe, 1a UX NOACTaKHY Ha KPeaTUBHOCT, Ha Nperno3HaBake emMoLuja, Ha Npuyame
npuya. Crora je ynora yTKapCKOr N030puLLTa Y jefJHOM APYLUTBY BEOMa BaXHa, jep Cy Ham
feua BaXHa.

3perbaHVH MOXe fla ce moxsanu ckopo 70 rognHa Ayrom Tpaguumjom npodecmnoHan-
HOT NyTKapCKOr NO30pMLUTa U YNHEHNLIOM [ja He NOCToju HujeAaH rpahaHrH Koju, ako m
Huje no3opuLHa Ny6amnKa, Hyje 61o ca BpTMHeM MK LWKOIOM Y MO30PULLTY UK KOjU HUje
[lI0BeO CBOje fieTe UK YHyYe Ha NyTKapCKy npeacTtasy. JlyTKapcKo No3opuiuTe He cTBapa
nybnuky 3a ,BennKO” MO30PULLTE, OHO Hally AeLy noactTuye fa Oyay KOH3yMeHTU ymeT-
HOCTW 1nn Aa ce oMe 6aBe, Aa Npobyae CBOjy KpeaTVBHOCT 1 Paflo3HaNocCT, Aa CiyLajy
[06pe npuye 1 fen je3uik. 3a 3perbaHriH NOCTOjakbe NYTKAPCKOr MO30puLLTa je of U3y3eT-
He Ba)KHOCTU, OHO je jedlaH o cMbona rpaja, MecTo Koje YyBa v nosesyje ycromeHe Ha
npBa No30pyLLIHa NCKYCTBa BlLLE reHepaLmja.

Ha koju HauMH Kpeunparte penepToapcKy NoANTUKY?

Kao n cBako nosopuiiTe, 3aBUCKMO Y U360py penepToapa of Buwe ¢dakTopa, no-
nyT 6yieTa, cnobopHe cueHe... Anv, 6ap ABe roagunHe yHanpen MamMo uaejy wra 6u Tpe-
6ano fa ce Hahe Ha penepToapy, Koje y3pacTte ny6nmke aa nokpujemo, ca Kojum 6ucmo
peauTebMa pagunun. Ml oHaga KpeHemo y peanusauujy, JOroBope, Nucakbe npojekara...
PenepToapcka monuTvKa Hajrpe nosasu Of OHOra WTa MMaMo Ha penepToapy, a wWTa
Ham HeJloCTaje 1 KojeM y3pacTy nybnvke ce Kojom npefctaBom obpahamo. LLTo ce Tuue
peauTesba, Brlle He NOCTOju Npobsiem npoHahy Mage v TaneHToBaHEe YMETHUKE Koju 6u
[a page Kop Hac.

Y peanusauuju nnaHMpaHor peneptoapa Ham NMoMake NMoBepeHE Koje MMaMo Yy aH-
cambn. Moxemo [la Kaxkemo [ia je To nosepetbe n3mehy aHcambna u ynpase, ynpaBo Tak-
BO, 060cTpaHo. Ca Apyre cTpaHe, Hal aHCaMb NpuUxBaTa CBAaKOTr PeauTesba, CpemHu cy
[la pa3meHe ngeje n UCKycTBa, Te Cy NpoLecy N3a3oBHN.

Tpyaymo ce 1 fa nogMIaAMMO aHCamb 1 MMaMo ABa Miafa rymua, U3y3eTHO TaneH-
TOBaHa 1 BOJbHaA [1a pafie Ca JIyTKOM.

MpumeTtHa je gommnHayumja gomahnx n permoHanHNX ayTopa, Kao 1 caBpeMeHnX
TeKcToBa Ha peneptoapy. [la nu je To TeHgeHumja?

TenpeHuUmja Hawwe JTlyTKapcke cLeHe jeCcy KBanuTeTHe npefacTaBe 1 KBanuTeTHU capag-
Huuw. TaTjaHa MNackaw, pykoBoguTerbKa JlyTKapcke cueHe, YnTa nutepatypy HamereHy
Jeuy 1 Miagrma, NpaTu LWTa ce nuue 1 objassbyje kog Hac. Mpatmo decTuBane, Wra, Ko
N KaKo pajun KOA Hac 1y pernoHy. /l oHga mawtamo, na naaHMpamo 1 KOHavyHO pagmmo.
YBeK ca Haj6bosbMM HaMmepama 1 BeNIMKMM oyeKrBatbuma. Hekafia ce cse cknonu, HeKkaga
He ycrnemo y NoTnyHOCTU.
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Mopamo pa Kaxxemo fa cMo 3axBasbyjyhu pagy ACUTEXK Cpbuje ynosHanu gpamcke nucLe 1 pegutere Koju
Cy BOJ/bHU [la pafie 3a JlyTKapCKO Mo30puLLTe, a yue, a oneT Cy NyHW HOBUX naeja v norneda. Mpy»kame waHce
MJ1aiMM ApamMaTyp3rma 1 peuTesbima je 6una HajMyzpuvja oanyka y nocinefbnx HEKONIMKO roAuHa.

[a nun cy moxXpa y nnaHy 1 HeKe nyTKapcke npeacraBe 3a oppacne?

Huje KoHKpeTu3oBaHa upaeja, anu noctoju. OBae MOpamo [a BOAUMO payyHa o creunduyHocTm
3peraHHCKOr NO30pULLT], FAe Y jeAHOj MHCTUTYLMjU fenyjy fiBe ofiBojeHe npodecroHanHe cueHe, [lpamcka
n JlyTKapcka.

MpepncTaBe Koje cy 3a Lenly nopoauuy cy Ham umb. Haw Muwa lMynuH Mldsopcku je npeficTaBa 3a NOpPoAnLE 1
TO je NOCeBHO rnefanayko NCKYCTBO KOje MOXeE ia Ce HAaCTaBM M NOC/e NoceTe NO30PULLTY, KPO3 NpenpuyaBake
1 aHanu3nparbe oarnefaHor n AOXKNBIbEHOT.

lMpadeeojuyuya n N'uza npasu mope cy npepcrase Koje cy lMosopuwiTty, y nocneawe Bpeme, floHene
MHore Harpapge. [la nu cTe ce Haganu Tome Kafgila cy noctaB/baHe? Llita mucnute ga ux unHmM go6puma n
paonaasbuBuma?

Hawe ambuuumje cy Benmke, To HMje TajHa, HATU HELWTO HeoObMYHO. CBe Halle Kosere Tako paje, ca »KeJbom
[a npefcTaBa Kojy NocTaB/bajy Ha cLeHy Oyae ycnelwHa. KoHKpeTHO of npepacTaBa [lpadesojuuya n luea npasu
Mope CMO VIManu BeflvKa OYeKrBaha 1 3af0BO/bCTBO je BUAeTH Aa Cy ycnelHe. TatjaHa MNackaw ce BpaTvna mano
no3HaTom pomaHy [Ipadesojyuya [ecaHke Makcumosuh n Bugena Comy MeTpoBuh Kao pegumterbky Kojoj v Ta
npuya morna fa byne nHTepecaHTHa. M Tako je noyena aBaHTypa npeTBapatba poMaHa y NpeacTaBy y3 U3y3eTHY
ayTopcKy ekuny. [uza je gpowao Kao npegnor Mumbe Masapak MaprHKOB ,KOjy CMO Npeno3Hany Kao peanTesbKy
ca Kojom 6ucmo capahmanu.  oHpa ce [Oroamnno oHo yeMy cMo ce Haganw. Metap Mejakosuh je peguters unju
CMO pag Ayro npaTuam 1 3Hanm CMO Kafa 1 3alUTO XeMMO Aa pexnpa Ko Hac. Tako je HacTana npeactasa Muwa
lMynuH Mldsopcku o Kojoj he ce Tek uyTn. A CBaKku pefuTesb Kpo3 npoLiec pajia JonpuHece 1 pa3Bojy aHcambna.

lMpadesojuuya v uea npasu mope cy [O6PO NO30pULLTE Yy KOjeM Cy Ce Ha jeJHOM MeCTy Halunin 1M3y3eTHa
npuya, akTyenHa, eMOTMBHA W efyKaTUBHA, CjajHM capafHuuW, Of ApamaTtypra, pefuTesbKu, KOMMo3nTopa,
KpeaTopKu NyTaka U cueHorpaduje o aHcambna. MocTaBUTM Ha CLeHy ABe BenvKke ayTopke nonyT [ecaHke
MakcumoBsurh 1 JacmuHKe MeTpoBuh jecTe ofroBopHOCT, anu 1 obasesa. Mo3opuwuTe 3a Aely Tpeba yBek Aa
noumea Ha gobpoj nutepatypu. Mocnenmnx ce3oHa Ha rOTOBO CBakKoj MpPefCTaBm aHraxyjemo gpamatypra a
6ucmo nyTkama nomornu fa jobpy npuuy oaurpajy Ha joww 60/by HaumH.

Kako ce HocuTe ca Telukom puHaHCUjCKOM cuTyaLujom y Kyntypu?

YecTo ce nMTamMo fa Nin je NCNpaBHa ofJlyKa paguTi No CBaky LieHY, ca MMHUMaNHUM GyLIeToM jep To focu-
ouMMa ofnyKa AoKasyje fa MoXKemo fa QYHKLMOHNMLLEMO Ca Mano ynarara y npofyKuujy, 6e3 noctojarba cTpa-
TeLKOr MaHa ca uxoBe cTpaHe. Telwka GUHaHCKjCcKa cuTyalmja y KynTypuy ce HapoumTo OC/IMKaBa y nyTKap-
CKOM no3opuLuTy. He 3Ham ofj Kaga To NOTMYe, aNnuv CTaB fia je TO NPOAYKLUMJCKN 1 GUHAHCUCKM Marbe 3aXTEBHO
no3opuLLTe, 1a 3a HErOBO OMpeMare UM 3a XOHOpape ayTopCKor TMa He Tpeba OyLieT Kao 3a fpaMcke npes-
CTaBe je HeobjallbB. [OBOPMMO O MO30PULLTY HAMEHEHOM HEYEM HajBpPeaHMjeM, a TO Cy AeLla, O MO30pULLTY 3a
Koje ce nnaha KapTa 1 Koje CTBapajy LUKOMIOBAHN YMETHULW, KAo 1Y APAMCKOM MO30PULLTY.

3aTo0 je oBa Nowa pUHaHCUjCKa cUTyaLMja AOAATHO TEXa, jep je HenpaBeaHa Npema Iy TKapCKOM MO30PULLITY.

Kako Bngute gomahy cueny?

JNlytkapctBo y Cpbuju je pasHoBpCcHO. CBAKO NyTKapPCKO NO30puLLITE MMa CBOj CTUJT M MYT Ha KOju yTrudy cpe-
[VHa Yy Kojoj page, byuetu, ambuumje, aHcambnu, uxose Bumje. Anin Hema AOBOJbHO NyTKapcTea y Cpbuju,
a 3a TO HMCY OArOBOpPHA MO30pULITa WU HefocTaTak popmanHor obpasoBarba 3a nyTkape, Beh HemocTojame
cTpaTeruvje pa3Boja KynType Koja obpaha naxy 1 6pury Ha OBy BPCTY NMO30PULLHOr CTBapanawTsa. leleHunjama
Ce Kannmo Kako He NoCToje BUCOKOLLKOJICKe YCTaHOBE Koje Cy creLujan3oBaHe 3a yTKapCTBO, anu OfHeAaBHO
MocCToju Nporpam 3a MacTep cTyauvje Ha AKaileMuju yMeTHOCTY, a KBanMTeTHe NpeficTaBe Koje ce npaBe roBope
[a HalV NO30PULLIHM YMETHULM CTUYY KBAJIMTETHO 0Opa3oBae 1 fia Cy 1M 3a OaBfbere NyTKapCTBOM NoTpe6-
He XeJba, MoAPLUIKA 1 LaHCa.

[la nn Ham MoXKeTe OTKPUTM HELUTO oA NiaHoBa 3a 6yayhu nepuopg?

MnaHoBe npasBumo cafa Beh 3a Kpaj 2026. rogrHe U KacHuje, a caga CMo y Npouecy peanvsauuje JOroBo-
peHor penepTtoapa y NpecToHnYKoj rogmHn. Kog Hac he y HapegHWX roguHy faHa pexxumpatn Hukona 3asumwuh,
MopaHa JoneHu, VpeHa Tot n Coma Metposuh. Pagyjemo ce dectnBanuma n nospatky y byrojHo. Y capagru
ca Mo3opuwHrM my3ejom BojsoguHe nnaHnpamo n3noxoy nosogom obenexaBarba 100 roguHa of pohema
WaHzaopa XapTura, TBOpL NyTKAPCKOr no3opullTta y 3petbaHuHy 1 npepactojeher jyouneja, 70 roguHa npode-
CUOHasHor paja.

3peraHVH je oBe roanHe HalMoOHalHa NpecToHuua Kyntype. Ha Koju HaumH ce Mo3opuwTre n JlyT-
KapcKa cLeHa yKibyuyjy y o6enexaBatbe Te maHndecrauyuje?

Beoma cmo 3a40BOJbHY WITO je NpojekaT HaumoHanHa npectoHnua Kyntype npeno3Hao Hawy JlyTkapcky
CLIEHY Kao HeLWTo 13y3eTHO 13 [paga 3perbaHiHa, Te je 3HavajaH Aeo nporpamMa nocseheH geuy u nyTKapcTay.
Mimamo y nnaHy ueTpu npemujepe, jefiHy n3nox6y n aBa pectrsana nocseheHa nyTkapcKoM 1 MO30pMLUTY 3a
Zeuy v mnage. MNpep Kpaj roguHe 6uhemo gomahuHn 7. ®DAC-a, Oectmeana ACUTEX Cpbuje n 56. cycpeta npo-
decrmoHanHmx nosopuiuta nytaka Cpbuje.
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MOPAMO ORBATU
BALLE HED WITO Y2UMAMD

PA3IOBOP CA PYT MAPIPA® / Hatawa 'Bo3geHoBuh

PyT Maprpa¢ je Beoma 3HauajHa aMepryKa NO30pKLLHa ayTOPKa, ApaMcKa CnvcaTerbuLa, NeCHNKNIbA, MMOPETUCTKIA, Nepdop-
MepKa, npodecopka LLikone YmeTHnukor nHctutyTta y Ymkary. Ha Huwswmn Le3 teatapckom dectusany 2024. rogmHe nssena je npeg-
ctaBy PasHem kao pyxa (Thorn like a rose), anu jy je ny6nuka Tor ¢ectrBana ynosHana 2017. rogmHe ¢ NPoAyKLMjOM HaCTasioM Y OKBUPY
¢dectnBana ,Jemptation of the Fresh Voluptuous” (3aBof/bBOCT cBeXe CeH3yanHoCTu), 3a Kojy PyT Maprpad kaxe ga je npomeHuna
HeHy nepuenumjy o Teatpy. Y MHTEpPBjyy Koju je npef BaMa 3a 4aconunc Humu roBopy O HaUMHY Ha KOju CTBapa, JOXKMBIbajy CBeTa KOMme
npunagamo, 0OAHOCY YMETHOCTM 1 BENIMKUX TeMa MonyT paTta 1 Mupa. OHa je y CBOM AOXIBIbajy CBeTa Npe CBera NecH1KMba 1 3aTo Hen-
30CTaBHO, KaKO 1 Cama Kaxe, Tpara 3a y3BULIeHUM.

PyT, xBana Bam wrto cTe n3gBojunu Bpeme 3a oBaj MHTepPBjy. 3a NoyeTak, MoXeTte N1 Ham pehin Ha yemy TpeHyTHO paguTe?
Lra Bac uncnupuwe?

Hanasum ce y Jloc AHbenecy oBe Hefilesbe U pafiiM Ha CBOjoj HOBOj onepu baxaja ¢ komnaHujom ,Overtone Industries”. O6oxaBam
na bygem y npocTopuju ¢ neBavmma, KoMnosntopom Puuyapgom MapuoTom, ¢ Kojum cam capahuBana Tpy nyTa, BUPTYO3HUM My3UUYKUM
anpektopom QOaxagom Cujagatom 1 CBOjOM AYrorofmilhbom npujatesbuuom (reHujankom!) O-JlaH LloyHc. Y TOKy KpeaTuMBHOr npoueca
cuHOR, Koju Me fy6oKo ANPHYO, MOMUCIINIIA CaM Ha CBOje CTUXOBE: ,Mapyaj CyHUa / y MOAPOj BOAW... MOTOHYNA Y PY>KHY PYLUEBUHY / 1
3annena ce y mmnaoct.

Bu cte anymHucTKuba opraHusaymja ,New Dramatists” un ,,Playwright’s Center’, kao n ygpyxema ,Chicago Dramatists”
rge cy MHOru 3HauyajHu gpamcKi nucuy pasBuam cBoje BewTrHe. Kako cy Ta nckycresa o6nmukoBana Baw pa3Boj kao gpamcke
cnucaTtesbuue 1 yTuuana Ha Baw ymeTHnukm rmac?

Te TN VIHCTVITyLl,I/Ije Cy rOTOBO CBETE 3a MOj nyT. Mmatn mecTto roe ce MOXeTe OKYNnnUTh, NOCMaTpaTn gpyre yMeTHMKE Kako paje,
npYMaT 1 AaBaTy MOKNOH-KpUTMKe... Halla cTyamjcka npakca je caga ToNMKo pakbrea. Mopamo faBat BuMLLE Hero WTo y3mumamo. To he
Hac ofp»aTh CKPOMHMMa (MOHU3HMMA) Y Haloj 60pbu 1 CMPOBOj NPUPOAN yMeTHOCTU. CBe TpY MHCTUTYLMje fane Cy M1 XpabpocT Aa
OfeM Jasbe Y HEMO3HaTo Y OHOMe LITO CTBapaMm. Ha HeKku HauvH, nprBraye me y CBOje jaTo, anv MU 1 O3BOSbABaAjy Aa oaslyTaMm. Y Tome
je cnobopa.

Baw pap yecto o6paljyje KomnnekcHe Teme nNonyT paTa 1 MUPa, WITO CMO Mornu BugeTu y Bawem nepdpopmancy ,PasHer
Kao py»a” Ha HuwBwun ye3 teatapckom pectuBany. Kako npucrynare oBum TeMama y CBOjIM TeKCTOBUMa U npoayKuuvjama? [la
nu Baw nornep o6nukyjy cneynduryHa nctopmjcka nam INYHa NcKycrsa?

foavHama je y MojuM gpamama 61no BULLEe ONacHOCTM Hero Mmypa. Ay cafia yuum BpefHOCT YyTOUMLLTa, OHOTa LUTO OHO NpefAcTaB/ba
yoBeky. To je npown3aLwno 13 6opaska Ha MeCcTMa rae cam Mmopana cBefounTi Tamu. Hacurbe me je NpoHaLLIo paHo, y TajHaMa LOMa,
LIKONE 1 nyToBaka. Moj nuk, AnoTekap y Komagy TeMnmejwH neBa:,Buiie Hucam rbybuTers KatacTpode, jefaH og MHOTrUX". Anu, TELLIKO je
ocnoboanTy ce Katactpode JOK je rnefaMo Kako ce CBe BuLle NpubnuKasa. Hekun fbyamn npoHanase HauvHe Aa je ckibyde. MNpoHanasak
HauMHa pasymMem Kao MPUWBWMErWjy, anv U Kao cTpaTernjy npexunsibaBaka. BehuHa gormum Koje cam npoyyasana 6una je 6eckopucHa.
Moxpa je To opgyBeK Tako ¢ fJormama. [Mo3opuLlHM KOMaau, fja OA4roOBOPUM Ha MUTake, YeCTO MOry 3amnpaBo caMo KamydnupaTtu patose
C KOjMa ce Han3rne[ cyouaBajy (KOHPOHTMPajy), @ TO HaC OHAa OCTaB/ba Y »KyAru 3a noBpehrBarem. Y npeactaBm PazHem Kao pyxa
nTuLe ce pacrnpaesbajy ¢ TaMHUM aHhenrma. JlyTamo Kpo3 ATapoBe JonvHe nenena u HUWTaBuna, Tpaxehu y3suiueHo.

Kako je papa Ha mehyHapoaHum decTtuBanuma, nonyt Huwsuna, o6nukoBao Bawe pasymeBarbe WHTEPKYATypanaHoOr
Avjanora y TeaTtpy? LLita cTe Hayunnm Kpos capagiiby C yMETHULIMIMA Pasnn4nTuX nosagnHa?

Huwsun me gyboko gogmpyje Kpo3s mojy 6nucky npujatersuuy Majy Mutuh, Koja je rnymuua, yMeTHUUKA AMPEKTOPKA 1 CENEKTOPKA
Huwewnn ye3 Teatapckor ¢pectmeana. OHa me MHCNUpMLLe. 3anucTa ayro, Ayro capahyjemo, jow of Mojux KoHTakaTa ¢ [lax TeaTpom uumju
je Maja 6una unaH. YocTtanom, poheHa je y Huwwy, npupogHo je Aa Boau TeaTapcku ¢pecTriBas ca MCKYCTBOM M 3HAaHEM KOje Ma 1 Aparo
MW je Aa KOHAYHO CBET Npero3Haje eHy n3y3eTHy Bu3mnjy. Cebe Hanasmm y Lesy 1 TeaTpy. Maga, Lie3 Hucam 3aBosiena Ha NpBu nornep.
MpoHaluao me je Kpo3 KOMMO3UTOPE 1 OCBOjMO NPeKo Moje yuntesbule Anwe PaxmaH. CBojeBpemMeHO cam pekna komnosutopy Opegny
Xoy fa 1e3 3Byum cKyno. Anu, MpoHalLa camM PyCTUYHY CEHKY Lie3a Ko CPMCKUX POMCKIMX My3myapa nonyT dparaHa Puctuha, LWabaHa
bajpamoBrha n CeeTto3apa Munocasmesnha hyne, Koju cy Me MHCNMpPKCany, Yak fO3UBanu y KpeatTuBHOM cmuchy. MiHaue, He mory
OCTaTX Ha MeCTMMa rae cy CBv uctommiumbeHnumn. Ogpacna cam ynpaBo y TakBUM LipKBaMa, Y CpeAnHaMa UCTOMULLbeHMKa. [TowTo cam
n3baueHa u3 Te cpeguHe ca 17 roariHa, 6p30 cam Hayuyusa Kako fa ce Mellam C PasfiIMunMTUM KOHTEKCTUMA KOje Jbyau HoCe, U3 KOojux
ponase. Kag rog ymeTHWYKa pa3meHa 61Ba yrylueHa HalMOoHanM3MOM 1 ayTOPUTaPHOM KOHTPOJIOM, ry6rMo 60raTcTBO CaXkmnBoTa.

Ha Koje HauMHe MuUcnuTe ga TeaTap MoXe NOCAYKUTY Kao MeAuj 1 3a NponaraHAay v 3a KOHTpanponaraHay? Kako ce Hocute
cTum?

Ha HeKn HauuH, CBe YMETHOCTW, MeAUj! 1 reCTOBM Hanase ce Ha HEeKOM CNEeKTPY UCTMHE 1 nponaraHae. Mopamo pasMmuisbaTii o
TOMe rge CTOjMO C MepoM Hacnpam Mava. [logyyaBam TEXHUKY ClnKara XaHca XodmaHa, nuwem Kpos Te C/1ojeBe, y Te C/10jeBe, N1LLEM
KO3 NPVHLMM MO KOM OH C/MKa. PacnojaBare CTBapHOT M HafpeasnHor, NponaraHie 1 HeHNX CynpoTHOCTA MOKe TeaTap OfBECTU Y
HeKy BPCTY ,yboKke obMaHe", BaXKHO je To MaTu Ha yMy. KXKeK TO Ha3uBa NpekoMepHOM uaeHTudukaumnjom. Bpeme je, pekna 6umx, aa
Hac TeaTap NOByYe y NpencnmTaBare, NOKpeHe y Hama HeBepuuy. LieH3opn H1Kaga He Mory pasymeTu noesunjy. Moxemo urpatu Jlyay 3a
BapBapcKe TupaHe. OTyn/beHn cMo AesrHpopMaLmjama. Moxaa 3aTo mopamo jow fy6rbe yhn y To. [peoKpeHy T CMPTOHOCHO U3HYTPa
npema cnosba. [ycTnTy fa TpyHe NonyT By/IKAHCKOT Nenena y NiogHu noaymecew,.
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Bawa capagta ¢ HuwBun yes teatapckum ¢pecTriBasom je NpuanyHo jeauHcTBeHa. Koje yBuge Hocute us Te capagme?

Maja Mutuh, rnymmnua n grpekTopka Huwemn Lie3 Teatapckor decTrBana, npMmeTria je Mojy NoBe3aHOCT ca Lie30M. 3axBasHa
cam joj Ha Tome. lNoBe3ana je cBe Lie3 KOMMNO3UTOPe C Kojuma cam capabuBana ¢ poherem Le3a y CALl n Mojum noBpaTkom y Huw Ha
oBoroavWmK decTrBan c npeactaBoM PasHem kao pyxa. Hawa komno3sutopka lpejam XejHc je hepka no3Hator Poja XejHca. Hanucana
CaM LecT ornepa ¢ npemunHynom komnosutopkom Opegom Xo, a 3aTUM C HeHOM yUyeHUL oM beHom bapcoH 1 keHum APpo jaku Mjy3unk
aHcambnom, ®ajom Opajg, Prnuappom Mapuotom, Mamenom 3., Mpejamom PejHongcom, Hukm TMHkBNBT 1 Kamanom CaHkapam, fa
CcnomeHem camo Heke. [ly>KHOCTV OHOra LUTO Lie3 NpefcTaB/ba AOK A0 HacTaje yBeK Ce LWMpe o KOMMO3MTOPKE Ka CBUMa OKO he. Y TOM
KOHTeKCTY »ernena bvx fa nocsetum ceaky 6yayhy nssenby npefcrase PasHem kao pyxa Xanex Abxapu, Unjy cy BOKan 3a Hallly My3uKy
1 [OMPUHOC MNosby Lie3a Henpolerusu. Miamehy Maje Mutuh, [lax Teatpa 1 MeHe NocCToju Ayro npujaterbcTeo. [lenune cMo XM1BoT 1
pag o 2001. rogmHe, Kafja cam NpBsu NyT HacTynuna Ha butedy ca Judges 19: Black Lung Exhaling y Beorpagy. CTBopune cMO NoeTCKu
camut ,Previously Blue”.. 3ajeHo cMo Texune cnacaBamy nenote foguHe 2017. HacTynana cam Ha Huwsmn 1e3 Teatapckom dectrsany
ca CBOjoM UHcTanauumjom Temptation of the Fresh Voluptuous. To NCKYCTBO MHCNUPUCANO Me je a LOXMBUM BOKasIHY YMETHOCT Ha HaumH
KOj/ MU Y aMepUYKM NO30pULLTMMA HIje 6o moryh.

Macke n wMnHKa mory 6utn nsysetHo mohHu anatm y teatpy. Kako ux ykrmbyuyjete y cBoj pag u wita cuméonusyjy y
HapaTuBMMa Koje cTBapare?

Ha noctepuma Cnbuy dpectrsana 2005. roauHe, Kafila CMO TamMo HacTynanu, 61o je npurKasaH NrkK »keHe ¢ Mackom. Oncefiana me je Ta
CNUKa 1 Nokenena cam fa usrnefam Kao OHa Kafa HacTymnam; MaKko joLl yBeK HMcam TO peanr3oBana, Taj nocTep v fasbe BUCU U3Hag Mor
Knasupa. Kaga HacTynam, yBek KOpUCTUM HEKY BPCTY,,Macke” — 61no fja je To NepcoHa, LWMKHKA, ,HeOUHapHY Apar” nnmn Heka cTpaHa MeHe
KOjy He npeno3Hajem y cBakogHeBMUW. Ha Taj HaunH nuwem 1 3a rymue. Peannsam me He 3aHMMa OCUM Kao NOBPEMEHM NMOTe3 KNCTa Ui
MeCTO rge MOXemo npefaxHyTn of noeTcke HanetocT. OH My YecTo Aenyje nakHo. [poyyaBana cam HO TeaTap, r4e ce Macke MaXHUTKX
»eHa npeHoce 13 reHepaumje y reHepauujy Beh 600 rogmHa. Te Macke AaHac BuLIe He NPUCTajy JOOPO MyLIKUM NULMMa Koja UX Hoce,
anu v Jasbe uyBajy n3yseTHy Tpaguumjy u cumbonuky. Ceham ce, peuumo, jeaHe pagroHuue Ha Kojoj je mnaguh 3 Cujepa JleoHea 6vo
CKOPO rofinHy faHa HeM. JejHe Beyepn CMO KOPUCTWUIIM MacKe 1 OfjjeJHOM je U3roBopro gyradyak MOHOJIOr 1 NOYeo MHOrOo fa nuwe. To
WCKYCTBO je 61no HeBepoBaTHO. MiMam MaHUdeCT Koju CTanHO JonykyjeM Kafa Me nuTajy o ecteTuum. Hasmeam ra,Ka HeokybrcTnukoj
anamKapu BOKasiHe yMeTHOCTU 3a ApaMCKo nincare”. Anamkapa je CaHCKpUTCKM Nojam KOojy 03HauaBa yKpac Uim CTUIICKY OPHaMEHTUKY 1
KOPWCTU Ce 3a ONMCUBaHE PETOPUUKMX GUrypa 1 CTUNCKUX YKPaca Y KibKeBHOCTU. KoprcTrM ra Kao meTadopy 3a yMEeTHUYKe efleMeHTe
Koju fofdajy 60raTcTBO U CNOJEBUTOCT BOKANIHOM U3pasy 1 ApamaTypruju. Yecto me Ta CKNOHOCT BOAW Ka NPeUCnmTrBatby 1 ,pyLuerby’,
NMoroToBO Kafia paj1m orfepy, MHOTO BuLLe Hero y TeaTpy. Kaja 3amuLsbam Kako riac MOXe 3By4aTu Ha CLIeHV, BUAVM ra Kao KyGucTUuKm
Cnoj, nonyT cnojesa 60je Ha NnaTHy. Y npeactaBy PasHem kao pyxa 6aBMMO Ce AejoM YHYTpaLUHbEr pa3fopa 1 paknBoCT, CUMOOSTNYKI
npuKasaHM Kpo3 py»e Koje Cy pasfiepaHe, anu He yHuwwTeHe. OBe pa3gepaHe, owteheHe eflemeHTe NpeobparkaBamo y noesujy — necme
Koje npuryajy o Boau 1 Heby, 0 HeKafallhoj YACTOTY 1 MUPY... Kpo3 oBYy TpaHcdopMaLujy Tpayma fobuja yMETHUYKM rnac, npeTtsapajyhu
6051y HELUTO Y3BULLEHO M NIeKOBMTO. [JOK rOBOPUMO O MacKu, nomeHyhy fla cam HefJlaBHO OC/MKana BeO ca WbOoKMLIaMa Koju cam Kynuna
Ha ynuuun y beorpagy 3a camo jegaH gonap. Taj BeO NocTao je 4eo MOr YMETHUYKOT 13pasa 1 KOPUCTKNa CaM ra Ha MHOTMM HacTynuma
wunpom ceeta. Caja ra nocmaTpam Kao HeKy BPCTY YMETHUYKe penunKkBmje — jeJHOCTaBaH npeamMeT C OrPOMHIM CUMOONYKIM 3HavajeMm,

@ KOju HOCK Npryuy o TpaHchOopMaLmj CBAKOJHEBHOT Y YMETHUYKO. @

Kao npodecopka, Kako npeHocuTe BaKHOCT Tema MOMYT paTta U Mupa cBojum crtyaeHTuma? Koje metope cmartparte
HajepuKacHMjuM 3a NoAcTULabE pa3yMeBakba OBUX KOMIMIeKCHUX o6nactu?

Mojn cTygeHTn cy BeomMa ycnewHn y npeHoLwery MHOTMX Of OBUX TeMa, Ha LTa caM NOHOCHa. ocToju nputmncak ga ce ncnpuya
1CTa CTapa npuya o eroLeHTpr3my, o JIoBy Ha nneH. ObpasoBatrbe faHac je U camo Nog HanafoMm 1 caBuja ce Mo onpecujama TPXKULWITA.
Matbe Me 3aHUMa cUrHanusMpare BpanHe Ha ApYLUTBEHUM MPeXKaMa, a BULLe TPOjaHCKM KoM KOje MoXeMo BuaeTn oko Hac. CTBapu ce
CTYAEeHTMMA MOTY M3naraTi CynTUITHO, NaXKJbUBO, ca cBellhy 0 OAroBOPHOCTY KOjy MMaMo Kao npodecopu.

Y Bawwmm npogyKuuvjama, Kako Macke yTu4y Ha nepuenuujy nukoBa og cTpaHe ny6nuke?

Kyomm 3a HeKMM KyOUCTUYKNM NOoAPXTaBakeM y Orfliejasly OHora LUTO jeCMO U WTo 61ucmo Moriv noctatu. Moje Macke cy catbaperba
0 OMepeTCcKOoj eKCTa3un NoTrnyHO BaH Jomaluaja. To je nonyT dpaTamopraHe nayHoBa ABopa PayacTtaHa, rge Hukaga Hucam 6una. Bugnm
BUILLE XapneKnHa y HeKoM MOM HapeHoOM pagy. Tpebajy My MacKe Apyror cBeTa 1 6eckoHayHOCTU. [la pa3oTkpujem oBe pancudrikoBaHe
eKcrno3uje paja, jep XMBUMO y CBETY Y KOM HaM ce cTajiHo nogmehy naxHu pajesu.
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Mwnan MAHAPEB

Mo3opuwHn Kputnyap, beorpag

BAHAT KOrA BULWE HE(WMA

Y. WajtnnHau, Muwa lynuH Mosopcku, pexnja: MNeTap MNejakosuh,

HIM,Towa JoBaHoBMh", 3peraHuH, 2024,

Y ytopak 21. maja 2024, y HIN ,Towa JoBaHoBUh” - JlyTKapcka cueHa 3perbaHuH,
n3BedeHa je npamssepba npepctaBe Muwa [lynuH Mosopcku Yrmelwe LajtuHua.
MpepcTaBy je pexupao lMNetap lMNejakoBuh, BaHpeaHW Npodecop NO30puLLHE pexuje Ha
MakynTeTy apamckux ymetHoctn Lletnre (LipHa lopa), Kome je oBo nmpBa capapgma ca
3peraHHCKUM NO30pULLTEM.

MNMosogom 170 roamHa of pohera Muxajna lNynnHa peHoMupaHu ApamcKn 1 MPo3Hn
nucay Yrbewa LWajtrHay je o6uo nosms ga noHoso capahyje ca HIM,Towa JoBaHoBUA” —
JlyTkapckom cueHom 3petbaHuH. MehyTrMm, OH HMje Hanncao NPUroAaH TEKCT O HaYUYHUKY
cBeTckor rnaca Muxajny MynuHy, Beh o Manom, MalITOBMTOM 1 Ba3fa 3anMTaHOM fieyaky
Muwwm n o erosom aeTunCcTBy. TekcT Muwa MynuH Mdsopcku nokasyje rbybas ayTopa
npema CB/M IMKOBMMa CBOje MO30puLLIHe cTopuje, npemMa baHaTy Kora BuLwe He(n)Ma 1 aaje
Manu-BeNNKN NPUIOr 3a MUTCKO-Marnjcky npeactasy o AgeteTy (no »Kapky TpebjewaHuny).
Peputers Metap NejakoBuh je Nokaszao HECKNOHOCT Npema NMOMOAHOj AEKOHCTPYKLMjH,
LEKOHTEKCTyanu3aLumjy 1 ynicuBary 3Hauera y TeKCT NpefAcTaBe y CKnafy ca AexypHUM
noct-n3mmuma. C 063mpom Ha To fia je nocTaB/bao npan3senody, MNejakosuh je ncnowTtosao
NenoTy, NOeTUYHOCT 1 EMOTMBHOCT TEKCTa, @ Ha APYroj CTPaHu je NofACTakao KONEeKTUBHY
CMOHTaHOCT, KPeaTUBHOCT 1 M3PaXkajHOCT CBAKOT MOTNUCHKKa N3BohHauKmnx pafoBa 1 CBOT
ayTopckor Tuma. PeguTess je noctaBro NpeAcTaBy Kojy OAJIMKyje pa3mallTaHa rnyMayka
urpay Bu3syesnHo 6oratom, a GyHKLMOHANHOM CLieHCKoM npocTopy bnarosecte Bacunese.
Takohe, KapaKkTepuLly je HeOCETHW Npenasu N3 peanHor y GUKTUBHU NaH 1 AeNIMKaTHO
ynpu3opere 0bryajHUX cLeHa, Koje noacehajy Ha apxeTuncke cmke.

MpBa cueHa je Kao YBOAHW Kafjap M3 HEKOr XONMBYACKOr duiMa y cvHemackon
TexHUUKW. Ha neBoj cTpaHn y ybuHun cueHe aBe aeojke (AHa Yynuh n Mapuja MaHTuH)
nesajy, a no AnjaroHanu je naop (Mupocnas Maholu) ca gyrayknum Kajacuma Koju cexy
Janeko nsa 6o4yHmx Kynuca. lNaop je nowao (kao wro je pen) ca hepkama ganeko og kyhe,
jep oueKyje BeCT 0 NpMHOBW Y CBOjOj NopoamnLmn. hepke AMBHO NeBajy CBe 0K Ce He ornacu
3BOHO Koje 06jaBsbyje aa ce poano Muwa MynunH MaBopckn. Y HEKONMKO CLeHa peauTesb
pasBuja MPUHLUUM UFPe KOoju je heMy Kao BPCHOM pafMoHMYapy No3HaT 1 Koju YMHU da
Cy meroBe npefcraBe caMo Hau3riep jeHOCTaBHe 3a rnefame. TakBe Cy cLeHe Kaja
cecTpe yyBajy Muwy, cueHe pBara ca ncom bapabom kao TpeHepom n cLeHe ca3HajHor
noeesuBama, Koje he GUTU Temerb HEroBMX HayUYHUX UCTpaxmBama y OyayhHoctn. Y
cueHu vyBara bpata Mulle cecTpe neBajy AeBOjauke NecMe, a OH je NoBe3aH Tpakama C
tbMMa fja He 61 oaNlyTao. ¥3 HheroBy MalLTOBMTOCT Tpake ce NpeTBapajy y urpy ogbujama
N NpuBnavera CBe JOK Ce CBM He 3anneTy, Na Yak 1 TeK NpucTrirna majka. Yaponuja ce
Ca CueHe y jedHOM TpPeHyTKy mpecenuia u Ha nybnuky jep cy GpayopocueHTHe Tpake
nouene fa nebge nsHag rmaea rnedanaua. CueHy pBama C BpLHaLMMa U3 gpaMckor
TekcTa NejakoBuh npeobnukyje y 6opby ca 6esrnaBom Ty6om Koja nepcoHndriKyje semby
y3 nomoh HekoBeHUMOHaNHor TpeHepa — nca bapabe. OBa 6opba 1 Kpaha jegHe oBLe
13 cTafa Koje xpabpo 6paHu bapaba ynyhyjy Muwy Ha npupogy npoctmpara 3By4HUX
Tanaca. Y oBoj npeactaBu ogpena v nac bapaba (Kpuctmnjan Kappow) n weroea BepHa
opyx6eHunua Yena (Hatawa Munuwmnh) He camo fa roBope Kao sbyaun Beh 1 yuecTsyjy y
BacnuTary Manor Muie y ayxy aHumm3ma Koju je npupoheH geuu.

Yenunorynpegcrase Muwy ncnpahajy noHaocob majka, otaw, cecTpey3He3aobunasHe
bapaby n Yeny c peunma:,MNowTtyj TyHe, cmepaH 6yawm, anm mucnm n Ha ceoje”. OBaj enunor
je BakaH 3a nopyky npepnctase 3a cnegehe reHepauuje, any mMoxfa npegyro Tpaje y
O[HOCY Ha Ay>MHy Uene npeAacTtase. [peactasa Muwa lynuH Ml08opcku je pepak npumep
ayTOPCKOr TeKCTa 3a JeLy Yy BpeMeHy Kafa ce nucuu yrnaBHom 6aBe gpamaTtumsalvjama
pomaHa 3a fdeuy u akTyenmsaumjama 6ajkm Koje rybe Ha yHUBEP3anHOCTW, anu YCIOBHO
peyeHo pobujajy Ha caBpemeHocTU. AKO Mory fa napadpasvpam nutanuuy m3 feuje
TB cepuje ,HeBeH": NMutam ce ce nutam - Koje he no3opuLuTe 3a AeLly NOHOBO MO3BaTH
TaHgem LajtmHau-TNejakoBrh Ha capaary? OaroBop HapaBHO He 3HaM, anu Boneo 6ux ga
nyobnunKa 1 M1 NO30PULLIHN XPOHNYaPUW He YeKamo MpeBMLLE Jyro.

®oro: Mo3opuwTe
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MNMo3opuwHn Kputnuap, Hosn Cag

NMYHA OYLIA

[TyH mecey, Kopeorpaduja: Joxxedp Hah, ,Bureau Platd’, MNapwus, 2024.

Kao n mHoro nyTa fo cafa, ny6nuka y Cpbuju, npeumsHuje y Cy6otuum, morna je
3axBasbyjyhu Mosopuwrty,lexe Koctonawn” n ®ectusany ,[leaupe” ga Buan wta To HOBO
pagn Joxed Hah. Mo3HaT Kao HeyMOpaH YMETHUK, y CMUCY Aa CTalHO HeLTO Kpenpa,
6uno fa cy To upTexu, cnvke, ckynntype, botorpaduje, kopeorpaduje unu npegcrase,
Joxed Hah Beh gyro »xusm n pagu yrnasHom Yy Mapwu3sy, roe op 2017. sogun Aterse 3 +
1. buno je nokywaja ga ce spatn y Karbunxy, rge je oOCHOBaH Yak 1 KpeaTUBHU LieHTap y
HEroBO VMe, anu Taj NOKyLUaj je 3aBpLueH He 6alll Tako C/laBHO.

Joxed Hah Beh pgyro Huje urpao Ha cueHu. Hekonvko rogmHa. Peurmo, yetupu, ner.
Moxpga v Buwwe. Paguro je camo Ha Kopeorpadujama. Y HajHOBWjoj npeacTasu [TyH meceu,
Koja je cpeguHomM HoBembpa otBopuna 16. dbectmsan ,e3upe”y CyboTnum, BpaTro ce Ha
CLeHy Kao nnecay. 3aHuM/brBa je buna merosa M3jaBa TM nosogom: ,CxBaTo cam fa
MO30PHULY HMje TaKo Nako OCTaBUTK, a Beh y Ba3ayxy BMcU MOryRHOCT 3a jefiHy HOBY,
ZyeT npefcTaBy y Kojoj Ry urpatu rnasHy ynory.” KomeHTapuwyhu npeactaBy ¢ Kojom
je oBe roguHe roctoBao y Cy6oTnum, a Koja NpeficTaB/ba HacTaBak capajhe C TPyrnom
nnecaya appuukor nopekna c Kojom je paguo npeactasy OmMma, Takohe v3BefeHy Ha
LAe3npey”y Cybotnum 2021, nctakao je aa je oHa 6a3vpaHa Ha NOTpPa3un 3a PUTYaNHNM
cumbonuma 1 ocehamrma y Be3n C NojaBom MyHor mecella. AKo ce 3a npeactasy Omma
morno pehu Aa je pasHOBPCHUM Kopeorpadckum meToama UCTpaxunBasna Jbycko Teno
y nokpery, 3a [lyH mecey Hah je n3jaBno pa je BuLe npefcTaBa O OAHOCY Tefa Y NoKpeTy
1 My3uke. Takohe NPBEHCTBEHO pUTyanHe My3KKe, ainun ¥ NornynapHe, aMepuyKor Liesa
Lwe3sgeceTnx U cefamaeceTnx rogrHa NPOoLLUor BeKa.

Kao nonasHy Tauky 3a pa3Boj npepactase Hal je KOPUCTMO U pa3meHy MULLIbEHba Ca
adprUKMM Niecayma o KOpeHrMa nieca y KOHTEKCTY ,KocMUuyKe cinyyajHocti”. U erosa @
ynora Kao nnecaya y npefcTtaBu je jolwuna ,Ciy4yajHo”: npBoOWTHO je Ha cueHun mehy
nnecaynmMa Tpebano aa byae jenHa MapuoHeTa, anu je Bpio 6p30 oaslyyeHo fja OH Urpa
jen(n)Hor 3aroHeTHOr NKa KOoju 3anpaBo fesyje Kao NokpeTay pagme.

Y npepnctasu [TyH mMecey TO U3rnepaa Tako LUTO Ta ,,MapuroHeTa” npBa usahe Ha cueHy n
MHMLMpa cBe ocTane. OHa npBa fo6wmja fbyACKY, CBOjeBPCHY LLIaMaHCKY MacKy NpeKo nuua
Koje cBe Bpeme yoriuTe Huje BUAJ/bMBO, jep UMa HEKY HEOOUYHY CKYNMNTYpY Ha MecTy rae
je rnaBa. VI3 Te ckynnTtype y jefHOM MOMEHTY Kysba AuMm. Llena atmocdepa oko oBe nojase,
®oro: Jloper Gunun 11 OPEA MO30PULLHOI KOHTEKCTA, ayTEHTUYHO je MUCTUYHE Npupoge.

EBrpaeHTHO je ga cy nnecaun adpurykor nopekna NoTaknuv nereHjapHor Kopeorpada
1 nnecava Aia JoAaTHO Npoayby npeameT CBOT MHTEPeCcOBarba KOHCTAHTHOT jOLL Of} CBOjMX
NpBUX NpeacTaBa MHCNMpUcaHux obanama Tuce, 6oprnaykmm BelwTHama, OyTo nNnecom,
KnayHepujom Mapcena Mapcoa... HahoBs nHTepec oflyBek je 6una metadumsnuka nprupoaa
nocTojarba 1 Herose npepcrase Cy ogucasne CrnMpuTyanHoOM eHePrnjoMm 1 3aHoCUMa Koju
Kao fla Hucy ca oBora ceeTa. Y [lyHom meceyy morno 6u ce pehiu fia je TO NOTNYHO YPOHEHO,
OAHOCHO fa M3pakba N3 eKCTaTUYKe My3nKe 1 NOoKpeTa niecava.

Beh cam 3anmcao pga cam 4yecto Buhao Haba kako My ce Ha CUEHW MpPOMeEHU
dusnoHomuja. Mpogyxe My ce pyke, mopacTy My CToMana, OCHaxe TeflecHe rpumace...
Y npegactasu [lyH mecey rnegao cam, U TO NMOHaB/baM, Kako XUTPUM, UCMPEKUAaHUM
UM TanacacTM rnomMeparbeM BpaTa, KMUMe, HOry, 3rnoboBa, Lenor Tena, YMHU jeaaH
HenpekuaaH NokpeT, YTUCKYje Teno y nepuenunjy npoctopa, Kao fa OHO 3ay3nma 4nTas
HM3 nonoxaja. MonyT Mapkepa Kojum npenasute npeko 6envHe nanvpa.

HakoH Herosor yBOAHOr CONa, rpyna nyiecaya Kao MH1LMpPaHa HacTyna y napoBrMa,
TpUMMa, KBapTeTMMa, Na cBe A0 CenTeTa, KOoju MOHeKad YHUCOHO, a NOHeKad 1 CBaKo y
CBOM pUTMY, CBOjuM 6ojama 1 TOHOBMMA [pyraumjux Tena, Urpajy y nojeaviHauyHum u
3ajefHNYKUM PU3NYKMM eKcTazama. [epKyCMOHUCTUYKa My31MKa Ha MOMeHTe Habyja o
TEXHO-PUTMa M NOAMXKE MOHAKO YCUujaHy eHeprujy n3sohaua. 3HOj Koju ce nojaBrbyje u
obacmna nx, Nounke Aa ce npecujaBa Nof CBETIMMa NO30pHULE M AoAaTHO oupTaBa
CBaKM npena3 Koxe npeko Koctujy, muwmnha. Kpyum n noBpemeHn 3BYKOBW, HMXOBa
KpeTHa Koja Liena Ba3ayx No3opHuLe, ocTaBsba 6e3 faxa. MNyHa aywa nneca.
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3opaH P.MOMNOBWH
MNo3opuwHn Kputnyap, beorpan

bBE3 OOMOPA O0 CAOALUHOLCTM:
NEBAHE HA NMNRXW

B. lpannute, CyHUe u mope, ayTopKe: Pyruna bap3s»kykante, Bansa panHute,

JInna Jlanenute, KayHac, 2019.

AKO Bpeau yBepere Aa NpocTop MamTh AellaBakba Koja Cy ce y temy 30una, oHaa YMEeTHUYKM
naswumboH ,LiBunjeta 3y3opuh” nma yera pa ce ceha, yroctrswmy MHOrobpojHe, U HeKe of Haj3HauajHujuX
JIMKOBHMX, My3MUKIX, MO30pULWIHMX cTBapanaua. Osge cy EyheHno bapb6a n OpauH TeaTap pasurpasanu
Teopeme Tpeher TeaTpa, 3a notpebe npepactaBe O0mop 00 nosujecmu nnatdopme bauaum CjeHkn
(3arpeb) ranepwmjcku NPOCTOp MPETBOPEH je Y BEANKY CMaBaoHULy — ,00HUYKN NOSbCKM CTaLMOHap Yy
Kojem ny6vKa 13 KpeBeTa NpomaTpa, OC/yLLIKyje 1 MpaTi” OHO LUTO Ce 0fBMja CBYAa yokono. [Mocne Buwwe
rOAMUHA, NCTO MECTO, Kao [1a je 3aMULLIbEHO 33 0COBEHO CLIEHCKO OCTBapeHe HacnoB/beHo CyHye u Mope, C
HeKOJIMKO TOHa Nnecka NnocTaje ,»KMBaxHa nnaxa” — yMTaBa foHa NOoBPLUMHA Ay Koje ce Mnaka NpocTnpe
YMHM NO30PHKLY, Fafiepuja Koja je ca CBUX CTpaHa YOKBUpPYje je rmefanuviiTe. Y oBakaB jaBHN NPOCTOp rae
ce cpefy TUNUYHU NOCETUOLM-TYPUCTIN CBUX Y3PacTa, N3 BEOMa PasNNnunTUX CpefiMHa, CMeLLTeHa je onepa-
nepdopmaHC y Kojoj Taj LLaponunKK CKyM, y HaneBrMma O Hav3rnef HeOUTHMM 1 CBAaKOAHEBHVM CTBaprMa,
pacneBaBa LKPTe HapaTMBe CBOjUX »KMBOTA, CJIOXKEHE OAHOCE Jbyaun 1 cBeTa,y byjajyhem kanutanusmy’,
Harnackom Ha CBe M3pakeHuje npobreme KIMMATCKMX MeHa 1 eKomoLwKux Katactpoda. Mnak, He Tpeba
CMeTHYTV C yMa Aa ayTopKe Bp/io ofjlyuHo ynyhyjy Kako HuMKada HWUCY »Kefene Aa Hanuwy ,onepy o
KIMMaTCKM MpomMeHama” HUTU aa byay Tako ,0TBOPEHO AMAaKTMYHE” fa ce HacayTu NPonoBeAHN TOH.
MepdopmaHc oaBoan Ha nnaxy mehy fbyae-Ha-oaMopy (0f CyMOpPHe cafjallkbOoCTH, MoMaxHUTane 36usse),
anu ce oHM nocmaTtpajy 6e3 nkakBor npekopa (Ko cMo To MU Aa ocyhyjemMo OHe LWITO UMajy AeceT AaHa
npepaxa ,Ha CyHUy Of NocnoBa Koje mp3e”, gopaje JlnHa Jlanenute). OHa M3pasnTa ayTopcka Hamepa je
6vna fa 3ajefHo ,pPasMULLIBbAMO O MapPajoKCMMa HauMHa Ha KOjy XMBMMO”; @ LUTO Ce MPUCTYMNa TELIKUM
TemMama, CyMOpHVM Buherunma Tuue, QUCKPETaH je, myaap, ,JlaraHum goanpom”. JInbpeTo je HapouuTo
CNpeTHO cKnorybeH (BavnBa lpanHNUTE), y KOHKPETHOM OKpY»Kekby, fOKYMEHTapHOM GOHY Kao mpuKasy
KONEKTVBHOI MOHalama 0coba Ha ogpeheHOM MecTy, OCTBAapeHOM MaHOPaMCKOM Morniefy Ha NMKose
yvije ce NOBECTU CMajajy Y NOPTPET CaBPeMeHe 3ajefHuLe, Uctnye ce y GrHMM HujaHcaMa OHO Ayboko
JINYHO, MOTUCHYTO a 6e3 cMuperba WTO ce npobuja rnacom-koju-nesa. Mo oppeheHoM nnaHy, a u
WHTYUUMjK TPagmn ce npeumr3Ha My3nuka gpamaTtypruja, Menoanje Cy HexHe, nposnaye ce, UCNyHaBsajy
MpOoCTOp, Ka3uBatrbe NeBakbeM, COJO, y BULIErnacjy, CTBapa nocebHy atmocdepy, cpen 6aHanHO-CTBapHOr
WTO NpepacTa y ¢pukuumjy, oaaje ,ckopo nutyprujckm ocehaj” (Ha nuTame LWTa je To N3PasnTo JINTBAHCKN Y
Be3u ca CyHyem u Mmopem, ayTopke ofroapajy: ,Menanxonuja”). Y onepu Ha nnaxu, Nof CyHLEM, CMemyje
ce ,HV3 3aBOAJbUBUX XapMOHMja 1 MENOANYHKX NpUYa Koje Knr3e n3mehy CBakOLHEBHOT, 3/I0KOGHOT 1
HafpeanHor"y noTpasu 3a (M3ry6sbeHM) SbYACKMM.

®oto: AHapej BacuneHko,
EereHuja JleBuH, HeoH Peanncm
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Kapa nybnuka ybe Ha npenctaBy, oHa je Beh nouena, n3netHuum cy Beh CTMrim Ha OgMOpPULLTE U YXKMBajy Ha Necky,
nocne jefHor cata cycpeta C hrMa NPoCTop Ce HanyLTa Aa Aohy HOBM NOCMaTpayK, CBe Tpaje U HeMa NoyeTKa HU Kpaja,
CYHLe 1 MOpe Cy yBeK Ty. AyTOpKe Cy CBeCHe Aia Ce Ha MnJa)kama Hasase caMO OHU KOju UMajy Ty NpuBUNErujy KpaTkor
oAMopa, anu Ha CBaKM HauuH (1 yBohereM Kao ,m3Bohaua” ibyam 13 NoKanHe 3ajefHuiLe y KOjoj ce onepa 13Boau) Texe
[la NnoaceTe Ha 3aKoH 0 06anu — ja oHa He MoXe Aia Oyae HMUMje NMYHO BNACcHULITBO, ,JAa Mope Npunaja cBUMa Hama v
[la CMO CBY OrOBOPHM 3a kera”. Ofgnyka fa rnefanuviite 6yse n3Haj CLeHe He NPoucTUYe 13 Hamepe fa ce NoCTUrHe
nornefa-ca-ByCrHE Ha OKyM/beHe ogMopalle, ,XTef CMO Aa CTBOPUMO AeXyMaH130BaHW yrao, ja rnefjamo Ha cebe Kao
[la cMo apyra BpcTa’, objawwrbaBa Bavea lpanHuTte. Ca MecTa Koje My je 4ofe/beHO, U3 FOpHer pakypca, rinefanal Hajnpe
MoKyLlaBa Aia carnefia yobuuajeHo cTakbe Ha nnaxu (noceTmoum, JOWN C HEKUM WA CaMu, Nexe, cefle, LWeTajy, HeKu
UnTajy KrbUry, peLlaBajy yKpLITEHULE UK 3a0KYM/beHN CBOjUM TenledOHUMa He NCNYLUTajy UX U3 PyKyY, pa3roBapajy nunm
hyTe v rnegajyy npasHo, fieva rpafie Kysey necky, y3 tbU1x je jbynKku ManeHu nac...), y pacrosioxXrBOM BpeMeHy-3a-rnefarbe
X0p[a, CTOjV OCNIOHEeH Y3 orpafy, TPaxu Hajborbe MecTo 1 yrao ofakse 61 Morao fja youu BuLLe ieTarba, Kafia My ce YUUHN
HeLLTO BaXXHO 3acTaHe Ha yac v oneT npofyu Jame. MNpatehn ymunHe rnacose, ycamrbeHe Uiy yapy»eHe y XOpCKUM
[eoHMLama, TeK Nocsie Ay»er ocMaTparba ycrnesa ga mehy waponvkom nybnmnkom 3anasm nssohaye, TpMHaeCT BoKasna
LUTO 3aBasbeHN Ha NeLLKMpe 3a Niaxy neeajy y ANCKPETHO NoCTaB/beHe MUKpPodoHe. Y oBako crielidbyHOM No3opuLlTy
y KOMe Ce LieTa, Fefa 1 ciylla, NoceTusal Hije camo yByYeH y NpujaTHO ca3Byuje Y3 UMMNpPecrBHe XuBe cnvke, Beh ny
HapaTVBHY cnaranuuy 6e3 nMHeapHe npuye Kojy HacToju fa cactasu. [MpuanKom ynacka Ha npefcraBy fobuja ofwtamnaH
nnbpeTo ca CBMM TeKCTOBMMA necama (y npeBoAy), KOju ce Nnokasyje Kao BaXaH BaleMeKyM 3a NyToBahe KPo3 My3nUKU
TeaTap 3a Bpeme Kora fobuja jow jegHy GyHKLMjy — rnefaola-untaoLa; oBa BpefiHa nybnvkauumja vyBa ce 1 palymtaBa
BULLE NyTa U NOCSIe NO30PMLLTA HE CaMO Kao Mana 3aHMMJbMBa NecMapuLa WTOo je MOCNYXMia 3a pa3yMeBahe Harnesa.
Ha cBera Hekonuko cTpaHuLa, Kao fa Cy AUPEKTHO 3abenexeHe 13jaBe NPUCYTHUX C Niaxe, rpagu ce 0cobeH My3nyKkim
LpaMoneT C HaBefleHVM IMKOBUMa MNojeuHaLa Unu rpyrne Koju Hyfiv OAroBOp Ha NuTarbe: 0 Yemy TO PasMuLLIbajy Jbyan
JaHallmbKLe Ha oAMOpY MOA CYHLEM LUTO NPXK, Kpaj obana 3araheHor Mopa, LWTa Ux My4u, He ia UM MMPa, LUTa TO Tako
HeodNoXHO Mopajy necmom fa usjase? [lok xofa, rnefanay yvMTa 1 ciywa pacneBaHy Khury »kanbw, jaga v yspega,
ycxmhera, MoHMXKeHa, MyapoBaka, AUSieMa, NPoTecTa, (He)npucTajara, TpaXkera U3nasa, y Kojoj je MohaH, HajepHuju
3anuc Halle caBpeMeHOCTH.
A cTarbe je MHaue pefoBHO, Kasyjy pe3oHepu:,ABMOHU Ha Heby / Bpogosu y nnosngom mopuma... Kucenu tanacu, /
MeHa Kao of cnoHoBaue, / Jbyrbajy Yamue nyHe KoHepsu, / TypucTa, Boha n opyxja”. U prnosod y ceome KomeHTapy 6m
ce cnoxwuo: ,lNpolne cy xurbage roguHa / A Mu nexxumo oBAe Ha nnaxu / Npuukamo Hajcnahe ypme u3 UpaHa / Virpamo
Lax Koju Cy M3MUCIUAY MHANJCKX 6pamaHn / Y Kynahm KocTumuma n3 KnHecknx dabpuka” M waHcoHe-o-anBbery
neBajy 0 MOpy Koje HuKag Huje buno Tako nyHo 60ja (,XarurHe pyxundacte 60oje nenpuajy: / Megyse nnewy y naposuma
/ Bpehe cmapargHux 6oja / boue ca LpBeHUM Kanuvuama”), o Heby Koje je ,Tako Begpo! Hu obnauka’, anu n o npesuile
cyHua —,Kanum mu otexkanu / Y rnasu mu ce Bpti / Onakwano 1 npasHo Teno /Y 6oun Hema Buwe Boge”. Ogmopaluu
ce 06bUYHO ofa3umBajy y xopy 3abpuHyTn 360r onacHor mopa (,Buposu y mopy / Oceke / MNnume / NopsogHe ctpyje”)
unn npomerbeHe 60je mopa 1 Heba —,OBe ce3oHe Mope je 3eneHo / Kao wymal.. / botaHnuke 6alute cy npouseTtane /
@ Y mopy / Boga useta”. lpunyy o BynkaHy 360r yumjer nenena aBmoH ,yxBaheH y LpHu obnak” 6vBa 3aycTaB/beH ,a 3naTHA @
Bpeo necak” 0cTao ,caMo Y NpocCreKTy’, npaTu 1 jbybaBHa necma o mnaguhy Koju je neteo y MopTyranujy Ha kopuay,
3abase pagu: 10K ce neneo v naHmka HUcy cmupunu / M napanmnsa aepogpoma Huje npectana” cpeo je Jlykaca n otaga
cy 3ajegHo. PKanonojke cy 0OMYHO CNYHE, NOYNHY THEBHOM U3jaBOM ,HelwuTo Huje y pefly € sbyauma” (,[onase ¢ ncima
/ Koju ocTaBsbajy 6yBe y necky ... nujy nvMBo no faHy / Ha BpyhuHu!... Cmpan kao y 6uptujul... 3ap je Tako Tewwko otmuhn
[0 Kopre 3a oTnatke?”) nnm 3HaHoM ceHTeHLoM ,CBe je nckoumno u3 3rnoba” —,Maj Ham je joHeo Mpas u cHer / 3uma
nynosbKe 1 ribuse’, Bpio HeobMUHO, ,y3pOK UyaHOr pacrionoxema’, ,Kako je 6aka ymena fja Kaxe: Kpaj cseta!l” Y npsom
MnnaHy cToje NYHe ncnosecTr Kao Hocehe apuje. Y, lNecmun 6orate mame” oHa roBOpU O CBOM CMHY Off OCaM U MO rofMHa
(nnmBaojey,LipHom / Kytom/ Benom / LipseHom / Cpego3emHom / Erejckom mopy’, Beh je noceTno v aBa Benvika cBeTCKa
oKkeaHa, octase he oBe roguHel), anv 1 o ceom nyToBamy ,y AycTpanujy / Ha porbere” 1 NCTPaXKnBahe KopasHux LWyma,
[0 Benukor rpebeHa Koju Ma pectopaH 1 XoTes 1 Ty MOXe [la ce nonuje ,Nkba Konaga — yKibydeHo y ueny!” laneko of
OBaKBOr ,MpaBor paja” je pagoxonuyap cBojom ,llecmMom o0 UcLpn/beHoCTU” Koju cMaTpa fa He 6u Tpebano aa ycnopw,
610 61 Npe3peH,,r'YOUTHUK Yy CONCTBEHVIM OUMMA’, UCLIPM/bEHOCT je Kao MaMyT, He MOCTOju, HayunTH ja OCTaHeLl CMUPEH,
y3apKaHux oceharba, ia ce cMejelll U Kafla Cu CHYXKJIeH, TO CY HenvcaHa npasuna Ha nocny. CBe je TPOLIHO 1 NPOnasHo,
camo je 3[] 6ypyhHocT nsBecHa, ynyhyje ,CectpuHa 3/ necma’, Ty>kHoO je ca3Harbe fa he kopanu, pnbe, nuene, burbke
HecTaT! U OCTaTW NycTa nnaHeta 6e3 NTUUa, XMBOTUHA 1 Benvkor rpebeHa, ,ann NPUTUCKOM Ha jefHO Ayrme” Moxe
NMOHOBO [a Ce CTBOPMU OBaj cBeT;,OpwTamnahy Te, Majko... / U cectpy hy ogwtamnati’, nopyuyje gexxypHu dytypucta, 3
LUTamMnNay je yKsbyyeH.

LlaHCcOHe (0 AMBI/bERY UK O NpeBHULLe CyHLA), Necme (cpeHe nnu rbybasHe), KomeHTapu (dunosoda), xoposwy,
anonojke, 1 60ca HoBa (0 Kpemu 3a CyHuare!) unHe penepToap MNeBarba Ha nnaxu (o, CyHuy 1 mopy”). OHoO ce npaTty,
cnywa, JOXMB/baBa Ha BPO PasfMuUTe HauvHe: CTPOro, Kao ,0mnepcka OMTYXHMLA KOH3yMepu3ma carnefaHa u3
nepcnekTrBe bnarajHuKa cynepmapketa”. inu Kao ga je To Tek My3uuKa pasrnefHuua ¢ netosatba. Mnu, jow suie, kao
KOLLMApHO MyToBatbe Mo pyby KONeKTBHEe 1 MHAMBUAYaNHe CBeCTU. A TaMO — Jbyau NeBajy.
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3opaH P.MOMNOBWH

TROYIAO TYTE: HALL CUH NYTAK BUNA

E. KopmaH, Kpamep npomus Kpamepa, pexnja: CnobogaH Ckepnuh,
beorpaacko gpamcko nosopuwTe v LeHTap 3a pa3Boj BusyenHe kyntype, Hosu Cag, 2024.

MpumeTHO je Kako ce Beh ayke Bpeme, Tpaxehu farbe n3Bope urpe 1 MHCNUpaLu-
je, no3opuwre Bpaha obprm dunmckum octeapemmma. lako cy oHa o61MYHO HacTajana
npema BpefHUM NUTEPapHUM Y30pUMa, BMOCKOMCKM »KUBOT je YYMHMO Aa oCTaBe Ayboke
TparoBe Kao Npeno3HaT/bMBN KOJOBW BU3YeNTHUX NOMNYyNapHUX KYNTypa y3 oueKknBare Aa
N caM MOMEH HUXOBUX HacioBa MOXe fla nobyan UHTepecoBare HOBUX reHepauuja (1
no3opuLLHKX) reganava. Pa3nosun 3a nsbop ogpeheHor gena Hajuewhe ce npoHanase y
NPUrofHoj TeMun Ha Kojy ce NoHoBO ckpehe naxktba y Tekyhem o6y, a BaXHO je Aa ,no30-
puwTe KopecnoHampa ca cagalwmouwhy” Kaaa je pey o noctasum Kpamepa npomus Kpa-
Mepa, HaBoOAM Ce Hamepa [Jia ce,y PaANOHNYKOM NpoLiecy” NCTPaXkn KOMMKo cy npobnemu
(nopopuue, poauTesbCTBa, pacnaga b6paka, cTapaTesbCTBa, HarfnalweHo BaXXHUX POAHMX
ynora) Kojuma ce y cBoM pomaHy 6asuo Ejopu KopmaH 1 o tbuma rosopu ¢unm Pobep-
Ta beHTOHa, y mefyBpemeHy, nocsne BuiLle off YeTMpPK JeLieHrje ocTanu akTyenHu. A jecy.”
MpuncTyn 3acHoBaH Ha KopMaHOBOM pOMaHy 1 fPaMCKOM TEKCTY KOjy Ce 3HaTHO pasfinKyje
on dunmckor cueHapuja (1 To 6e3 nkaksor ontepehera 6MOCKONCKMM NPEASIOLLKOM) UMa
Ba)KHa MonasuwiTa: y Ayxy noyke o ToMe LUTa je HEOMXOAHO 3a MO30puLLUTe KOjy je ocTa-
Buo Jlone fe Bera (,Tpu packe, ABa rnymua u jegHa ctpact”), peguters CnobogaH Ckep-
nuh ynyhyje Kako je ,npefcraBa peflykoBaHa Ha Temesb — [iBe Jacke U NYHO CTpacTu’, JOK
onpeferberbe 3a Kpajiy CBeEeHOCT ynoTpeb/beHnx cpeacTaBa y NpBuY NiaH noctas/ba
rnymue ,Koju He urpajy camo ynore’, Beh ctBapajy umtaB cBeT OypHUX AellaBama. Kop-
MaHOBO BeLLTO CPOYEHO LUTMBO OCNaka Ce Ha MOTUBE MOMYNapHUX COLMjaniHO aHraMo-
BaHMX (UNMCKKX) cTopuja, ann ocTaje Ha Tpary rpahaHcke gpame rae ce 6payHy cykobu
nocmMaTpajy Kpo3 MpauHe TajHe Jby[CKMX OAHOCA, NocTynaka, oanyka (M63eHosa Hopa).
Y npunosecTy 0 NOPOANLN Y KOjoj ce popuTerbu LloaHa n Ten, Kpamep npoTtmns Kpamepa,
cnope OKO CBOT CMHa brnuja, npema peguTerbCKOM YnTakby ped je 0 CTBapHUM jbyavma y
HacTojary [ja pa3peLle 3anneT CBOjMUX MOCIOBHUX »Kerba U U360pa, AY>KHOCTU U XKUBOTHUX
ambuupja, ann 1 obasesa npema 61MCKMM ocobama, AOK Y HUXOBOM ,04ajHNYKOM Hamno-
py” fa TO MOCTUTHY ,HeMa MO3UTMBHMX 1N HeraTMBHUX NIMKOBa, Hema 6opbe fobpa 1 3na”
CxopHo oanyun da ce cnyyvaj KpamepoBux npurkake CTUAN30BaHUM, MUHUMANUCTUYKM
n3pa3om, BUAHO je HacTojare Aia ce OUyBa KPOKM Npuye, HapaTUBHMN TOK Npupean 1 ns-
Befle y Op3um, KpaTKMM pe30BMMa, LLITO er3akTHUje 1 YMTKKje, pasym/buBmMje 1 TO CBe ca
camo Tpoje akTepa. ,»Kenvm nocao’, Kaxe jengHor aaHa LloaHa Tey 3aokynrbeHom 6pura-
Ma O CBOM pafly; He3aj0BOJbHa YNIOroM Cyrnpyre, Majke, 3amopeHa obaBe3ama, HanyLTa
My>Ka, cefMorofLiHer CMHa, offa3mn fa NnoHoBo npoHahe cebe, cBOjy U3rybrbeHy nep-
COHaNHOCT. Y HOBOHACTanMm npunvkama Tef ocTaB/beH caMoOM cebu nounkbe fa ce yun
pPOANTE/LCTBY, APYFOM pefdy U pUTMY akTUBHOCTM, HOBUM OAFOBOPHOCTMMA, Ha bunuvjesa
nMTarba 0 MaMu fiaje MMpHe OfroBOpeE Aa je oTuLIa NOLWTOo Huje 6una cpehHa, ycnesa fa
ce cHahe u oppxu, 6yne pobap 1 6puxKaH oTau,. MNocne 6opaska y APYyroj Apxasu rae ce
3anocnuna, a 1 NpoHaluna 3arybrbeHy cebe, LloaHa oanyuyje fa ce Bpatu, ja oneT Moxe
[la BUAW C1HA, anu He Xenu camo To Beh fa ra ofeeie ia XMBU C koM. Tej HYKaKo Ha TO He
npucTaje, Na oHa NOAHOCK 3axXTeB 3a CTapaTe/bCTBO M TOKOM HenpujaTHOr CyACKOr npoLe-
ca pobuja ra Kao majka. BugHo notpeceH, Tesi He HamepaBa Aa Ce XaJiv Ha OBakKBY OAJTYKY,
nocne AnpsrbUBOr onpoluTaja ¢ bunujem, Tor jytpa Kaga Tpeba ga ofsese cMHa ca cobom,
LloaHa caonwTaBa Aa nnak He »enu aga bunu HanycTn cBoj AoMm.

Y cknagy ca Beh nponucaHnm cBohermem 13paxajHoOCT Ha HEOMNXOAHO, OHe AiBe fa-
CKe 13 peanTerbeBor ynyTcTBa-3a-npeactaBy OfHOCe ce Ha MPUMeEPEHO MULLIbEH MPOCTOP
30mBatba: Ca jefiHe CTpaHe Cy Be CToNuLe, y CPefiHN KPEeBeT, C fipyre CcTpaHe CTo C ABe
Takohe JpBeHe cTonuue, NO HaMeLITajy C1BO-MNnaBe 6oje youaBajy ce Aeuju LpTexu, LWTo
HaBoOAM Ha MOMMCAO0 [ia je TO KyTaK HeKOr filevyaka. Y XMTpom pa3Bojy pasike OrBa jacHuje
Ja Ccy cTonuue nocTaB/beHe Hanpea Kiyna y napky OAaknie poauTerbn fOK pa3roBapajy
npate fewy y urpyv n onoMmmby Ux aa 6yay onpesHu, oBo je 1 MecTo cycpeTa C npujatesbu-
LIOM, CTO U CTONULIE HELUTO YBYUYEHM Ca CynpoTHe CTpaHe npunagajy TefqoBoj areHUunju rae
OANa3n Ha Nocao, Ty Cy KacHWje KaHuenapvje agBoKaTa, ofaje Cyfa, pacTojatba of HeKO-
NIMKO KopakKa Cy BeoOMa yasbeHe Tauke, C ManvM pasmellTarbeM CToNMLA OTBapajy ce HoBe
npocTopuje, CBe 3ajefHO TO je YUMTaB PaCMONOXKMBWN YHUBEP3YM MYYHMX OOrOAOBLUTUHA
KpamepoBuix, 1 BuLe of Tora, Aofie/beHa NPOCTOPHOCT JbyfCKor 61Bama, /bybaBu 1 cro-
pema, nyTama, rybrbema. LLiTo ce nak Tvye nyHo cTpactu (NomMeHyTe oneT y peanTesbCkoj
ekcnnukauumjun) namehy osako pacnopeheHe fiBe facKe, OHa ce OUeKyje y lodapaHOM CBe-
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Ty elwaBarba Koje ymehem v Taktom, oceharem npe cBera, 06nuKyjy y urpu nocsehexu
aktepu. Cam Hac10B Aena roBopu Ja NocToje ABe CynpoTCTaB/beHe CTPaHe, a Mo3HaTo je
1 fAa CBe nopoanyHe pacrnpase, HAPOUMTO OHe LITO Ce TUYY AeLle, NPOTUYY Beoma Tpay-
MaTuyHo. lctoBpemeHo, NoHyhHeHa HanomMmeHa-3a-urTare cyrepuLle fia Cy OBfie y Nutamy
06MYHN Jbyan Y TEXHH la ce n3bope C HapacIMM XMBOTHUM Heflahama, na ce He y3umajy
HU Kao AO6pU HUTKU Kao fiowwn. Y3 onwTe onpeaerbere 3a Kpajie CenekTuBaH jesnyku
boH, anun 1 ga npunosefayuKky ToK NPoTMYe 6e3 pacrnpuryaBama, Kaj ce CBe HaBefleHo Ca-
6epe, n3nasm fa cy y noctasuu Kpameposux Tep u LloaHa Tek TaTa 1 Mama C BpAnHama 1
MaHaMma, 060je BoJie CBOT CMHaA, rpabe Kpo3 »KMBOT LUTO X BOAM, HEYKM Kako Aa OCTaHy
Ha NpaBoj CTpaHW, HeyMuTaH cnep forabama nprxeaTtajy Beoma 60nHoO, anu 6e3 Benvke
Apame 1 HacTaB/bajy Aasbe. Y CMULLIbEHOM, OfMEePEeHOM NPUCTYNY CEHTUMEHTaNHOj Mo-
BECTM TPa)KeHO MyHO CTPaCTX JOHOCU MCKa3 HernaTBOPEHO JbyACKOT, MOCTUTHYT PacnoH
CIOXeHWX, NpomeHbUBMX ocehajHocTn, o ocyjeheHocTu, Hecrokoja, oTtnopa, 6opbe,
(He)npucTajarba, anaTrje, MOBNaYera, M3BOPHE XyAre, HeloCTajama... Koje LloaHa n Teq
(Beoma pobpr Haga MauaHkosuh 1 AHapuja KyamaHoBrh) Kasyjy ca )apom, HenocpeaHo,
ybenmbrBo. CBMU oCTanu, NPOSasHULM NprYe BaH HeHOr CpeauLlTa, yCnyTHU npaTrouu,
JINYHO NOBe3aHN NN 3BaHNYHMLNY, YBEK Cy CaMO OHaj A pYyrH, joLl jeiHa nojasa, rnac, 4ony-
Ha pagmu. YMecHa je ngeja fa jeaHa rymuua — Mapuja MNukuh — 6yae Taj apyru v 3actyna
Marsy ranepujy IMKoBa: CTajHO NPUCYTHA, NPUMepeHO ofeBeHa 1 6e3 NpoMeHe KOCTMMa,
OHa je 1 npujaTerbnua, majka v otau Tega n LloaHe, OKTOP, afBoOKaT 1 jeiHe 1 Apyre cTpa-
He, y NpaBu Yac, C Nakohom, Ha CLieHY N3BOAM CBE OHe Ba)KHe 3a MOHOBHO pallynTaBakbe,
pasjaltbere ciyyaja.

MNoBecT KpamepoBMx 3acHMBA Ce Kao TPOrao Tyre, y HeroBoj HajBaXHMjoj Taukuy y3
Lloany n Tepga ctoju bunu. M3y3eTHa je, naxkie BpefHa ofnyKka Aa bunuja Kpamepa urpa
YMeLIHO KpeunpaHa 1 BoheHa nyTKa, WTo NocTaBuu Aaje ocobeH GoH Koju y NPBOM NnaHy
JoAvipyje BaXkaH 3HaYerCKM Kpyr Be3aH 3a nosvumjy AeteTa. Y nopoamum n lWmpe, y KoH-
TEKCTY APYLUTBA, fiETE je Y OCHOBU NacUBHO, HEUMjOM pyKoM BoHeHo, ynyhiBaHo Yy Xn1BOT,
M He camo [ia Cce OKO Hbera, Kao Aa je CTBap Koja Ce Nako He npenyLuTa, OTUMajy OHW Koju
ra Bose, kbMMe OfMCTa ynpasiba Apyru, ogpehyje Ha Kojy cTpaHy Aia KpeHe, buno fa je
TO HeKo 6nM3aK Ny BaXXHa UHCTUTYLMja, aHMATOP XyMaHor ApyLwTea. Y npeactaBy Koja
NCTpaxyje akTyenHe TeMe anu 1 YCNIOBHOCTY je3rKa, Kopulhene nyTke, HeyobuiajeHo y
OBJaLLHVM NPUMKaMa Y APaMCKOM NO30PULLTY, HE NPYKa CaMo ANPeKTHe MeTapopuruke
opjeke Beh peTKy NpUNKKy fja ce NCTakHy, BpeaHyjy Mohu nytkapckor ymeha. Jlytak bunu
je nen, BUXK/bacT CceAMOroAULLIFbY fieyaK, CBET/Ie Koce 1 NPOAOPHOr nornaeaa, niua-Koje-
rosopu. Kao ctpyuHu capagHuk, lopaH banaHuesuh je Beoma fo6po 06yuro obe rnymuue
(Huje cnyvajHo fa 6aw pyke LloaHe Kao Majke, anu 1 CBUX APYrvix aHUMMpPajy fedaka), na
OHe KpeThOM, rMacom nocteapyjy bunujesy urpy, gouapaajyhivi n Hekun meros GUHMjK
recT HeXXHOCTU (NPU30p y KOMe, MPULLABLLK My Ca CTpaHe, rpav oua). Ha rpynHom noptpe-
Ty Kpameposuix y3 LloaHy n Tega, bunu je geyak HapoumTe MoOjaBHOCTU U M3PaxKajHOCTN
KOj/ OCTaBJ/ba CHa)KaH eMOLMOHasHW Tpar.

3ajegHUYKa urpa rnymaua v nyTke, nocebHO y OCTBapery OBaKO CTPOror ayTop-
CKOr nornefa v 3amMrucnu, 3aHNM/bUBO Npofy6Ibyje HeKa farba YKa3aHa nuTarba. AKo je
y OKBUPUMA MOPOANYHE-LPYLUTBEHE NOBECTU [leyaK NyTKa y nocefly poautesba, ponou-
He, HaANeXHKX, MOKPeTaH, CMeLUTaH, AOAe/bMBaH HEYMjOM BO/bOM, MPONMCaHMM NMPaBOM,
Kako OHAa v3rnepajy ogpacnu, oAroBOPHU yYeCHUUM Y ,04ajHUYKOM Hanopy” fa ce CHa-
hy y ynneteHUm TOKOBMMA XMBOTHe fpame? MecTo fiellaBarba He NoKasyje ce camo Kao
KnayctpodobuyHa NPoCTOPHOCT cKacke o KpamepoBuma, Beh Kao orpaHuMyeH, cKyyeH
oferbak CBeTa Jby[n KPO3 Koju NpoMuyy yxKypbaHe KpeaType 6p3ux, HEMUPHUX KPETHM
Tamo-amo. Tpaxehu peluere, 13na3 WTO ce He BUAW, Npenasehn ykpluTeHe nyTarbe, No-
HaB/bajyhin ncTe pagre, MexaHM30BaHe KMHETKKe, Kao fia cy BoheHu, ynpasrbaHu no sBeh
3HaHOM rcupTaHoM nnaHy. Oanyka fa jeaHa rnymuua npeysme BuLLE NIMKOBA, Aa Ce UCTor
n3rnepa ornacu, 6yze N3HOBa HEKO Apyri, He MPOV3NIasn TeK U3 MHaue 3aCTyrn/beHe eKo-
HOMMYHOCTW M3pa3a, OKyrbajyhm 1 ocTane yyecHvKe 3a peBu3njy npuye-o-fedaky, oHa
MX NpeAcTaB/ba Kao TUMoBe, ofpase, PyHKLMje Y 3ajeHNYKOj Urpu. Y KOHTEKCTY 36uBata
jenHe cBaKMpallkbe NOBeCTU CacBUM OOMYHMX JbYAW, HEeHN Cy HOCUOLM 3ajeHO, U OHU
rnaBHu (Kapaktepu) n npatehn (PyHKLMje), caMo eneraHTHe, cTacuTe duUrype 3Hanayku u
c ocehamem npupeheHor rpaH-rnHboN No30pja *KUBOoTa. A 'y CpefiMLUTY CTOju TPOYrao Tyre
1y beMy CBeTNe TyHe oun [leyaka nyTke.
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Oner KATOPTMH

CueHorpad n Kpeatop nyTtaka, Mpar

NYTKAPCKO NO3O0PULLUTE U AHTRAPKTUK

HeobnuaH Ha3vB 3a unaHak, 3ap He? YnMHU ce Aa HULWITA 3ajeJHMYKO HEMaAjy Off UMBUNIM3aLUMje HajyaarbeHNji KOHTUHEHT BEUUTOr
nepfa v cHera Jio Kojer ce Mox<e cTuhn UCKIbyYMBO Ha iBa HauMHa — Kao TyprCTa 3a BeOMa BeJIMKY CyMy HOBLIA WU/ MOCNOBHO Kao YnaH
nofapHe ekcneguuuje — n nyTKapcko nosopuwre. MNo3opuiite, Nnak, 3axTeBa U CLEHY W MyMLUe KOju BOAe NYTKe, Ma U came NyTKe U
[eKopaLmje; Kako cBe TO HajeJHOM MOXe fia ce Hahe Ha nonapHoj ctaHuun?! A nyébnuka? Ko he rmefatu npefcraBy v NpaTuTy pagtby,
rocTeneHo JoxKMBrbaBajyhn Katap3y? 3ap nuHremHu n doke? gpemo pegom.

Kusehn y Mpary capa Beh Buwwe of feceT rognHa, O6MO cam MO3UB Aa peXxnpam NpasHUYHY NOBOPKY 3a Jbyfe Y UHBANUACKUM
konuuuma. Mprnpemom npojekta 6aBuna ce npefysnmbuaa rpyna us MNosopuwra ,Jingegen” (1), npegsoheHa AHBapom JIn6abosum 1
TO je, HapaBHO, Orna YacT 3a MeHe 1 HajuHTepecaHTHMjU NpodecrmoHanHm 3aaaTak! 3ammcnuTe, CTo Jbyaun y KonMLMMa ca acUCTeHTMa
ce NpeTBapajy y... y MOBOPKY KOjy YMHE aBMOHU, MApHE IOKOMOTUBE, GaHTaCcTUUYHM ayToMoOMnn, 6pooBY, TYHOXOAMN 1 Hajpa3nnuntuja
npeBoO3Ha CcpefCTBa, NleTehun Tambrpu n poboTn y ctuny ,petTpo-oyTyprama”. YcnewHo mnnasehn Ha Kpaj ¢ MOCTaB/bEHUM 3a[aTKOM,
CyCpeo caMm CBeLUTeHVKa Kojy TeK LITO ce BPaTMO ca ekcrneauLmje; Aa, KOAUKo rog To 6rno uygHo, Ha AHTapKTUKY NOCTOjU jeANHCTBEH,
aKTUBaH, NPaBOC/aBHM XpaMm (2). JeaHOCTaBHO cam NOCTaBKO NuTakbe: Kako Aohu o AHTapkTuKa? U To je To. [ToKpeHyT je HenoBpaTaH
npouec. lNocne Tora Moj XXMBOT Ce NOZENMO Ha XKUBOT Npe ekcneguumje (3), >KNBOT TOKOM eKcneguLnje N OHaj HakoH He.

MN3ocTaBuhy getarbe 0 CBakOJHEBHOM XMBOTY UNaHOBA MoOJslapHe ekcneguumje, cneundryHOCTY KMBOTA Ha CTaHULM U TEXHUYKE
nojeanHocTu. [lakne, HAaKOH HEKONMKO MeceLln, Kaga ce y NOTNYHOCTY 3aBpLUMO Nepuoa aganTaunje, HacTynuam cy MUPHY aHn NpaBor
3UMOBaHba, U CBakome of 16 fbyam 3MMCKOT cacTaBa Pycke aHTapKTUUYKe ekcneguumje NOCTano je jacHo CBe jeAHO O Apyrome, nokasano
ce Ko je Ko... icnoctaBuno ce pa je unaH Halle ekcrneguumje CBelwTeHUK OTal, BeramuH 3a Bpeme MoOr LWKonoBaka Ha AkKagemujn
NMo30pULLHE YMETHOCTI NapanesiHo noxahao rnymayko-perkncepcKn cmep, 3aTUM je OTULIAO Aa ce LWKonyje Ha 6orocnosujy, a cycpenu
CMO ce Ha AHTapKTUKY Ha ocTpBy KuHr Llopy Ha ctaHunum ,benuHrwayseH” HakoH 20 roguHa. icnoctaBuno ce fia He noctoje 6uBLK
pexucepu. N nsa meHe je y TOM MOMeHTY BuLle of 20 pexnpaHux npefctasa C MOjUM Aekopaunjama 1 nytkama. HapasHo, ogiyunnu
CMO Ja pexunpamo npefcTasy. JlyTKapcky, 3a feLy 1 bUxXoBe poauTesbe ca cycefiHe unneaHcke ctaHuue,®pej” (4). darme ce cBe ogBmjano
no cTaHAapaHOM WabnoHy Npunpematrba NpeAcTaBe, Kao y NpaBom No3opuLuTy. Pexuncep je MyuyHo 6upao KoMag 3a noctasky. buno je
jacHo pa Tpeba nocTaBUTK HajKy, NOXKESLHO je PYCKyY, HAPOAHY, Ma MU CMO Y HOCUOLM U NPEACTaBHULM KYNTYpe, MaMo NPOCBETUTEIbCKY
MUCWjy, HMje fa CMO Ty camo paju 3abaBe. Y3enu cmo y 0631p MHOLUTBO BapujaHTU U 3aycTaBuay cMoO ce Ha 6ajum Penuya. 3aTum je
ycneguna notpara 3a YMETHUUYKUM pellerem, ofabup My3uuykor maTepwujana, m3bop rnymaua, yTBphrBarbe cueHapwuja, CLeHCKa
apanTtauuja u cBY y36yasbrBM NPOMPATHY efleMeHTU peXXmcepcKor npoueca. [loHeceHa je ofnyka fia ce paArba nokasyje Ha napaBaHy C
ropHUM NJbOCHATUM [1€/I0M C BA NULA M NyTKama Ha LTany. Matepujana n MHCTpyMeHaTa uma y n3obusby y aterbey 1 MarauuHy, ckuue
Cy CNpemHe, NpuUcTynamo uspagu. Haw apyru ceeluteHrK, otal Makcum, caBplueHo Bnaja je3rKom (36or Tora ra ¢ NowwToBakbem 30BEMO
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nagpe Makcumo), 6aBu ce KribUKeBHIM MpeBofhereM C pycKor Ha LUNaHCKK, PEBHOCHU cMo ¢ npobama. EBo folwao je n faH npemujepe.
Y npujatHom, Bo6po yrpejaHom xony Pagno-goma (5) okynuno ce uetpgeceTak jbyiy C OKOMHMUX CTaHULA, TUMMYHM XaMop NPUryLIeHNX
pa3rosopa npe npefcTaBe pasnerao ce y NYeKnBamy npeactaBe NpBOr y CBETY NYTKAaPCKOr No3opuiuTa Ha AHTapKTUKY. [Tountwemo.
foBOpOM fobpofolunvLe HacTyna HaueNHMK cTaHuue BacumbeBuny, nocse wera nagpe MakcMo HakoH 3HauajHe nay3e objasryje: ,En
Hab6o. Penuua Ha wnaHckom”. YTo ce U3 Hepa3yMsbrBUX pasfora rnefjaolm 3acMejalle 1 3akallsballe. M garbe, Kaga oH TOKOM NpefcTaBe
n3roeapa Ty peu, peaKkuuja je Mare-BuLLe UCTa. Y YacT Hale n3Bohauke rpyne Tpeba nctahu fa, YKONMKO ce jedHOCTaBHO NpouunTa
TEKCT, YaK 1 Copo 1 uspaxajHo, untahete ra ase, Tpu MuHyTe. Hawa, nak, npeacrasa Tpaje 14 muHyTa! CBaky MUK UMa HacTyn-niec
KOju ra KapakTtepuLle, npugofare cy cuxejHe nMHMje Penuum WTo ce onvpe npoLecy HanywTaka PoAHor Ta 1 noMmohHKKy upsuhy, 6e3
Koje unTaBa Ta NosbonpuBpeHa NopoanYHa bpuraga HMKako He 61 morna Aa ce cHahe. MymuKM Koju Bofe NyTKe Urpajy cBoje ynore y3
anconyTHoO npefaBatbe, U GU3NYKN 1 aylieBHo. Hukonaj-6ynpoxeprcra nsa napaBaHa je 3ajejHO C IyTKOM Ha fejuly napaBaHa ToNMKo
€HeprnyHo nfecao, Aa CM Of Hera Mopao Aa ce CKiarball Ha MeTap pa3gabuHe. [apaBaH — 0f CIMKapCKMX NapaBaHa, MpecByyYeHmX
LpBEHVIM MaMy4YHVIM NAaTHOM; POIHY CMO NPOHALLN Y MaraluHy, BEpOBaTHO je 6una TaMo jolll y coBjeTCKo foba — 3a nucake napona,
1 flekopauuje of Wnepnsioya Ha BpXy bune cy okpeHyTe Harnasaudke. [1o6po je Aa ce HULWITA HUje cpylumno. Y3 BypHe annayse, MOKpU
of 3HOja, rMyMUM ce 3ajefHO C NyTKama Knamajy npef MojumM pykama obpaheHum annuvuypaHvm 3/1aTOM japKoLpBeHOr napaBaHa C
Takohe 3n1aTHUM CMapPoOM C MOHOrpaMrMa a na apT HyBO 1 ropgmm HaTtnrcom PAE 60, 1 cBM ce NOTOM CTanajy y putyany ucnmjama vaja
13 efleKTPUYHOr camoBapa ¢ pyckum hHespeurma. MNoTom aela opraHmsyjy y36ya/bmBy MapaToH LpTakba C HarpajHUM KOHKYPCOM 3a
Haj6osbyM NpurKas yTucaka o Tek nornefaHoj npeactasu. MNobehyje geyak Koju je HaupTao Penuuy Kako ce Kesn 10K je Byde XenukonTep.
Hoeros TaTa je NUNOT xenukonTepa y unneaHckoj 6asu. LLTa je Tako passecennno ny6nvkKy y Halloj rpaHfrMo3Hoj npeactasm? HeckpomMHo
CMO MPeTnocTaB/bany fja CMO TOIMKO BefeNernHo 1 yBep/b1BO KOMUYHO OfUrpany MkoBe a CMO CTpeflamMa yMeTHOCTU norahanu y
cpua 1 yMoBe BUYHe ny6nke, MehHyTrM, HEKONNKO aHa HAaKOH NpefcTaBe NCNOCTaBWIIO Ce [ia je Ha YMieaHCKOM XaproHy y nojeAnuHumM
obnacTtma Penuua HasuB 3a... CUrypaH cam fia je NPOHWLbMB YnTanal, cBe cxBaTio 1 aa he aytop 6utn nowTeheH cyBULLHNX HEBELLTHX
objalwmetba. To je npurya o NPBOM U 3acaf jefMHOM NTyTKapCKOM MO30pULITY Ha AHTapKTHUKY.

Ho, To je Tek noueTak. AHTapKTUYKa NyTKapcKa nprya CBOj NPUPOLHUN HacTaBakK MMa Y jeHOM OTKpURY, HacTasloM TOKOM LLETH M KPaj
oKeaHcKe obane y 1o6pUM BpeMeHCKUM YCJIOBMMa 1 1306uiby criobofiHOr BpeMeHa. A ycpes 31me Tor ciobofHOr BpeMeHa je nonpu-
JINYHO MHOTO U eTo, pahajy ce, HNKAKO He y HEKaKBMM MyKama, Beh HanpoTumB, Y palocTy CTBapakba U 33J0BO/bCTBA Off HajpujaTHUjer
HauvHa nposohera BpemeHa, pahajy ce npeAcTaBHULM [iBe aHTaroOHUCTUYKe LUBMAM3aLmje 4peBHUX XuTerba AHTapKTrKa: Mtuuornasm
n Pnbornasw. MNrakonan n Puéonan. Ha ocHoBy Ha 06anu npoHaheHnx cTapux ncyLieHrnx nobara NUHIBUHA 1 APYrX NTUUNjUX KOCTU]Y,
ocyLleHUX pubsbUx rnasa v y3 NpUMeHY PasnnunTUX pUcajkn-maTtepujana (Ctape uunene, Ynsme, pykaBu jakHe, Kpna, U Tako farbe) npa-
Be ce NpBe fABe NyTKe npojekTa l[lpoHaheHo Ha AHmapkmucky. [MpBa n3nox6a rpyne Tux dburypa ogpaHa je Ha Halloj cTaHuuw; 6uno je 18
durypa. laHac nx je BULe Of YeTpAeceT, NpojeKaT ce pa3Buja 1 n3noxoa je y paznuuutum dopmatima buna npeacrasbeHa y Mocksuy,
CaHKT lNeTepbypry, KemepoBy, PoctoBy Ha [loHy, y MNpary. lNnaHupaHe cy 1 garbe eKcnosuuuje Ha pasnnyumnTim My3ejcKiM U 3noxKOeHnm
nnatdopmama C KaCHUjM N3Pa3oM Y BULY Khire, LpTaHor dunma, yroMmeTpaxkHor, cepuje; H13 ce MoXe HacTaBuTu. Ho, To cy nnaHoBu.

3aK/byyYHO Ca cajallbUM TPEHYTKOM HamnpaB/beHa je MCTOMMeHa npefctaBa y kKonpoaykumju ¢ MpvHom AHZpejeBOM, 3Be340M
Mo3opuLiTta HoBor GpoHTa (6), y KOMe caM No NpBY NyT Ha cebe npey3eo 1 obasese pexmcepa. CMUCNO cam NprYy, pa3paguno cueHapuj,
caM caM MOHTMpPAOo BMAeO-MaTepurjan 3a NpojeKuumjy, HanpaBro NyTKe 1 MacKe, TEKCTOBE, aHOTaLMje, CKMLe U MaKeTe noctepa, dpnajepa

@ 1 nporpamMa. CTBopeHa je npepactaBa NoyyHa Npurya, y XaHpy AoKymeHTapHe Tparu-dapce. To je ayamo-Bu3yenHa npeactaBa Koja y @

cebu cjeguibyje HM3 CaBpeMeHUX MocCTynaka: moMohy CTpUM-NpojeKkLmje Ha eKpaHy ce OHNajH emuTyje nepdopMaHc-MaHUNynaumja
npeameTa, XMBO NIAacTUYHO M3BONHeme y MellaBUHY aHPOBa CaBpeMeHOr nneca 1 GU3NYKor Nno3opuLlTa, a Takohe y noTnyHOCTM
TpaguUMOHaNHO (MCTOBPEMEHO U He CacBUM KJacMyHO) Kopuwhere TexHUKe Boherba MiaHLWEeTHOM 3r1aBKacTOM NyTKOM U XKMBO
n3sohetbe necama y cTuny rpaickor Gosiknopa y3 xapMoHUKY, KOHTEKCTYanHO NOBe3aHOor ¢ jyHalMMa Halle npude. lMegaouriMa HyanmMo
npuyy o jefHOCTaBHOM MaJioM YOBEKY, 0OMUHOM UflaHy ApYLITBa, Koju ce Borbom CynbuHa cygapuo ¢ mohHum Crnama Heno3sHator. To
je XpoHuKa jegHor NyToBarba, UCMYHEHOr ONAaCHOCTUMA, OYajeM, TajHOM U HaloM, Kao 1 NpobsiemaTMKoMm Koja je Beoma 6nmcka yBek
aKTyenHoj, caBpemeHoj nereHanm o Qaycty. BeuHo nutarbe usbopa. Kao nHcnvpauumja 3a cTBaparbe Aator MaTepujana nocnyxuno je
NCKYCTBO 60paBKa BULLE Of rOAMHY laHa Y CHEroBrMa 1 fieJoB1Ma Ha NonapHoj CTaHWLM Y CBOjCTBY yYeCHMKA 3UMCKOT cacTaBa HayuHe
aHTapKTMUKe ekcneauuuje. MNpuya ce cactoju U3 HEKONMKO BIOKOBA, KOjuM CY peLleHn PasfiMunTUM CLEEHCKM NOCTYMNLUMMA U TEXHUYKM
cpeacTBmMa. Megaounma NpeacTojun Aa Norneaajy jeANHCTBEHY NpuYy C jeANHCTBEHUM CHXKeOoM, LUTO ce NpeKknaa YMeTHY TUM nacakuma
y dopmu necme-nprye-coHroBa, Koje yxnBo nssoau rmymat, OHaj koju cnyrwasa Hapouunte Obasese.

MpencTaBa Kpo3 npusmMy NosiapHe MUTOSONMje UCTPaXyje BeunTe Teme: CynpoTCTaB/bakbe NPUPOoAe U inBmunm3alumje, TpaHchopmadmja
JbYACKe CYLUTMHE, OfrOBOPHOCT 3a OfipXKaBake CBETCKe paBHOTeXe, N36op n3mehy nnuHor 6naroctama u Cy»eka BULLEM LUsby.

Dakne, [lpoHaheHo Ha AHMapkmMucy.

MoceeheHO OHMMa KOju ce HUCY BpaTuIu.

Pexuja: UpuHa Anzpejesa, Oner KatopruH, Mpogykuwja: NMo3opuwute Hoor ¢poHTa, Mpemujepa: 22. 2. 2022. MNo3opuwTe ,BeHyLue
Be LLIBexnosue’, Mpar, BuHorpaaw (Y3 nogpwky MuHuctapctea kyntype YP)

MMepaouw ynasey cany 1 cefiajy Ha CBOja MecCTa Y3 HernpeKunaHO 3aBujatbe BeTpa 1 MehaBe Koja ce pasnexe; To Tpaje NPUIMYHO ayro,
rnegaounma nocTaje Nomasno xiafHo M HenpujaTHO. 3aTM n3nasmn Yosek ¢ xapmoHukoM. To je MIHO. OHaj koju Ncnywasa HapouunTe
O6aBese. OH je nprnoBefay-BoANY y CBeT NpefcTase. [1pBa yBoAHa necma je o AHTapKTUKY. [ocsie OH HecTaje Y TOKOM pajike MnojaBrbyje
ce HeKonuKo nyTa. Betap ce ctuwasa.

Ca cueHe ce yXu1BO vyje NnjaHnHoO. MoNPUANYHO MUHUMANNCTUYKa My3KKa Y mony Tuna @ununa Maca. CuxejHa NnHMja noumnbe ¢
emMnTOBarbeM GUIMCKe XPOHMKe noveTka XX BeKa, Ha eKpaHy Cy Npu3opu rpafckor XrnBoTa Benukor rpaga: Mapus, bepnuH, JloHaoH,
Hoyjopk; pa3Boj uHgycTpuje, urpa Ha 6ep3u, npepenn dabpuka MaHuectepa, pabprike Pypcke obnactu, xemujcke nabopatopuje, npe-
HacesbeHV rpafioBy C HUCKUM XMBOTHUM CTaHZAPAOM, pagHuuKe 4eTBpTU 1 befHa npeprpaha. MujaHnHO Mera 3BYK, Kao fia NocTaje
palTMOBaH. XpOHUKa CKNaiHO npenasy Ha obnacT HayKe, 3acefjlaka Hay4yHUKa, n3narawa AmyHaceHa, CkoTta 1 HaHceHa, 3aTum uge
NWHWja 0 NpUNpeMmn ekcnegumunje, onpatutame y nyuun, ucnpahaj c opkectpom, ognasak Ckotosor 6pofa LLlekntoHa Ha ekcneguuujy. To
ce fewaa 6e3 peun, Ay HATAKCK Ha EKPaHy, Koju roBope o Yemy ce paau. lNoHeka yBofHa uHGopmMaLmja o nctopuju oTkprha KOHTU-
HeHTa. 3aTMM UCTOBPEMEHO Y3 XapMOHWYHY Npenas My3uke y 0651acT MMHUMaNCTUYKOr iM3ajHa 3BYKa/cayH[ fM3ajHa Ca 3BYKOM BETpPa,
LyMOM MOpa, Kpuumma raneboBa, 3aTUM KUTOBA-MOPXKEBa — acoLMjaTMBHM HU3 Y3 MOPCKO MyTOBakbe, Nperas Ha Apyry BuA npojekuuje
— nfe OHNajH eMUTOBae C KaMmepe Ha eKpaH OHOora LWTa paje rMyMum-MaHUunynaTopu c npegmeTnma. Ksanmret nprkasmnsara Ha eKpaHy
NPaKkTUYHO ce He Pa3fnKye of LpHO-6efnx KafjpoBa XPOHMKe Koja je paHuje 6una nprkasmeaHa. [lefanal, ycBaja OHO LUTO Ce AellaBa Ha
eKpaHy Kao HacTaBak JoKyMeHTapHor ¢unma. Ynpaso Tako: nyToBarbe 6pofa. Mogen 6pofa ncnpep kamepe y jeHaeky (Kaguum) Ha Bogu,
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umuTaumja 6ype, cHera, nefia. 3atum ce 6pop,3anehyje”y nesly, ToHe nog NPUTUCKOM Nefa,
Ha nepgy OocCTaje jegaH YoBeK M3 TMMa (NpeKkpyna, NMprHaY, co, Pa3nunT MaTepujann y
pasnnumMTM pasmepama npurKasyjy cTuxuje, npegmere 1 YoBeuysbKa), OH Mopa Aa npe-
xuBu. To ce cBe pellaBa NpunoBefamem-uniTatbeM rnymua yxmso. Mory na urypupajy
3abeneLke AHEBHMKa — 6POCKOr Yacomnunca, A0 TOr TPEHa XaHp NpunoBesarba ce yKnana
y 3aKOHe ,ceyaofoKyMeHTapHor dpunma” 3aTum jonasu o NpOMeHe MiaHoBa: NojaBibyjy
ce ¢urype c mackama-rnaBama-nobarama NMHIBMHA, TO Cy MyLLKapaLl 1 XeHa Koju nep-
COHMMKYjy Hama Heno3HaTy LMBUAN3aLMjy APeBHUX aHTapKTUUKIMX K1Terba — [Takomaa.
Mpojekuunja ce Mera, NprKasyje ce onwTy NinaH AHTapKTUKa. be3 063mpa Ha 3n0CNyTHA
n3rneg rnaese, Mofena fiobare NMHIBMHa, TO CY Y NOTNYHOCTM »uBa 6rha Koja unHe ,ayx
mecTa” (genius loci) npepena, y KojuMa ce Haw jyHak 06peo. JIuk feTasbHO NpoyyeHe no-
barbe je HeonxofaH Kako 6u rnepaouu cxsatunu ogpeheHy napaneny Halyx CBeTOBa, 3a
CTBaparbe MHPEePHANHOCTM JATUX JINKOBA — OHU HUCY XMBW, HUCY HU MPTBW, TO je BeUUTK
Kpyr pahatba, »KMBOTa U CMPTK, CjefibeHNX Y jeiHO. YNpaBo cy ce nobarbama, ocTauuma
MpPTBUX MONHUX 6rha Knawanu Halwm npeuun-naraHn, npugajyhu um HatnpupogHe cno-
COOHOCTM y CYNTUHOM CBETY yNpaBibakba cyabrHama Jbyamn 1 cBeTa. Ha crxejHy nuHmnjy
c 6posioM rnefanal y OBOM CErMeHTY nprye Mopa fia 3abopasu; OH nocmatpa nnec, nna-
CTUYHY Mehyco6Hy nose3saHoCT ABa [Takonaa 1 KOHTAaKT — pa3roBope, Moxpa, nomohy
rnecama Ha Heno3HaToM je3uky gpeBHUX MOhHMX 6rha. OHU cy XymaHomgu, 6e3 cymrbe,
Hama HejacHor nopekna (M1 HUCMO 06aBe3HU fla OArOBOPUMO Ha NTare HUXOBOT nope-
Kna), Koju Cy Ha BULLEM CTYMHY pa3Boja y OHOCY Ha YOBeKa 1 CNOCOBHM Cy fia ynpaBsbajy
BPEMEHCKMM YCNOBMMA 1 Pa3nnunTUM npouecrma, ctakbnma 3emsbe. [1oK je perynauuja
paBHOTEXe Y HbUXOBUM PYKama, CBe je y peay. Ta nHdbopmaLmja CTxe y BUY aHMMUpaHor
Harnuca-penivke Koju Tpum no ekpaHy. 3aTiM OHM NpoHanase ApeeHy dburypy yoseka. To
je 3rnaBKkacTa nyTka ca 3rnoboBrMa Koju ce GUKCUpajy, BUCUHe of 66 LeHTiMeTapa. OHa
y3 nomoh rnymaua nonpriMa pasnuuute ctatmyHe nose. Ha rnatko nvue upe npojekuym-
ja-manvparbe KMBOr nvua rymua, Ha Taj HauuH Taj JIMK OXMBJ/baBa N Pa3roBapa; OH He
KOMYHUVLMpa AnpekTHO ¢ lMTakouanma, Tokom mehycobHor yTuuaja nyTka je Hexusa. M3 MporalieHo Ha AHMAPKMUKy — N3NOXGa,
npuye Kojy je nCnpryao ApBeHM YOBEK jaCHO je Aia je OH jeAUHU NPeXnBEeo o nocage no- doro: Oner Katoprim
TOHyJor 6popa; hera ofiBoAe 1 of CMpTU cnacasajy MTakonaw. NMponasu Heko Bpeme. Og-
NIOMaK Npuye O XKMBOTY Ha CTaHMLUM ,benvHrwaysen”. [loTom gpBEeHOM YOBEKY-MONapHOM
ncTpaxmBavy npukasyjy oyayhHoct og lNpeor cBeTckor paTa fo Hawwmx aaHa. OH cxBaTa
[a je noBpaTtak Mehy rbyae HemsbexaH. Ho, noBpaTak je 1 y3anygaaH, jep oH cam Huje y
CTakby HMALITA Aa NPOMEHM, YaK 1 YKONTMKO nocefyje 3Harbe 0 CBeMy LITO nocToju. Pagma
Ce HeKONMKO NyTa NpeKraa HacTynom XMBor n3Bohaya necama Ha HOPMasnHO pPasymbu-

@ BOM YelLKOM je3uKy. To cy npuye n3 cepuje ,a eTo 610 je jow 1 TakaB Clyyaj..; Harnac
npounTaHe npuye Trna BepbaTUm (ANPEKTHO UCNPUYaHe Npurye) y3 NPUMUTUBHY NpaTky
XapMoHuKe. Mu cxBaTaMo fla Cy YoBeKy NoHyheHa [iBa npaBsLa HheroBe cyfiouHe: unu ra
Bpahajy kyhn Haopy»KaHor 3HarbUMa o0 6yfyRHOCTK, Ha eKpaHy My ce npuKasyje BapujaH-
Ta tberoBor moryher x1BoTa Ha 3emrbi y Buzly Goto-anbyma o61yHoOr YoBeKa Koju je npo-
XVBeo fobap AOCTOjaH XMBOT, MW My ce HyAW fa Npohe nH1Mumnjaumjy 1 ia noctaHe jefaH
of wux. [la nsHeBepwn CBOj JbyACKN PO 1 Aa Ce MPUKIbYYn N3BPLUEHY MUCHKje 3a OUYYyBatbe
paBHOTEXe Y CBETY, MOHOBO Ce POAMBLLM Y MHOPOAHO] CywTuHY — MNTakomaa. OH ogabupa
LpYro; yMecTo rnaee cTaB/bajy My flo6amy NMHIBMHA, CKMAA Cce ofexaa NonapHor uctpa-
XunBaua. Qurypa je obnensbeHa Tpakom Koja pednekTyje CBETNIOCT — Kafia rnefanalk ctaBu
namnuuy TenedoHa Ha durypuuy, oHa he ce 3acBeTneTn MHAMBUAYANHO 3a CBaKOr rie-
faoua. 3a Jbyfe OH je HecTao, anu 3anpaso je NONPMMMNO HOBY CYLUTUHY, OCTaBLUW Y negy
3ayBeK M CTYNUBLLKN Ha CNyK0y 3a ouyBake Haller CBeTa Of, CaMOYHULITEHA. 3aBpPLUHA
necma. HaknoH. 3aBeca.

lMpoHaheHo Ha AHMapkmuky, doto: MNozopuiwute

HanomeHe

1. Jlnuegen” je nosopuwwTte LupKycke nakpauje y CaHkt lNetepbypry. Moueno je ¢ pagom
1968. roaviHe, AaHallke Me Ao6wmno je 1978. Of Hera je HacTao XaHp NMo30pULLHe KIIoBHage
(UMpKyCKe nakpauje), CTBOPEH crojem NaHTOMKMe, KITOBHOBA, ecTpage 1 Tparu-dapce. OcHu-
Bau je rnymad n pexucep Bjauecnas MonyHuH.

2. LUpkea CseTe Tpojuue je npaBocnaBHM Xpam Ha octpsy Batepno (JyxHa LUetnanpcka
oCTpBa) Ha AHTapKTWKY, Y 6AU3MHM pycke nonapHe cTaHuue ,benuHrwaysen”. Lipksa je
BMcoka 15 meTapa n moxe aa npumu o 30 sbyan. [laHac xpam nNpeAcTaB/ba NnaTpujapLumjcko
nomahuHcTeo Tpojuue-Ceprujese naspe.

3. Pycka aHTapKTMuKa ekcneguumja (PAE) — HenpekugHo akTuBHa ekcneauumja ApKTUUKOr 1
AHTaPKTMYKOT HayYHOWCTPaXKMBaUYKOr MHCTUTYTa CaBe3He ciyx6e 3a XMapOMETeoponorujy
N MOHUTOPWHT NPUpPOoAHe cpefmnHe Pycuje. Y PAE yyecTByjy OHU KOju 3UMYjy Y 3UMOBHUKY 1
npoBofe Ha AHTapKTUKY OKO FOAUHY [laHa, Kao U Ce30HCKM OApeam WTO paje Kao nonapHu
NCTPaXknuBauu NpeKko neTa.

4. YuneaHcka ctaHuua ,Enyappo ®pen” Hanasu ce nopep ctaHuue ,bennHrimaysen”. Takohe,
[OCTyMHe Cy 1 CTaHuLe YpyrBaja, Jy»kHe Kopeje, Kune, bpasuna, ApreHtuHe.

5.Paguo-pom npeacTtaBsba jeaHy of fecet rpaheBrHa Ha ctaHuum, benvHrway3sen”. Cmatpa ce
Hajpenpe3eHTaTVBHWjUM JOMOM 3a NPUjemM rocTujy.

6. Mo3opuLLTe HOBOT pPOHTa je MehyHapoaHO $pU3MuKo No3opuLLTe, Koje Cy ocHoBanu MipuHa
AHgpejeBa n Anec JaHak 1993. roguHe. Pagu Ha y3ajaMHOj MOBe3aHOCTU Tena, Koje Clyu
Kao maTtepwujan 3a rnymua, n npoctopa. Y emy yuectsyjy rnymum n3s Yewke, Janana, Pycuje,
Kanape, Utannje, Cnosauke, Hemauke, lpuke n gpyrux semasba.
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HaTawa MBO3JEHOBWH

XXUBOT KAO CTUX

B. AneH, CMpm Kyuya, pexwuja: Hnkona 3asuwuh,
Cpncko HapoaHo nosopuwTe, Nnpoaykunja, TpuHngan’, Hosn Cag, 2024.
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®oro: Mo3opuwte

Y cBeTy no3opuLlUTa YeCcTo HanasMo KoMage Koju ce oCnamajy Ha ,[oJ/IMHy Cy3a’, a
PeTKM Cy OHU KOj¥ YCMeBajy Aa Kpo3 XyMop npobujy rycte obnake eravcTeHUmjasHIX Mu-
Tarba. ,CMPT Kyua” Byauja AneHa, y pexuju n agantaumju Hukone 3aBuwunha, He camo ga
npunaga Toj Kateropuju, Beh ce 1 UCTMYe Kao PaCKOLLHa Ofa KMBOTY. AfleH 3Ha Kako Jia
Hac HacMeje JOK HaM y UCTO Bpeme npy»a JyO60oKo 3aJ0BO/bCTBO Y MPOMULLIbakby O »KU-
BOTHUM NapajoKcmma.

Y oBOj ANleHOBOj MpayHOj KoMeamju y cTaH gobpocTojeher Tprosua Hata AkepmaHa
3aKkyua CMpT jeHe Beuepy, a AKepMaH HeEMpuUnpemMsbeH Ha OBaj CycpeT ycnesa nomohy
KapaTa ( oH 1 CMpT urpajy pemu) aa CBOjy CMpPT OAFOAU Ha jedaH AaH. 3asuwuh y co-
joj apanTaumjy NpaBu CTUNICKY BEXOY Y OKBUPY LIMKNUYHE gpamMaTypruje, Te Hat nocta-
je Agpam (MunnosaH Qununosuh) ogHocHo EBa (JoBaHa banawesuh) koju ce cycpehy ca
Cmphy (Kojy Hau3MmeHWYHO 1rpajy 06oje), a 0BO yaBajarbe Aiaje LiefloBUTOCT M OTBOPEHOCT
npeacrasm.

JoBaHa banawesuh 6nncta y cBojum ynorama, goHocehr HarnalleHy 3penoct JoK
ce CcyouyaBa C HeM30eXHUM MuTartblMa MocTojarba. beHa MHTepnpeTaumja nnka oceaja
ny6nunky, KOMOUHYjyhi AyXOBUTOCT Ca CJIOXKEHVMM eMoLMjaMa, [OK CTBapa fnK Koju je
6nr3ak cBakoM of Hac. HbeHa cnocobHocCT fia ce Kpehe n3mehy KOMUYHUX U 030UTBHUX
TOHOBa OCTaB/ba CHa)aH yTWCaK, HewTo nonyT duama Koju brucmo xenenm NOHOBO Aa
nornegamo. Y TaHgemy ¢ MunosaHom ®Oununosuhem, Koju JOHOCK N3BaHPEHY eHeprujy
CBOTr NIMKa, WX [BOje 3ajefHO CTBapajy AUHaAMWUYHY XeMWjy KOja Harfawaea puTam
npepcTase.

PepuTers Hukona 3aBuwwuh ycneBa fja NCTakHe HajounrnegHuje, anu NCTOBPEMEHO
HajucKpeHuje genose y HapatuBy. OcvM WITO je aganTupao TekcT, 3aBuwuh je majctop-
CKU ynpaBJbao CBeTNIOM, cTBapajyhin atmocdepy Koja AOAATHO HarnalaBa eMOLMOHaNHN
TOH npegcTaBe. OH ycrneBa Aa yBepu Nyonnky aa ce Ucrnop cojeBa aHKCMO3HOCTY U Me-
naHxonuje Kpuje NCKPEHOCT Koja Hac No3rBa fia ce Cyourmo C MpayHumM chepama Halle
ersucreHyuje.

AneH, c gpyre cTpaHe, AeNIMKAaTHO Pa3oTKpMBa MyapOCT XNBOTa KPO3 CBOje Avjanore,
nuTajyhn ce Kakeu cy To n3bopu Koje foHocH mbyacko buhe fok ce cycpehe ¢ Bnactntom
nponasHowhy. Heroea fyxoBUTOCT je OWTPa, OHa MCNyHaBa clueHe nyuuaHowhy Koja
noaceha Ha KnacuyHe Komepfuje, AOK Ce UCTOBPEMEHO AoTuYe 30yHeHOCTH 1 cTpaxa y
CyCpeTy ca Kpajem eraucteHyuje. bberos KapakTepucTUUYHN NPUCTYN CTBapakby KOMMIeK-
CHMX IMKOBa 3anpaBso je NO3MB Ha MHTPOCMEeKLMjy, O3B Aa ce 6aBMMO CONCTBEHUM CTpa-
XOBMMa 1 Hagama.

CueHorpaduja (JeneHa Paposuh), ca LpHO-6envm catom y cpegmiuty, nogceha Hac
Ha BpeMe Koje HeyMOJbMBO OTKYL|aBa, Ha MPONa3HOCT Haler »KnBoTa. CaT, MOHyMeHTaNHM
cumbon, nposoumpa rnegjaole Aa NnpencnuTajy Bnactute nsbope 1 ctpaxose.

Koctmu (Crawa JamyluakoB) cy 065IMKOBaHW Na)<JbyBO, NpaTe U Harnallaeajy amou-
jeHT nNpepncTaBe, OCMKaBajy YHyTpallhbe CBETOBe NIMKOBA, Na 1 came CMpPTK Koja je Kop
AneHa pamKBa, ca CONCTBEHVM MOPOLIMMA, FTOTOBO MeKe AyLue.

CMpm Kyya Huje camo NpeAcTaBa, TO je MO3MB Ha pasmull/bakbe O HalMM CBAKOA-
HEeBHMM KMBOTVMA Koje 4eCTo y31IMaMo 34PaBo 3a FOTOBO, OHa HaC Cyo4yasa C BNacTUTUM
CTPaxoBUMa, anu y3 ocMex Ha nuuy. NpeactaBa ncTruye naejy fa *KUBOT, KONUKO rog 6uo
KpXxak, Moxe 6yt oboraheH xymopom, WTo Hac noaceha Ha To ja KPO3 CMeX MOXKeMO [ia
ce n36opPUMO Ca HaJTEXUM NUTaHKMA, jep je XyMop He camo fobap KaTanmsaTop, Hero u
MoKpeTay NpoMeHe, jep Hac ocsiobaha cTpaxa.

OBa npepcTaBa y Kojoj MMamo pedepeHLie Ha fiena BeNUKUX cTBapanaya nonyT Yexo-
Ba, beprmaHa, MNyLwKrHa... ocTaje ype3saHa y CBECT Kao NOACETHMK Aa je, Y CBOM Hajayorbem
061Ky, a TO 4eCTo ryérMo 13 B1Aa, XMBOT MOMYT BEIMKOT CTHXa.
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Ana JAHKOBWhR

ApamaTtypwkurba, beorpan

OHA rOBOPRU

OHa 2080pu, ayTopke: 3opaHa Munowaxkosuh n AHa JaHkoBUR,
MNo3opuwTe nyTtaka,lMlnHokno’, beorpag, 2023.

MNMoueTkom npouune (2023) rognHe, 3opaHa Munowakosuh (aHUMaTop-nyTKap) u ja (gpamatypr)
ynycTtune CMo ce y NOAyxBaT CTBapaha NiyTKapcke npefctaBe 3a oapacne OHA 2080pu O Hacuiby
Hajl *keHama, Koja 6u KopucTuna HesepbanHy KomyHuKauwujy. CBe je Ty Ouno Ha npBu nornej
npo6nemaTMyHO — aKTMBIM3aM Ha Koj1 CBM 3aTBapajy 04 1 NpodecnoHanHo ncTpaxmsame Koje cabo
Kora 3aHuMa. MpBo, paau ce o NyTKapCKOM TeaTpy 3a ofpaciie y 3eM/by Y Kojoj cy npeflybeherba Taksa
[la Y Kaja je no3opuLuTe 3a felly y nuTamy, NoTpebHo je obpa3snarati Aa je NyTKapCcTBO paBHOMNpPaBHa
rpaHa nosopuiiHe ymeTHocTu. [lpyro, pagm ce o 3emsby y KOjOj je Hacube Haf »keHaMa (ynpKoc 3amcTa
pPEKOpPAHMM CTaTUCTKama) 0ocadHa v MOTMYHO ndce Tema 3a ambuumosHe doHOOBe, npe3ayseTe
WHCTUTYLMje 1 ApywTBO HanpeTka. [1oBpx cBera, Kao ApamaTypr U Hocufal MpojekTa y cTaTycy
CaMOCTaNIHOT YMETHMKA 3Hana cam fAa je Moj cmamyc y YATaBOj OBOj KOHCTenaumju cTBapy gogaTtHa
Tauka CnoTuLama 3a flona3ak 10 CpeficTaBa, nako bu Tpebano 6utn 06pHYTO.

Kako gpamatypruja nogpasymeBa NpBeHCTBEHO NPOAYKLNjY TEKCTa KOju Ce FOBOPU Ha CLieHM, AYro
caMm pasmMuLLbana WTa ja Kao ApamMaTypr Aa YYMHUM y OBOj NOCTaBLm cTBapu. OHO WTO je fenoBasno Kao
npenpeka, a ja cam xTena a je npeokpeHeM y NpefHOCT, jecTe Aa 3a PasnuKy oA raymua nyTka Hema
cBoj rnac, seh joj rnac nocyhyje Heko apyru unu HewTo Apyro. M cama npuya je noyena aa 3agobwja
YHyTapkby IOrMKY — YNpaBo NyTKapcKa Apamatypruja, moxna je 6orbe pehiu,nyTKoBHA"y OHOM CMUCITY
y KOM OBaj nojam Kopucty XeHpu JypKOBCKM, Hajbosbe MoXe fia roBopu 1 nprya o 3/710ynotpebu n
NAeoNornj HapaTiBa roBopa Koju He 4O3BOSbaBa [ia Ce UCKaXe LUTa »EeHCKO TeNo 1 ncmxa nposnase
Kao napagurma XpTtBe Hacwba. Peujy, Mano je caBplleHOr cMmMcia UCNPUYaT NPUYy O HacUiby
Haj »eHoM (O11o KOjoM »KPTBOM) KPO3 M3pa3 CBOjCTBEH CLIeHCKOj NyTKW. JlyTKapcKa gpamaTtypruja
OAroBapa ApamaTypruju TpaymaTckor Hapatma. CBU T eNemMeHTU: HeNIMHeapHOCT HapaLuje, putam,
[1carbe Koje ce npeTBapa y HeBepbanm3oBaHu BOKaJl, y MOKPET, y eHeprujy Kojy aH1MMaTop faje nyTKu,
TKao je CM1Cao 1 NPUYyY O HanNunujy *KMBOTa XXPTBE KOjy CaM xefnefna Aa ucnpuyam. Jlytka rosopu gpyrmm
CpencTBMMA, Ha Apyraumju HauuH. OHa (NyTKa, >KeHa, XPTBa) 2080pu 6e3 1 jejHe 3HaUeHCKUN M3rOBOpPeHe
peun o Heuem Tako BEJTMKOM U BaXKHOM, CBaKoMe, Ha 61110 KoM MecTy, y 6110 KakBoj CMTyauuju, a eH
CLeHCKM 13pa3 je y6OK, eMOTHBaH, 3peo, U 3aAMBIbyje cBojom Mohu ia gonpe Ao cBaumjer cpua. Jep
NyTKa Kao Mefjnj je CHaXHO CPefCTBO KOjUM rymaL-aHUMaTop Jonupe Jo CPpXKu rnegaoyesor 6uha, Te
OBa BpCTa TeaTpa ynpaBo 3aTo MOYMHE TaMO IIe je YaK U XMBW ApaMcKy TeaTap HemohaH. A npuiy o
Tpaymu HacuUsba, Kao 1 3Havajy usnacka u3 e, Hemoryhe je roBopuTY peunmMa Koje Cy opraHu3oBaHe
NAeOoNornjoM NopeTka Koju CTBapa UCTO TO Hacuibe.

Muwyhn oBakBy BPCTY TeaTpa, Kao ApamaTypry Huje mu 61o npobrem Aa nuwem CLieHapuo, Heky
BPCTY NpeasioLlka 3a oHo o he ce gelwasaTy Ha cueHw. baw Kao WTo je cBojeBpemMeHO objallrbaBao
bpaHucnas KpasmbaHal: ,Bennka je wreTta Wwrto Hawa AgpamaTypriuja ersuctmpa rotoBo NCK/byUunBo Yy
dbopmum Komagia LWTO ce 3a NO30puLLTE flyTaka Kao YMETHOCT BU3YEeNHO NNacTUUYHOT 13Ppas3a, Kao yMeTHOCT
UrpaHe a He rOBOPHE peun He NULy cLeHapuju, 1 To 3a opapeheHe npojekTe n oppeheHe peguterse
n rnymue. MNopep Benvknx MoryRHOCTM Koje no npasuiy Npy»ajy 3a peanvsauujy, CLeHapuju Hoce
1 noce6Hy Apa< HenoHoBwbUBOCTM"'. Takohe, 6uno mu je jacHo fa he oBakBa gpamaTypruja nosyhu
N peauTerbCkm NocTynak Kao Hepackmams npouec. Cam OAHOC pexkuja—apamatypruja y nyTkapcrBy
BeoMa je fobpo okapaktepucao B. CredaHoB Kafja je pekao [fa ce NyTKapCTBO Kao KBanuteT
LpamaTypruje UCTMHCKU peanu3yje Tek y npepctaBu. busajyhu cBecHa cBera oBora, nucana cam
npojekar umja Npuya je Mopasna fia cKax<e WTa MMa CBUM CpeACcTBMMa OcMM ofpeheHrM 3Hauerbma
peun Koje Cy NnoHajsuLLe n3gane }eHcko Teno 1 rnac. CBako Ko je npoLao 61no KakBo Hacu/be y CBOM
XKMBOTY WM My CBEA,0UMO, 1 3aBUCMO BapeM Ha TPeHyTaK of MHCTUTYLMja BpNio fo6po 3Ha fia cy peyn
y 065Ky 13jaBa 1 1CKa3a 0 ToMe, LiTa ce foroanno” He camo HemohHe, Beh ce BelTo KopucTe yrnpaBo
npotue xpTBe. C gpyre cTpaHe, NPUPOAa NyTKapCKOr TeaTpa, Hherosa gpamaTtypruja, HajnpupoaHujn
je NyT ga ce McKake CBe OHO LUTO Ce »KeHW AeluaBa, 6all 3aTo LWITO je MapafoKCanHo, ancyphHo,
TesleCcHo, KOMMeKCcHo. JlyTKapcKa ApamaTypruja, Kao Hu yTKa, He TPNu peannsam, paunoHanmnsauumjy
1 6yksanHy ynotpeby, a camvm TMM Hu 3510ynoTpeby peun.

Y OHa 2080pu, BOKanu3sauuja je HesepbarnHa, NoCToju 1 NpUYa, anu He y KnacuuHoj dopmm. OgHocun
MocToje Ha MHOTO HMBOA: 3Mehy aHMMaTopa M NyTKe, NyTKe U rnefanadga, aHumaTopa 1 rnefianasa, nyTke
N CeHKM, aHMaTopa M CeHKU, 1 KOHAaYHO ayTopa ca CBUM WTo ce Agoraha Ha cueHn. NpeHtndrkauwja
N KaTap3a OCTBapyjy Ce Ha HMBOY KOj1 HMje paLmnoHanaH, na Tako NCTUHCKN NPOsa3rMo C jyHaKNHOM
HbeHY TpajeKTopujy, YaK 1 ako To Huje 6rna Hala HaMmepa — fMcTaHua je Hemoryha.

HapaBHo fia spamaTypruja noctoju 6e3 BepbanHe KomyHuKauuje. CueHapuja ce nuLy 3a dunmose,
Komape, Buieo-paoBe Koju u3 ogpeheHux pasnora Hemajy Aujanore, HEMajy HujegHy M3roBOpeHy
peu. [pamatypruja je ogHoc usmehy genosa yHyTap LenunHe Koja ¢yHKUMOHMLWeE no oppeheHum
LPaMCKUM NpaBuMMa, OHa je HauuH Kako he ce ucnpryati Heka npuya, noctusare popme Kojom ce

! KpaBrbaHau, BpaHucnas, Heku mokosu Hawe caspemere iymkapcke dpamamypeuje, byrojHo, 1979.

®oro: Mo3opuwwTe
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fonasu go oppeheHor 3Hauera y ApamMcKoj yMeTHOCTU. Tako je 61no 1 c oBoM npefcTaBoM. Peun nocToje, anu HUCY fieo BepbasnHe
BOoKanu3auuje. OHe cy jedaH o enemeHarta npeacTaBe.

Y maHudecTy oBor npojekra ctoju:, Jpamatypruja ose BpcTe Tpayme (Koja ce True nocseanLa BULEeMUIEHWJCKOT Hacba Hafj
XeHoM y HebpojeHUM obnmLmMMa 1 Koja ce 1o Te Mepe nojpasymesa fla caMmy cebe nopuye) HMKaga Huje Morfia HU NpUGAnXKHO
[OBOJBHO [la Ce UCKaXKe, HATY carnefia, Kpo3 peun. Huje morna n HuKkaga Hehe mohu, ia KopucTy roBop, Tj. BepbanHo apTUKyIncaHu
roBop, Kao CBOj ceMnoTnukmM cuctem. Cam jesuk je cpeficTBO naTpujapxanHor cuctema. lybrmo npesuile 1 He ycneBamo fa ce
c(Hahemo). Hemoryhe je fa Kpo3 rosop carneiamo LefvHy Koja je BeoMa KoMryiekcHa 1 Bpno 6osHa. Anu 3aTo apamaTypruja ose
BpCTe Tpayme MOXKe [la KOPUCTU MOKPET, lax, HeBepbasnHy BOoKanu3auujy 1 roBop Tesa Kako bu ce carnegana uenvHa U HaMeTHYo
MCKa3 Koju 3axTeBa Aa byae nepumnmpaH CBMM YynMma 1 Ha CBMM je3uLMa OBe Hallle BaBUIOHCKE NaTpujapxanHe LmBunmn3saLmje.
Tapa, ucnpeceuaHn dparmeHT ocehama M [OXMUBIbAjU MOCTajy U Haww, npennviy ce U HacTaje MOBe3VBakbe M30/0BaHUX
LOXUB/baja 1 forahaja y LenoBUTo NCKYCTBO.

OBa gpamatypruja Tpayme HacU/ba Haj »KEHOM Hajbnva je No CBOjOj NPUPOAU M3parkaBarba JyTKapCKoj Apamatypruju. To
NCTpaxyjemo. A crHTe3a CBUX foXKMBIbaja buhe 3ajeHNYKO, MO30PULLHO, KaTap3MYHO NCKYCTBO. Ma Konunko fy6oKo UHAMBKAYaNHO
(nMMyHO), 0BO je y NOTNYHOCTN YHUBEP3aNTHO NCKYCTBO.

A TO MOXe fa u3gpxKmn camo nyTka...”

* ¥ ¥

KpeHyne cmo c pagom Ha npojekty OHA [TOBOPU: HegepbanHa KomyHUKayuja y aymkapckoj opamamypauju u aHumayuju
— NO30PULIHU NpojeKkam o Hacusby Hao xeHama. NpeacTaBa je NPBOOMTHO 3aMULLIbEHA TaKo A KOPUCTU TPU NyTKe U CIOXeHUjy
npuuy. Kako MuHnctapcteo Penybnuke Cpbuje Huje gogenuno cpefctsa OBOM MPOJjeKTY MpOLUsie roguHe, pa3suie cMO MnpBy
da3y npojekTa C jeJHOM jyHakUbOM. HeKako TrXo, /byACKHM, TeMa je noyena fja Hac ycrcaBa y cebe, pa3roBapanu CMO Ca XXpPTBama,
NPUCYCTBOBANN CMO HUXOBUM Tepanujama, NpaTnan TpubuHe 1 pasroBapanu ca CTpyyhauymMa. Yumnm cmo Kpos3 wwTta nponasu
TeNI0 U KaKko TO Nnokasyje. YUnnm cMo Kako ce TefleCHO nponasu Kpo3 ocsiobahatrbe of Tpayme nyTem pasfinuntix TexHrKa. Y oBum
HaLLMM UCTPaXknBahMa, OCMM LUTO CMO MHOTO TOra HayuYnv 1 NPOHaLLIM CTPYUYHe capafHKe 3a 0Baj MpojeKaT, Cycpenum Mo ce C
UNHEHVLIOM [ia je MHTepeCcoBak€e 3a OBY TEMY OFPOMHO W aHra)KMaH je NoTnyH (KeHe 1 MyLlwKapLum NoajefHaKko!), n CBako MMa HeKy
NNYHY Be3y C OBOM NOLLACTU, ANPEKTHO U NHAMPEKTHO. ANCONYTHO HMKO Huje paBHoAyLwaH. CBe BuLle CMO Ca3HaBanu of Apyrnx
W C Apyrrma, Te cMo obunu cBy OHY MOAPLUKY KOja je Kpo3 UHCTUTYLMje 1 KOpropaTUBHe JPYLUTBEHO-OFOBOPHE CTpaTellke
MapKeTUHLLKe LnbeBe n3ocTana.

OHa 2080pu nouena je fa ce matepujanusyje, gobuna je CBOjy jyHakumy, NyTKy, Kojy je Kpenpana 3opaHa Munowakosuh
npema cBoM 065u1yjy. OHa 2080pu Cyoumna ce C AUCKYPCOM Yrju Ce MEXaHV3MIW YMHE MOTMYHO NPUPOLHU 1 Y KOjUMa yUYeCTBYjeMo:
npehyTHO, LO6POBOJBHO, MACMBHO UMM aKTUBHO. Brno je NnoTpebHO HanpaBuTK, WyM"y OBUM Hau3rnes NpUPOSHMM MeXaHU3MUMA,
KOj1 JOBOAM 10 Henarofe 1 KoHayHo ocnobahara. Koprctehiu nyTky, no3opuLuTe CEHKY, MOKPET, AaX 1 HeBepbasiHy BoKanmsauujy,
cTBOpWUIE CMO NocebaH BuA TeaTpa Koju he fo CpXKu MHBONBUPATU refaoLie.

,OHa", NyTKa, XpPTBa Koja UHTepearyje ¢ ApyLUTBOM, Ca UHCTUTYLUMjaMa, C Ny6MKOM, C aHUMaTopkoM 3opaHom Munowakosuh
(4ak 1 ca MHOM Kao ayTOPOM KOj1 Ce Cno/ba MeLLa y HapaTUB hEeHOT »KMBOTA) y MPeACTaBU je jefaH acnekt Hac cammx. OHa je 1 CBU My
3ajefiHO. JlyTKa je KOMOVIHOBAHOM TEXHMKOM CMOjeHa C aHMMaTOPKOM, Koja je Takohe yuecHUK pgorahaja. OBakas KoHLenT n3baLlyje

@ nybnuky 13 3oHe Komdopa u yKkasyje Ha HepacKMAUBY Be3y He CaMO JIMKOBa, aHMMaTopa, Beh 1 CBUX Hac, C OBMM Npobnemom. @
Kpo3 nuK rnaBHe jyHakunkbe nNpaTMMo off MoYeTKa [0 Kpaja TpajeKTopujy Tpayme, Kao U 13nasak U3 e [OK Hac NPoXK1UMajy HeH

CTpax, NaHuKa, Tyra, oropyerbe, 6ec. CxBatamMo fa CMO yyecHULM oBOr MexaHu3ma. LLiTaBulle, aHMMaTopKa Koja je y CTanHoM 1

aMbuBaNieHTHOM OfJHOCY C NTYTKOM Ce MHBOJMIBMPA 0 TPEHYTKAa KaZla YaK 1 OHa Kao YOBeK Maja of M3HEeMOrnocTu, a nyTka je Ta

Koja MOXe [la M3ApXKu CBe, Ma NoauKke Ha Kpajy 1 ceor aHumatopa. OHa u3 ciiabujez npepacta y Haobuhe. [lonasumo cKopo Ao

xpuwhaHcke naeje aa je y mojoj cnabocmu moja cHaeza.

Y npBoj da3n paga Ha OBOM NPOjeKTY KOju CMO ycnenu fa peanusyjeMo, oL CMO A0 3HavajHMX OTKprha He caMo Ha HMBOY
KaTap3WYHOr 1ejCTBa KOje MMa OBaKBa NpefcTaBa Ha rnegaode, Beh 1y cmmcy JOnpUHOCa Koju MMa y OKBUPY CTPYKe 1 NyTKapcKe
ymeTHocTU. Ha npBoj nctpakmsaukoj basu npojekta paguiam cy cTpyyHn capagHuum: Cawa JlatnHoBuh (CLLEeHCKN roBOP U CLIEHCKI
nokpert), bopuc YakwumpaH (cueHckn nokpet), OparaHa MBaHoBWA (ncuxoTepaneyT u cTpyyrbak 3a EMIP TexHuky) n CaHpgpa
JakoBrbeBuh (NpaBHWK 1 apBoKaT). [NoMORHY aHMMaLWjy — NO30pULLTE CEHKM Kao BUJ joL jelHe BPCTe HeBepbanHor TeaTpa —
peanusosanu cy: lopaH Monosuh, *Kerbka Manguh, bumbana Muxajnosuh n JburbaHa XKusuh (rnymum-aHMmMaTopy, MHaye YnaHoBM
aHcambna Mo3opwuwTa nyTtaka,lMMHOKMo").

3axBasyjyhu untbeHnum fa cy npojekat nofpxanu Mpagcku cekpetapujat 3a Kyntypy, lNo3opwuiTte nytaka ,luHokno”, YOYC,
JbYAN V3 Halle CTPYKe, Kao U CTPyKa Koje ce TUUy MCUMXONOLIKUX M MPaBHUX acnekaTta oBor npobnema, npea ¢asa npojekra je
npemujepHo nssegeHa 11.12.2023.y Mo3opuwty nytaka,lMmHokno". Linm je 6ro fa npeacraBa nognrHe CBeCT 0 0BOM Npobriemy Ha
HOB 1 HEOUEKMBAH HaUVH, @ y YMETHUYKOM CMUCITY la UCTParKyje n3paxajHe MoryRHOCTU NyTKapcKe yMETHOCTU Y APaMCKOM TeaTpy
3a ogpacne (HeBepbanHa KOMyHMKauuWja y NyTKapCKoj ApamaTypruju 1 aHMaLumju C HarfackoM Ha HeBepbasnHy Bokanusauujy,
NCTPaXKMBake OfHOCa aHUMATOP-JTyTKa Y CaBpPeMeHOM NyTKapCTBY). AN OHO LUTO je yCneamno npesasmnasm CBe WTo CMO MO
[la 0YeKyjemMo 1K NPojeKkTyjeMo Kao HeKakaB Unsb. OA3MB jaBHOCTY je 610 MHOTO UHTEH3VBHWjU Of, CBEra LITO CMO OYEeKMBasN.
[l pyre Tako3BaHe oceT/bMBe rpyne, kao wro cy JIFBT, mnaau n ctapuje ocobe, Nokasasne Cy CHaXKHY UHTepaKLMjy C NpojeKTom 360r,
KaKo Kaxy, ,yHMBep3anHor HaunHa npukasrearba oceharba XpTBe Hacuba', 0 YeMy Cy HaM CaMOVHULMjATUBHO Nrcany Mmeceymma.
To je 6uno HewTo MOX[a Haj3HavajHKje. Mefmjcku npojekar je 61o Beoma nponpaheH, MManu cMo rocToBaka 1 pasroBaparsa cam
0 MpPOjeKTy C MHOMMMa. Y3 UBPCTO BepoBarbe MHOrux ia hemo ycnelHo 3aBpwnTi npojekat, OHa 2080pu No3BaHa je oiMax HakoH
npemujepHor nprikasreatba npBe dase Ha rocToBarba 1 Ha decTrBane. ,YHUMa” LeHTpuy 13 pasnuunTux Kpajesa cBeta nocnanm cy
Ham N1cMa NoAPLLIKe 1 MO3KBe Y XeSby fia 3aurpaMo npeacTaBy rae rog je moryhe.

Kako je nnaH ga oBa npefcTaBa Urpa, HApouMTO fla AoNpe O OHUX KOojMa je HajnoTpebHMja (lWTo Nprpoaa oBor TeaTpa
omoryhaBa Yak U Kaf CLEHCKUX U APYrnx YCsioBa 3a TO HeMa), @ U 360r NoCTUrHYTUX pe3ynTaTta, 6una cam nprmopaHa (nopeg
TOra WTO MM je TO NOCao) fa annuumpam jow jefHom Kog MuHnctapctsa 3a Kyntypy Penybnuke Cpbuje, oBaj nyT 3a 3aBpLueTaK
npojekTa Kako 6u npefcTaBa Mora fia Ma CBOj caMocCTanaH »*uBoT. [pe3eHTOBaHM Cy AeTasbaH M3BELUTaj O NMOC/Y KOju je 3aBpLUeH,
pe3ynTaT UCTpaxKnBarba, MeP/bUBM PE3YNTaTU O TOME LUTA je MpojeKaT NnocTurao, byLieT (KONMKO HOBALLA je MPUKYM/bEeHO M Ha LWTa
je ynoTpebrbeH, KONMKO HeloCTaje 1 NPeLU3HO 3a LWTa), Mefurja KIVMNWHT, 3BaHUYHU JoNnCK ,YHUMA" LeHTapa 13 Jpyrux 3emasba
ynyReHrX HalleM MUHUCTaPCTBY, Kao 1 NMO3MBM NIy TKAPCKMX CLieHa y 3emibUu. MrHMcTapcTBo KynType Penybnuke Cpbuje, 3BaHNUYHO
HaKOH eBeT MeceLn YeKatba (Koje je nofpa3ymeBano CBe anfivkaHTe, He camo Hac), No Apyru NyT Huje of4obpmnno 0BOM MpojeKkTy
6UN0 KakBy GUHAHCUCKY NOAPLIKY KpaTKM 06pa3noxerem [ia Huje y JOBO/bHOj Mepu MHOBATMBaH, la H/je eKOHOMUYaH — fa
Hucy obe3beheHn fofaTHY N3BOPU Npurxoda (Mako He camo Aa cy obe3zbeheHu, Beh je Behm flenom npojekat peannsosaH, WTO je
jaBHO NpuKasaHo), Kao 1 fa Huje ycknaheH ¢ LubeBnma 1 NpUopuTeTMMa KOHKypCa.
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IneHa CTOJAHOB
Opamatypuwkunra, Hosu Cag

PEMMOHANHE LUPBEHE KAMULE

NYTKAPCKE MNMPEACTABE MO MOTUBUMA LIPBEHKATIE
Y HOBOM CALY, BABLANYUUN N BUPOBUTULL

WHcueHauwmja no3HaTux, TpagmumoHanHux 6ajku oTBapa nofemMunKy fa v v o Koje Mepe
61 nx Tpebano ocaBpemermBatu. C jefHe CTpaHe, 3MeHe 1 aganTauuje 6ajkm nocmaTpajy
ce Kao napapokc ,TesejeBor 6poga”. (,AKO 3amMeHNMO CBe fenioBe 6poaa jefaH Mo jeaaH,
[ia N1 je TO 1 parbe UCTK 6pof € NoYeTKa’, OQHOCHO, ako U3MEHVMO MOTHBE U efIeMeHTe
6ajke, fa nn je To 1 Jarbe noyeTHa 6ajka?) CKpeTare € NyTa YecTo HWje GnaroHakoHO
npvixBaheHo y3 aprymMeHT Aa Hac 6ajke yye YHUBEepP3anHUM 1 BaHBPEMEHCKMM UCTMHaMa
- na fnobpo nobehyje 310, Aa ce BpvHa, TPYA, BELWTMHA, XePOjCTBO mcnnate. lako cy oBo
NCMpaBHe 1 MOpaJTHe NeKLuje, neprneTynparbe naTpujapxanHnx MaTpuLa, NacBHN XKEHCKN
NMKOBMW, KaxKtbaBarbe Pafo3HaNnoCTh, aHTPOMOLEHTPUYHOCTU U CAIMYHO OCTajy YMUTHMW.
Ty je, Aakne, 4eCTo MO CTPaHW rPUYEBUTO pXKakbe ayTopa 3a naTpujapxasHe BpegHOCTU
N packopak y ofHOCY Ha AapywTtBeHe npomeHe. Ha Okpyrnom ctony ®ectuBana ,Mann
Joakmum” y Yxuuy, HakoH npepcTase [lene/vy2a HALIKOT NO30pULLITa fiyTaka, OTBOPeHa je
1 NonemMmnKka 1 N3HeT aprymeHT No30pULILHUX CTBapanaua Aa je y cpeanLTy cTpax o
N3HeBepaBakba OYeKMBatba feLle, OAHOCHO Aa AeLa OYeKyjy ecTeTUKY No3HaTuxX [Ou3Hu
aHUMMpaHnx dunmoBa. YBepeHa cam Ja Aella HeEMajy TakBa oyeKuBatba, Beh ogpacnn -
peavTersby 1 Bacnutaun. LLtaBuwe, 6uno 6m KOPUCHO Aa ce NoKa)ke CNeKTap HauuHa Ha
KOju jenHa npuya Moxe fia ce ucnpuya. inn lWnneposrm peurima: ,YMeTHOCT He Tpeba fa
yAoBosbaBa yKycy nybnuke, seh fa ra obnukyje”

Bajka, Kao 1 cBaka gpyra npuya, pepnekTyje fOMeTe, yBepetba 1 NoTpebe ApyLUTBa Y
patom momeHTy. Ctora Tpeba nmaTi Ha yMy ia M1 MO3HajeMo OHY Bep3ujy Oajke KakBa je
npvya 6una Kaga je 3anvcaHa. [lakne, No3HajeMo 1x y obnumky y Kojem cy 6une notpebHe
3ajegHuUM Tor foba. 3ajegHnLA ce Mekba, Na je JIOTUYHO [a ce Mekbajy 1 npuue. 3aTo
HacynpoT NPBOj CTPYjy MULLIbEHA APYTU NO30PULLHN ayTOpW, NaK, 6ajKky nocMaTpajy Kao
MOJINIOH 3a OC/IMKaBakbe faHallber CBeTa, OKBMP Y KOju Ce YHOCe CaBPeMeH JPYLUTBEHN
npo6nemMu 1 Kao NPOCTOP y Kojem ce OHY Mory pewwnT. OHe obyxBaTajy fyb6oKe KynTypHe
KOHTpagukuuje, ctBapajyhm oHo wto je Knop JleBn-CTpoc Ha3Bao ,MMHMjaTypHUM
MogenMma” — npuye Koje M30CTaB/bajy CyBULIHE AeTasbe Kako 6M Ham npefcTaBuse
OCHOBHe CTPaxoBe U »esbe, CMPOBO yMecTo obpaheHor, Aa Tako Kaxkemo. TeopeTuyapka
6ajkn Mapwja Tatap cmaTpa fa je Hajop»ku HauMH a ce oHa ybuje jecTe fa ce npornacy 3a
anconyTHyY UCTUHY, fia Ce HbeH HapaTUB NOCMaTPa Kao yK/1ecaH y KaMeH 1 fa ce 3abpaHu
CBako HeHO Metbane. bajke He npunapajy GMKCHOM KrbUKEBHOM KaHOHY, Beh cy aeo
,BENUKOTr NIoHUa npuya” Koju ce npunarohaBa KynTypHUM W APYLUTBEHUM NPOMEHaMa.
OHa Bepyje Aa je CNocobHOCT 6ajkn fa ce npunarofe CaBPeMEHOM KOHTEKCTY ynpaso
OHO LITO OCUrypaBa HUXOBY AYrOBEUHOCT M Yymme o6e3behyjy cBOjy peneBaHTHOCT 3a
pa3nuuuTe reHepauuje n Kyntype. AKTyenusauuja rnpuye, BaXHO je HaroMeHyTW, He
Tpeba fa gonasm crnosbHUM cpeacTBmma. He Tpeba npuuy nakogamu y ambanaky Hosujer
[aTyma, Beh jeqHOCTaBHUM ApaMaTypLUKUM npunarohaBarbimMa, 6e3 npoMeHe napagurme
npuye, tbeHe CyWTWHE W MOEHTe, NPUOAVXKNUTA aKTyeNTHUM KUBOTHUM OKOMHOCTUMA.
Kako kopucTte maruvjy He na 6w npeBapune nnu 3aBapane, Beh ga 6u Hac nofcTakne ga
3aMMUCIIMO ,LUTa ako?” Unu fa ce 3annTamo ,3aLTo?’, WTO je novyeTak cBake Gpunosodpcke
MUCAK, BajKke Cy BEUHe M HULTa WX, @ HajMare ApamaTypLiKke UHTepBeEHLNje, He MOXe
yrpo3uTu.

Kako he ce oBaj TekcT poKycrpaTy Ha MHCLeHauwje LipseHkane, ocBeTnnheMo KpaTky
NCTOPWjy AeBojumnLe C LPBEHOM Karom U HeHMM CycpeToM C ByKOoM. HayuHuK [pejem
AHziepcoH yBuha npBe KopeHe oBe Oajke y nereHgama 13 ctape lpuke n Puma, rge ce
[EeBOjKa AeBuLa NMPUHOCUIA Kao »KPTBa 3/IOHAMEPHOM [yXy OLEBEHOM Y BYYjy KOXY.
bapbapa EpeHpajx ykasyje aa je LipBeHkana peo HapaTtvBa Koju Cy ce npeHocunu aa
npunpeme sbyfe Ha 6JIMCKU CYCPeT C AMB/bUM XIBOTUHaMa. HajpaHuje Bep3uje ropopusne
cy o onbpaHu YoBeka of 3Bepu. Mayn [enapye 3anucao je npema ycMeHOM npefamby
puyy o 6aku, rae peBojunua Ha NyTy fo bake Hamnasm Ha ByKa Koju je 3aBepe. Byk joj
y baknHoj Kyhin nocny»yje meco 1 BUHO Koju cy 3anpaBo baka 1 eHa KpB, a AeBojunua
nexe y KpeBeT ¢ uMe. KacHuje, 6ajKy cy nuwmnm 6pyTanHoCcT 1 BynrapHOCTU. Y Bep3unju
LWapna Mepoa, HaMa AaHac Hajno3HaTWjoj nopen 3anuca 6pahe Mpum, Aesojunua je
HecBecHa OMacHOCTY Of »KMBOTUHA, jep JbyAan Tor foba BuMLLe HUCY Manuv TONUKO YyecTe
cycpeTe ¢ AUBIbUHOM, Te je MeTadopa o LipBeHKanu noctana npuya o NOCAYLWHOCTA 1
onacHocTrMa Koje Bpeb6ajy. Hun lejmaH je y krousun OkeaH Ha kpajy cma3se (The Ocean at the
End of the Lane) Hanuncao: ,[JeLa KoprcTe 3a00uMia3He NyTeBe U CKPVIBEHE CTa3e, oapaciu
nay rmaBHUM MyTeBUMA 1 0BeneXxeHUM CcTa3ama’, U OHa MOXe MOCIY>KUTU Kao MOTMB 3a
npencnuTBakbe BaXKHOCTY NeKLmje 0 MOCYLWHOCTM 1 PafAo3HANOCTH y AaHallHbe Bpeme.
Mpuuamo npurye Koje cy Ham noTpebHe. O tempora, o mores! Vinn, 6osbe peyeHo, y OBOM
KOHTEKCTY — O BpeMeHa, o Hajke!

C. latnHosuh no moTmeuma L. Mepoa n 6pahe Mpum,
Lipserkana, pexuja: Cawwa JlatuHosuh
Mo3opuwTe mnagux, Hosun Cag, 2024.
doTo: Mozopuwte

K h [ )

pexuja: Jbyamuna Oepgoposa
[jeunje nozopuwte Peny6nnke Cpncke,
Barba Jlyka, 2023. poto: MosopuiwTe

Mo moTtmBmMma L. Mepoa n 6pahe Mpum, LipseHkanuya,

C. Nyctur, bajka cea 00 wehepa, pexuja: Capa Jlyctur,
KasanuwTe Buposutnua n Npagcko Kasanumwire
,Jo3a Meakunh*, BuHkoBuwu, 2023. poto: MNozopuiwTe
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HakoH npeTxofHo n3peyeHor, aHanm3npana 6u ce Tpy OANMYHA M MOTMYHO pa3nuyuTa npucTynalipseHkanu
Koju H1uy 13 3annca 6pahe Mpum n MNepoa, gpamaTr3auunjom ce ob6KKyjy U NOCTaBIbajy Ha TPU permoHanHe
cueHe. [MpB.a je LpseHkanay pexujn Cawe JlaTnHoBrha y npoaykuumju MNosopuwrta mnagux y Hosom Cagy. Oo
npeacrasa je, moryhe, 3a MHOTy fieLly NpBY CyCpeT C MO30PULLTEM 1 TaKo Cy ayTOPU NPUCTYMNUAN U BU3YESTHOM
NAEHTUTETY 1 HapaTMBHOM feny. lNpuya je ocTana BepHa CBOM OpUrvHany C jeiHAM, KOMUYHIM, CABPEMEHUM
TBMCTOM Ha camoM noueTky. MoTuBauuja LipBeHkane pa cama ofe kop bake pesyntat je npekomepHo
NPOTEKTVBHE MajKe, T3B. XelIMKONTep poauTerba (TEPMUH KOjU O3HauyaBa MPUCTYN POAUTESLCTBY Koju je
MCyBMLLIE 3aLUTUTHUYKNA U pofuTesba Ynje UHBOJIBMPatbe Y 1eTETOBO OfpacTare npepacrta y KOHTpony Haj
fetetom). Majka Bepyje fa LipBeHkana He yme HuLWTa cama Aa ypaau 1 oHa he joj nomohun y ceemy. [leBojumua
opsnydyje fia Nokake CBOj MHTErpuTeT U AEMOHCTUPMPA 3penocT Tako wro he cama otuhu y wymy. Mpepcrasa
TaKo MoCTaje BULIeCSI0jHa 1 BaCMMTHa He caMo 3a Aely, Beh 1 irxoBe poautesse. Ha npemunjepHom rn3sohemy
[eBojumua y rmejanuiuTy BUKHYNa je, CXBaTUBLLM CUTYyauunjy Ha cueHu:,la, mama, oBo cv ncta T1”. Totan gmsajH
(cueHorpadumja, nyTke n koctum — Munuua MPbuh Komasel) ce ocnarba Ha Kosnoput, obnnke, maTepujane
MoHTecopu urpayvaka 1 yonwTte MoHTecopu meToge (MPUHLMN Koju BaCcnuUTarbe CxBaTa Kao ciobogy aeteTa
[la pa3Buja CBOje CTBapanauke cHare). Tako cy ce cueHorpadwuja, nyTke 1 Nprya O CamoCTaIHOCTX AeTeTa U1
nosepery poanTesba y AieTe n3BaHpeaHo ucnpennetanu. MNytama kojom LipBeHkana nge acounpa Ha many v
IMC cnctem Koju NpaTu jyHaKnbMHO KpeTake. Ha cBoM NyTy NpoTaroHMCTKMHba cycpehe 3ela, jexka, cnaByja
N CBaKW Of HUX, OCMM LUTO CTUMYNULLIE Hanpeaak rnaBHe pafibe, FOBOPY O BaXXHMM fiekumnjama — Aa ce He
CTMaMmo Aa 6ynemo ayTeHTWYHW, Aa MOMOrHEMO OHMMA KojuMa je nomoh noTpebHa. My3unka y npefctasu
(komno3sutop [aHuno MwuxmweBuh, ayTopka coHroBa MwupjaHa PacToBuh) je Hanuk GuHOM TKamwy Koje
nogynupe mnaejy komaga. CTnxosu yBogHe 1 3aBpluHe necme Jlete je gete, no mepu cBojoj / U kaga nyTa,
npasLa ce Ap>Kn” CyreCTUBHM Cy, a Hacnambajy ce 1 Ha uuTnpaHy mrucao Huna lejmana. Iymauka ekvuna seoma
je myapo ogabpaHa (Kcenunja Mutposuh, Mapuja Togoposuh, Anekca Minuh), jep nokasyje n3yseTHy BeLITUHY
aHVMUparba NyTKe 1 neBayke cnocobHocTr, moryhHocTn TpaHchopmaumje. luBHa je nomncao fa je HeKoj
JeLu oBa npeAcTaBa NpBa Kojy rnefajy y XnBoTy, jep 3Hauu aa he 3aBoneTtu nosopuLute.

3a oHe Koju Beh uMmajy nomano rnefanaykor NCKycTBa NocTaB/beHa je LipseHkanuya Ha cueHu [jeunjer
nosopuwra Penybnuke Cpncke. Peguterska Jbyamuna QOefopoBa Takohe je Kao OCHOBY CBOje JlyTKapcke
npegcraBe Kopuctuna 6ajky Wapna Mepoa n 6pahe lpum. [Jok je npetxofnHa L{pgeHkana kamepHwWja,
LipseHkanuya 3anoumnmbe rpaHanosHuje. OefopoBa NocTaB/ba NPOJIOT Y NeKapu rae ce mece Kudnuue 3a
Baky n npuyuajy npuue. Op camor noyeTka pefguterbka MHCUCTMPA Ha AyXOBUTOCTU PENNKa, Koje TeMerby Ha
CcTepeoTunuma (cTapwm rbyam Kykajy, 6oje ce npomaje...). MoTmBauuja 3a LipBeHKannH camoctanaH oanasak je
npes3ay3eTocT Majke Ha Kojy je nao TepeT 6pure o fomy. HajpaavkanHuje ogctyname of no3HaTor HapaTvBa
je nuk bake, Begpor gyxa, CMMNaTUYHO HECTPr/bMBa, U Koja he cama yckounTn y BykoB cTtomak merbajyhin
Tako MO3HaTy MapafurMmy ofHocCa XpTBa—-HacunHWK. Ha Kpajy Byk ognasu u3 bakumHe Kyhe HeKaxtbeH, jep
My je AOBOJbHa Ka3Ha wTo he octaTtv rnafaH. Peguterbka Ha HEKM HauWH Cyrepuiue Aia fiolle Aeno He Mopa
yBeK 61TV CTPOro 1 HaCUSTHO KaxktbeHo. CueHorpaduja n nyTke (AHAPej 3anopoxcKK) WapeHux, Beapux 6oja
nogcehajy Ha urpauke 3a geuy v fenyjy n3yseTHo 6IMCKO UCKYCTBY AeTeTa. AHMMaLMja yTaka foBefieHa je y
Lpserkanuyu po nepdekumje (Qywko Masanuua, Anekcangpa Cnacojesuh, CejetnaHa AHgpuh, AnekcaHgap
BnaHuh, 3opaHa LWymaH, paraHa Vnuh, Hnkona Munakosuh). Hekonunko rnymaua oXvBrbaBa jefiHy nyTKy,
yrmMe ce ocurypana NpeumsHoOCT U YBepsbMBOCT cBaKor nokpeta. Ocum wto LpseHkanuya opmmpa gobap
eCTeTCKU YKYC Kog Hajmnahe nybnvke, oHa HYAMU 1 AyXOBUTWjY, pa3aparaHujy uHtepnpeTauumjy 6ajke n kmeHmux
KapakTepa.

Mocneara je dpaHTacTMUHa U 6ecKpajHO AyxoBuUTa npepactaBa bajka csa 00 wehepa pepnterbke Cape
Jlyctur, HacTana y konpogaykuuja KasanuwTta Buposutnua n lMpapackor KasanuwTa ,Jo3a MBaknh” BuHkoBLm.
JlycturoBa je Hajparbe OTuMLLNA Off OCHOBHE MpUYe, Mako Cy CBY NTIMKOBM 1 OCHOBA Oajke cauyBaHu. MpeactaBa
nonasu o uaeje fa ceu y nyo6nmum 3Hamo 36mBama y LipseHkanu v aa Ham oBa npejcTaBa BepoBaTHO HUje
npBa LpseHkana Kojy rnegamo y nosopuLlTy. Peguterbka yBoam MK HapaTopa, KOMe YyjeMo camo rnac 1 Koju
je Ty ma ce nobpuHe fa ce cBU No3HaT forahaju fece 1 To CBOjUM No3HaTUM pefom. CBe nae no nnaxy, anu
Byky je oBaj nyT, mehyTum, fo3norpanno aa byae 3ao, fa ra gela Mp3e 1 Aa 3aBpLim Ha aHy 6yHapa. OH camo
Xenv fia jene cnatkuue, Aa He byfe y Mpaky jep ra ce 6oju 1 fia 6yae BorbeH. HecTawHa n xpabpa LipeeHkana
Koja je yHanpe[ cBecHa CBoje Cyi6UHe 1MakK »enu Ja UCMYHW CBOjy MUCKjy — eflyKauujy feLe Aa He cMejy fia
nyTajy wymom, 36or yera je sbyTa Ha Byka v Tepa ra fja noctyna no npasunvma 6ajke. M He camo aa je LipeeHkana
HepBO3Ha, Hero je 1 baka 3abpuHyTa 3a Kalumberbe paghe y npuun. lo caga je seh Tpebano aa 6yae nojeseHa,
a Byk Huje H1 nprwao UpseHkanu. JpamaTypLiku rnegaHo, gpamatusauuja Cape Jlyctur je peHomeHanHa y
CBOjOj MPOHWMjI1, Nourpasamy ¢ npegoapeheHom cynbrHom n 6yHTOoM HeraTvBLa. MeTaTeaTpanHoCT je peTka y
no3opuLLTY 3a fieLly, @ OHa je ycrena He camo Aa je focnefHo cnposefe, Beh u fa ce Hawanv v 3a6asu nyonuky.
Byk koju He »xenu fa 6yne feo 6ajke n LipBeHKana Kojoj je noctojare 6ajke jeanHM f,oKa3 CONCTBEHOT MOCTOjarbe
MUpe ce y3 cxBaTarbe fja HIKO Huje HY camo fobap iy camo 3ao, fia je JbyfcKa Tj. Byyja npupoaa cnoxeHuja.
LipseHkana yBepaBa Byka fa je noTpebaH geum ga Hayuye BaxkHy NleKUMjy O HEMPOMULI/BEHOM MOHaLLakby,
6p30onneTMm HenpPoOMULLIbEHNM OfJlyKaMa Koje Mory mmatu o36urbHe nocneguue. U osae, Buwe rnymaua
(Cuneujo LBacT, lfopaH Byuko, Hukona Papgow, Mateo MwwuxucTan) aHumupa jefHy nyTky (cueHorpaduja m
An3ajH nyTaka Mapuro Tomawesuh), Te je cBakn Kopak 1 NMoKpeT becnpekopHo m3BefeH. Mymumua MoHuKa
[yBrak cTBOpUNa je OACeUHyY, ofnyuHy, TBpaornasy LipseHkany, yak Ha Tpary n MaHunynaTBHe y pacrnpasu
¢ Bykom, anv nsHap csera pasgparaHy, pasurpaHy 1 nameTHy.

NaTtnHosuh, ®epoposa 1 JlycTrosa fokasanu Cy Kako 1McTa npuya MoXke Aa ce Tymauu, Mmoandurkyje Ha
pasnuunTe HaurHe apTMKynuwyhy NnopyKe Koje Cy HaMy cafiallibocTv noTpebHe. CBe TpU NpeAcTaBe 3apxane
Cy OCHOBe Npuye, anu ce HXCy 6ojane Aa pa3mallTajy NMMKOBE, la OCNYLLKYjy noTpebe AeLe 1 poanTesba. Takohe,
TPW NyTKapcKe npefcTaBe Nnokasasne Cy BeNnKy yMeLHOCT riyMaua-nyTKapa y Hallem pervoHy 1 yCnewwHocT
nyTKapcknx peputesba (JlatnHoswh, JlycTurosa) Koju cy uapacim u3 rnymaydkor 3aHata. AKo Hac je LipeeHkana
nyemy Hayuusna To je oHfZia fla Hac XpabpoCT Moxe ofiBeCTW y Heno3HaTe, anv NNoLOHOCHE Npeaene.
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Jbnmsava AMHWR
KycTockumba, MNo3opunwHu my3ej BojsoguHe, Hosu Cag

NYTKE KOJE )KUBOT 3HRYE

Ana JankoBwuh, Jlymke Koje xugom 3Haue, [Mo3opuwTe nyTaka,lTnHOKNo", beorpag, 2024.

Caka nybnukaumja Koja ce Tuye iyTKapcTBa, 61no Aa My nNpucTyna c TeOpPUjCKor,
NCTOPWjCKOT UMM HEKOT APYror acneKkTa, C 063MPOM Ha TO KOJIMKa je PEeTKOCT Ha CPICKOM
jesnKy, npeacTaB/ba CBOjEBPCHY MOCiacTuLy 3aMHTepecoBaHoj nybnuumn. OBa u3parba
CBaKaKo CBefloye 1 O BENMKOM eHTy3ujazmy W, nMajyfiiv y Buay KONMUMHY 1 BOCTYMHOCT
rpahe, CnpeMHOCTV Ha HanopaH NOCao OHUX KOju ra ce naTe.

Mo3opuwTe nyTaka ,M[MMHOKMO” 06pagoBano Hac je MOHorpadpckom mybnMKaumjom
nocseheHOM jedHOM Of 3HauajHMjUX CTBapanaua Cprcke NyTKapcke cueHe, Ma u
OHe pernoHanHe, Kusomupy Jokosuhy. [pamaTypwkumy AHM JaHkoBWh, ayTopKu
MoHorpaduje ,MUHOKKja", NOTMUHO je MOBepeH M OBaj 3ajaTak, jep MCTopujaT Tor
Mo3opuLLTa HEOLBOjVB je Of *KMBOTHOT MyTa JokoBuha 1 06pHYTO.

My6nukauuja nma TBpAe kopuue, bopmart je 17 x 24, a 06um 144 ctpaHuue. Obunyje
LpHO-6en1Mm 1 nnyctpaumjama y Komnopy.

TekcT je noperbeH y aBageceT uenuHa. lNounme, y3 cBOjeBpCcHY npearosop 3awmo
084 KrbU2a, feTicTBoM JokoBMNa, a 3aBpLUaBa ce NOMMCOM HEroBYX Pexuja U Harpaaa,
Kao u Genelwkom ayTopke. Y cehatbmma capafHuKa 1 npujatesba, Kpo3 nornaemba Joka
n AHcambn 3Haqu 3aje0HO, HanMMCaHUX LWbaHO 3a NybnuKauujy unm npeysetux un3
HeKux paHujux, untamo coHet lNpeppara bjenowesuha, ycnomeHe Cpborbyba Jlyneta
CrankoBuha, Eanja MajapoHa, AnekcaHgpa lNonosuha, JoppaHa TopopoBa, /buibaHe
Kueuh, MapTe Apokcanaluu, CnaBya ManeHoBa, bowka bowkosa, Cno6ogaHa Mapkosuha,
Crawe lMpubakosuh, HukonuHe leoprujese, Pagocnasa lpajuha, Hene Hukonuh, Xemke
Manguh, Amene ByueHosuh n AnekcaHgpa TkauoBa.

Bpno BewTo, npatehun 1 MBOTHWM M npodecroHanHn nyT MreBomupa Jokosuha,
ayTopka napanesHo 6enexu cermeHTe MO30pUMLIHE WCTOpuje (He camo nyTKapcke)
Ha TepuTopuju ymTaBe 6GuBLLe Jyrocnasuje, a HAPOUUTO MHCTUTYUWja Koje Cy HacTasne
unu onctane 3axsasyjyhun 6aw wemy. Tako Hac oHa, u3mehy octanor, Bogn of 1963. un
nyTtyjyhe Tpyne ,brnbepue’, npeko nytyjyhe tpyne ,[TMHOKMO"” O MCTOMMEHOT rpagCcKor
nosopuvwTta Koje n pfdaHac noctoju. OBaj nperneg, nopen ApPYLTBEHO-MOAUTUYKUX
OKOJIHOCTM, aAMUHNCTPATUBHOT JIAaBUPUHTA, NPY>a YBULA 1 Y OHO HajHTepeCcaHTHMje, a TO
Cy peneproapcka ycmeperba, capagHuum, GecTuBanckm XXUBOT npeacTaBa v YMeTHUYKM
[OMETU.

KuBomup JokoBuh cmatpao je decTuBancke pasmeHe K3y3eTHO 3HAYajHUM 3a
pa3Boj nosopuiHe ymeTHocTn. Kpo3 nornaebe Qecmusascku UHCMUHKM Ca3HajemMo
o dpecTmBanuma Ha Teputopuju OMBLIE JpKaBe U TO CBe KPo3 JOKOBMNEBO YyMETHUYKO
yyewhe y nporpaMmma, anu 1 Kpo3 HeroBy OCHMBaYKy MHMULMjaTMBy (DecTnBan ajetera
y LUn6eHuky, byrojaHcko OujeHane, Cycpetu npodecmoHanHux nosopuwta Cpbuje).
Pacnagom pgpiaBe, cMatbeH je 1 6poj dpectnBana. JenaH of oHMX Koju je 610 HajaKTUBHMU
N Haj3acNy>XHWjU 3a HacTaHak HOBWX, ,A0Mahunx” je 6aw JokoBuh. Tako Ha Heroy
NHMUMjaTMBY HacTajy dectnBanu y Cybotuum ny Kotopy.

MNMocebHO MHTepecaHTaH je nctopujat dectrBana y Kparyjesuy, rae casHajemo faa je
Jokosuhes caH, 6yayhu ga op beorpaga go Huwa Huje nocTtojano nosopuwiTe 3a gewy, fa
cBOM pogHom KparyjesLy nogapuv nosopuiite. To HUje ULLO FNAaTKo, Te Npeay3nM/buUBN
1 gomnwsbat JokoBrh ocHrBa dectBan 13 kor he yb6p3o Hactatu 1 nosopuwTe. Pey je
o dectmBany ,3natHa uckpa” v MosopumwTy 3a Aely 1 mnage y KparyjesLy, Koju TpEHYTHO
3ay31Mmajy 3Ha4yajHO MecTo Y camoM BpXy AoMahe nyTKapcke cLeHe.

HberoBa 6opb6a 3a MHCTUTYLMOHaNM30Bake NlyTKapCKOr Mo30opuliTa orflefana ce
N Yy MHCUCTPaky Ha ycrnocTaBibakby dopmanHor obpasoBaka 3a JiyTKape. Tako Aeo
DopmanHo obpasosarse y nymkapcmay y Cpbuju 6enexu Marbe WM BULE YCNeLllHe
MoKylLaje y TOM cMepy Y Kojuma je 1 JokoBuh yyecTBoBao.

Mo>kaa v HajyHTepecaHTHMjU fieo, Mo 06UMY CKPOMHWUjN Y OBHOCY Ha ipyre CermeHTe,
roBOpuW O MO30PULLHOj ecTeTULM JokoBMNAa, O HHEroBOM Buhery nyTKapcke yMeTHOCTU
Kpo3 flena Koja je octBapwo. Y nornaemy Enuka u knacuka meby nymkama: ,Cmpm majke
Jyeosuha” u cmpm Jyz2ocnasuje obpaheHa je JokoBuheBa noTpeba fa NyTKOM K3pasu
BenuKa fena gomahe encke KrbkeBHocT (CMpm majke Jyzosuha, Kocoscku 60j, XKeHudba
Kpaspa BykawiuHa), anv v ena cBeTcke KibmeBHocTU (Tonctojesa [Ipuyda o Korby), O[HOCHO
HEroBo CTpemsberbe fa n3ahe U3 okBUpa KnacuuHmx 6ajku Koje cy BeAUHCKN YnHune
penepToap NyTKapCKMX NO30puLLITa KOA Hac. Ml oBaj cerMeHT CmMeLlTeH je y ApYyLTBEHO-
NCTOPUJCKN KOHTEKCT.

Mpen Hama je y cBakKOM CMUCIY MHTEPECAHTHO LUTMBO, M3Y3eTHO 3HayajHO Kako 3a
n3yyaBare NvKa 1 gena Kusomrpa Jokosuha, Tako 1 3a nctopujat gomaher nyTkapcTsa.

A JANKOVIC

Doajen srpskog

i jugoslovenskog
lutkarstva:
Zivomir Jokovic
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FNEOQAJYRU KPOZ2 NPO3OPE HORU

31. MERYHAPOOHW OECTUBAT NMO30PULLTA 3A AELY Y CYBOTUUW, 22-27. CEMTEMBPA
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AsaHmypa y o0esarby, pexuja: Puta lobw, MnecHa tpyna,fobun’, Mahapcka, 2023, ¢poto: Dectvsan

Y36ya/buBo je Kafa noyHe PecTmBan no3opuwTa 3a geuy Cy6oTrua, Na v npe mwera.
CenTtembap je, rocTv MPUCTVXKY, Ha yNvLama je joll yBeK JOBOJbHO CBeTNa, CyHUa, na u
neTa, NaKo je oHo KaneHpapcku Beh Ha namaky. Ctapy No3HaHWLM pagyjy ce HOBUM Cy-
cpeTnMa, JOK OHY KOju HUKag HUCY 6runu pagosHano pasrneaajy. Tonna. Takea je dpectu-
Basicka aTMocdepa Kojy CBOjUM OCMecrMa Ha MPBOM MecTy AnkTupajy Esa 3pHuh n Unuja
TaTuh, rnaBHK opraHu3atopu u3 OTBOpeHor yHuBep3uteta CyboTuua.

Cnepu ypyuderbe Harpaga ,Manu npuHu” 3ancta NOHOCHU fobutHuum cy Jlyka Keu-
MaH 1 Japocnas AHTORYK, 106pO no3HaTa decTuBancka nuua. Harpagy 3a TeaTponoLKko
npomuubare ,OToH TomaHh” gobuna je EBa TomalueBcKa. Joww pasniora 3a pagocT npee
Beuepu. A oHAa, 0 Tome cam Beh nrcao, Aela BpuLTe of y36yhera. JeHO ce pacnnakano.
Ocmexyjem ce. ®ecTurBan je noyeo!l

Konayu 31ama MNo3opuwrTa ,LiBuKay” n3 Hemauke cy npeacraBunm HOBY TEXHONOMU-
jy, TaKO3BaHy BUPTYENHY PeasHOCT, Y CNy»6m no3opuiuTa. lNpuya nprkasyje ApyxunHy n3
npancTopuje, Koja ce yrHe3guna Ha npenenom MecTy 1 yXXnBa cBe [JOK He NOYHy Aa je myye
1 caBpeMmeHe JbyAcke bosbKe — noxsena 1 komnetnuymja. HakoH ogrnefaHe npeacrase (3a
KOjy ce CTBapHO MOXe ynoTpebuTu rnaron oarneaaty, jep je nybnvka sugena HewwTo WTo
je cHUMIbEHO, a He XuMBY 13BeAbY), ynpunvyeH je pasrosop ¢ nyonmkom. Ceham ce nuta-
tba Epuke Xjys, npodecopke YHmsepsuteta y MoptecmyTy (EHrnecka), yuecHnue ®opyma
3a NO30puLLIHA UCTPaXKMBakba: ,Kako ce To oapa3uio Ha Ball fasby pag y nosopuwty?”

MNpepcTaBa Kymu MNosopuwra , TpnkTpek” ns ECToHnje noTnyHo je cynpoTtHa Konayu-
ma 3nama n3 Hemauke. bbeH , TprK” 3aCHMBa Ce Ha APEeBHOj MO30PMLLHOj BELUTUHN Aa No-
MoRy ,LiTana v KaHana" npeAcTaBy CBE OHO LUTO Ce Xenw, Ha ynuuu. Vi3sohaun cy oneBeHm
Kao peHecaHCHW NyTyjyhu riymMum 1 npeacTaBa MM je ¢ TeMaTUKoM U3 ofrosapajyhe epe
- 6opba 3a 3amak.

3amak je pyyHO MpaB/beH 1 3a1CTa je pemMeK-4eno 3aHaTcke BelwTnHe. MnHnjatypaH
(yKynHo Moxpa jeaaH 1 no Ky6HV MeTap 3anpemuHe), Caap»Ku CBe LUTO YNHW jeiaH 3aMak
- noprpabe, 6eneme, Kyne, a KpenpaHa je v yHyTpallHbOCT Ha packanarbe, ca 3aHaTCK1M
pafhamMa, 6anckoMm ABOPAHOM M NoXKaMa 3a HajBuLle npunagHuKe ApyLuTBa. 3amakK je u
HacesbeH, a HheroBom Mnonynaunjom pykyjy rmymuu, aHuMMpajy je, noHeka 4yak 1u camu
nsnasehu ucnpeg v ogurpasajyhin HajsHavajHuje napTuje 6opbe. Kyt cy nowm momuu,
My3VKa je XxeBu-meTarl, a fobpo (y BUAY MAWANYHOT XMBOTa 3aMKa) Ha Kpajy nobehyje.
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MpepncTtaBa Mepaj ce ca mHom! [Jeujer nosopuwta Cyb6oTuLla NpeacTaB/ba POAUTEIbE KAao KpasbeBe 1 Kpasblle, a CBako JeTe Kao
npuHua. Aytopckun Tpro Tamaw Onax, MapTa bepew, AHapej Boka nponuTyje Konuko pogutersu Tpeba CBOjoj AeLm Aa rpage Kyne un
rpafoBe, a KONMKO je AparoLeHo CAMO Bpeme NpoBefeHo C ibiMa. HajaparoueHunje y npeactasu je 3anpaBso WOy ABoje rinymaua, bjaHke
Xopsgat 1 Yabe Kemunsela. OHU nrpajy MajcTope Koju Cy monyT WenpT/ba 6all Hacmejanu ny6nvKy 1 yUYMHUNM eCTETUKY NpeacTaBe HanmK
Ha cnenctuke Yapnuja YannumHa.

Mo3Haty MNywknHoBy bajky o pubapy u pubuyu, y Kojoj ce pnbapeBoj xeHn bykBanHo Moxe nspehu oHa ,Ma3u wra xenuw!’, n3seno
je Mo3opuwTe nytaka Huw. Mymunua Anekcangpa MNasnosuh je 6nucrtana sBogehun pnbuuy y ceeTy Boge Kao ceeTy ciobose. MHoru gpy-
r1 acnekTn NpeacTaBe HUCY 6alll ncujaBany NpoMuLLbeHoLw Ry, Na je ocTano NpPasHo LeHTPaNHO NUTake — 3alTo 6v AaHac jefHy XKeHy
npuKasanu Kao Hemonpas/bUBO 311y.

Wma oHa nomano nyga necma Pamba Amageyca ,[la ce nutam ja 61’ nocekd cge Wyme / 11 3a yKpac nocagmo of Tpaktopa ryme!’ Ha
TaKBOj jeiHOj CNMLKM, @ He NoLlanMuu, NoYrBa npuya npeactase 3esneHa 2opa Mune Mawosuh Hukonuh, y pexuju bpaHka inuha (HBO
TeaTap mnagux LipHa lopa). Y woj ce nocTtaBrba NuTarbe Bpefe M CBe Halle MHBECTULNje jeLHOr ApBeTa, jeaHor n3sopa soge. O4HOCHO,
rocTaBsba ce nuTarbe ypbaHor 3araherba nprpope, NpoLrperba 30He rpafoBa BaH CBake Mepe, Kao 1 MaHumnynauuvje HBecTuljama Ha
pauyH cMpoTukbe.

Beoma XrBoMMcHO fenyjy TeKkcT, pexuja 1 raymadka urpa. Jeua y nyénuum cy daHTacTMUHO pearosana v, yTUcak je, Mano noguria
60pOeHN iyx MPOTMB CBEOMNLUTE MIacTUYHE akoMoAauuje.

Puta Tobn n3s Mahapcke n3Bena je csojy Bep3ujy MNunu dyre Yapane, geBojumiie Koja ce y jyTaproj pyTrHM obnavera passnayv 1
pacTexe, LOK CKOPO He 3akacHU y Wwkony. AeaHmypa y odegarby Pute [o6u je 3anpaBo paHTacTMUHa Urpa NoKpeTa, Na Yak v nneca. Yjea-
HO, OK Ce Urpa obayera, 0Ba yMeTHULa aHMrpa 1 6pojHe objekTe 13 rapgepobepa, cBe AOK Y LWan, Kana, pykaBuLie He MOCTaHy npasu
Manu XnBu jbyamn Ha cueHun. C npumecama apTnypnapTri3mMa, OBa NpefcTaBa je YNCTO YKUBakbe.

Mparsyou Mo3nTtnesHOr No3opuiuTa 13 Yeluke joL je jeaHa NpefcTaBa O HalUUM NPeLUMa, Kako UX 3aMULLIIbaMo Ha OCHOBY apXeorio-
LIKUX Hana3a. Mo3opuiwHa aHMMaLmja NyHa iyxa Urpe, Kakea je petka Ha TB kaHanvuma nonyT [nckaBepuja unm HaumoHanHe reorpadu-
je. MpepctaBa Ma Harnacak Ha MaTepujanuma (KameH, Kp3Ho, IPBO...), Kao U Ha eneMeHTMa (BoAa, BaTpa...). Y LWKonama, oBo 6u 6una
daHTacTMuHa nekumja, Koja 6u geun Ha Hajnenwn moryhv HauMH foYapana npeaMeT CHana)eka y Nprupoan U NPYMapHUX MHCTMKaTa.
Morno 6u ce pehn n To fla y o6poj mepm nogceha Ha lpadesojyuyy HapogHor no3opuwTa, Towa JosaHoBMH” U3 3perbaHiiHa, CaMmo LITO
HUje TONNKO ApamMaTypLUKN U CLLIEHCKN pa3BujeHa.

PeTke cy npunuke fa ce BMAM ayTEHTUYHO MNO30PKLLTE SlyTaka KakBo je Hekap 6mno. 3anpaBo, Kaja je pey o No3opuLLTy CEHKM, oHAa
OHO 6511cKo opurnHany, ca OpujeHTa. YeHeus Ocek 13 Typcke To jecTe. bbuxos Kapahos nma obpuce (eBo npase npunvke ga ce NoHOBO
jenHa peu ynotpebu y cBOM NyHOM MOTEHLMjany) OpUriHana, He CamMo Ha MaTHY, Kao CeHKa, HEero 1y nornegy npaHrujacTux 3ByKoBa,
Kao 1 ApamaTypruje npefcTaBe, eHe HapaTUBHe 1 3HauerCKe rpahe. YapobHo 0pgo Tako CBO TpeLTU 1 NyLa off HaunHa Ha Koju ce Ka-
paho3 npeactaB/bao. AKo cam JO6PO 3anamTro, NPBO Uie NPU3MBakbe HEroBOr aHTaroHUCTe XalmBaTta, 3aTMM pacnpasa, OHAa akuuja
KOja je HeKM BuJ, Ka3He 1 NMOHOBHM CYCpeT TaHAeMa, TOKOM GUHANHOT pa3peLlerba CBYX JyroBa.

Ha 31. mehyHapogHom dectuBany nosopuwita 3a feuy CyboTrLa npuKasaHa je jow jeiHa npefctaBa Nno3opuilta ceHku. MajmyHu-
ya CumoHa Mo3sopuwTa ,lywtepos ocmex” n3 LnaHuje npryy o jenHoj HOhKM 1 HeHoj 60ju, XKUBOTMHAMA Koje ce OKyMbajy Y LIYHru,
npuKasyje u gpyrum n3BefoeHnm TexHrkama, rpadoCckoncKkM npojeKkLjama u KnsuUm HacTyrnom rymuLe y ANPeKTHOj KOMyHMKaLmnjm

@ ¢ nybnukom, foaajyhv TpaguumMoHanHoj BELUTUHY NO30PKLLITa CEHKN 1 caBpeMeHe ArMeH3uje. MNpaBa WwTeTa je WTo cy 06e oBe npepcTa- @
Be, YapobHo opso n MajmyHuya CumoHa, octane yckpaheHe 3a npesop, Tako fa Huje 6uno moryhe jow Bulle ce NoBe3aT C hUXOBUM
cafprkajem 1 JomeTnma.

Y 3aBpwHuum Qectusana, nybnvka je nmana npunvke ga suam ase LpeeHkanuue. JegHy n3 barwanyke, gpyry us Buposutuue. Cea
6uBLLa Aela 13 OrBLIe Jyrocnasuje 3Hajy KOMUKY je NOMynapHOCT YXKMBana OBa no3HaTta 6ajka, Tako fa je n3bop cenekropa camo noTep-
[0 KOJIMKO HaM je joll yBeK 6n1cKo 3ajegHnUKo Hacnehe. O npakTMYHO UCTOM je31KY fla He roBopuMo. Y npeactasu u3 barbanyke [lje-
yujer no3opwuiuta Penybnuke Cpncke (bocHa 1 XepuerosuHa), peguterbka Jbyamuna Oefloposa je cmucnuvna fa LipBeHKanu ja KOHTeKCT
npuye 13 nekape, rge ce Cnpas/bajy HajyKycHuje Kudnuue ca yemom. [lpamatyplika obpaja je Beoma cMena U Ha MOMeHTe yXOBUTa,
6e3 003upa Ha pa3Bujarbe 3Hauerba. Tako ce y jedHOM HMBOY NpUYe NCTUYE 3Hauaj NlyTarba 3a Pa3Boj IMYHOCTY AieBojumLe, HaywTpo
MoLITOBakba ayTOpUTETa, IOK Ha APYroM MecTy urpa 6ake nocraje cnencTuk, 36or Gpnalumue ankoxosa Koja HaM je ANCKPETHO NpoKasana
OMUJbEHO 3aHMMaHe CTapuLe KOjoj HY NnojaBa CTPALLIHOT ByKa He MOXe fja MopeMeTU PacronoXKerbe.

Capa Jlyctur y bajyu cg8oj 00 wehepa Kazanuwra Buposutuua ns XpeaTtcke NoTrnyHo je npeobnvkoBana cBeT no3HaTe Hajke. Beh cam
KO 3Ha KOJIMKO NyTa Nu1cao v o0 TOMe Aa je 3a TeaTposiore 1 KpuTryape, na u nybnuky Koja carnefaBsa JoMeTe No30pULLHe YMETHOCTH,
BEOMa 3rofiHO KajJ ce y nporpamy Aajy ynopeamuTu ABe pasnnynTe Bep3uje jegHor nonasHor Tekcta. LipseHkana n Byk Cape JlycTtur ycno-
CTaBJbajy HOBE HMBOE pa3fiMKoBatba JoOpa 1 3113, JOK Ce HajcTapuju NUK 6ajke UcNocTaBba Kao Hajehun HeraTuBal, y NpasLy purngHe
Hallak 6abe fieBojke. Je3unk Oajke NOMepeH je Ha CBako4HEBHU HMBO, Nako ce TokoM QectuBana, y pagy Oopyma 3a no3opullHa UcTpa-
XVBakba, MOI0 Yy T KaKo Huije BasbaH CBaKM TakaB MOCTYyMakK, cxBaheH Kao yctynak. OBge je nnak 6uno BpegHo BMAETM HEKe NoMaKe Yy
rornepny NcUxonorvje rmagu, Kag je y nutamy Byk, kao rmagm 3a sbybasu. Inymumn Moxurka Jysrak n Cunsujo LUBacT, cBojum rnacosrma
N TEXHNKOM aHUMUpara NpBeHCTBeHO LipBeHKane v Byka, ycnenun cy Beoma X1BONUCHO 1 AMHAMUYHO Aia MPeACTaBe XeSbeHn pe3ynTart.

YypecHy nosopuluHy 6ajky morna je fa suau nybnuka rnegajyhu npencrasy He uekaj me Bepe PosaHose ([Mo3opuwte ,CHer Ha Tpe-
nasuuama’, MpaHLycka), npornaleHy Hajborbom o cTpaHe »Kunpuja. HarnacveLum cBe capafiHMKe Koju Cy joj MOMOTIN Y OCTBapeHy OBOr
N3y3eTHO MeAuTaTUBHOT aynO-BU3YesHOr Aiefa, ayTopKa je nocne ussoherba Nybnuum oTkpuna fa je 3a by 6o Beoma 3HauajaH balu
jenaH paHuju 6opasak y CyboTuum. To je foaaTHO MOTaKHYNO MaLUTy Aia Ce NpuYya O TOMe rAe ce Hanasnumo My oK Halum JOMOBM rnefajy
Kpo3 npo3ope HONK — MOETCKM CPOYEH CUKe NpefcTaBe.

OBannoheHo y KOHKpEeTHY pafiky, BU3Ujy XKNBOTa jeAHOr fevaKka Koju cpehe apyror Ha oHMpUYHOM nyToBaky Bepa Po3aHoBa je
npepactasuna aHUMupajyhn nytke, ynpassrbajyhu cueHorpadumjom Koja ce npetsapana og Kyhe y obnake, og obnaka y nogpyme u TaBaHe
Halwe ncuxe. CBe Bpeme ycrneBana je ja, OCMM Ha U3BOPHOM GpaHLyCKOM, fnjanor NpeAcTaBy U Ha CPICKOM je3unKy. 3axBarbyjyhn keHoMm
CyrecTVIBHOM rnacy 1 foOpoM TajMUHTY 3a KpaTKe NpeBofe-caXeTKe, TO YONLITe Huje KBapuio No30puLLHY Marujy.

Hucam curypaH Konuko je nojam goma u notpara 3a ocehamem npunagHoCcTX NpunagHa y3pacTy WecT Niyc KojeM je npefcTasa
HamerbeHa, anu CUrypaH cam 1a je hUXOB XKMBOT NpeAcTaBoM 610 60raTujy 3a KOHTaKT C HeYMM Beoma fienum u yb6oknm. To ce morno
OCeTUTW Y Canu, FOTOBO GpU3NYKMM UyniMMma.

CeHKa je, a He 3aBeca nana Ha 31. mehyHapoaHu dectusan nosopuwiTa 3a feuy Cyb6oTtuua. [lyrorogmiumbu cenektop 3opaH hepuh
BYLLE HUMje C Hama. BecT o erosoj cMpTy NpuUCTUria je npe nucarba OBOT TEKCTa, a nocnie PectmBana. VMimao ce palita 1 poguTtu.
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Esa TOMALLEBCKA

Teatponowkunta, bjencko-bjana

TE)XXH=A KR MOOEPHOM

BACKA BUCTPULA, BJEJICKO-BJATIA, 2024.

Y paHalwre Bpeme ofpefHuLa m3rpagre GecTrBancKkmx nporpama je Texma Ka MofepHoM (wTa rof To 3Hauwno). To je 6uno
BMAJBMBO Ha OBOroauWmuUM nsgamwnma dectreana y bamwckoj buctpuum (Cnosauka), kao u y bjencko-bjanu (Morbcka). Mewwane
Pa3sHOPOAHNX CpeAcTaBa M3paXkaBakba, NPeKopayere XaHPOBCKMX FpaHuLa M NpoXKumarbe CTWIOBA, YMHU Ce, O3HayaBa npasLe
CaBpeMeHor JlyTKapCKor no3opuiuTa.

Ha nporpamy nporpamy nosbckor ¢ectmBana YecTo ce Hanase v Npoaykuumje ynnyHux nosopuwra. OBora nyta 6une cy To fBe
npencTaBe: XKUBOMUCHA 1 ,MOTMNYHO eKoJlolwKa” nNpefcTaBa C BEIMKUM NyTKama »KUBoTUra — Lupkyc Tapabymba vyBeHOT MOfbCKor
nosopuwTa KnuHuka nytaka n Upside Down Hemaukor TeaTpa TUTaHUK, Koja YHyTap cefjaM MeTapa BUCOKe jionTe — meTadope cBeTa —
KOMOUHYyje BepTUKaNIHM Mfiec, KNHETUUKY YMETHOCT 1 BUAEO-NpojeKLuuje.

Y Barbckoj bucTprum 6una je HEOGUYHO BaXkHA HeroBa MOJSIMTMYKA aHraXKOBAHOCT, OBOra MnyTa u3pakeHa recinom ,,Cnobopa je
ymeTtHocT”. CByaa je y oun ynagao nnakat ,KULTURNY STRAJK!” Ta roToBOCT Ha WITpajk pagHuKa y Kyntypu y CnoBaukoj nosesaHa je
C NPOTeCTOM MPOTMB Fypara KynType Ha CnopefHn Konocek, NpoTmB cnabor prHaHcMpara, NpoTUB AaBarba NO30pULLITa Ha ynpaBy
JbyAMMa 13 NMONIUTUKE KOju Cy 6e3 MKaKBMX KOMMeTeHUumja, Kao 1 y ogbpaHy cnobofe cTBapaha. KynMmuHaumja oBor acrekrta 6uo je
OKpYINV CTO LieNIOKyMHe 3ajegHuue, y3 yuyewhe npencraBHrka EBponcke komucnje y Cnosaukoj —,Café Europa”

He uyau 3aTo NocTaBKa Yak ;jBa KOMaja 3aCHOBaHa Ha TeKcToBrMa HobenoBke CBeTnaHe AnekcujeBumy. MpefcTaBa YelLkor no3opuiuTa
Spitfire Company Kpaj yoseka?!? Penopmaxxe nucaHe u3 Kyxurbe 3aCHOBaHa je Ha pa3muynTiM genvmMa 6enopycke HOBUHapKe 1 Nrcua,
a JellaBa ce y TeNleBM3NjCKOM CTyAujy, rae ABOje BogMTe/ba Aajy U3MULLIbeHe MHbopMaLvje o paTy Y ABraHMUCTaHy, O Katactpodu y
YepHobusby, na Yak 1 o [lpyrom cBeTCKOM paTy. Beoma 6p30 BogMTE/bU 131a3e U3 CBOjUX YNora U NoUYnkby KOMEHTapucaT nponaraHaHe
nHpopMaLmje peunma o6UYHMX Jbyau, CBefloKa Tux forahaja. Cymap naxum ¢ UCTUHOM je nopaasajyhu 1 OTKprBa Tparefujy 4YoBeka,
yCaM/beHOT Y CBOjOj NaTk M 1 CTpaxy of CMPTU. Ha CTyAnjcKom CTONy, NojaBibyjy ce 1 Takbupun ¢ XxpaHoMm. [ocpeacTBOmM Kamepa BUANMO
Mare jbyacke durype Koje ce AaBe y KaBujapy, MMHY 3ribeueHe LWYHKOM Y XKefey WK 1u3rapajy y nenesbapama 3ainmBeHe BOTKOM. Ta
rpoTeckHa Br3uja Nokasyje cBy 6e3HafieXHOCT JbyfcKe CynbrHe, yBrjeHe y NoNUTUYKe NiaHoBe PYCKUX nugepa.

MpenctaBa Bpeme second hand-a. Kpaj upseHoe uyogeka ¢ peneptoapa [Mo3opuwTa nytaka Ha packpwhy (Babkové Divadlo Na
Razcesti) opgurpaHa je peurma. Ha Temerby npojekuunje dpunma Koju nprikasyje Bufvke C pasHuX CTpaHa CBeTa, pasnunumnte ocobe cy
npunosegarsne CBOje TparmyHe cyabuHe. IHcUeHauwja je niweHa ofaTHYX BM3yanm3auuja, LWTO je 3acurypHo Tpebano fa ykaxe Ha To
[la Cy Npe3eHTOBaHe CTBapu Tako MONHE, TaKo M3parkajHe Aa MM HUCY NOTPeOHM HKaKBM KoMeHTapu. To je, nnak, npoy3pokKoBarso fJa je
npegncTaBa 6una jeaHOAVMEH3MOHANHa, HAaMOPHa, a CTPaHLUMMa TeLKO pasyMmiblBa.

MojaBuno ce Takohe n HEKONUKO npepacTaBa U3 GeMMHUCTUYKOR YIIa, y Koje Tpeba ybpojatn hepke NOKOjHO2 NYKOBHUKA Mpema
npo3u KetprH MeHcoung JlyTkapckor no3oputita Ha packpihy, XepouHe?! Mo3opwuiuta bapka 13 bpHa, kao n Macapuk(oga) No3opuiuta
y gporumma (Divadlo na Cucky) ns Onomoyua. lNocnegrba nomeHyTa npefcTaBa cMeLUTeHa je n3mehy drnma, no3opuLiHe penopraxe
1 MOETCKOT No30puLlTa, n3mehy rnymaukor v npegmeTHor nosopuwTa. Hapatopka je npunosefana o »eHu Tomawa lfapura Macapuika,
npBor npeacefHriKa YexocioBayke, Ha3BaHOT ,,0LieM He3aBrCHe YexocnoBauke” u ,,npeacegHKomM ocsioboguouem’, a 3aTum nnyHolwhy
13 yybeHuka nctopuje. O T. . Macapuky 3Hajy cBr Yecu n CnosaLu, anu o keroBoj »keHu LLlapnoT uctopuja hytn” — rosopu HapaTopka.
MNpepncTaBa je cTora OTKpMBake NCTUHE O YNo3n Kojy je LapnoT ogurpana y »KMBOTY CBOI My»Ka 1 HOBOHacTane Jprkase [Bajy Hapoga.
WcnoctaBuno ce ga je Ta ynora 6una 3HauyajHa, nyHa noceeheHOCTM 1 Hamnopa, NogHeTux y camohu, anu nogurHyTte rnase. Mpuuy
nprinosefAa HapaTopKa, No3uBajyhn ce Ha cauyBaHy apXmBCKy rpahy 1 foKymeHTapHu GuimM Koju cy cHAMUnm Kpeatopu npepctase (C.
BonmaH, M. BuxHankoBa), a 3aCHOBaH je Ha pa3roBopy C jeAVHMM X1BUM NOTOMKOM nopogauue Macapuk LLapnotom (Kapona) Kotuk. Cee
JOnykbyje NoeTcKa urpa c npeMeToM — LLKOJSbKa MNOCTaje TajaHCTBEHU CUMOOJ1, YMECTO LyMa MOpa Y H0j ce uyjy Lanatii NpoLuiocTy.

MpepncTaBe 3acHOBaHe Ha OTKpuBarby 6uorpaduja MCTOPUJCKMX TUYHOCTY, UCTaKHYTUX KpeaTBHMX ocoba, Nokasasne cy ce Kao
3HauajaH TpeHA Ha oba dectuBana. Y bjencko-bjanu gBoje jepmeHcKMx rnymaua notpyaunm cy ce ga npubnmxke Yapnca bykosckor
(Bukowski), jegHor of HajnonynapHujrx amepuukmx nucaua XX seka. [lomohy nyTaka, npegmeTa 1 npojekuyje NCnpuyaHa je npuanyHo
MOBpLLHa NPMYa 0 YMETHUKY Koju ce 6opu ¢ OpyTanHiM oLem, CMPOMALITBOM, aJIKOXOJIM3MOM U Ha KOHLYY ca cekcoxonmnamom. Ha Kpajy,
6una je To UNak Nnpuya o sjbybaBy Koja 13Baum 13 YOBEKA OHO LUTO je Hajoorbe.

Y barckoj buctpurum ce rpyna rnymaua Manor nosopuwTta (Male Divadlo) n3 Yewkux byhejouua 6aBuna oTKpriBarbem Heno3HaTte
6uorpaduije Benvke yeLlKe CMKapke 1 Bajapke PyxeHe 3aTkoBe. Y YellKkoj je Mano no3HaTta cyikapka 6mna nosesaHa ¢ pyTypucTmyknum
NOKPEeTOM 1 Npurnagana je NMOHNPUMa KMHETUYKe YMETHOCTU. VI3y3eTHO BeLuTu ryMum Cy Ce, y CBOjOj NTYA0j CLIeHCKOj MHTepnpeTauuju,
OVPEKTHO MO3UBany Ha KOHBeHUuje gaganctuukor Kabapea Bontep. nymum cy 6e3 LepemoHuje Kopuctunm nybnmky 3a cBoj HacTynm,
ocTaBsbajyhu yTucak fa je PyxeHa Herge y ny6onuuu. Y npenctasu Spaghetti Futurista! Telko je roBopuTti O CpeacTBrMa NyTKapCcKor
no3opuLLTa — NojaBuia ce caMo jefHa NyTka 1 To je 6una, BepoBaTHO, Hajcnabuja cueHa. YmMecTo Tora, npeaMeT Cy Ce urpanu, a rymum
Cy CTaJIHO MeHanu ynore y HeKoj NyAoj, HagpeanHoj NO30PULLIHOj BPTELLLIN.

CacBuM gpyrauuvja, nako gyboko notpecHa, 6una je npefctasa Mo3opuwTa Jinwer 13 bpHa — Kriplstreka. Jotnuyhun ce ctuna
TYPNM3Ma, NCnpuyana je Npuyy o Nociefbnm TPEHYLMA XXMBOTa Napa ankoxonnyapa beckyhHuka.

CnuuaH cTun je Kopuctuna aytopcka npegctasa CuH MNo3opuwTta Cnobopa (Teatr Wolno$¢) nssepeHa Ha nosbckom dectusany.
Bjencka ny6nukKa je morna BUAeTU NpUNoOBECT O JbyAMMa KOjU Ce, LOTaKHY TV HEMO3HATOM CUJIOM, Merbajy, MocTajy apyraunju. LipHu xymop,
ycaheH y NosbCKy HapogHy TpaauLuujy, C M3pasnTIM OCBPTOM Ha Kabape, Huje NMao Ty MOETUYHOCT 1 AyOUHY Kao YellKa npepcTaBa.

KapakTep MoHOgpame umana je aytopcka npefctasa AHgpeja Jlure w3 Mpara [lpuya 3a odsaxHe. Taj N3BPCHW urpay je nomohy
noKpeTa, KOMaga rMrHe, Kao 1 CBeTfa Y Tame UCNPUYao npudy o JbyACKMM CTpaxoBrMa, 0 60pbu ca camyrm coboMm 1 O MOKyLuajuma
npesasunaxera Hemohu. YnHK ce nnak fa 1o Huje Guna NpefcTasa 3a AeLly, Mako ce Tako MOT/I0 MPOYUTaATU Y Mporpamy.

Ha norbckom dectmBany ce cnuyHom TeMatkom 6asuo Teatap ,Zero En Conducta” u3 LnaHuje. Y Benrkoj NMKOBHO-NaHTOMUMCKO]
WHcUeHauuju La Phazz, rpyna op neT ¢daHTaCTMUYHMX Miecaya-naHTOMMMUYapa-akpobata, cnyxehr ce ekCcnpecuBHUM Mackama,
npeacTas/ba Npuyy o ENnoTy Koju, oKpy»KeH HenpujaTesbCKUM NIMKOBUMA KOj CMMB0NN3Yjy CTpaxoBe — c/1laboCT, HECUTYPHOCT Y cebe,
Hecnoco6bHoCT, oTyHEeHOCT — MOKyLUaBa a cavyBa BNacTuTo ,,ja” nomohny CBOje HencupnHe MawTe. Al Unak, y U3M1LLIbEHO] CTBAPHOCTY
He MOoXe ce 0C1060aMTV CeHKH, Koje hie My 3ayBek nNpaBuTy ApYLTBO. [IpocTop je n3rpaheH nomohy HEKONUKO jeAHOCTaBHUX BEHTUNA
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KOju MeHbajy MecTa pafhe, U YaKk NocTajy jyHauu pagke. Hapatop oBe oHMpUYKe npuye je, He 6e3 pasnora, Mauka, Heo6UYHa XKMBOTUHA,
Koja yme yhu y yHYTpalLHbOCT JbyACKe Aylle, Mako y duHany npefcrase Kaxe: ,LUTa ja 3Ham, ja cam camo K1BOTUHA".

Momckn dectnsan je umao BusyanHujy popmyny. MNpeactaBHYK TakBOr NMO30PULLHOT MULLIbera 6una je dpaHuycka npefcTasa
Anywhere y n3sohemy ,Théatre de I'Entrouvert”. iHcnupucaHa je npuyom o cnenom Eauny Koju nyta cBeTom y ApyluTBY AHTUIOHe. Y
CcTBapwu, TO je NyToBare Ka CMPTU. AHTUIOHa je, BepOBaTHO, MyMMLA KOja y NpefcTaBu NpaTn MapyioHeTy Hanpas/beHy of fiefa. Y ToKy
LBOCMUCIIEHOT NyTOBakba NlefleHa NyTKa ce Tonwu, Wto 6u ce MOrfio NPOTYMaynTK Kao MofaraHo pacTBaparbe Y HULLTaBUO Kaj He 6u
6UNo UM eHNLe ja ce NTyTKa HM1je NCTonuna y NoTryHOCTY 1 la OCTaTak HheHOr fiefleHor ,, Tefna” Huje ocTao obelleH o nnadoH, wro 6puie
cBe MeTadope 1 0CTaB/ba NMTakbe y Npumaody —,3aluto og nega?”

CacBMM ancTpaKkTHY BM3Wjy Ha Temy Tena npe3eHToBao je KesuH ABryctuH n3 CAJl y npeactasu Body Concert. [oToBO Har rnymal
pyKaMa 1 Horama aHrMmupa pallusiakeHe 1 obpacse aenoBe jbyackor Tena . [lokyluaBa fla npoHahe efliemeHTe nenote y kbuma.

MNMopjenHako uynHY CHeHY BU3Mjy Xepoja Koju ce Bpaha 13 paTa, npe3eHToBasno je [o3opuwiTe nytaka barbanyka (Teatr Lalek Banialuka)
n3 bjencko-bjane. Benyarbe, jepaH of, HajTexunx 1 HajmeTadopuyHMjx Komaga Butonga fombpoBmya, Npeactas/beHo je nsmehy peun
N NIMKOBHUX BM3Mja KOje YMHe MOCTanoKanumnTnyHy CTBapHOCT ,u3Melhy ABa opyxaHa cykoba” Y TOM CBeTy CHOBa M CTBApHUX Jbyam
N3MyUeHU Xepoj nocTaje cumbon Tprberba CBUX XPTaBa paTa, Koje He Mory npoHahu cBoj ctapu cpehHu XnBoT. OgnnyHa rnymayka
Urpa, LonyreHa 3aHUMIbUBOM CLieHOrpadCKOM BU3MjOM, UMAK je oCTa XepMETMYHA 1 TellKa 3a NpuxBaTake, Yak 1 NosbCKoj nyonuuu.

BusyanHocT Beoma 6511cKa ancTpakumju nojasmna ce y npefcTaBu HamereHoj Mabum rnefaoLmma, y MHCLeHalumnjy CBrMa nosHate
npuye AHToaHa pe CeH Eraunepuja Manu npuHy. Hapauujy nsHoce rnymuy y npoctopy UcnyheHoMm 6enum Koukama, Koje Tpeba
TPeTMpaTy Kao Aaneky peMnHUCLEHLUMjY aBUOHa, pa3bujeHor y nycturbn. Mehy mwrima n nomohy mwiix cTBopeHa je uena nosect Manor
npuHUa, Kojy urpajy rnymum cnyxehu ce noetckom peun. OBa MOHOXpPOMATCKa NO30pKLLHA BMU3Mja ronvua MawTy mnage nybnuke —
MO>[a 1 NOCTUXKE XeJbeHr edeKaT, anu 6e3 pasymeBarba TEKCTa U3rOBOPEHOT Ha CLIEHN TELLKO je pasymeTu LienunHy.

MpepctaBa Yapobrak O3 Mo3opuiwita aHMMaumje n3 MNo3Harba nonasu of NpeTnocTaBKe Aa cMo CBY My lopoTe Koje cy ce n3ryoune Ha
nyTy fo kyhe. Pexxucepy KoHpapy [lBopakoBckom ycneno je aa nmkosrmMa baymose npuye ga HoBy ArmMeH3njy — CTpalumnnio npeacraBiba
WHTPOBEPTHY 3aTBOPEHOCT y cebe, JIUMEHM KMBW M3BaH CTBAPHOI CBETa, 3aTBOPEH Y BUPTYasiHW NPOCTOP pavyyHapCKMX Urpuua, a
CTpawsbrey J1aB je NpeAcTaBHUK XynMraHa Uam nNpecTynHuKa KojrMa je Tako Nlako fa Mantpetupajy cnabuje og cebe. CBr nnak umajy
CBOje LWaHCe Aia ce N3MeHe, fla Ce U3BYKY M3 CBOjMX CTPaxoBa 1 npoHahy Bnactuti nyT cpehe.

C ppyre cTpaHe, y barbckoj buctpuum npencraBa HamerweHa ctapujoj geun 6una je Kamus Mosopuwta Ha packpwhy. Kamun mn3
HacnioBa je nac. FberoBum ounma rnefilamo Ha jbyfie 1 CBET KOjUu ra OKpYyXyje, BUAMMO Kako ce paha npujatesbcteo usmehy yoBeka u
XKVBOTUHbE, KOje Meha UXOBE KMBOTe Habosbe. CBe je MCNprYaHO BPJIO CaBPeMeHNM CPefCcTBMA — Mopes TPaAuLMoHanHe aHumaugmje
MMamo nocna ¢ pasnnunTum obnmLmma npojekLmja, BONyHeHNX XUBOM POK My3nKoM, 3auyhyjyhe o6po yknonsbeHoM y paghy. MasHM
jyHaK je npencTaB/beH Kao croj rnymua v nyTke. Hberos cBeT fonymyjy 3ByUn — ofjeum xKmuBoTa y Kyhn, Koju cy fonyrweHu LpTexnma
MPOjEKTOBaHUM Ha EKPaH 1 Makbe CLieHe — MeCTa LLEeTHU A0 NapKa Unv Ha ABOpULLTY, Koje NybnmnkKa nocmMaTtpa nocpeacTBOM KaMmepe.

MpepcTasa MNo3opuwTta nyTtaka u3 XunmnHa — PO6UHCOH.Ka je npuya o Momky 1 [1eBojLm Koju XK1Be CBAaKO Ha CBOM OCTPBY FOBOPY O
Tpakemy npujaterbcTBa. Pagha je cmewteHa y atmocdepu jy>kHUx Mopa. MaHa oBe UHcLeHalje 6una je keHa NpeiBULA/bUBOCT — CBY
eneMeHTU CLieHCKe CrmKe Ounn Cy of moyeTka NPUCYTHM Ha cLleHn. Minak, ca cLeHe je gonvpana Heka Tonna v Begpa atmocoepa.

Ocrane npepfctaBe, nocebHo Ha dpectmBany y barckoj buctprum, anu u y bjencko-bjanu 6une cy HamerweHe Hajmnahoj nyo6nuun.

@ Yewka npeactaa Microworlds, cnoauka Kocmoc nnu Hemauka Electric Shadows, ncto kKao 1 oHe npeseHToBaHe y [Morbckoj: Y mpasu. @
Yynna nabopamopuja (Mo3opuwTte Mpotecka nu3 Kpakosa) unu Jlonma (Mo3opuwwTe nyTaka Bpowunas) cy 6une no3opullHn cycpety,
cKopo 6e3 peun, 3acHOBaHe Ha 3abaBHOM MOKPeTY 1 pagy ¢ npeameTtom. [NocebHo je cmelwHa 6una Jlonma, rge ce nap KNOBHOBa Mrpa
3BYKOM, PUTMOM, 3ajefIHO CTBapa My3uKy cBupajyhu yxumso.

C gpyre cTpaHe, npefcTasa 13 Kowwua He! ogBurja ce oko uyfiHe cnivipanHe CTPYKType Kojy akTuBMpajy yetupu durype y 6envm
MaHTUIMMa U MacKama, MoMasio 3aCHOBaHe Ha NonynapHUM MMmoBuma. OHU Cy UCTPaXxnBauu fedjux Mmcnu. Ha 3abaBaH HaunH nokasyjy
KaKo [ievja MallTa MeHa CBako[HEBHE aKTUBHOCTU — Npatbe 3y6a, obnayere, 3ab6aBy — y HeoOMUYHe AOXNBIbaje.

MNMocebHo je 3aHocHa 6una npepcraBa xonaHackor MosopuwTa Mmagam bax Home, HamereHa Hajmnahoj nybnuun. Aytopu cy,
Kopuctehn mane KyTuje-cLieHe, XTenn NokasaT el a oM Huje camo 3rpafa. To je nprya o Aevaky Koju je pacumHmpaH 3majeBuma u
nyTyje c poguterbuma fo MiHgoHeswje Kako 61 BMAeO caBpemMeHor 3Maja — rylutepa. [lela cefie 3a CToNoBMMa-Kiynama noctaB/beHUm y
LecToyraoHuK. Hanosby ce Hanasm mMana cLeHa, Kao ocTpBo — oHa hie nrpatu ynory fiedje cobe, a 3aTm ocTpBa KOMoJo, rae XuBu rywirep.
Dyx cTonosa je onyk Kojum he nnoBuTty nahe ¢ TyprucTMa Koje fela cnywTajy y sogy. Iymum nmajy suwe GyHKUMjy NpeaBOgHUKA —
[leLia Cy aHraxxoBaHa y pafikby NpeAcTaBe Ha NOTNYHO NpupofdaH HauvH. Konnko camo cmexa, Bpucke, 3abase! Ha kpajy oBor pagocHor
cycpeTa C No3opuLITem Aella camMa LipTajy KpeloM 3mMajeBe Ha CToNoBMMa. 3abaBa Tpaje TONMKO Ayro AOK je Aelia cama He NPeKuHy.

CnuuaH je y Hamepama 6ro kKomap lMo3opuwwTa nytaka n3 bpatncnase Xyeos caem, ogurpaH Kako y barwckoj buctpuum 1ako u'y
bjencko-bjanu. MpeactaBa ce ogurpaBa Ha Bue Manux cueHa-ctounha, 3a Kojuma cepe pgeua. Mymum nomohy manux nytaka u
urpayaka npuuajy npudy o Xyry, ceMoroauilbemM Aeyaky, Koju 6exu of Kyhe 1 foxnBerbaBa MHore aBaHType. irpa peun, putmmusauuja,
jenHocTaBHe necmuLe 1 Kopulwhere NPOCTUX HAPOAHUX APBEHMX UFPaYaka KapaKTepuily OBy CMMMaTUYHY npedcTtasy. [leua nonako
ponywTajy fia Oyay yByueHa y Urpy, nako ce He JOCTVXe Tako pafiocHa 3abaBa Kao y npeactasu Komooo.

lNo Toj ocHoBM ce pa3nukoBana npeactasaJJapyuh Mamoneky Agppuyu yewkor aytopa Mapeka 3akocTeneLKor c 6jenckiiM aHcaMb651om
baranyka. Ta wapeHa nHcueHaumja HajcTapujer NosbCKOr CTPMna O[UrpaHa je y TpagnunoHasaHoOM No30puLLHOM NpocTopy. Ha cueHu je
nsrpaheH ctyano aHummpaHux punmosa 2D, a unak carpaheHa o HaUpPTaHUX ABOAMMEH3MOHANHKX efleMeHaTa — Kamepa, pednektopa,
MUKpodoHa. Minak, y npefcTaBn ce nojaBbyje caBpeMeHN MUKCEPCKU CTO, 3axBasbyjyhin Kojem ce OBY LpTeXN NPOjeKTYjy Ha XOPU3OHT,
npasehy NpomeHsbrBe WapeHe nej3a)xe — NOAMOrY 3a HACTYN ABOAUMEH3VOHANHMIX, anl yXOBUTO MeXaHN30BaHMX nyTaka. ,Kyxumwa”
dunmcke aHMmaLmje 6una je 3abaBaH OKBMP 3a jeAHOCTaBHeE, a/i BEOMa CMeLLHe aBaHType HAaCJIOBHOT jyHaKa, ogurpaHe — HeCyMbMBO
-y nyTKapCcKom cTuny. Beoma ycnewHa npegcrasa.

Ha Kpajy, Tpeba HewTto pehn o ABema npefcTaBama NPUCTUIIUM 13 YKpajuiHe, Koje cy cnpemunm ctygeHTn KnjeBckor HapogHor
yHVBep3uTeTa nosoputa, punma v tenesusuje M. K. Kapnenkun Kapn”. Y barckoj buctpuuum je To 6una tatapcka JleeeHda o lynujaru.
To je nprya o xpabpoj fAeBojLu Koja cBOj XMBOT nocsehyje 60pby NpoTrB 3mMaja Kako 61 cnacuna 3emsby 1 Hapog. KopuwheHe cy neno
aHMMUPaHe NYTKe, CEHKE 1 XXMBW FyMall, KOjUu je Urpao WTesbuUBO, C efleMeHTMMa HapoaHux obpepa. Y bjencko-bjanu 6uo je To Bepmen.
Haoa. TpagnunoHanHa dopma HapogHor 60XMAHOr Urpokasa Nocsyxuna je aytopuma 3a pednekcunjy Hag cagalmoLhy, 3a rpabere
Bepe y 06HOBY 1 nobeny fobpa Hag 3nom. KopuiwheHe cy ctape yKpajuHCKe HapofHe necme, Holhe 1 oburyaju. Y obe oBe npefcrase
HUje TelKo NPUMETUTIN aHaoruje C akTyenHoM CUTyaLmjom y YKpajuHu.

Kusehn y 6e36eH1M NOTPOLLIAYKUM APYLUTBMMA Kao Aa cmo Beh 3a6opaBumsiv Ha OBY YNIOry NO30pULLTA, YaK HaM Ce YUMHU [ia je OHa
n3rybuna cBoj 3Hauaj. E, na Huje narybuna — gokasyjy 1o npefcrase cnpemsbeHe y YKpajuiHu, rae ce Boau par.
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Hukona 3ABVLUWTR
Peputers, beorpag

JEOHO NPE CEEA NU4HD
NYTOBAHE KPO3 BAJKY

30. ®ECTVMBAJT EKOJIOLLKOT MO30PULLTA, BAYKA MAJIAHKA, 22-25. ABI'YCTA

Y KOHTEKCTY nocnemnx AellaBama Kof Hac, Moxe ce pehun aa je OEM pectmBan BecHrK nponeha. JegHa bybuumua nnm sucmbabda
onwTer 60sbUTKa KOju fienyje Kao [a je HafloxBaT pyKe M KOoju ce Momako npesvea C No30puLLTa 1 KyNType Ha Lenio ApYLUTBO 1 yTUYe Ha
nobosbluakbe aTMOChepe reHepasnHo.

TpuaeceT nyTa HEWTO ypaguTK HUje Mana CTBap, Yak 1 ako ce mepe cuTHuue. TpugeceT roguHa 3apefomM ofpKaBaTii MO30PULLHM
dectmBan 3a geuy v mnage y rpagy koju HEMA HUKAKBO MNMO3OPULLTE Huje moryhe, anu jecte nako. KAKO? TAKO! Mako je Hemoryhe
moryhe je! Jep noctoje JbYAW! Moctoju EKNMA! MocToje y Toj ekunu Cpue v Odylwa Koju Bepyjy u BpenHo page 36or UAEJE o 605b0j
6ynyhHOCTM OBOr rpajia, OBe pervje, oBe AprkaBe, 0BOT KOHTMHEHTa, OBOT CBeTa, oBe nnaHete! [la!

Mma jegHa peyeHuua koja ce npunucyje bpycy Jnjy, aytopy KynTHuUx KyHr-gy prnmosa gpyre nonosuHe XX Beka:,bawl me 6pura 3a
YCIOBE, ja U of, He-ycoBa cTBapam npunuke!” Mucnnm pa je OEM eknna ca Corbom MeTposuh Ha veny m3awna ncnog wWnkena bpyca
Jlnja n pa pagm ynpaBo OBO — OfipaBa, anu 13 rofuHe y roguHy, 1 onnemerbyje cagpaj 1 nobosbluaBa KBanuTeT 0BOr crienduyHor,
y306y[/bMBOr, NaMeTHOTr 1 nnemeHuTor dectuaana.

Mma jow jegHa aHanoruja c bpycom Jlnjem. TauHuje, C yTrLajem Koju cy erosun GuUnmMoBm MManu Ha Hajmnabe rnegaoue y 6uockony,
Mebhy KojuMa cam paHux ocamzeceTux rogmHa XX Beka 6uo u ja. Taj ce yTuLaj ornegao y Tome LWTO cam Ca CBOjOM eKMMOM Jipyrapa Koja je
3ajeflHO vlLNa fa rneaa peunmo,lyT 3maja” unu,Y 3MajeBoM rHesfy” MMao HEONUCUBY »Kerby Aia ce nocsie punma, umutupajyhin nokperte
n ycknuke bpyca Jlnja, mnatum cse fok ce He 6ucmo pasunwnu kyhama. Huje noeHTta y Tyum HUTKM ocnobahary arpecuje — HanpoTue, y
nuTamy je oyboka, Kopeorpadckm HeapTUKyMcaHa y Hallem Ciyyajy MHCIvpaLmja, Kojy je Ha Hac cBojum ymehem oBaj KnHeckn 6opal, ¢
XOJMBYL,CKOM Kapujepom ycrewHo npeHeo. M oHa cmo vwinm ynvuama, CKakanuv 1 Bepanu ce no onyumma nmutrpajyhu bpyca.

CnnyuHo je n ca ®EM-om. byam kop feue 1 Mnagmx Ty TONMKO BaxHY, a 3abopasrbeHy Unv noTtuereHy cHary — cHary MHCIPALIVIE!
Opyror naHa OENM-a Bugenu cvo Tpu npeactase. MpBa je 6una npefcTasa 3a 6ebe Tauk mauk Qusiomer, Kojy je n3sena KomnaHuja Tpu
rpaHe n3 rpaga Jle Mana y ®paHuyckoj. OBo ymmpyjyhe cLieHCKO-aKyCTUUYHO MyTOBake Ca 1 3a NTMLama NpYy>Kuo je Hawmm Hajmnabhmum
nocetuourmMa — nocebHo Hajmnahoj feun 1 jow mnahum 6ebama — YMHM MU Ce MPABO YXKKBatbe. 3ByUHE CIIMKE U FNIacoBHEe CTPYKType
Koje cy ctBopune nssohaunue Codm Mypo n Eaura baxx, LUTo rnacoBuma LWITO 3aHNM/bUBUM HEXHVIM UHCTPYMEHTUMA NonyT 3B8oHYMha 1
yrHenuua, bune cy ymupyjyhe, MenognuHe 1 HEXXHO Cy HaC BOAUSIE KPO3 HUXOB CarbUB anu CTBapaH 1 CyBEPEeH CBET, TOMao U yLLYyLIKaH.

3atum cmo rnepanu npepctaBy cyboTnukor fedjer nosopuwTa Mepaj ce ca mHom. Mlako r3a Ha3vBa OBe caBpemeHe Oajke cToje
peneBaHTHa MMeHa 3aHM/bMBUX No3opuLLHUKa (AHApej Boka, MapTa bepeuw), a npoayLeHT je Jeuje no3opuwte u3 CyboTuue, marvja
TeaTpa ce oBfie Huje fecuna. Mopam fia ce orpagum — fielia jecy pearoBarna 6yuHo 1 6ypHo, cmejana ce 1 Bpuckana npatehu npeacrasy,
anu To ce NOHeKa AellaBaso CyBULLE Ha CUTY M TaKo fa CYLITUHCKM He NpaTh TOK CLEHCKOr fellaBarba, Hero ce C UM cygapa 1 og
rera ce ofbuja. Mrucnum fa je maHvnynaTrBHa TBpAHa fa ce Aeun npeactasa fonaja 360r Tora WTOo ce Y TOKY pagHe npernacHo cvejy,
BpULUITE 1 YPnajy. A 4ecTo ce TakBa peakumja ynpaso noAsnaym 1 NoOMmnkbe Kao peneBaHTHO Mepusio ycrexa Heke npeacTaBse.

Y Uepaj ce ca MHOoM 3amcTa MmMa reroBa Koju nivye Ha NocTynke Koje rnefamo y upTaHuM Gunmosuma 1 feo cy xunepbonncaHe
arncypgHe noeTvike 65McKe Jeun, HO OHO LUTO je MeHW Kao rnefaoly HajBulle CMeTano jecte fpamaTypruja u cam TOK npuye, Kao u
npesuLle NojeAHOCTaB/bEHA KapaKTepu3aluuja nMkoBa. buno je cysuwe npasHor xoga u edbekarta Koju cy 6unu n3BefeHu 3apag nyke
edekTBHOCTY, a 6e3 MHOro cMucna 1 ygena y npuun. Mnagu Kpamesuh je 610 3anoctaB/beH He camo off CTpaHe CBOI CUPOBOT 1
ambuupmosHor oua (Kpasba) Koju rpagu Kyny cBe 1o 3Be3/a Y3 nomoh fBa HecnocobHa rpaheBuHua (Koju jecy Ha MaxoBe O1nmM UCTUHCKIN
nyxoBuTu), Beh ra je npeayro y BaxKHM MOMeEHTVMa 3abopaBuna 1 npuya unju 6u oH Tpebano aa 6yne rnaBHU MK U CacTaBHU [eo.

OBa npuya je fenoBana ca cLeHe Heyb6e[ brBO, HEJOBPLLEHO 1 CyBULLE FPYyDO, NAKO je CYLUITUHCKM XKenena Aa 6yfe HeXXHa 1 ynyTu
Hac Ha VAejy KaKo je TYXHO Kafla pofuTesb of CBOje ambuLmje Huje y CTarby Aa NPOCTo Oyfe Ty 3a CBOje feTe U Urpa ce C UM Kao
Hekafa. MeHu Kao ny6nvum Huje BpeMeHOM NOoCTano jacHo 360r yera je rnaBHu Nk Kparbesrha 6110 npukasaH Kao yTka, a nocebHo He
3alwTo Gall TakBa JyTKa, 300r yera je NnyTKap Koju ra je JocTa BellTo Bogmo 61o Buambume, a 6e3 ynnmea Ha nuk Kpamwesuha. Octano mu
je 1 nuTare peneTaTyBHOCTU My3VKe Koja Takohe y CBOM KOpeHyY Huje fIoLLa, anu ce TOSIMKMM NOHaB/bakbeM U HaroMuiaBakbem NCTrxX
MOTVBa Y HEKOM TPEHYTKY NpefCcTaBe HY>KHO MOTOHE Y 3ByYHY MOHOTOHWjY.

Ha kpajy naHa, fowwna Ham je Harpaga y o6nuky npeactase. CTurna je MHCNMpauwja, pagocT CTBapaka, CBeXMHa uieja u cBe y cBemy —
npaBga CLieHCKa noesuja Koja Hac je ce y nybnuum pasranuna. lNpepcraBa c 06jeKTMa, Koju y3 N3y3eTHY MaHunynawuumjy nocTajy cybjektu,
nosopullHe Tpyne ,Pas’pa’tut” (Mponas 3a cee) 13 KoneHxareHa y [laHCKOj, Koja ce 30Be jeHOCTaBHO — bumu. HeBepbanHa, oyxoBuTa,
Lyb6OKO eMOTUBHa NPeACTaBa, Y KOjoj jedaH jefnHM YOBEK, CYNTUAHN U NpedutbeHn AaHCKN rnymal / nokpeTay objekaTa-npupyyHmnx
nyTaka PyHe AHTOHMO Bpo Joprec Boau y KamepHUM ycioBrMa Lieny ny6nKy Kpo3 M3y3eTHO jeJHOCTaBHY U Kpajibe ANP/bUBY MUYy O
JbyAUMa Koju cy 6unu npuHyheHn fa noberHy U3 cBoje 3emsbe 1 3aMnouHy XMBOT Y HEKOj APYroj, CTPaHOj CpeauHN.

Y n3BaHpefHoj, npeunsHoj, cobuctmympaHoj pexujn Xaka Ec MatunjeceHa oBo deHOMeHanHO nyToBatbe OTBOPUIIO je TOMUKO
NAeMEeHUTUX NTakba U NPYKUIO0 HW3 jefHOCTaBHMX, CYyNTUIHUX OArOBOPa Of KOjux 6MCMO MOMMKM fa fAeTasbHO aHanU3MpaMo CBaKWU.
MpenctaBa bumu jecte pasnor 360r Kora cBako Ko ce nosopuwitem 6aBu BonM CBOj Nocao. 3a nNy6nvKy je To Nak TakaB ToboraH y ceeT
6eckpajHx MOryRHOCTM MaLuTe, y KOMe je NOTNYHO HOPMAJTHO [la Ce CHa)KHO eMOTUBHO BEXEMO 3a MTaBHY XePOVHY Koja je HaurkeHa of
cyHhepa 3a Tylumparbe Unm Aa 3amp3rMo enekTpuyHe YeTKuLe 3a 3y6e jep npefcTaB/bajy HaCUSTHUKE KOjU ManTpeTrpajy rnaBHe jyHake
unu fa byaemo 3axBasiHM YeTKaMa 3a C/IMKake jep Cy JO3BOJIMIIE HALLUM jyHalMma Aia U30erHy y irxXoBy 3eMJby rae Cy Haluav Mup.

Moh cueHcke meTadope NpwT 13 OBe NpPeAcTaBe, a CUrypHa, cnocobHa 1 coducTULMpaHa pyka MaHWMynatopa OXuBSbaBa y
HajHeXHUjUM eTarbuma JbybaBHY Npuryy, Kao 1 NpuYy o CTpafakby, XMBOTY U CMPTY, a CBe 6e3 naTeTuke, 6e3 Harnmx nokpeta, 6e3 xypbe
1 ¢ nyHo ocehaja 3a Mmepy. Tako cMo J06UNY 3a0KPYXKEHM CMMCA0 KOjU HacC ce CBUX ThYe.

Yno3opaBare 1 CKpeTarbe NaXkHbe Ha NOJI0XKaj Halle niaHeTe y eKONMOLKOM CMUCITY — TO je joww jeaHa mucunja OEM-a, Koja Huje HuwTa
Makrbe BaXKHa Of, OBe Apyre — yMmeTHUUKe 1 nosopuwHe. 3ato Bonum OEM. OH npeacTaB/ba COXeH nornef Ha ceeT. Kpos oun feteTa, y3
nomoh peue, OEMN wunpw cBecT 0 NoTpebu fa YyBamMO OHO LUTO je Hallle U OHO LITO CMO of nnemeHuTe Mprpoge fo6unu Ha NoKMoH. To
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je BaXKHO 3aMamMTUTU N HACTaBUTU Ca WPereM NO3UTUBHOT yTuUaja. bal 360r Tora LWTO je OBa NnaHeTa U Halll XMBOT Ha HOj — MNOKJIOH.
Baw 360r Tora WO je cBe TO Hawle. 360r Tora WTo cMo Haw My cpehHnuM fobunu WaHcy fa 6yaeMo Ha OBaKo YyecHO] MiaHeTn Koja
OrpPOMHOM 6P3MHOM jypu Kpo3 HeckpajHu NPOCTOp Koju ce NpUTom ce Bpeme wirpu — Kocmoc. CauyBajmo oBo Hale Yyao!

Mporpam ce Beh 3axyKTao, npe nofHe BpefHO paje MHOre PajMoHuLLEe Ca CBOjUM MEHTOPUMA U MoNasHULMMA, APaMCK/ NCLM
nuLy, yBeue ce 0 KaCHO OCTaje Ha KoHLepTMMa. KMBO je, XK1BU Ce, BPBY CBE, EHINIECKN ce Npurya Ha cBakoM holwuky! bauka lNanaHka Huje
BULe nanaHka Hero CgeT!

Tpeher pnaHa decTBana Bugenn cMo fjBe cacB/M pasnumuuTe npegcrase, obe fobpe, obe MHOBATVBHE, Ca CjajHUM U 3a0KPYKEHUM
MEHCKNM ayTOPCKMM NOoeTHKama Koje CToje 13a nieja n peanunsalmje cBake of Hhux.

MpBo cmo BuAenn npeactasy/ nnecHy nepdopMaHc/ My3nMUKo-NOKPeTHY MHCTanaumnjy / MpoCToOpHN LpTeX / NnecHy cnnky nnatdopme
3a CaBpemeHy YMeTHOCT 1 KynTypy Konektusa ,llokpeTHuue” n ,MpakTrkabna” ns Hosor Caga nog Hasusom Jamo. AyTopke ussepbe
cy JoaHa Pakuh un Merbka JakoBrbeBuh. HamepHO cam OBONMKO LIMPOKO Ha3Bao AellaBarbe Koje HaMm je ynpunuumna ,lokpeTHmua”
JTpakTnkabnom’, jep je peu,npefcraBa” npeycka Aa nprvMu CBe TO LUTO HaM je NOHYA Mo 0BO n3Bohemne. [Nybnuke je 6uno Tonrko aa mu
ce YnHK fia 61 cana ekcnnoaupana Aa je camo jol jeaHa ocoba ywna. JosaHa Pakuh je nsyseTtHo BpefHa, fapoBuTa, nocseheHa ayTopka
Koja Beh ayro paguv Ha NpojeKkTMMa Koju NpeBasuiase rpaHuLle jeiHoCTaBHOr GopMasHO-CafpPKMHCKOr fedrHucarba. To 3ancTa yBeK
jecTe nprmeHa caBpeMeHOr neca, anu je 1 TONMKO MHOMO Tora jow fa 3ancTa Huje nako 6utu npeumnsaH. Y cnyyajy Jama, oHa je Ha
cueHu 6una 3ajefHo ca XKerbkom JakoB/beBMA 1 UNTaBMM jaTOM canrpayva, of cacBUM Maaux AeBojumLa 1o HeWTo CTapujux AeBojaka,
na cBe o Mnajux xeHa. MpBo je HacTao ancTpakTaH NPOCTOP — Ha Nanupy no noAy 1 3akeM 3uay yuyecHule cy 3ajefHo ¢ byayhom
nybnnKom upTasne HajpasnuunTrje acouumjauuje n gpyre ancTpakTHe oTMcKe y BpemeHy. OHAa je nybnuka noctana ny6nvka, a AeBojKe-
nssohaunue cy y3 cjajHy Oymwy LiprbaHckuy, Koja je yxumBo 1 ymupyjyhe npatuna nssoherbe Ha eneKTpuyHOM KnaBupy, anv v Apyrum
3aHVM/BUBUM MHCTPYMEHTVIMA, NOKPETOM LipTasie 1 Merane OTUCKe Koje Cy OCTaBuIle y CLEEHCKOM NpocTopy KopucTehu jeqHocTaBHa,
anu Bpno AenoTBOpHa cBeTna. Koctmun cy nm nonprmany oTucak OHora LITO je HaupTaHO Ha Moy, Yapane cy ce npsbane, 3anpaso
6ojune 1 CBe je NONaKo [OXMB/baBaNo TUXY 1 MUPHY NPOMeHY. A OHAia Ce MOHOBO YKIibyuunna NybnurKa, fela Cy Nnokysbana Ha CUeHy 1
HacTaBmna Aa upTajy, Kpehy ce u ucnuTyjy rpaHuLie CONCTBEHOT NOCTOjakba. M3y3eTHO MHTepEeCaHTHO UCKYCTBO.

Y 6rockony Hac je cayekao brcep — ayTopCKu paj AapoBuTe, Mafe, n3y3eTHO 3aHUMIbUBE pepuTerbke Mumbe Masapak MaprHKOB.
OHa je y 3perbaHUHCKOM HapogHom nosopuwty ,Towa JoBaHOBWRA', Ha JlyTKapcKkoj cueHu, Hamnpasuia HeEOBUYHO Neny u eMoTUBHY
npepacTtaBy [uea npasu mope y capafibiy ca No cBeMy NocebHOM [in3ajHepPKOM flyTaka U cueHorpadpkurbom bnarosectom Bacunesom,
Koja Beh py»ke Bpeme nokasyje Aia je jegHa of HajKpeaTUBHMjUX, HAjBELITUjX 1 HajKBaNUTETHUjKX (Apyra je cBakako MpuHa Combopaly
Oke, anu o 10j BULLE KacHMje) NTMKOBHMX CTBapanaLa y CBeTy No30puLUTa 3a Aely 1 Miage Kof Hac.

[uza npasu mope je fpamatm3aLmja npuye JacMuHke MeTpoBuh, Halle NCTaKHYTe cnncaTesbuLe 3a Aely 1 Miage, a 0Ba JlyTkapcka
apanTtaumja ctaBba y dokyc ABa fievaka (fury n LiBpuka) u irxoBe npobneme, auneme, pajocti U Tyre, UXOBO pYXKetbe, ofpacTatbe,
urparbe 1 MmarvHaumjy. Y3 nomoh Hu3a 3aHVM/BUBUX PeQUTESbCKMX NOCTYNaKka, peguTesbka je 3ajefHo C AM3ajHEPKOM OBY Npuuy
NMO30PULLHO YBULLECNOjMA U Aana nybnuum jefaH No30puLLHN Typ-A-dopc, rae je naxma nybnuke 6una tonmko ycpencpeheHa ga mu
Ce UMHU Aa CMO CBU, Y HajMakba Aella 1 ja, Na Yak 1 OHY CTapujy of MeHe y ny6nuum gucanu Kao jegHo 6uhe. Tako naxbuso npaherse,
TakaB yboKun GOKYC OfaBHO HMCAM OCETMO Y TONMKO MyHOj canu nosopuwTa. Murba Masapak je nocebHo anoctpodupana nojam u
TeMy NPOTOKa 1 3ayCTaB/batba BPemeHa y CBOjoj pexuju. To joj je BelTO Moo 3a PYKOM y capaftbi C Tpoje U3y3eTHUX rymMaLa Koju

@ Cy Urpanu Ha CMeHy cBe ynore, 6e3 nkakeor npobnema n 6e3 nNuTara Hac y nybnuum — 3awTo je To Tako! A To je Hajseha nobena, kagja @
BMLLUE HMje BAaXXHO KO aHUMMpPa NyTKY, Beh aHMMaLmja 3aucTa nocTaje OHO LUTO joj eTMMoOnornja aaje — yaaxmwusarme ayxa y objekar,
OXMBJ/baBake HEXMBOT, OKCMMOPOH. [ojam nyTKapcTBa.

Hatawa Munuwwh, Mpegpar Mpyjuh n Januno Muxrwesuh 6unu cy ceyga 1 mornu cy cae. [loTnyHo cyBepeHo, a oneT 6e3 nkaksor
yNrkbaha ycrnenn cy Aa Hac yByKy Y CYNTUTHM, MOPLYNaHCKM eMOTBaH CBET peanTesbke 1 An3ajHepKe 1 fia Hac Y heMy 3afp»ke A0 Kpaja.
MNMocebHo 61x UCTakao NOCTynKe Kaja ce Bpeme 3aycTaBu rnocie ofgnacka MMruHe mMajke ca oBOr cBeTa WK NOCTYNaK jefilera-bpucarba
TopTe c Tabne. MNpepcraBa ctanHo 6anaHcrpa nsmehy AyxoBUTOr U yOOKO EMOTMBHOT, a TaKo je KMBO U 3[paBo aHMMUPaHa fa 3ancTa
NMKOBM MOYMHbY [1a XKMBE HE CaMO Ha CLeHW, Hero 1 y Hama. OpaTre TofvKa Na)<tba Ny6svKe 1 Tako TOMao 1 HeXaH npujem npepcTase.

Mopano je fa ce ycTaHe Mafio paHuje Hero LITO CMO HaBUKNM Kako 61UCMo nornepany npefctasy Xpabpa kpojaduya y n3senou
KpyweBaukor nosopuiwra. Cee y cBeMy, 6110 je TO 3aHVM/bMBO MO30PULLHO MCKYCTBO, MOLWTEHO YpaheHOo 1 KOPEeKTHO MOCTaB/bEHO.
Penuters npepctaBe Mapko TopnakoBuh HaopyXao ce OfJIMYHMM TUMOM: ApamaTypliKkuibomM JeneHom [Manuropuh CuHkeBuh u©
nyncupajyhom 3sesgom gomaher cueHCKor An3ajHa (Ty MUCIUM 1M Ha KOCTUM 1 Ha cueHorpadujy) VpmnHom Combopal, Oke. VprHa
Combopall je KpeaTopKa NlyTaka, cLueHorpadKumba, KoctumorpadKkumma Kojoj je (npeTtnoctaBrbam) NoTpebHO npolunpere XUBOTHOR
npocTopa Kako b1 nmana rge fia CMeCTy CBe Harpagie Koje je o capa ,oburna, a jow je caceum mnaga. Ml oBora nyta cTBopuna je ayTeHTUYaH,
6ajkoBUT, y30yaA/bUB 1 AOCNENHO JIMKOBHO CMPOBEAEH CBET Ha CLeHW 1 Tako notepauna ymehe v TaneHat. YygecHu cBeT 3ayapaHe
lWyme [MBOBa 3ancTa fienyje MMNPeCcMBHO, MEHU IMYHO MocebHO je Apara orpomMHa Macka-nyTka Koja nogceha Ha 6anvHexaHcKor
3maja bapoHra, a Koja ce TpaHchopmuiue ToKom urpe. C MHOFO KBANIUTETHMX U CBEXMX JIMKOBHUX peLLeHa, OBO je 3aucTa BU3yenHo
yneuaT/brBa npegfcTaBa. Toj yneuyambuBOCTY JoAajy BPeAHOCT MAAAU FyMUM Koju Urpajy, NeBajy, Ap»e JoC/ieHO puTam, 6UT-60KCyjy,
rnyme, GU3nUKN 06aB/bajy BULLECTPYKe dyHKLUMje 1 3anpaBo UMHe jefHy UBPCTY NCUXO-GU3NYKY OKOCHMLY peanTesbeBUX 3aMUCTIN.
W cBu cy ognnuHn. CBexnHa, cHara rn3pasa, NoneTHOCT, CNPEMHOCT, 6p3MHa, OKPETHOCT...; OBaj MiaAn aHcaMb/1 3aucTa Ha KBanuTeTaH
HauVH NpeAcTaB/ba CBOje NO30PULLTE U MOXeE Ce C PafloCHNM y30yherem oueKrBaTU HIXoB Pa3Boj y byayhHocTu.

Wnak, unHn mu ce ga 6w npuya morna fa 6yae mano KoxepeHTHuja. Cutyaumje ce gellaBajy CyBuLIe NOjeAHOCTaB/bEHO U NaKo U
HeKako CBe ne Hapyky xpabpoj kpojaunuy OpuHu. Mo MOM MuLbery, Mano je HaTerHyTa Be3a usmehy Tese o 3arahery Koje Ham
L[OHOCU TeKCTUITHA MHAYCTPUWja 1 came BGajke 0 Xxpabpom Kpojauy Koju je ybro celam MyBa jeHAM yaapLem.

HakoH npepfcTtaBe »K1pw ce NOBYKao Aa ofnyuyje o Harpagama, a Mm CMO cavekanu fa Buammo wra cy ypagune paguonuue OEM-a. Ty
cam BUAeo 1 CBOjy OMU/beHy npeacTtasy. [leuvua nonasHuUK, 3a Koje MUCIMM Aa Cy jeiBa Mana TPW roguHe, HanpaBunm Cy CKeY y Kome
Cy Be oBuMLEe MLe WymMom Aia 6epy 60poBHULIE, @ 311 BYK KX je Hamao 1 NOKyLWao Aa nx nojege, anu y Tome Huje ycneo. Ta je etnga
o MUHYT 1 no 6rna ToNnKo ypHebecHa Aa cy My Cy3e nolune of cmexa. buno je To HenatBopeHo ycxuhetrbe 360r CNOHTaHe HaVBHOCTY
[levje No3opuLlHe Urpe Koja y cebu HoCcx CBe BaxkHe enemeHTe JpamMcke Hapauuje. Konnko 61x Boneo fAa Ham je No3opuiuTe CTajiHO
OBAKBO — UMCTO, HEMPETEHLMO3HO, HeUCPONUPaHO, jeHOCTaBHO.

Takohe me je opylweBmna pagrMoHnULa CToN-TPYK aHUMaLuje, Kao U HU3 APpYrMX MPakTUYHUX PajMoHMLI U3 KOjUX CY MOMasHULM
N3BYKINIM KOHKPETHa 3Hatba 1 BELUTVHE Koje MOry [la pa3Bujajy gasbe yKonmKko mux byge 3aHvumaro.

bes cyBuwHOr NnpenpuryaBakrba, Hanmcahy camo Aa cam ofyLIeB/beH KOMIMKO Cy CBa TPU XKM1pUja OHENA NOLUTEHE N KOPEKTHE OAJ1yKe,
,HU1 no 6aby HK no ctpuuyeuma”!l! 3ancrta opnyke 3a npumep. Ca CBUM ce ofilykama arncoslyTHO CNakeM, He CaMo ja Hero, YMHY MU ce,
1 Hajseha BehrHa ocTanux Koju cy ncnpatunm cee npefcTaBe TakMUYapCKOr NporpamMa Tpuaecetor msfamwa MecTrBana ekonoLwKor
nosopwuwTa 3a deuy 1 mnage y baukoj ManaHum, Koju ce o 22. o 25. aBrycra fellaBao Ha Bule nokaunja y baukoj ManaHuyu, manom
rpagy Ha [lyHaBy, Ha camoj rpaHuum ¢ Espornom.

LI [ o1
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CHexaHa MUJTIETUR

OCNYLWKUWBAHE YIHEMUPEHDOI CBETRA

3. MEHRYHAPOOHU OECTUBAJ NMPOGECUNOHAJTHNX MO30PULLTA
3A OEWY W MNALE ,HOBOCALOCKE MO30OPULLUHE UTPE", HOBW CAL, 8—-15. MAJA
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Tpehu mehyHapoaHu dectuan npodecroHanHyx No3opuLlTa 3a aely 1 mnage ,HoBocascke no3opullHe urpe’, Koju
ce o 8. 0o 15. maja 2024. rogumHe ogp»ao y MNosopuwty mnagmx, foseo je y Hoeu Cag gecet no cBemy pasHONNKUX Npes-
CTaBa 13 Halle eBporicke reorpaduje. 360r bux je rpag, koju Heko 3oBe CprickoM ATUHOM, a HeKO wannabe eBpornckom
NPeCcTOHNLIOM KynType, TUX flaHa »K1BHYO no3opuLlHo. Cenekuujy Mrapa notnmcao je B. 4. anpekropa losopuiuta mnagmx
Anekcangap hypuuh, Koju jy je onrcao Kao,CnoHy n3mehy pasnuuntnx Kyntypa, naeja, emoumja u nepcnektnea”. Xupu y
KojeMm cy 6unu koctumorpadkmma 3aeHKa JaumHa Nutnuk, rnymuua MNMo3sopwuwta mnagux Mapuja PagosaHoB 1 peguterbKa
Comba MNeTposuh peluno je aa rpaH-npu gogenu 3arpebaukoj npegctasu Mana Opuda, cmatpajyhiu je HajkomnneTHuje 3a-
OKpY>KeHOM MPeACTaBOM Y CBaKOM CEIMEHTY.

Konapcku [JHesHuk AHe DpaHK — NnecHY B1U3yan paTHOT yaca

Ha noueTky ®ectuBana rnefanu cmo fBa AHEBHYKa. [1pBY je 61O AHEBHUYKM 3anuc Y npoaykuuju Kasanuwra ,Konep’
ny pexunjn PeHate Bugnu. Konpaxu cy cturnm y Buay nnecHo-gpamcke npefctasBe, HacTane npema AHeBHUYKM 3anmcuma
AHe OpaHK, Koje je moyena fia NuLLe Kaaa je umana camo 13 rogunHa, y CKpoBULLTY TaBaHa NoOC/OBHe 3rpage y AMcTepaamy,
rae ce teHa nopoauua Kpuna of Haumcta. OBo, faHac KNacMyHO LWITMBO 3a MAaje 1 oapacie, 1 Jarbe je MHcnMpauuja 3a
cTBapaoLe Koju Hac AHMHOM npuyom noacehajy Ha cTpaxoTe [pyror cBeTCKOr paTa. Ta je npuya cBOjom HernocpeaHowhy
AvpHyna n kopeorpada n urpada CuHuwy byknHua, Koju je >KUBOT y CKpUBaky, a NocebHO AHVH NNYHU [OXKNBIbaj CBETa,
npBy /bybaB 1 OTNOP Npema NoApasyMeBaHOM ayTOPUTETY OAPACIVX, NPEToUnO Y nnecHu [JHesHuKk AHe OpaHk. berosa
urpa nogceha Ha 6ecMncneHoOCT paToBa — NPOLANX U CafallrbuX, a LieIoKynHa n3Benba oBe AenmKkaTHe, MUHYLIMO3HO
OCMULLUIbEHE MPUYE O HajNO3HATNjOj AaYTOPKM TajHOT AHEBHMKA CBUX BPEMEHA MMa AYroOpOYHO CHa)kaH edekaTt u nocne
came npepcrase. 3Hanauvkm ogabpaHa Mysuka, NnpedureHoOCT Y HEHaMeT/bUBOj Urpu MNJlecaya, 3a0KpYy»KeHOCT 1 jacHoha
npuye, eH NpPaBy puUTam, CTaBbajy je y caM BpX oBoroguLlmer pectmsana.

d

Beorpapcku TajHu OHesHUK AdpujaHa Mona — napanene ca cTBapHowhy

Jpyrv gHeBHUK KOju cMo rnefanu 6mo je TajHu OHesHuk AdpujaHa Mona Cjy Tay3eHp, y pexunju Tarbe Manguh Puronat
1 npoayKumju 6eorpaackor MNosopuwra ,bowko byxa” Mymumn oBor Teatpa n3Bofe Takohe uyBeHy, CaBpemMeHy AHEBHMNY-
Ky Mpo3y, Koja Ha ypHebecHO 3abaBaH HauvH MpurKasyje XMUBOT nybepTeTnunje-uHTenekTyanua. Mako je npmya cmewwte-
Ha y ocamfeceTe rof1He npowsior Beka y Benvkoj bputanuju, AnprjaHoBu npobnemu Cy yHUBEpP3anHU, U BPEMEHCKU, U
npoctopHo. OH pacTe y ANCOYHKLMOHANHOj NOPOANLIM, NPEXUBIbaBa Pa3Bog poanTeba 1 oanasak Majke 13 nopoamy-
HOr JOMa, TPMKY BPLUHAYKO Hacuibe, OTal, My ocTaje 6e3 nocsa, npexmBrbaBa nathy 1 cpefy Kojy AOHOCK NPBO BEIMKO
3a/bybrbuBambe. YoeheH je fa je Benuku nucal y HacTajakby 'y TOME He MOTY [ia ra nokonebajy H1 oibujeHuLe Koje cTain-
Ho pobuja og BBC-ja, Kome ynopHo wasbe cBOjy noesujy. AfpujaH c nybnmkom fenu CBoja HajHTMMHUjA PasMULLIbakba,
Bozehu je Kpo3 6ypHe pgorabaje 13 CBOT XKUBOTa KOjM Aiedunyjy YBPHY TV IMKOBU BPLUHAKA, POANTESbA, KOMLUMjA, HAaCTaB-
HUKa... Y npeacTaBuy ce CBOjoM UrpomM nctnde mnagn Mnagen Jlepo kao Agpujan Mon.

Byrapcku Ja, Cusug — jenHOCTaBHO 1 GBUCTPOYMHO

Byrapckn ymetHuum Jlytkapcke nabopatopuje n3 Coduje gownum cy ¢ npefctasom Ja, Cusug. Pegnterbka Becenka
KyHueBa ncTpax<uBana je nyT YOBEKOBOI BEYHOT NMoBpaTKa cebu, Koju ce Temerbu Ha Kamujesom ecejy Mum o Cu3udgpy, koju
ce 6aBV ancypaoM JbyCKOT »KMBOTA. JoL off aHTrKe, drno3odu cy oTKpuBanm ancypaHOCT JbyCKOT MOHallaba: KOjUM rog
nyTeM HEKO KPEHYO, KO rof, Apyrv MOKYLLA0 Aa MOCTaHe, Koju rof nyT 3a 6eKCTBO fa ofgabepe, yBek ce Bpaha cebu. Jbyacku

[pad ceemnocmu, pexuja: JaBug 3yasona, Mo3opuLite 3a gewy 1 mnage,

Kparyjesau, 2023, ¢poto: Gectusan
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XKMBOT je NOHaBJbatbe jefiHe Te NCTe pajHe: CNMpPaHo, UCTO, NpeABMAbMBO. TO HacC Tepa a He MeanTPaMo
o cmucny, Beh o 6ecMrcneHOCTM fbyacKor xuBoTa. OgnnuaH je rnymal CredaH [logypos, Koju M3BoAM OBY
MoHoApamy fok npati Cusundosa y3anyaHa HacTojaka. JeAHOCTaBHOCT NprYe 1 jeAHOCTaBHOCT Herose nrpe
rpage KOMMIeKCHyY, ancypaHO AyXOBUTY MUY, Ymja yTHLLAHA IMKOBHOCT HE OCTaB/ba MECTO PAaBHOAYLIHOCTU.

Yewkwu Hic sunt dracones — UMNpPeCcMBHO N HEPA3YM/bUBO

Yewko MNosopuwrte ,KoHTMHYO"” n3 ManoBuua n wnxos pegutesb [Masen WTaypay npegcrasunm cy ce
HOBOCaACKOj My6nuum B13yenHOM NOeMOM C eeMeHTMa Maruje, ancypaa 1 rpotecke. tbuxosa npepacrasa
Hic sunt dracones kombriHoBana je GM3MUYKO NO30pULLTE, aHUMaLMjy MaTepmrjana 1 objekaTa C NPUHLMMNMA
BW3YyesTHOI YMeTHMYKOr TeaTpa. bro je To n3net y Henmo3Hath Kpaj, y Kojem Hac HuWwTa He nofceha Ha Hawly
CBaKoAHeBuLYy 6y[HOT »KMBOTa, a TO je OTKpMBakbe 06/1aCTy Koje Cy ApeBHM KapTorpadu onncanu Kao,Hic sunt
dracones”. Buno je To y HeKy pyKy UCTpaXkmBake »EeHCKOr Tena, anv 1 No3unuunje YoBeka y CBETY: INYHO je no-
NNTUYKO, Kao Aa cy nogcehanu. Npepacrasa je 6una BU3yenHo NMNpecrMBHa, Ha MOMeHTe 1 y3Hemupyjyha, anu,
PYKY Ha cpLe, Ha MOMEHTe 1 MOCBe Hepa3yM/blBa.

Ocujeuka lMnuwaHa pesosyyuja — 3annuTame y amomLmnMo3HoCTm

MpBa npeacTaBa Koja je Ha oBoroguilkbK decTrBan cTurna u3 Xpeatcke 6una je uwaxa pesonyyuja 'y
n3Bohetby ocnjeukor KynTypHOr LileHTpa, a pexmnpao jy je Barba JoBaHoBMNA. 3amuiusbeHa amOMLMO3HO, anu He
1 “3BeAeHa Tako A0 Kpaja, rosopuna je o fywky Paguhy, Mnagom 4oBeKy Ha npary Besivke NPOMeHe Y XKUBOTY.
HakoH net rognHa npoBefeHmnx Ha ceny, Paguh ce HanoKOH BPaTKo y rpaj Kako 61 3aBpLuno cTyanje nctopuje.
OcTano My je jolu camo jeHO Beye your ofabpaHe AMNIOMCKOT pafa Ha Temy OpaHuycke pesonyuuje. To Beye,
Koje 03HauaBa Kpaj heroBor CTyIeHTCKOr »KMBOTa U yna3ak y CBeT ogpaciux, TpeHyTaK je o Kora MHOru CTy-
[EeHTN noTajHo 3a3upy 360r cTpaxa og 6yayhHocTn, anum 3a [lywka je To jow camo jefaH obuyaH faH, jep, 3a
pasfnKy off CBOjUX BpLUHaKa, OH MMa nnaH. [polao je cBy nutepatypy, Hayuno fa unTupa cBe pefieBaHTHe
pedepeHLe 1 cnpemMaH je Aa NOTKPenu CBaKy CBOjy Tesy npef KoMucujom npodecopa. Mima Temerbe 3a nove-
TaK COMCTBEHe peBonyLMje, ann Beye Koje je, youn ogbpaHe AUNIOMCKON, MiaHMpao Aa NpoBefe 3aTBOPEH Y
cobu, npeKkmaa fonasak HeoueKnBaHUX rocTujy... lpeacTtaBa ce 6aBu ofpacTatbeM 1 CHaNaXeHeMm y CypOBOM
CBETY Y KOjeM »KMBMMO, LUTO je TemMa Koja HacC CBe 3aHUMa, anu je ayTopckun ABojal, peauters JosaHoBuh 1
apamatypr Matej Cynapuh, YsHUN Cce, MHOTO XTEO M MHOTO 3arnoyeo, a OHAA Ce Herfae Y ToMe 030M/bHO 3anneo
1 HUje 3Hao KaKo fia ce n3Byye.

Byrapcku KnosH u rezosa deya — n3sefeH
Byrapcko Mo3opuwte ,Aterse 313" 13 Coduje nsseno je Ha PectBany npeactaBy K/08H U He208a 0eyay
pexujn MeHu lMNawose n MNMeTtpa Mawosa. To je npnya 0 KNOBHY — YMETHUKY KOju CBOjY YMETHOCT npefcTaB/ba
ManvmMa 1 BEeNUKUMa, CMPOMaLIHUM 1 6oratim, Ha cueHun 1 Ha Tpry. OHaj Ko My 3afiaje HajBuLe npobnema
yjeaHo je weroB Hajsehn n3Bop /bybaBu 1 MHCNvpaumje, a To cy nyTke. OHe cy Ha MOMEHTe HanBHe, MOory
3acmejaTtu Jbysle, MOHeKan rnynaee, a Hekag curypHe y cebe, ckpeHe 1 nyHe sby6aBu, Kao LUTO je HhUXOB TBO-
@ pay 1 popgoHauenHuk KnosH. O 0Boj npefcTaBy, y KOHTEKCTY decTmBana Koju je y cBoja NpBa ABa 13aakba no- @
Ka3ao BpJio 036m/baH KBanMTET, YOBEK MPOCTO He 3Ha WTa 6 peKkao, ocuM fia je n3BefeHa. He moxe ce pehn
[la je noLua, oHa je KopecnoHzaMpana c eLoM Maker y3pacTa, anv 6u 6uno npumepeHuje aa je buna n3segeHa
Kao HeKka HOBOroAuLUHa NpeacTaBa, Ha NpuMep.

KparyjeBauku [pad ceemiocmu — noeHTa ctpagana y bopmm

KparyjeBauko No3opuwiTe 3a gely 1 mnage Ha,HoBocaacke no3opuLlHe urpe” cturno je ca lpadom caem-
JI0CMu, y PeXuju YnneaHcKor rymua v peautesba [lasruaa 3yasone. OBa cioXKeHa npefAcTaBa ¢ ambuLrosHO
3aMVLLIbEHOM aHMMaLMjoM objeKaTa UCTParKyje HOBe KpeaTuBHe MOryRHOCTH, Koje npeBasunase Tpaguumo-
Ha/lHe HauMHe Ha KojMMa ce 3aCHIMBa NyTKapcko nosopuwwTte. OHa roBopu o nctopmju Kparyjesua, na ce y boj
MOTY YyTU Pa3HM TOMOHVMI OBOT Fpaja, 04 BaXxKHUX KYNTYPHUX MeCTa, yNopuLITa rae Cy ce rpaguna pagHuuka
npaBsa 1 ngeonorrja Ha Kojoj je nounsana Jyrocnasuja, O NCTOPUjCKMX YIOPULLTA KaKBO je MeCcTo CTpesbamba
KparyjeBaukux Haka 1941. roguHe. Pasmuisbajyiiv 0 BaXKHOCTUM yKIbyUera foKasHe 3ajefiHuLe Y CTBapahe
oBe NpefcTaBe, ekuna NpeacTaBe Kaxe Aa Huje xTena da rnegaoum 6yay camo nyky nocMaTpayu Koju cefie Ha
CBOjMM MecTMMa YeKajyhiu tbeH nouetak 1 Kpaj. Huje, mehyTnm, cacBuM M3BECHO fia Cy y TOME [i0 Kpaja ycnenu,
MpeBacxofHO 3aTo WTO Cy ce n3rybunu jypehu dopmy. Y npefcrasm je ognnuHa Jbybuua Pagomuposuh.

3arpe6, 2021, poto: Dectusan

"
’

A. Tomunh u J. Koaunh, Mana ®puda, pexuja: AHnua Tomnh,

Mpagcko kasanuuwTe ,XKap nTrua”
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A. Tomuh 1 J. KoBauwnh, Lipgerkana, pexuja: JlyaHa lpametba,
Mo3opuwte ,3akec’, OupeHua, 2019, poto: fynpo MeHkapm

@ Byrapckun Xomesn - lost in translation @

Byrapckoj npenctasn Xomen pafckor nosopuwTa nytaka u3 Ctape 3arope, Kojy je pexupao Jbybomup Kenes, morno 6u ce pehu

na ce pecuo lost in translation eHomeH. Haj6orbe je neduHulLe xepmeTUUKM onnc came npegctase:,Jbybas Ha NpBW Nornea n TPeHyTHO

CcynboHOCHO noBeperse Koje HaheMo y fpyrom Jbyfackom 6uhy 1 ctame y Kojem MarHeTu3am nocTaje HesacuTa ros6a 3a gyLy v vyna. To

je n nepo Koje nnewe Ha BETPY, Y NINCT KOju onaga Ha wemy. LiBeT nyctume, nctoBpemeHo 1 ayra y Kanu kuwwe.” buna je To HagpeanHa

nprya C HeKONMKO OANNYHUX akpobauuja, MahMOHMYapPCKNUM TPUKOBUMA 1 NNKOBMMA Kao 13 TBKH lNMukca. Yemy je cnyxkuna, Huje no-

3HaTo. Moxpa jy je Hajoorbe onucana Kputuyapka 13 Xpeatcke Onra ByjoBuh, Koja je pekna fa oBa npeActaBa ,Huje HALWTa Nopyynna,

anu je cee NONPUANYHO 3anamnna’

3arpe6auka Masna Opuda - HeycTpawrea moh mawTe

3arpebauka Mana @puda 6vna je gpyra npefcTtaBa n3 Xpsatcke Ha OecTrBany. bbeHe ayTopKe, ApamaTypLuKutba JeneHa Kosauuh
n peguterbka AHumua Tomnh, ypagune cy je y npoaykumju Mpagckor Kasanuwra »Kap ntiua”. NpencrtaBa roBopur 0 AeTMHCTBY MO3HaTe
MeKcmuke cnukapke Opurae Kano v ieHoj 60pbu fa je, ynpKoc Apyraunjoctu, CpeamnHa nprxeati. XKXrpu jy je oueHno Kao ,LenoBuTy,
CKNagHy, n3y3eTHe NIMKOBHOCTU, HEHAMET/bMBO EMOTUBHY 1 Y CBUM CBOjM CerMeHT1Ma oanyHy npegctasy”. OHa je BaXHa YTONMKO LUTO
Jeuy noaceha Ha BaXKHOCT NpujaTesbCTBa KOje Hac unHu 6orbuma. MNogceha n Ha oflyuHOCT, KOja HacC YMHM HEYCTPALVBAMA U HA MALLTY,
Koja cee unHu moryhum. Cegmorogmiirna Oprga us ose npefctaBe Boau Hac y Mekcuko, y Kasy Asyn — nopoguuHy Kyhy Kanosux, yHy-
Tap umjux nnasmx 3ugosa Opriaa NoKyllaBa fa Ojaya CBojy 6onecHy Hory, 360r Koje je teHU BpLtbaLy n3berasajy 1 3o0By,Oprga apse-
Ha Hora”. [laHe npoBoau apyxehu ce ¢ poanTerbnma 1 KUBOTUHAMA, @ HbEeHa jeAuHa JbyAcKa NpujaTterbula U3MULLIbEHA je AeBojunLa
Bpuca. ®puga nnak mawiTa u 0 CTBAPHMM MpujaTesbMa, anu TakBUM Koju joj ce Hehe pyratu. Haj3ag, jegHora AaHa y HeH »K1BOT ynasu
CTBapHU fevak Mabno, koju he Tek y3 Opray cno3HaTK WTa 3HAYM 6GUTK NpurjaTesb. Y OBOj MpUUM O NpUxXBaTakby — cebe 1 Apyrnx — Kao
Mana ®pupa ognuuHa je AmaHga lMpeHkaj.

DupeHTVHCKa Lpserkana - 36yryjyha nopyka

QecTumBan je 3aTBOpUNa NTanmjaHcka LipseHkana Teatpa ,3axec” us OupeHue, y pexxunju JlyaHe lpamerse, Koja je NpunmnyHo ncnpena-
Jana ny6nvKy, HapPOUUTO KNUHLe, 3arnyLwyjyRom rpMmbaBMHOM U MpakoM. TannjaHcKo no3opuiuTe OTKPYBa HaM [ia, AaNIeKo O MajUNHUX
ouujy, flela npenase rpaHunLe 1 Cyoyasajy ce C OrnacHOCTMMa 1 PU3NLMMA, aili U CBOjUM CTPaxoBUMa. Je3nLm urpe, no3opuiTta JyTaka
1 My3VKe OeNIMKaTHN Cy MHCTPYMEHTM KPO3 Koje ce npuya oBa npuya. 3majesu ce Mory youTi nam npunmutoMmTy, anv y CBakom ciydajy
MOpaMo Ux No3HaBaTtu. Tako Mopamo v My, brunu gete nnu ogpacna ocoba, ynosHaTu cebe fa 6rcmo npeBasmiuny cBoje ctpaxose. To je
Tpebano fa byfe nopyka npefcTaBe, anu H1je N3BECHO Aia CMO Y H0j OTKpWK GaLl To fa HUCY Xpabpu OHY Koju ce He 60je, Beh oHM Koju
opslyde fia He CKMAajy nornep ca cTpaxa.

BaxxHO mecTo 3a gpyraunju norneq Ha gpyre

AKo nmamo y Bualy CKpoMHocT flomahe, Na 1 perroHanHe NpoayKumje Kafa cy y nutarby npeacTtase 3a AeLy Y Miaje, 4ecTo OACYCTBO
cnyxa 1 xpabpocTu fia ce ayTopu yxBaTe YKOLUTaL, C K/IbyYHUM TemMaMa Koje TUlTe fely 1 mnage, Moxe ce pehu ga je n Tpehe nsgamwe
,HoBOCaACKMX No30puLLHKX Nrapa” npep ny6nvKy AOHENO 3aHUM/bUBE capaje 1 dopme. Y OAHOCY Ha 3Hakmbe, YKYC, CTpr/bere 1 pa-
Jo3HanocT nybnuke, cBe cy npefcTaBe, OCMM jefiHe, onpasgane cBoje mecTo Ha OecTuBany, Koju je jeHO Of PEeTKMX MecTa y 3eMiby, a
CBaKako jegmHo y HoBom Cafly, Ha KojemM MoXKeMO BMAETM ApYyraunjy Nornes Ha CBET TeaTpa Koju ce OKO HaC Y OKpYXKekby, 1 LUMpe, CTBapa
3a feuy v mnage.

LI [ 94

‘ ‘ NITI 20 21.indd 94 @ 13.3.2025. 14:39:09 ‘ ‘



___IEEEN ® [N [ [ [

Mo3sopuwrte ,KoHTMHYO", Manosuue, 2020, poto: MoszopuiwTe

Tamo cy 3majesu, pexuja: MNasen Ltaypauy,
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[AvnsHa CTOJAHOB

NYTKE XPAEPWU.IE 00 NaYOU

O NYTKAPCKOM AENY CENEKUMIE3. MEBYHAPOOHOI ®ECTUBANA NMPOOECUOHANTHUX
MO30OPULLTA 3A AELLY W MNINALE ,HOBOCAACKE NMO30PULLUHE UTPE”

NpomeHa cenekTopa,HoBocagckmnx nosopunwHux nrapa” (8-15. maj 2024, NosopuwrTe
mnagux, Hosu Cap) Huje yTnuana Ha NPOMEHY HeroBor KoHuenTa.,rpe” cy octane mecto
CycpeTa, Mpe CBera pervoHasHor, na oHJa 1 eBpPONCKOr No3opuLlTa 3a Aely 1 mMnage.
CenekTop, ynpaBHuK MNo3opuwta mnagux AnekcaHgap bypunh HauUMHUO je pa3HOBPCHY
cenekuujy no nutary popme 1 ecteTnke (NecHo, GU3NUKo, eKCepuUMeHTaNHO, PaMCKo,
HeBepbanHo no3opuLlTe, TeaTap objekata 1 MmaTepujana) U cagpaja U HaunHa TpeTMaHa
Tema (Npobnemu caBpemeHe reHepauuje Mnagmnx, UCTopujcke Teme, UCNUTUBakE FpaHnLa
bopme, KeHCKO Teno n TenecHocT, AobpoTa U npujaTesbCcTBO, NyKa 3abaBa nybnuke).
Cenekumnja genyje moxga v npesule pPa3HOBPCHO, Kao CKYM MAEJHO U KOHUeNTyasnHo
HecnojuBux n3Benbw, Te je Apamatypruja PecTMBana Kao UenvMHe ocTana ynuTHa.

Nako cy ppamcke npepactaBe npefraunsie CBOjUM KBaMTETOM, Y OBOM TEKCTY
ypoHuhy pybme y nytkapckn peo @ectmBana. 3anouehy npenctaBom Ja, Cusug
JlyTkapcke nabopatopuje 13 rnaBHor rpaga byrapcke, aytopke Becenke KyHuese u y
n3een6mw CredpaHa [opyposa. MonasnwHa ocHoBa 610 je aHTMYKM MUT O Cusndy, anu
npepacTaBa ce VAEJHO Bue ocnarba Ha ¢unosodcke mucnm Koje Anbep Kamu nsHocm
y Mumy o Cusugy. KamnjeB ancypfHu jyHak He raju unysmje o CBOM 6ecMUcieHoM
nonoxajy, anu ce Tpyan fa ce 6opu NpoTns oKoHOCTU. OBY TEMATCKY OKOCHWLY Cleamn
1 rnymaL, Koju 13y3eTHO BeLITO aHMMKpa nanup-matle nyTke npuyspluiheHe 3a gyrauke
HajnoH yapane (Totan gusajH Mapujeta fonomexosa). OgHoc Koju Cr3nd nma ¢ Jsbyauma-
nyTKama je aMpsburB. Y CBOj CBOjOj KOHLEHTpaUMj OH OCTBapyje OJHOC NyH TOM/IMHE U
pa3symeBara C lyTKama, Ma ux Tako rpnwu, Tewwwu, ogbauyje, pasyme... Mlako je 3Haueme
CLeHa peneTaTBHO — jyHaK ce 60pu NpoTKB CBOje CyAbMHe, OAHOCHO APBEHE KOLKe Kao
npenpeke Ha CLeHW, rMyMyeBa TEXHMKA, MPELM3HOCT XUTPUX MOKpeTa U ycknaheHocT
c My3nkom (Xpucto HamnujeB) je n3lysetHa. [Jomuwrbato cnajajyhu putyanHy mysuKy,
PUTMUYHOCT AnCakba 1 MOKPET jacHa je Cnsndosa myka. Ha Kpajy, cnajajyhu nytke y obnmk
XapMoHuke, Cnsnd ,cBupa” U cnaBu XUBOT M CafallbbM TPeHyTaK He pasmulbajyhn
0 ucxopy Koju ra veka. LteTa je wro ce nmpuya M pexuja HACY Hapasbe pasBujane
TOKOM KOMafa, jep je HecnopHo fa cy W rinymai v nyTke npyxane moryhHocT 3a To.
Opyra ekcnepumeHTanHa, HeBepbanHa npeacTtaBa Koja cnaja $u3nukn TeaTap U
nyTkapctBo je Tamo cy 3majesu (Hic Sunt Dracones) y pexnjn [MaBena Ltaypaua,
MNo3sopwnwrTa ,KoHTMHYO" n3 ManoBsuue y Yewkoj. Hacnos npeacrtaBe 03Haka je Kojom cy
KapTorpaduv y ApeBHa BpeMeHa O3HayaBanu HenosHaTa UM HeJOBO/bHO UCTPaXKeHa,
na nocneanyHo Tome 1 onacHa noapydja. Takohe, oBOM peyeHnLIOM jaBaH je 1 npegnor
6ynyhum nctpakusauvrma Kyaa fa KpeHy. Kako cy r/byamn ocBojunm cse npepesne ynmcaHe
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Ha Manama, xpabpwu ayTopu npegctase oanyyyjy fa Boge ny6nvKy y HOB MUCTUYAH NMPOCTOP — XKEHCKO Teno. YeTnpu rmymuue u
nnecaunue (Capa boknHu, KatepxunHa LWobawoB.a, Jlyamuna JewyTtosa u ujaHa KBaja) y H13y HeBepbOanHUX U HEHapaTUBHIX
CLeHa nourpasajy ce matepmjanmma (grsajH nytaka n koctuma lMasen LTtaypay n XeneHa LUtaypauoBa) 1 genosuma cBor Tena
nocrae/bajyhv ra y pasnuuute, 4ecTo BM3YyesIHO 3auydHe NosioXxaje 1 JOAUPUMA NapTHEPKM Ha CueHW. Y jeqHOM MOMEHTY of
rNVHE NpaBe Teslo Kao CMOOS KOHCTAaHTHOT NPUTMCKA Ha MeHe [la MMajy CaBpLUEHO 1U3BajaHO Teno; npase JbyLCKY rMaBy Yy Kojy
arpecnBHO yLpTaBajy OCMeX; jeiHa Of HbUX Ha rpyamma HOCK TMNCaHM OKJIOM Kao acouujauumjy Ha TeXKUHY COMNCTBEHE KOXe Y
TepeTa Kojer He Moxe fia ce ocnoboau. BrlyenHo HajynevatsbrBrja U HajrioTpecHMja CLieHa je nocnefha, Kaja rymuue cnaxy
CBOje y[i0Be Yy OCBET/bEHMM KyTWjaMa, LITO HanuKyje Ha TpeTuparbe Tena Kao pobe y caBpemeHoj Lmsuansauumju. mymuue cy
npaheHe My3ukom (komno3mtop n nssohau Jaky6 LLtaypau), Koja TeH3nUHO menogujom 1 donu epekTiMa Koje NPor3BOAN Ha
cueHu nopep n3Bohauvua cteapa agujanor nsmehy nokpeta v 3ByKa. Haxkanoct, my3uuyap Huje pusmuky roctoBao Ha Qectusany
Te je M3ocCTana ayamo v BM3yeNiHa Urpa, anu je My3mka nyluTaHa ca 3ByYHUKa CBejeflHO cTBapana xunHotuwyhy atmochepy u
aHTVLMNUpana onacHOCT NCTPaXMBaYKOr Noxofa Ha cueHu. Jlenota oBor Gr3NYKO-NNeCHO-NyTKapcKor neppopmaHca jecte u
Y UMHbeHMLM [ia je HanucaHa aHanM3a camo jefiHa of Mmoryhux pauuoHanHux objalltbera NpukasaHmx cueHa. Kako cy n came
rnymuLe Ha pasroBopy rnocie ussenbe pekne, Ha Npobama HUCY yupTaBanu jeqHO3HauHa pellera Beh je npeactaBa HUKNA
N3 HUXOBOr GEeMUHUCTUYKOr Yrna nocMaTparba »KMBOTa U JIMKOBHOF TeaTpa, OOQHOCHO MoTpebe fa ce Kpeupajy BuU3yesnHo
y30y[/bMBY, FPOTECKHN, anCypAHM U MarMyHu nprusopu. BpeHOCT NnpeacTaBe MOXa Ce He youaBa TOKOM HEHOT Tpajarba, anu
je jacHa y TpeHyTKy KaZla fJaH1Ma pa3MuLsbaTte O Hoj. Tamo Cy 3Mdjesu 3ancTa 1Ma, ako je npuknagHo pehu, opnuyat aftertaste.

HakoH decTrBanckor gaHa Koju je MOHyAMO eKCriepUMeHTasnHy NPUCTYNn NMO30puILTY U pa3MaTpao pasnuunTe acnekte
NyTKapCTBa, BpaTu/v CMO ce Ha dopme 3a Koje CMO Ce MoHaAanu Aa cy npeBasnbeHe — nyTKapcKe NpepAcTaBe Koje 3abaBrbajy aeLy
6aHanHUM TprKoBUMa. [NpaBo je NrTakbe Kako ce npefcTaBa K1o8H U ez2o8a deya MNosopuwTa,Aterse 313”13 Coduje morna Hahu
y cenekuuju pectmeana npodecnoHanHux npeacrtasa. Mo cBojoj ecteTnum, An3ajHy nytaka u cueHe (Metja AumnTpoBa) U HaumHy
rnyme npepcraBa aytopa MeHe [Mawose u MNeTpa MNawosa npunaga oHMM Koje ryMum ycneg nethe nayse y MUHCTUTYLNOHANHUM
no3opuLITMA, Te BULLKA BPeMeHa, HanpaBse ,of LWTana 1 KaHana"y Hamepwu da 3apage. Jluk KnosHa (feopru Cnacos), Kao cBaku
TeaTapCKu KNOBH, Hema Hu 6yayhHOCT, H/ NPOLUIOCT, MOCTOjY CaMO Caf 1 OBAE U MUCKja MY je fia Hacmeje ny6nmKy. OH fonasu
Ha 6rLmKny Hoceh KOHCTPYKLMjy KapaKTepuUCTUYHY 3a LMPKYCKe NpocTope Koja ce oTBapa 1 TpaHchopmuie. CueHorpaduja
Zenyje dparnnHo n Kao fa he ce gawunue Koje npuapxagajy LpBeHo-6eny NiaTHO CBaKOr Yaca pacnacTty, WTo ce Ha cpehy He
Jewasa. V13a napaBaHa cy KnoBHOBa feua, NyTKe XMBoTuha (aHnMumpa nx Posmka Cnacosa). [NpeacTasa je caummbeHa of rerosa,
MUKUMaycrpara 1 npeBasniaxema npenpeka y cTuny cenctuk komeguje. Jeanuky 6apujepy KnosH je npetsopuo y cBojy
NpeaHoCT, Na cy yecTe Gune LWane Ha payyH (He)cnopasymeBatba 1 Tpaxkera npesoaunayke nomohu o Hajmnahe nybnuke.
Cge y cBeMy, 6e3 noeHTe 1 Ha MOMeHTe 3abaBHoO. Liupkyc Kao nosoputuHa ¢opma 1M3y3eTHO je MHCIMpaTUBaH 1 6nmn3ak nyTky,
Te ce Hagam fa hemo y HapegHuM rognHama QOecTuBana UMaTu NPUIKKe Aa rnefamo xpabpuje 1 3aHaTCKy yMeLlHuje ayTope.

JenHa op HajycnewHunjux npepcraBa ®OectmBana jecte [pad ceemnocmu [asupa 3yasone u3 [losopuwTa 3a feuy u
mnage Kparyjesau. MNpeactaBa je HacTaBak MctoMmeHor MehyHapoaHoOr npojekta y Kojem ce rpaf, Heros fyx, ucropuja u
ypbaHe nereHfe npencTaB/bajy Kpo3 CBETNOCT U CBeTubKe. HakoH npepfctaBa o Bapwasu (Mosbcka), Tonocu (LWnaHwja),
Ceyny (JyxHa Kopeja), nsabpaH je Kparyjeau. Kpo3 makeTy rpaga v npegmete, npuya o rpagy y Cpbuju 3anouena je

@ yBohereM CTpyje 1 OCBeT/beha Yy AOMOBE W HacTaBWna ce CBETIMMAa AMCKOTEKa, Mujala, napkoBa, TakcuM U aMbynaHTHMX @
Kona, ceeTiMma Ha cemadopy, pednektopuma ApceHan decta, ocBeT/berba Ha pabpuuym 3actaBa, CcBeTIMMa Ha Heby 3a
Bpeme 6ombapzoBarba, CBETIUMA Aylla CTpe/baHUX 3a Bpeme [pyror CBETCKOr paTa M Ayla OHMX KOju Cy y Fpafy *KuBenu,
pahajy ce, u3 wera ognase u Bpahajy ce. Imymau AnekcaHpap [MetkoBuh Ha cueHW npepacTaB/ba nepcoHndUKaumjy rpaga,
[OK HeroBa noetuyHa ceharba camo uyjemo. Mako je unTtaBa npefcTaBa OrpaHMyeHa Ha ManeHu MpocTop cobe, cTuue ce
yTMCaK Kao [a Kopaya rpajloMm 1 JOHOCK Ha CLeHy cBe mnpu3ope o KojuMa npunosefa. mymuue Munuua Peuuh Bynesuh
n Jbybuua PagommpoBuh K3y3eTHO BeWTO OXMB/baBajy KparyjeBauke KBapTOBe 1 CuUTyaluuje K3 FPafCKOr »KUBOTa.

CueHa o lUlymapuuama nocebHo je eMOTMBHA M MOXBa/byjeM jaCHO apTUKyNUCaHy aHTUGALWWCTUYKY MOPYKY Kojy
npeactaBa cLeHoM mMcKasyje. [lok rnymuua ,rpagn” CnomeHuk ctpesbaHum Hauuma n npodecopuma, nybnvka yyje nocnegre
nopyke HefyHO yOujeHUx UuBuMNa okTobpa 1941. rogmHe of CTpaHe Hemauke OKyrauuoHe cHare. Y rnepanuviiTy, y peay
ncnpen cebe, TOKOM NpefcTaBe uyna caM Kako [eBojuMia NMuTa oua O 3Hauyewy crnoMeHumKa. OTal joj yKpaTko objalurbaBa
n roBopu fa he HakoH npepfcTaBe pa3roBapaTty AeTasbHuje. 3a MeHe je 0BO OMO 3HauajaH TpeHyTaK. [pad cgemsaocmu,
JaKkne, MOACTMYE PA3roBOP Ha MCTOPUjCKe Teme Haller Hapoda, efykyje, anu ycneBa Aa TO He UMHU Ha YCWbEH HauuH.

MpencraBa Ha eMOTUBHOM W aTMOCHepPCKOM MnaHy Heogobueo nofceha Ha dunm 3a daHac monuko peguterba Mapka Hop-
hesuha Takohe cmewTeHor y Kparyjesuy. Ocum nokauuje, dunm v npeactaBa Hamsrieg Hemajy MHOrO CAIMYHOCTU, HU Y BU3Yyes-
HOM CMUCJTY, HW Y je3UYKOM U HapaTUBHOM, anu ce y 06a filefla HeHaMeT/bUBO UCTUYe noTpeba 3a 3ajeHMLOM 1 ayTEHTUYHOCT
jeHoOr rpafa, Koja je c fpyre CTpaHe yHMBep3anHa 1 Nako pasyM/blBa 3a Apyre. Y pasroBopy HakoH NpefcTase rnyMum OTKPUBajy
1 geo npoueca paga Ha npegcrasu. CBe MmakeTe 3rpaga v npoctopa Kparyjesua npaBunum Cy 3ajefHo ca An3ajHepKoM ANIMHOM
JInHKoBOM. Tako Cy HeKM of riymaua, Kako Yy Lasnu Kaxy, OTKpUIY TaneHart 3a byllerbe, TecTepurcatbe, CToNapcTBo. KonekTmeHM
LyX, Of, NpaB/bera NpeAcTaBe, 3ajeHNUYKe 6pure 0 CBakOM CBETIOCHOM M3BOPY 1 cBakom fenunhy cueHorpaduje, y noTnyHOCTU
je NpeHeT 1 Ha nrpy.

Ha kpajy hy cnomeHyT 1 npepactaBy Xomen pagckor nosopuwTa nytaka Crapa 3aropa u3 byrapcke, pegutersa Jby6o-
Mupa Menesa, Koja cappu enemeHTe Teatpa objekata. O3HaueHo je fa je HamerbeHa y3pacTy cTapujeM of 10 roguHa, anu
Kako ynpaBHMK no3opwuiuta Ha OKpyrnom cTony pasjaliraia, Xomern je Ha Qectuany npBu NyT UrpaH npep ny6nnkom Kojy
yrHe feua n mnagu. [lakne, npeactaBa Huje MyLbeHa 3a mnabu y3pact. To noTephyjy 1 nuTara Ha OKpyriiom CTony Koja cy
WCKIbYYMBO YCMEpPEHa Ha OTKpUBahe TexHVKe MahMOHMYapCKX TPUMKOBA KOjU Ce M3BOAE Ha CLEHW, a CafpKaj je y noTnyHo-
CTV 3aHEMapeH jep Huje 6uo jacaH. Mymun AHa-Banepuja loctamwaH, burbaHa PanHoBa 1 Jby6omup Kenes, ocum LWITO 1M3BOAE
Mah1oHMYapcKe 1 MMMNO3aHTHe akpobaTcke TPUKOBE, FOBOPE O JbybaBM 1 MpaLioHanHOM npoLiecy 3arbybsbuBama. OBo je fo-
Jyle HejaCcHO 13 rnefarba NpeAcTase, anv BepyjeM onncy 13 nporpamcke Kemkuue. lpeactaBy nommmbem jep Mma HeKOSIMKO
N3y3eTHUX eNleMeHaTa JlyTKapcTBa U aHumauuje. 30ymyjyhe je 3awwto, anv Bpro je y36ya/brBo Kafla ce Ha CLeHN MojaBu jenieH
Hanpae/beH of ABa Mapa cTonuua 1 nyctepa Kao rnase. Takohe, rMaBHM jyHaK MMa MauKy Koja je 03HauyeHa MajiMmM KOMagom
LpHOr Kp3Ha 1 Koja je 6becnpekopHo aHMMMpaHa. Moxaa v HajUHTPUraHTHUjU MahUOHMYAPCKN TPUK Of CBUX Y MpeacTaBu.

,HoBocazicke no3opuiiHe nrpe’, Kako je Beh peueHo, Npyxune cy cnektap nyTKapckux npeacrasa. MNprMeTHO je, unak, oa-
CYCTBO XpabpocTn — 1 NPUANKOM NpoLeca cenekumje n kog BehunHe aytopa npepactaBa y cTBapanaykom npouecy. JlyTtke cy Kpo3
NCTOPUjy NoKasane fa cy [OBOSbHO Xpabpe Aa Mory fia ypaje CBe Ha CLieHw, fa cy 6eckoHauHe MoryRHOCTY ruxoBe mrpe. 36or
TOra Hema pasnora fja ce Jjbyau nnatle.
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MapuwvjaHa NETPOBUH

BAWAR NYTRKRA

13. MEHRYHAPOOHU OECTUBAN YNINMYHOT N JTYTKAPCKOT MO30PULLUTA
+BALLUAP JTYTAKA", COOWJA, 13-21. CEMTTEMBPA

YmeTHuum 13, HoBor umpkyca’, Hajgehe Tpyne 3a ymeTHOCT nepdopmaHca y byrapckoj, soHenu cy Ha ynuue Codpuje noKpeTHy GaluTy
C Yapo6HUM, orpoMHUM LiBeheM Koje ce muLLe, Neflyja Ha eNacTUYHUM CTY60BUMa-CTabrbriKama, CaBpeMEHOM LIMPKYCKOM MHCTPYMEHTY.
ApTtuctu cy y oBom nepdpopmaHcy mehy natruama LiBeToBa eneraHTHO NpaTuiv CBOjUM TEIMa HaKIOHe, JbySbahe, TauHje Tako aHMU-
panu Ty IMHOBCKY 6awiTy. KacHO yBeue y mapKy CMO MOIU Aa rfefamo CNeKTaKn y yxy cakpanHor Teatpa,Mum gpyxuHe »Kap Teatap”
n3 byrapcke ¥ pummy nysica sampe. OCHOBHO M13parkajHO CPefCTBO y NPeAcCTaBy je BaTpa Kao eniemeHart. Aneropmnjom, CHaXkH1M, BaTpe-
HVM C/IKaMa, MpeKko Kopeorpaduje ¢ 6ak/mbama y puTMy yCMepaBamo MaKby U NOLWTOBaHe Ka BesIMKoj Muctepuju »KneoTa, jep cMo Mu
neo Ceemupa y BeUYHOj TpaHchopmaLmju 1 BeNMYaHCTBEHOT pUTMa U nieca Nprpoae.

TeaTap BaTpe n ceHku Fireter” n3 byrapcke HacTynwmo je ca [JuHosckum symkama. [naBu LNHOBW Cy JOLWANW Y FPag, WeTajy ce, Nrpajy
ce NONTOM Of TPY MeTpa 1 rnefajy ofo3sro 3adyheHe nornefe nponasHMKa, Koje no3mneajy ga UM ce npuapy»Ke 1 Urpajy ¢ brma, HeoceT-
Ho ux Bopehu fo mecta rge he um Nprkasatu BaTpeHy npuuy 6akbama, ceHkama. LieHTap nyTkapcke ymetHocTu Jlenga” ns Lnanuje je
N3BEO YNNYHM Woy KyHmyp ca OrpOMHUM KOHAOPOM KOjy MeBa necMy O XMBOTY 1 MOLUTOBakY CpefHe Y KOjoj XXMBUMO. YKMBau CMO
y CLLEHCKUM MUHMjaTypama 3a jefHor rnegaoua Teatpa ,,ApT neHga” us byrapcke: 3asupume, Ogde cam, Xusom, Egonyyuja, Lleso Hebo.
Tpu nprye cy Gune MHCAMPUCAHE N3BaHPeLHOM My3/KOM 1 TeKCTOBMMa necama VBaHa BenkoBa. CBe MuHMjaType cy bune jeqHoCTaBHe,
3a0KpY»KeHe, TauHe y CBOjoj MeTadopu, AnprbrBe.

Knajs Yenanep n3 Benuke bputaHuje ce gpxao Tpaguumje ctape 350 rognHa v MaHya NpeAcTaBnMo OHAKO Kako ce TO OYeKyje, ANHa-
MWYHO, 3a0aBHO C MO3HATMM NIMKOBMMA. ViMany cMmo Npunuky fa BUgmMmo v npeactaBy AHgpea [lamvka 3 Utanuvje y Kojoj je rnaBHU jyHak
nac locsedre 00 Mmoza nca. OH je 3Be3aa NpeAcTaBe y Kojoj ce KOHONMKT pellaBa capafiibOM Ca XOHrepoM. KoHrnmparbe, JbymnkocT,
ofpKaBare PaBHOTEXKe, HEOOMYHIN CKOKOBM M CUHXPOHY MIIECOBM YHE KOMUYHE HYMepe Koje ovapaBajy ny6nvKy He camo TEXHUYKOM
BewTHOM Beh 1 ogHocom n3mehy nssohaua n nca, ocehajem 3a KONeKTUBHY pag.

Bunu My (no MunHy) [jp>kaBHOr nyTKapckor no3opwuiuTta 13 MNnoBanBa, Jbynka npeactaBa C OANNYHUM FyMUMMa aHMMaTOPUMa, Nog-
CTaKsa Hac je a MPOMUCIIMMO: MPOLLIIOCT HE MOXe ia Ce MPOMEHM, ann MOXe Hac fa NPOMEeHN 1 Aa jefaH 3arpsbaj yBeK nomaxe. He yekaj
Mme dpaHuycke Tpyne,Snow on the eyelashes company’, ayTopke 1 n3spcHe aHnmaTopke Bepe Po3aHoBe, yBena Hac je y 6ajkoBuUTU cBET
roe kyhe umajy Hore, Kpyna unu jeapa. JegHor faHa, jefHa Kyha ocTaje 6e3 cTaHapa v NoUnkbe Tparake 3a UM UK HEroBo 3a Kyhom,
Koje noBesyje nyTke u cleHorpadujy y noetnky Kocmoca npennuhyhn mawty n peanHoct. Codurjcko nyTKapCcKo NO30puLLITe je NprKasa-
no Befpy, 3abaBHy 1 AUHAMUYHY KoMeaujy Y mu uepamo Pomea u Jynujy. Y npefcTaBu HaMeHeHoj LIKOJICKOM y3pacTy, cBaha Kanynetuja
1 MoHTeruvja nountbe pacnpasom nsmehy gpamckmx rnymadia v fiyTkapa Ko je 60rby, 3HauajHuju, cnocobHmju. Mlako je Tparefmja, 3HakoB-
HO TayHO, AyXOBUTO, aTPaKTUBHO BoHeHa NpeAcTaBa HaM je Nopyyuna Kako je NoTpebHO BuLLe pa3yMeBarba, CTP/bera U MyapocTy, jep
CHara jby6aBu NoCTaje pa3opHa YKOMMKO He OBlalaMo cnocobHowhy fa BOMMO.

Hajmnahuma cy 6une HamereHe 3aHMIbMBE NpeacTaBe. [Tomeno je 3arvybrveH... y xaby, kuwy u jow MHo20 moza! ®pakTan Teatpa 13
lMorbCKe je MpefcTaBa Yy KOjoj yTKe OTKPMBAjy CBET 3BYKOBA jeHOT BpTa KPO3 rofuilba fo6a. CnoHuye MoMeno »Kmsum y ToMm BPTY NyHOM
n3HeHaherba 1 06nUMKyje cBeT OKO cebe, rae fAeKop 1 NyTKe TPU aHUMaTopa Kopucte Kao MHCTpyMeHTe. CodpurjcKo nyTKapcKo nosopuLlte
n ,No blink” n3 byrapcke n3senu cy npeactaBy CeemsiaHue, Koja ce 6asmpa Ha NpoCTopy, CBETAY 1 TaMu, 6ojama 1 My3nun. Y BESIMKOM
6esioM LWaTopy AieLa Mory fa ce kpehy, nexe, ycTajy, rmacoBHO U3pa)aBajy cBoje mucnu n ocehama, npatehu npryy o cBeTnaHUeTy Koje
nafa c Heba 1 Tpakn CBOje MeCTO Y CBETY KOju Ce KOHCTaHTHO Metba. CBeTNo, Npuya 1 My3urka npeacrtase bebeha ciepa Teatpa,Aboon”
naraHo v HeXHO Hac yBofe Y TajHe pahatba CBera, yno3Hajy C KopHayom, Nuenom, LBetom, curom. Kpos jegHoctaBHe, ymupyjyhe cnvke
nyTyjemo o4rMa geTerta.

+Puppae company” n3 LLinaHnje c npeactasom OMo je ogpxana yac yMeTHOCTM aHumauuje. OCMULLIbEHa, 3aHM/bMBA NPKUYa C jeAHUM
Kodepom, nyTKom, namnom u rutapom. OBO je 61O LWKONCKM NpUMeEP KONMUKO je ayro 6mno notpebHo ysexbaBaTy, MalITaTi, Kako 6u
n3soheme r3rnegano nako, NpupogHo, ebekTHO. [lyrotpajaH annays ofyLleBsbeHe Nybnvike, Maxom Konera, 61o je 3acny»xeH. bpaso 3a pa-
[OCT Urpe 1 KoHueHTpauwjy! Takohe n3BpcHa npeacTasa Kiuk Tpyne, TpykuTtpek” je dyTypurcTmuKka aHTmyTonuja, y Kojoj Medwncto, koju oa-
NNYHO BNajia MapKeTMHIoM, NMOKyLLaBa Aa ykpage aywy Oaycrty. Pagra ce gelwasa y 6nvxoj 6yayhHOCTI (fa v cMo JOBOSbHO flaneko?), rae
JbYAW XMBE Y KOHTPOJIMCAHOM JPYLUTBY Off CTPaHe jefiHe jeauHe Kopropauuje 1 rae jbyAacko Teno,nobosbluasajy” TpaHcniaHTaluvjama me-
XaHnuKmnx opraHa. Gaycrt ce cBaky NyT NpemuLLba, ABOYyMU, HehiKa OKO yrnopHe, arpecnsHe MedurcToBe noHyae oapeheHe nHTepBeHUMje,
na vnak KIuKHe 3a npucraHak. Konvko cmo ce Beh ygamunu of nprpoge, Ha Wwra nnumnmo, fa nv hemo mohu jegHora AaHa Aa cauyBamo
HaLly Aaywly Ha Xxapg Ancky? N3BpcHO CMULLIbEHO, OAMMYM/bEHO, aHUMMPAHO, JyXOBUTO, BEOMA BaykHa Tema U1 ugeja.

3aHUMIbMBa NPEACTaBA, anv NpeHarnaleHo NoanTru3oBaHa, Yacnascka Tokuo 1964 je HacTana y capaftbu Teatapa ,Anda” s NnseHa
n,Myk” n3 Toknja. OBO je nprya o rMMHacTMYapKkn Bepun Yacnasckoj. CnopT u Onvumnujcke urpe cy yBek 6unv ncnpennetaHn ¢ noanTu-
Kom. Bepa je y JanaHy ocBojuna Tpu 3naTHe Mefarbe Y NojeAUHaYHOj KOHKYPeHUMju (M TUMe CBPrnia C TPOHa PyCKe r’mMHacThyapKe) u
CpebpHY y eKUMHOj, LWTO Cy JanaHLu JOXKNBENW Kao CBOj HaLMOHaNHW Tpujymd, 3axBarbyjyhn Kome cy ycnenuv Aa npeokpeHy nepuenuujy
0 CBOjOj 3eM/bU Nocne ceux gorahara y ipyrom ceetckom paty. Y Mekcrky je 1968. ocBojuna yak LWecT mefgasba (YeTrpi 3naTHe) 1 no-
CTasia no3HaTa Mo CBOM CMOPTCKOM (TUXOM) OTMopY, nobefjama, Kao HauMHy NPOTMBIbEHA COBJETCKOj OKynaLmju YexocnoBauke.

Y n3y3eTHo 60ratoj NoHyamn decTrBana Morm CMo Aa BUAUMO U NPeAcTaBe Kao WTo cy Anuca y ceemy o021edasna [l p»aBHor NyTKap-
cKkor TeaTpa BapHa, mjy3ukn, cnektakn no nuueHum International Theatre and Music Limited ca 12 nssohaua. Mpenctasa hepka camypaja
no3sopuwHe Tpyne,CeHly” 3 byrapcke 6una je npaBa iyTKapcka NociacTuLa C MAapYOHETaMa Ha JyriM KOHLMMA, HanpaBIbeHVIM 0Of ay-
TEHTUYHUX MaTepujana u3 JanaHa, y3 meHTopa CeHly Takefa, jeauHor HacnegHvika Mo3sopuwTa, Takeaa”y ceety. Pora, hepka pa3bojHuka
JprkaBHor nyTkapckor Teatpa Nnosame, ogiMyHa penepToapcka NpeAcTaBa, C NONETHUM, TafleHTOBaHUM aHcaMboM Hac je noacetuna
[la MPaBo NpujaTerbCTBO, leYja CAaMOYBEPEHOCT M Of/yYHOCT CBE MOXeE Aia M3MeHU Ha Jo6po.

MNMocebHO 330BO/LCTBO je Obrna 6orata M3noxba npodecopke cueHorpadumje 3a NyTKapcko nosopuwTte Ha BUTU3 , Kpcto Capados”,
Maje MNeTpoBe, jefHe 0f HajnO3HATUjUX BYrapCKMX, Ny TKAPCKMX cLieHorpada 1 heHNxX yueHnKa. bunum cy n3noxeHu genosu cueHorpaduje,
NyTKe 13 pa3HuX npefacTaBa n ckuue Maje lNeTpose, MapujeTe lonomexose, Hatannje louese, bnarosecte Bacunese, Vse [MkoBe, VBajna
Hukonoga, PviH Jamamype... Y okBUpY decTriBana ofgpkaHa je 1 npomMouuja HajHoBUjer 6poja jeagnHOr Yaconrca HAMEHEHOT OHUMA KOju
ce npodecnoHanHo 6aBe NyTKAPCTBOM, Kao 1 NOLWITOBaoLMMa nyTKapcKor nosopuwta, Kykaapm. Mpeu 6poj je nsawao r3 wramne 2008.
1 of Taja U3nasu jelHOM rofvilime y n3gary Acoumjalmje nyTkapckmx nosopuiuTa n 6yrapcke ,YHume".
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bumbaHa BYJOBUH BAJKA

Peguterbka n rmymunua, Huw

+LYCPETW” HA POREHORHCKOM CNABMaY

55. CYCPETU NYTKAPCKUX NMO30OPULUTA CPBUJE, 1-4. AELLEMBPA, CYBOTULIA

Lo i -

e T

OBoroguwtbun GectrBan je 0OTBOPEH NPOCIaBOM BefMKor jybuneja fomahuHa, ofHOCHO rana npegctasom LLimo cmapuju, mo mna-
bu ayTtopke burbaHe Byjosuh Bajke. 3a my3uky ce nobpuHyo le3a Kyuepa, oK je kopeorpadujy ypaguna bnaHka Xopsat. Ha gyxosurt,
CBeYapCKK, pacneBaH, afiv 1 CaMOKPUTUYAH HauuH, FyMayvkin aHcaMmb6s1 cyboTMUKOr NO30pULLTa je Y jeHOM [axy M3BeO Oy FymMaukoj
npodecujun n geBeieceToroanLLbEM NO30PULLHOM TPajakby. Y 3aBpLUHMLM rana npefcTaBe MMany CMO NPUAKKY Aa BUAUMO 1 NOofasH1Ke
wkone rnyme [eujer nosopuwra CyboTtnua.

Buna je To npunuka pa gupektopka Mapta Apokcanawu CrameHkoBuh gofgenn npusHamwa rmymuuma Jflacny Punuy v Bowky bo-
LLKOBY, @ 3aTUM 1 ONepaTMBLY KOju je roauHama 61o Ha yeny TexHUUKe ekune oBor nosopuwTa, Bojucnasy Muxajnosuhy. MpusHarba cy
Jobvnu n peguTesbi: NOCTXYMHO Npur3Hatkbe Kusomump JokoBuh, Koju je y Cy6oTurLm pexxrpao geceT npefcraBa Ha CPrckom 1 Ha mahap-
CKOM je3uKy, Kao 1 byrapckm peguters Togop Banos, Koju je pexxupao npefcrtase ¢ Hajsehim 6pojem 0CBojeHMX Harpaaa, NnojeguHauYHmX,
AYTOPCKMX W MYMayKKX, Kao 1 rpaH-npu nprsHamwa.

TakMmnuYapckn feo 3anoyeo je npeacrtaBom MNosopuiTa, Towa JoBaHoBUNH” 13 3perbaHUHa 1 HXOBOM NpeAcTaBom [U2a npasu mope
MO UCTOUMEHO]j Kbu3n JacMuHKe MNeTpoBuh, a y apamatusaumjy Qyrwe Matuh. Pexunjy je notnucana Mwumba Masapak, a au3ajH bnaro-
BecTa Bacunesa. Komnosutop je 6mo fywaH Auunh, fok je ceeTna am3ajHupao Hukona MapuHkos. Mymum — Mpeppar pyjuh, HaTtawa
Mwunuwwuh, LaHuno Muxrwesnh — Kpo3 nakohy cBoje fpamMcke urpe 1 UsyseTHe aHMaLmje ycrnenu cy ja Hac yBeay y CBeT rae mMalTa
yrHM cBallTa. Mope je yToumnwiTe off CYpOBOT »KMBOTA, afl 1 OCHOB NpurjaTe/bCTBa 3a Lieo XMBOT. Pexnpajyhv mawtosuto, peguterbka
HaMm je noHyamna 6e36poj nopyka 1 AnprbMBKX crka. Ogrosop nybnuke je 6mo afexksaTaH 1 Cpa3mepaH eMoLmjaMa NOCaTHX ca CLEeHe.

Mo npswu nyT y nctopuju Cycpeta nosoputita nytaka Cpbuje nmanu cMo v 3aJ0BO/bCTBO Aia CBOjoj 3ajefHuUum nosopuwta Cpbuje y
3BaHMYHOM MPOrpamy, Kao PaBHOMPABHOT UnlaHa, npuapyxumo un ljeunje nosopuite Penybnvke Cpncke us bame Jlyke, Koje je n3seno
npenctasy [IpuHye3a u noujenaxe yunese HacTany npema 6ajum 6pahe Mpyum. OBy npeacTaBy noTnmcao je cnegehn aytopcku Tum — gpa-
MaTu3auujy n pexujy Cnasuyo ManeHos, cueHorpad Bacun PokomaHos, nytke n koctum Cunsa bausapoBa, My3uky Bnagumup Llamba-
308B. Ynore cy Tymauunu: jparan Byuuh, Hophe JaHkosuh, [paraHa Unuh, boxxaHa bujenuh, AnekcaHpap bnanuh, CejetnaHa AHgpuh.
Y mawrtoBuToj gpamaTtmsauumju Cnasuya ManeHoBa, a npema no3Hatoj 6ajum 6pahe Npum MoyenaHe nanyde, unwn [leaHaecm pasuzpaHux
NpuHYyesd, oBAe je nnak pey o camo jeiHOj NpUHLE3N, 3arnefaHoj y CBeT YyMeTHOCTM 1 NO30pKLUTa, KOja je fap Hacnefuna of cBoje no-
KojHe Majke. TajaHCTBEHO ce MCKpaza cBake HOMY 1 0Anasn y CBOj CBET yMETHOCTU. 3abpuHYTK OTaL, Kparb, Tpaxu Mnaguha koju he neny
npuHLe3y fa OCBOjM W ja OTKpUje 13 Kor pa3nora cBake Hohu nogepe Hose uunene. OBa MaprvoHEeTCKa NpefCcTaBa je Ha AvBaH HaunH
[OHesNa 3aHUM/bUBY MPKYUY KPO3 CKOPO 3abopaBrbeHy NnyTKkapcKy dopmy. brno je npaBo 3afo0BOSbCTBO refat TO IYTKAPCKO MajcTop-
CTBO y M3BOheky rmyMaykor aHcambna [jeuunjer nosopuwwta Peny6nuke Cpncke.

Mano no3opwuwTe, Jywiko Pagosrh” n3seno je npepctaBy bajka o muxom npuHUy U my>Hoj npuHye3u, Koja je MHCMMpUcaHa npuyom
Csurbap X. K. AHpepceHa. AganTauujy, pexujy, M36op My3rKe 1 CLLEEHCKIN NMOKPeT notnucao je AnekcaHpap Hukonuh, gusajH Koctuma,
cueHe n nyTtaka Tamwa »Knponaha. OBa npeacTaBa NoCTaB/ba NUTakbE LUTA je MCKPeHa fbybaB 1 KOMMKO je 3HayvajHa CKPOMHOCT Y XKUBOTY
CBaKor nojepunHua. Mopyka je jacHa 1 BeoOMa BaXkHa y flaHallkbeM BPEMEHY, a TO je ja OAeNIo He YMHUN YoBeKa 1 [ia je GBUTHO fAa je YoBek
NCKPEH y cBeMy, a NocebHo y sbybasu.,, YoBeKoBY BPeJHOCT YMHUN OH CaM, a He HEeroB MooXaj 1 MMeTakK’, mopyuyje Ham ayTop npepcra-
Be. OBy NyTKapCKy MOHOZPaMy, BEOMa AVHAMUNYHY U HTEPAKTMBHY, JOHEO HaM je Mnaju Fymal, packoLwwHor TaneHTa MnageH Bykosuh.
buo je To Nnpa3HKK 1 3a oun 1 3a gyuly.

MpepcTaBom Acka u 8yk HacTanoj no MoTuBMMa nNpunoseTke MiBa AHapuha npegctasuno ce MNosopuwTe nytaka Huw. Pexujy, apa-
MaTr3auujy, kopeorpadujy 1 CLLeHCKM An3ajH oBe cajbep 6acHe notnucyje Vicupopa CraHnwuh. MigejHo peluere 1 nspagy cueHorpadu-
je n koctmma ypapgunu cy paraHa bpesa n lywan CraHkosuh. Komno3sutopka je lapja JaHowesunh, foK je 3a An3ajH 3ByKa 6110 3agy»KeH
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Anekca 3natkoBuh. JlekTopka je 6una Hatawa Unuh. Urpanu cy: XaHa Crankosuh, MupjaHa hophesuh, Jlazap Hukonuh, Mapuja Liget-
koBuh 1 brubaHa PageHkosuh. OBo unTarbe AHgpuheBe NpunoBeTKe je pefuTerbka NpriKasana Kpo3 AaHallkbuly 3apobrbeHy pauvy-
HapCK1M CBETOM Koju je ,3abnejaH"y ekpaHe. CBUM Cy y BUPTYasIHOM TOPY, @ BYK je NPOU3BOJ BeluTauke UHTenunreHuurje. Acka, ymeTHULa,
npy»<a oTnop TaKBOM XMUBOTY. FbeH Lusb je Aa NOCTUIHE HUBO JbyACKe UHTenureHumje n nobeaum oLy y cebu. Hannasu Ha npenpeke, jep
YMETHOCT Ce He MOXe yKanynuTy 1 Camo OHa MoXe NnobeauTi Komnjytep, MalivHy 6e3 emouuja. Byka To n dpacumHmpa.

Beoma KopucHe pa3roBope o npefcTaBama HakoH npepactasa Boauo je aop MunaH Mahapes, BeluT mogepatop 1 BeoMa gobap no-
3HaBanal lyTKapcke yMEeTHOCTH.

Kenum 0a 6yoem HopmanaH je npeactasa [eujer no3opuwTta Cy6otuua. AyTopcky TM UmMHe roctn u3 byrapcke. AyTtop TekcTa je
Teopopa Nonosa, Togop Banos je pegutess. CueHorpadujy, nyTke n Koctume notnucyje Hatanuja lfouesa, a My3uky MNnameH Mupues
MupoHa. Urpanu cy HagaxHyTo 1 3Hanauku Mapko Byjesuh, bpaHucnas Tpudkosuh, JacmuHa Mpanuja, K. r., 3anaH lperyw, Nmenpa Be-
peLw. OBa LPHOXYMOPUCTMYKA NlyTKAapCKa NpeAcTaBa je Ha BeoMa LiapMaHTaH 1 3aHMMIbMB HauvH NocTaBbeHa. Mako nma cneymduvan
BM3YyeNlHM AM3ajH Koju Npu3MBa CTpax, unak ocnobaba fely Ha uygaH HauvH 1 Nopydyje UM ia HopMmanaH 3Haum 6utun cpehaH. Cpue
yBeK 3Ha LWTa Tpeba. A cpeha je yBek Tamo rae je cpue. M3y3eTaH aHcambn 1 CJ10jeBMTa, 3HaNaUYKM NCrpuryaHa nprya Jobunm cy orpomHy
noapLUKy Ny6nvKe Kpo3 Ayr 1 TOMao annays.

Mo3opuwTe nyTaka,lMMHOKMO" je foHeno cBojy NnpeacTaBy Yydo, HacTany No MOTUBMMA UCTOMMeHOT poMaHa P. X. MNManacuja. Pexujy
je notnncana Emunuja Mppakosuh, a gpamatusoBana Teogopa MapkoBuh, oK je ngejHo peluene cueHorpaduje, KOCTMMa, NyTaka 1
BuAeo-npojekunja pag Onera KatopruHa. Aytop my3uke 6uo je Anekcej Mpgakosuh. Kpealujy Bueo-cHMMaKka MalITOBUTO je ypagmo
Bojucnas Cauh. Ynore: hophe Kpeha, lopaH NMonosuh, 3opaHa Munolwakosuh Tacuh, AHuTa BpaHkosuh, Hukona PaHhenosuh, Xerbka
Manguh. Mprya o HeobuuHom fevaky Orujy Koju Tpnu WrKaHparbe 6e3ocehajHe cpeaunHe 360r CBOr MU3rneaa je n3y3eTHo fobpa Tema
KOja oCcnMKaBa OfHOC ApYLUTBa NpeMa fievaky. Bugrumo nopoguuy, Koja ra 6e3rpaHyuyHO BONK, NoAp»Kaga v WTUTU, U APYLITBO, Tj. LUKOY
rae cy aeua cyposa v nospehyjy ra. Orv 3Harem Jonasu 4o NOLITOBaka U jaje Npumep cBUMa nobefom Hag, CBOjVM NPOoBeMoM C KOjuM
ce roarHama 6opwo. YcrieBa fa npoHahe npujaterba 1 fja fOKaXke ia CMO CBY ipyrayuju 1 Hema pasfnora fia To NoTeHLMpamMo, UCMeBaMo,
yyammo ce unu npesmpemo. lNprxeatawbem pasnmka, NocTajeMo npujatesbi.

Y feujem nozopuwty Cy6oTunLa ogprKaHa je 1 npomoumja Krbure AHe JaHkosuh Jlymke koje xxusom 3Hade, Kao v n3noxb6a dotorpa-
duja nocseheHa foajeHy CPrCKOT 1 jyrocIoBeHCKOTr nyTKapcTBa, Knsomumpy Jokosuhy.

Mo3opuwte mnagnx n3 Hosor Caga ogurparno je npenctasy 31o04uH u kasHa O. locTojeBckor y apamaTu3aunjm Teogope Mapkosuh.
Pexujy je notnncana Emunuja Mpgakosuh. CueHorpadujy cy ocmucnune Emununja Mpgakosuh n Munuua Np6uh Komaseu, gnsajH Ko-
cTMMa 1 nytaka Munuua Npb6uh Komaseu. Komnosutop je Anekcej Mppakosuh, cueHcku nokpet Wcta CrenaHos, cueHckn rosop Calua
JNaTtnHosuh. PackormbHnKoBa je nrpao AnekcaHpap Munkosuh, Comy (Bugeo) AparaHa Vinuh. /13y3eTHo KomnnekcHo feno y dopmu mo-
HoZpamMe HafaxHyno je ekuny Mo3opuwTta Mnagmx Aa ce yxsaTu YKOLUTaL, C BEJIMKOM TEMOM Koja CBe, MocebHO cafia y OBOM BPEMEHY,
nHTpurmpa. NMntarba Koja NocTaBsbajy C MPaBOM jeCy BULLIEC/I0jHa, BaxHa 1 TelwKa. LLTa je 3nounH gaHac, cneim i nocsie CBakor 3/104MHa
Ka3Ha? [1a nn ce KaxkkaBa MOYMHMAAL, 3/104MHA, UIX Ce CaMO HeUMHEeHEM KaXKrbaBajy »KpTBe? 3alTo ce 3104nHN penaTtnsuyjy? oe
Mopan gaHac xusu? OBO je 1 NyTKapcKa MHTEPaKTMBHa NpeAcTaBa HaMeheHa CpeHbOLLKONLMMA.

MozopuwrTe 3a geuy n mnage KparyjeBay nsseno je csojy npeacraBsy PMC TumaHuk. Peguterb je LtenaH lajgow, ayTopu TekcTa
Lrenan lajopow n AMIN KonekTtus, Tepesa XaBrioBa je Kpeupana cueHorpadujy, nytke n koctm. Komnosutopka je MonuHa KxatceHka;

@ najs-cuHema TexHonoruja: Anax Cyc n lomuHmk Mrxka; n3paga cueHorpaduje n nytaka Agam MNaHuk. Ynore: Japuja Bynuh, [lybpaska @
Bbpkuh, Munommp Pakuh, Munow MunosaHosuh.

Y npepactasu PMC TumaHuk rpyna Hay4Huka nokyluasa fia npoHahe v ncTpaku Wro Bue apTedakarta C NOTONSbeHOr 6poja — LienHe
caToBe, NMOpLIeNaHCKN CePBUC UMM BUOJIMHY Ha KOjOj je HeH BNacHUK CBUPao Kaja je 6pop ToHyo. Micnoa noBpLuvHe Mopa Kpujy ce TajHe.
MecTo Ha KoMe nexu onynuHa n3asuea nowtosare. Ha Tom mecty je 1.517 sbyam usrybuno csoje »xuote 1912. roguHe. OnynuvHa je
npornalleHa cBeTCKoM 6aLITHOM ,YHecKa” n npefcTaB/ba MecTo cehara 1 4OM NOABOAHMX OpraHm3ama Koju Cy y HheMy HacTatbeHMU.

Y vacT HarpabeHux roct n3 MakefioHuje, ogHOCHO ,TeaTap 3a Aieua u MnageHun Ckonje’, ogurpanu cy usyseTHy npeactaBy Pora,
khu pa3zbojHuka y pexujun Jakyba MakcumoBa; cueHorpadumja, Koctum, nytke Onra 3njebuHcka; komno3sutop Jlazap Hoskos; nrpanu: Ma-
Tea JaHKoBcKa, Hukona HakoBcku, Mukm AHuxescku, KatapuHa Mnnjeecka CurbaHoBcKa, AHrena umntpoBa, Metap CrojaHoB.

OBe rofivHe Harpazy 3a CBeYKYMnHU AONPUHOC NyTKapcTBy ,boliko 3ekoBuh’, Kojy TpaguumoHanHo fofesbyje MNosopuiite Mnagux ns
Hosor Caga, fobuna je rnymuua Bugocasa JosaHosuh 13 Hosor Capa.

»Kupwn y cactasy: rnymunua OnjaHa KpxxaHuh Tenasau, npeacenHuua Yopyxerwa ACUTEX Cpbuje, NMpepgpar Momunnosuh, rmymay v
penosHU npodecop rnyme Ha Akagemmju ymetHocT y HoBom Capgy v BpaHucnasa Minuh, gpamaTtypLuknha, AoHeo je cnefiehe opnyke.

YeTupm cneyunjanHe Harpapge:

— 3a ouyBahe Tpajuumnje MaproHeTCKor no3opuiiTa npeactasu [puHyesa u noyujenare yunesne [jeunjer nosopuwwTa Penybnmke
Cpncke 13 barbe Jlyke;

— Harpapa,bnbepue BecHe bopoukn” 3a HajbajkoBUTYjy ynory foaerbeHa je rnymuy MnageHy Bykosuhy 3a ynory y npencrasu bajka
0 MUXOM NPUHUY U myxHoj npuHye3u Manor nosopuwTa,Jywko Pagosuh” n3 beorpapa;

— Harpapgy 3a Hajbosrber mnagor rnymua ,MuneHa Caiak’, Kojy fogemyje MNo3opuwTe nytaka u3 Huwa, fobwuo je OparaH Byunh 3a
ynory BojHuka y npegctasu lpuHyesa u noyujenaxe yunene [jeunjer nozopuiita Penybnuke Cpncke, barba Jlyka;

— Harpagy 3a Hajbosby aHnMaumjy ,JaHko Bpbrak’, kojy gogemyje Mano nosopuwTe ,Jdyuwiko Pagosuh” nobunu cy Mpepgpar Mpyjuh,
Hatawa Munuwesuh n JaHnno Muxmwesuh, 3a KONeKTMBHY aHMMaLujy nyTaka y npefctasu [uea npasu mope.

lNeT rnymaukmnx paBHOMpPaBHKX Harpaga foaerbeHo je: MnapeHy BykoBuhy 3a ynory y npefctaBu bajka o muxom npuHyy u myxHoj
npuHye3u Manor nosopuwra ,Jywko Pagosuh’, Mapky ByjeBnhy 3a ynory Muwa-lUnwmuwa y npencrtasu Xenum 0a 6yoem HopmanaH
Jeujer no3opuwwTta Cybotumua, hophy Kpehu 3a ynory Oruja y npenctasu Yydo MNo3opuwTa nyTtaka,lMnHokno”, Umengun Bepew 3a ynory
Muwwmue y npegctasu Xenum da 6ydem HopmanaH, Hatawm Munuwwh 3a ynory Majke y npefctasu [uea npasu mope HapogHor nosopu-
wra,Towa JoBaHOBMA" 13 3perbaHunHa.

Harpapa 3a Hajbosby cueHorpadumjy nonerbeHa je Hatanuju louesoj 3a cueHorpadujy npepctase XKeaum 0a 6yoem HopmanaH [evjer
nosopuwra Cy6otuua.

Harpapa 3a Haj6osby My3uKy foferbeHa je MonuHu KxatceHkn 3a My3uky y npegctasu PMC Tumaruk Mo3opuwTa 3a geuy u mnage
KparyjeBsau,.

Harpapa 3a Hajoosby Kpeauujy nyTaka gogerbeHa je Hatanuju floueBoj 3a Kpeauujy nyTtaka y npefctasu Kesaum 0a 6yoem HOpManaH

Harpapa 3a Haj6orbu TekcT foperbeHa je Teogopu Mapkosuh 3a gpamaTtusauujy nctonmeHor pomana P. X. Manacuja y npeacrasu
Yyoo Mo3opuwwTa nyTaka,lnHokno’, beorpag.

Harpapa 3a Hajoosby npencTaBy, rpaH-npu, foAerbeHa je npeactasu PMC TumaHuk Mo3opuwwTa 3a geuy v mnage Kparyjesau,.

OBa Harpapa je n3rnacaHa BehHOM rnacoBa, IoK Cy CBe ocCTane JOHeCeHe jefHornacHo.

JomahuHu cy ose CycpeTe opraHr30Bany U3y3eTHO 1 MOC/Ie MHOTO roguHa omoryhunu ceBum yyecHuumuma dectrsana fa 6opase 1
npate decTusan of noyetka o Kpaja.
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3opaH MAKCMMOBWH

Teatponor, lNo3opuwHn my3sej BojsognHe, Hosn Cag

HA KPAJY,

W HWJE BRAL KPAJ

CERAHE HA 30PAHA HEPURA (1960-2024)

®oto: CprcKo HapoAHO No3opuLuTe
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Y MMNpecrBHOM CMeKTPYy [AeNnaTHOCTM Ha MoJby CamMoO MO3OPUWLLIHOM CTBapanalTBa Koje je
3opaH hepuh obaB/bao, TEWKO UX je cBe camo 1 NobpojaTn. YnHM ce fa UM ce CBMMA C jefHaKoM
cHarom, cTpawhy 1 3anaramem nocsehusao. basehu ce n Teopujom 1 Npakcom TeaTpa, ako GUCcmo
cafia NoABYKAN LPTY, 3aK/byunnm 6rucmo aa je npod. ap 3opaH hepuh Ha TOM HenpernegHOM Nosby
No3opuLLIHe YMeTHOCTM OCTaBMO Ay6OK 1 MOCTOjaH — 3N1aTaH Tpar.

3opaH hepuh (bauko Jobpo More, 22. jyH 1960 — Cpemcka KameHuua, 8. HoBembap 2024),
MecHWK, ecejucta, NpeBoauaL, TEOPeTUYaP KHIKEBHOCTU U KHbUKEBHM KPUTMYap, aHTonornyap,
NO30PULLHNKK, YHUBEpP3UTeTCKN npodecop. Aunnommpao je Ha Opceky jyrocnioBeHCKe U CBeTCKe
KrbukeBHOCTU Ha Dunosodckom pakynteTy y Hosom Capy (1983). Ha uctom dakynrerty 3aBpLumo je
N NOCTANMNOMCKe CTyauje N3 KoMnapatuBHe KrbvxeBHOCTU (1983/1984). Marnctpupao je pagom
LIoe3unja JaHuna Knwa n Bnagnmnpa Habokosa’, a noTom 1 JOKTOpMpao c TeMom, JJom 1 6e340MHOCT
y noe3nju XX BeKa, Ha Npumepy pycKunx, MOsbCKUX U CPMCKNX EMUMPAHTCKMX MECHNKA"

AyTop je, npupehursau 1 npesogmnay npeko 70 Krura.

Y Tpu maHgzaTta je ynpassbao lNosopuwtem mnagux y Hosom Cagy, a 6uo je n gpamatypr. [leset
roguHa je 6ro Ha yeny Cpnckor HapofHor nosopuwTa. buo je e roguHe nomohHKK AnpeKkTopa
CrepumjuHor nosopja, ypeaHviK r3faBayke enaTHOCTW 1 NeT roAmMHa rMaBHU U OLTOBOPHU YPeaHUK
yaconuca CyeHa CrepujuHor nosopja. pepaBao je Ha Akagemujy ymjeTHocTn y bamwanyumn, Ha
Kateppwu 3a nctopujy n teopujy dbunma v teatpa, ApamaTtyprujy v npoaykuujy, v jefaH je of ocHMBava
1 unaH pegakumje Yaconmca 3a NO30pULLHY 1 BU3YeNHY YMjeTHOCT A2oH (bamanyka).

3opaH hepuh je ognnkoBaH 3naTHOM Mefla/bOM 3a 3aclyre — 3a U3y3eTHe 3acsiyre y KynTypHUM
fJenaTHoOCTMMa, nocebHO y obnacTu MNo3opullHe yMeTHOCTU (npepcefHuK Peny6nuke, 2020).
[obutHuK je BykoBe Harpape (2020) 3a Teatponorujy u dunmonorujy u 3natHe meparse ,JoBaH
hophesuh” Cpnckor HapoZHOr MO30pPKLLITa, 3@ AOMPUHOC MO30PULLTY U MO30PULLIHOj YMETHOCTU
(2022).MpBw je BOGUTHUK HOBOYCTaHOB/beHe pecTmBancke Harpage,OToH TomaHUN"3a TeaTPONoOLWKO
npoMuLLbare Y JOMeHy No3opuLuTa 3a feuy 1 mnage (MehyHapogHu decTrBan nosopuiiTa 3a gewy
y Cy6otumuum, 2023), a naypear je n,3majeBe Harpage” Matuue cpncke (2024).

Bro je n jepaH op nocseheHujux npunagHrka Opbopa Operbersa 3a CLeHCKe YMETHOCTU 1 My3UKY
MaTtuue cpncke, ofi OHMX KOju HUje CKPUBAo Aia My je TO YacT, anu 1 of OHKX ManobpojHNX 3a Koje ce
Bepyje [a CBOjUM UNaHCTBOM YMHe npusunernjy camom Operbery. CBOjMM OLrOBOPHUM [ienarbeM 1
3anararbem onpuHeo je y3ansary Oferbera 1 HheroBum 6o/brm pesyntatuma. HayuHomncTpaxmsaukum
npojekat Operbera nof HasvneoMm JlyTkapcka 1 fpamMcka nosopuiuTa 3a gely y Cpbuju” 3acHoBaH je
2014, a eroB pykoBofwmnal, of Tafia, NyHuX AeceT roaunHa, 6uo je 3opaH hepuh. HactaBak paga Ha Tom
NpojeKTy, Koju je NnaHnpaH 1 ofobpPeH 1y HapeiHOM YeTBOPOTrOANLLHEM NEPUOLY.

Bro je n gyroroguiurbm unaH pefakumje 36opHrika MaTtuLe cprcke 3a CLEHCKY YMETHOCT Y My3UKY.

Mpod. ap 3opaH hepuh je y okBrpy Oferberwa 06jaBro 1 BaHpeaHy nyonukauwnjy Jlymkapcku
cumynakpymu (2021), Koja je nnog paga Ha MOMeHYTOM MPOjeKTy.

Osge rognHe My3ej obenexaa feceT roagnHa nsnaxera Yaconmvca 3a nytkapcrso Humu, jeguHor
Te BPCTe KoA Hac ukap. 3opaH Hhepuh je jegaH of HeEroBrx OCHMBauva U ypeaHvkKa of NpBor Jo
cnaBrbeHuNYKor 6poja.

N3mehy octanor, My3ej je o6jaB1ro 1 Bpio 3aHM/bMBY Nyb6nrkauujy y aytopcTBy 3opaHa hepuha
Apamamypwku nocmckpunmym (2014) v jegHy Beoma AparoueHy nof Hasusom Jlymkapcmeo y
Cpbuju, 00 sawapckux 00 COKOICKUX cyeHa (Kojy je npupeawno ¢ Jburbanom Aununh, 2015).

Mo3opuwHM My3ej BojsoavHe uma Buwe BugoBa capagmwe ¢ MebyHapoaHuMm decTuanom
no3opwuiwuTa 3a ey y Cy6otnum, a 3opaH Hhepuh je 610 cenekTop 1 ymeTHUYKM AMpeKTop Tor pecTrBana
(op 2018. go 2024), Boauo je n Gopym 3a UCTParkMBakbe MO30PULLHON CTBapanallTBa 3a feLy 1 Mnage,
1 ceake roguHe (of 2020) npupehrBao je 360pHUKe caomnLTera yYecHMKa TOr HayYHOr CKymna Koju
3ajegHNYKM opraHunzyjy Mysej n ®ectusan. Y centembpy oBe rofviHe v3aiina je 14. ceecka.

Y can3garby No3opuwHor my3eja BojsoanHe n MehyHapogHor dectrBana no3opuiiTa 3a geuy y
Cy6oTtuum 3opaH hepuh je koayTop c JbubaHom Aunnh ase ctyauje: lozopuwme nymaka y Hogom
Caoy —ocHusarwe (2014) nJlymka u mackay cpnckoj Kynmypu, 00 06pedHoz 00 no3opuwiHo2 YuHa (2014).
3atum, OH je npupenmo 1 360pHUK pagoBa Jypkosckom y yacm (2016) — CPNCKY 1 eHrNecKy Bep3ujy,
n npeseo cnefehe KanutanHe HacnoBe C MOSbCKOT je3nKa: Bjecnas XejHo, ¥YMemHocm nymkapcke
pexuje (2012); XeHpuk Jypkoscku, Teopuja symkapcmea Il (2013); XeHpuk JypkoBcku, Jlymka y
Kynmypu (2015); XeHpuk JypkoBcku, Jlymka y kynmypu Il (2016).

Ocum Tunx, y nsgamwy My3seja n QOectuana, nocnegmwux rognHa 3opaH hepuh je gonpuHeo
6orahery niTepaType o TeaTpy CjoLL HEKONMKO HAacoBa: KoayTop je cJburbaHom inHnh moHorpaduje
90 200uHa lMo3opuwima maaoux (Mo3opuwTe mnagux, 2022), npupeguo je Jlasa Teneuku [pame”
(CHM, 2024) 1 c MiBaHoM Kunw npupeguo je ctygujy ,Joua Casuh fiymay u nyéauka” (CHI1, 2024).

Meceu gaHa npe Hero WTO Hac je Hanyctno, 3opaH hepuh je anpekuunju CrepujuHor nosopja
npepao pykonuc 6ygyhe Krbure No30purIHMX eceja Koja je nnaHmpaHa 3a wramny 2025. roguHe, a
ayTop joj je pao Hacnos Cmucao opame.

Ha Kpajy, nnak Huje Kpaj!
XBana my! Cnasa my!
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Zoran MAKSIMOVIC

Theatrologist, The Theatre Museum of Vojvodina, Novi Sad

IN THE END, IT IS NOT THE END

IN MEMORY OF ZORAN BERIC (1960-2024)

In the impressive spectrum of activities in the field of theatrical creativity alone, which Zoran Peri¢ performed,
it is difficult to count them all. It seems that he devoted himself to all of them with equal strength, passion and
dedication. Dealing with both theory and practice of theatre, if we were to draw a line now, we would conclude
that Zoran Deri¢, PhD, left a deep and permanent mark on that vast field of theatre art.

Zoran Deri¢ (Backo Dobro Polje, June 22", 1960 - Sremska Kamenica, November 8%, 2024), poet, essayist,
translator, literary theorist and literary critic, anthologist, theatrologist and university professor.

He graduated from the Department of Yugoslav and World Literature (1983). He also completed postgradu-
ate studies in Comparative Literature at the same faculty (1983/84). He earned his master’s degree with the work
“Poetry of Danilo Ki$ and Vladimir Nabokov’; and then his doctorate with the topic “Home and homelessness in the
poetry of the 20t century, on the examples of Russian, Polish and Serbian emigrant poets”.

He was the author, editor and translator of over 70 books.

He spent three terms of office as the manager of the Youth Theatre in Novi Sad, and he was also a playwright.
He was the manager of the Serbian National Theatre for nine years. He served as the operating director of the Steri-
jino Pozorje Festival for two years, the editor of publishing activities and the editor-in-chief of the magazine Scena
of the Sterijino Pozorje for five years. He taught at the Academy of Arts in Banja Luka, at the Department of History
and Theory of Film and Theatre, Dramaturgy and Production, and he was one of the founders and a member of the
editorial board of the magazine for theatre and visual art Agon (Banja Luka).

Zoran Deri¢ was awarded the Gold Medal for Merit for exceptional merit in cultural activities, especially in the
field of theatre arts (the President of the Republic, 2020). He was the winner of the Vuk's Award (2020) for theatre
and filmology and the Gold Medal “Jovan Dordevi¢” by the Serbian National Theatre, for his contribution to theatre
and theatre art (2022). He was the first winner of the newly established festival award “Oton Tomanic’, for theatrical
thinking in the field of theatre for children and young people (International Children’s Theatre Festival, in Subotica,
2023), and he was the laureate of the “Zmajeva nagrada” by Matica Srpska (2024).

He was also one of the dedicated members of the Board of the Department of Stage Arts and Music of Matica
Srpska, one of those who did not hide that it was an honour for him, but also one of the few who were believed to
be making the Department itself a privilege with their membership. With his responsible actions and commitment,
he contributed to the rise of the Department and to its better results.

The scientific research project of the Department, called PUPPET AND DRAMA THEATRES FOR CHILDREN IN
SERBIA, was founded in 2014, and Zoran Deri¢ was its manager since then, for ten years. The continuation of work
on that project, which was planned and approved for the next four-year period, has unfortunately now been
stopped.

He was also a long-term member of the editorial staff of Matica Srpska Journal of Stage Arts and Music.

Zoran Deri¢, PhD, published, as a part of the Department, the extraordinary publication Puppetry Simulacrums
(2021), which was the result of the work on the mentioned project.

This year, the Museum celebrates the tenth anniversary of the publication of NITI, Magazine for Puppetry, the
only one of its kind in our country ever. Zoran Deri¢ was one of its founders and editors from the first issue to the
anniversary issue.

Among other things, the Museum also published a very interesting publication authored by Zoran DPeri¢,
Dramaturgical Postscript (2014) and a very valuable one called Puppetry in Serbia, form fair to youth scenes (with
Ljiljana Dini¢, 2015).

The Theatre Museum of Vojvodina has several different kinds of cooperation with the International Children’s
Theatre Festival in Subotica, and Zoran Peri¢ was the selector and artistic director of that festival (from 2018 to
2024). He also led the Forum for the Research of Theatre Art for Children and Youth, and every year (since 2020)
he edited collections of announcements of the participants of that scientific meeting jointly organized by the Mu-
seum and the Festival. The 14th edition was published this year, in September.

Zoran Deri¢ is the co-author with Ljiljana Dini¢ of the two studies co-published by The Theatre Museum of Vo-
jvodina and International Children’s Theatre Festival in Subotica, and those are The Puppet Theatre in Novi Sad - the
foundation (2014) and Puppet and Mask in Serbian Culture, from Ritual to Theatrical Act (2014). Deri¢ also edited the
Serbian and English versions of the collection of works A Tribute to Jurkowski (2016), and translated the following
capital titles from the Polish language: Vjeslav Hejno, The Art of Puppetry Directing (2012); Henryk Jurkowski, Theory
of Puppetry Il (2013); Henryk Jurkowski, Puppet in Culture (2015); Henryk Jurkowski, Puppet in Culture Il (2016).

In addition to these works, published by the Museum and the Festival, in recent years Zoran Deri¢ contrib-
uted to the enrichment of theatre literature with several other titles: he is the co-author with Ljiljana Dini¢ of the
monograph 90 Years of the Youth Theatre (The Youth Theatre, 2022), he edited “Laza Telecki Plays” (SNT, 2024) and
together with lvana Ki$ he edited the study “Joca Savi¢ Actor and Audience” (SNT, 2024).

A month before he left us, Zoran Deri¢ handed over the manuscript of the future book of theatre essays, which
was planned for publication in 2025, to the management of the Sterijino Pozorje, and the author gave it the title
The Sense of Drama.

In the end, it is not the end!
Praise him! Glory to him!
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Ana JAHKOBUH

OOCAH=AH CAH 0 HEMOT'YREM

CERAHE HA XXUBOMWPA JOKOBUTRA (1929-2024)

YecTo 3abopaBrbamo, jep cmo 3abopaBy CKNOHM, YeMy yorwiTe ciyxu 6uno Kakas
unH,y cehame”. Y cnyyajy floajeHa CprcKor v jyrocnoBeHCKor nyTkapcTaa Mrsommpa Jo-
kosuha, ocHyBaua Mo3opwuwuTa nyTaka ,lMTMHOKKO", rNymua, peanTerba U neparora Koju je
HelaBHO NPEMUHYO, HEKM 3Hajy KOMMKH je rybuTak heros ogsiasak, a Heku He. Ha ,lMuHo-
KunjeB” No3mB, pagnna cam gy»<e Bpeme Ha Kibun3un o MKMBOMNPOBOM »KMBOTY U Aeny. Huje
MOrao y Tome Aia y4ecTByje, ja pa3roBapa unv ogrosapa Ha nuTamba, anu Mn cmo ceejeiHo
Kenenu Aa je 3aBpLUMMO 3a HEeroBa »MBOTa. Y CyouaBaky C HEeMapOM Koju rajumo npema
concteeHoj KynTypu cehama, nncare oBe ,KnBe nctopuje” 6uno je n3azoBHO, YecTo ce
rpaHuymno c Hemoryhum, 1 6Uno je BaXHO NakbMBO M3abpaTy U MPOBEPUTM CBaKY peu.
Kako je Kmura otuwna y wramny, XMBoMup Hac je HanycTno cnepeher faHa, Kao fa je
3Hao Aa Tag ,Moxe fda ofe”. Tako ce npefcTaB/bame Kibure Jlymke Koje xueom 3Hade, Ha
osoroanwmum CycpeTriMa npodecnoHanHnx nosopuiita nytaka Cpbuje, npetsopusno y
CBOjeBPCHU UH Memopujam YurH. baww kao 1y Kiwu3m, ceharba cy novena Aa Kpoje jenHy
LienoBuTy Mrcao oko JokoBuheBOr HecBakMAallHber flyxa U KapakTepa, OKO JINYHOCTH
Koja je cBojom ynopHoluhy, 6op6eHowhy 1 ogaHowhy BM3nju, Tj. naeju no3opuiuTa Kojy
je Hocmo, n3HoBa 1 M3HOBa YMHUNa Hemoryhe. Morno 6u ce pehu ga je ctBapao nctopujy
Koja je cafia Halue Hacniehe 1 To He 61 Tpebano 3abopaBuTy.

Jby6uwa Pyxuh je ymeo ga kaxe ga rosoputu o *Knsomupy JokoBrhy 3Hauu roso-
puUTK O NocsiepaTHOM Pa3Bojy NyTKapcTBa y beorpaay, a rosoputi o HacTajarby 1 pagy
Mo3opwuwrta ,[MMHOKMO" 3HauM rosoputu o MKnsomupy Jokosuhy. Ja 6rx nak pekna ga cy
CTBapw jol KOMMAEeKCHWje 1 Ja je npuya o HawweMm heneTy yjef4HO 1 nprya o Hallem cBe-
YKYMHOM MO30PULLIHOM MperajiH1LLTBY, O CTBapaky HU U3 Yera, o ancypay cusndoBckor
nocna fa ce jefHa BU3nja OTeNIOTBOPY YNPKOC CBeMy. Y Ciyyajy npaBor no3opuiTa — 7o je
Mopame. Beuntu cambap, foajeH jyrocsioBeHcKe nyTKapcKke cueHe, peauTesb YennyHe KOoH- @
CTpyKuuje, fobap rnymad, WasbrBLvja KaMeHOT NnLa, pa3bapyLueHn YMETHUK U BPXYHCKM
MeHallep, YoBeK C MHCTUHKTOM 3a OCBajarbe HOBUX NO30PULIHWUX nAeja, TBPAOrIaBun no-
ceBeheHuK, n3ysetaH negaror, npasu fJomMahuH nny jelHOCTaBHO JOKa, HEKM Cy enuTeTy
Kojuma cy npeAcTaBHULM NyTKapCke YMETHOCTU, Kao U MHOTOBGPOjHU ApaMCKN YMETHU-
LM WTO Cy CTBapanu KynTypHY 1 NO30PULLHY cueHy of [lpyror cBeTCKOr paTa HaoBaMo
y Cpbujun, permoHy n faneko BaH rpaHuua ousle Jyrocnasuje, onucrusanu MKusomupa.
Mma, HapaBHO, 1 OHUX KOju Ce He cnaxy C oBMM peuunma. Anu Jokosuh je ymeo, Kako je
CaM YecTo Npu3HaBao, Aa byze HeyMOsbMB 1 [ia M3a30Be JbyTHY Y PELEHOCTH fla OCTBapu
CBOjy BU3Kjy. JeHOCTaBHO, HUKaA ce He 61 Npefao, Yak 1 Kaja je AenoBano ja je 6utka
n3rybrbeHa, Te BaXku 3a jeJHOT Off HajynopHMjux 6opalia 3a NyTKapCKy YMETHOCT Y 3eMJbU.

JokoBuh je, nowTo je ocTBapmo cBoj caH Beh y MnafocTy, CBe 0CTaBUO Kako 6u Kpe-
HYO ofi Hyfne y ocTBapetbe joww Beher cHa, OHOr KOju je CamO OH MOrao [ia Carba U XKUBU.
3aBpumBLLK ryMy y Knacu npodecopa bojaHa Crynuue n Buktopa Crapuuha ¢ npsom
reHepaumjom Ha 1Y y beorpagy, y3 6apzose rnyme nonyt Onusepe Mapkosuh, Bnactu-
mupa hyse Crojurbkosuha, [dywaHa Jakwuha, MNpeppara Jlakosuha, urpa y beorpagckom
APaMCKOM MO30pULLTY, KparyjeBaukom HapogHom nosopuwty, Mosopuwty y Cpemckoj
MuTtposuuw, kao 1y NMosopuwwty,bowko byxa”, y kojem n pexnpa. Mehytum, cse To nocta-
je HeKun NpoLLY XNBOT Kafa ce CyCpeo C TyTKaPCKNM TeaTPOM 13 MHOCTPAHCTBA Koju ra je
oyapao. JegHom ycaheHa njeja 0 0BOM CLIEHCKOM M3pasy Koju, Kako je OH 4eCTo roBOpuo,
»,MOXe CBe” ycmepaBa UnNTaB HeroB XMBOTHU NYT Ka OCTBapekby nnMyHe Bu3nje. Ta BU3nja
6una je Tek faneku caH 3a Tagaluwby Jyrocnasujy, anv To ra Huje Cnpeynno a ocTaBu CBe,
ynuwe pexujy Ha ®J1Y y beorpapy, a 3aTum je ycaBpm y Mpary Ha AKagemMuju 3a nyTKap-
CTBO (NyTKapCTBO-peXKunja-gpamaTtypruja-aHnmannja), rae oYekrBaHoO yrno3Haje HajBuLia
pocturiyha nytkapcke ymetHoctv. CBOjy HOBOHacTany JbybaB npema yTKapcTBy, neaa-
roLKM NopuB Koju ce paha, Kao 1 3Hame Koje je cTekao y Yelkoj npumetbyje y beorpagy,
npeo Ha CueHn nyTtaka y ,byxn” kao pegutesb, a ybp30 3aTum noumme fa cTBapa HOBY
ecTeTrKy, anu n MHCTUTYLKWjy nyTKapcTea y beorpagy, Cpbuju n Jyrocnasuju.

Taj nonasak of Hyne, cBe JOK Ce He NOCTUrHe CaBPLUEHCTBO, He CaMO Aa ra Huje nna-
wwo Beh je nocTao werosa cyf6MHa. JacHa Br3mja cTBapana je eHeprujy Koja je nokpetana
HeobjallbMBY YNOPHOCT [la Ce OCTBape MHOrobpojHe NHMLMjaTUBE 3a Pa3Boj NyTKapCcTBa
y beorpagy. C Benvkum ycnexom pagm Ha npouecy cnajata CueHe nyTaka, Koja je 1962.
rogvHe yraweHay,byxn’, ca cueHom oHAawwmer beorpagckor MapmoHeTCKOr MO30PULLTa,
KacHuje 3BaHUYHO NyTKapcKor TeaTpa y beorpagy — Manor nosopuwra (gaHac Manor no-
3opuwTa,[dywko Pagosnh”). Ca uctum HagaxHyhem JokoBuh nokpehe n nHmumnjatney 3a
dopmanHo obpaszoBame y NyTKapcTay, Na Tako 1963. HacTaje Ofcek 3a NyTKapCKy pexu-

®orto: BpaHko UrtbatoBuh
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jy npu Akagemuju 3a NO30puULLIHY YMETHOCT (faHawrun OOY), roe pagn 1 Kao capagHuK.
Brihe To camo npBuK y 6ecKoHauHOM HUK3Y MOKYLLIaja — Hajrpe je Tpajao caMo roAvHy fiaHa,
a cajja KOHaYHO NouKnbe fa ce OCTBapYyje Ha HajBULLEeM akafileMCKOM HUBOY.

He BraeBLWwn 1 garbe MoryRHOCT Aa y NOTAYHOCTM peanusyje CBOjy BU3Mjy NyTKapCTBa,
Ca NCTOM E€Heprujom 1 rpynom ymeTHUKa NCTOMULLIbEHMKA CTBapa COMNCTBeHO nyTyjyhe
nosopuLlTe fiyTaka, koje mnge no uenoj Cpbuju. ,brnbepue” nobuja nom Ha HoBom beorpa-
Ay, anv He3a4oBO/baH YCNOBMMa paja Koje Cy Tafjallkbe CTPYKType JIoKasiHe camoynpaBse
npy»ane, Xusomup dopmrpa, NOHOBO of Hyne, HoBO nyTyjyhe nosopwuwTe ,[MMHOKNO".
Buna je To HoBa no3opuiHa dopma, a ybp30 1 NpBO NprBaTHO NPodecMoHanHo No3o-
puwTe y Jyrocnasuju. C BENMKUM YMETHUYKM aMmbuLirjama 1 Kao Boha 1 Kao peputerb
JOMNPUHEO je Aa Taj TeaTap yop30 noctaHe ,rpafckn’, a HEroBy YMETHUYKN fOMETU Mo-
CTUTHY BPXYHCKe pe3ynTate Ha GpecTrBanuMma 1 rocToBarbuMa y 3eMiby Y MIHOCTPAHCTBY.
Of capafHuKa je Tpaxmo notnyHy nocseheHocT, a 3ay3Bpar je jeAnHO Morao Aa obeha
cycpeTe C HajUCTaKHYTUjUM CBETCKUM YMETHULMMA 1 HUXOBUM Aefnma, rocToBaka, A0K
CYy UM NHOCTPaHW pefuTesby ca 3af0BO/bCTBOM MPEHOCUIN CBOje 3Hambe. ,[TMHOKMno” je
NocCTajao CBOjeBPCHa akafeMuja yTKapCTBa, @ MHOTU Of TUX MajcTopa pexunje 1 gaHac cy
npujatersn kyhe.

MehyTunm, HU Ty ce Ta cHaxHa MKMBOMUPOBa eHepruja Huje 3aycTaBrbana. Hberoso pe-
[AVTESbCKO CTBapanaluTBo 6ums1o je 3HaTHO Wwupe of,NMMHOKKjA", NpeacTaBe je peann3oBao
y no3opuLwTMa LWpom ctape Jyrocnasuje, byrapcke, Pycuje, a kacHuje Cpbuje, Penybnu-
ke Cpnicke, bocHe 1 XepuerosuHe, XpBaTcke. [TpeBoauo je 1 afantmpao MHOrobpojHe Ko-
Mage 3a lyTKapcku Teatap. Ocum WTO je 610 BeNuKKU peautesb, 61O je 1 BeNMKK negaror,
Kao 1 13y3eTaH ApamaTypr, a Kpo3 CBoje No30puLUTe YTEMESbUO je 1 caBpeMeHy fomahy
LpaMy yjeaHo Heryjyhu n knacuke.

OcHoBe caBpeMeHOr nyTKapcTaa Ha Ty 6uBlLue Jyrocnasuje, 3atum n'y Cpbuju, n cso-
jy BU3Kjy MCTOT MOCTaBMO je Tako LUTO je 610 CIMPUTYC MOBEHC YaK LLeCT BeOMa 3HauajHUX
dectnBana: nHnympao je 1962. rogmHe Cycpete npodecmoHanH1x no3opuLlTa yTaka kao
npBy CMOTPY NyTKapcTBa oBe BpcTe y Cpbuju, 61o je y onbopy 3a nokpeTarbe JyrocnioBeH-
cKor 6bujeHana nyTkapcTea y byrojHy, 3atum ®ectusana 3a geuy y Kotopy n MehyHapopa-
Hor decTrBana nosopuwTa 3a geuy y Cybotuun. Huumjatop je v jefaH of ocHBava Me-
hHyHapopgHor nyTkapckor dectmBana manux ¢opmu, KacHujer GectrBana,3naTtHa nckpa”y
KparyjeBuy, a Tpu nyTa je 6o cenektop dectuana y LUnbeHunky. Y3 cee 1o 610 je jefaH of
mpyan 6e3 Kojux faHawmy GectrBan MOHoApaMe 1 NaHTOMUMe He 61 nocTojao. JobuT-
HUK je MHOTVIX Harpaga v Npu3Haka; OCUM OHMX 3a PeXUjy Ha EMUHEHTHUM pecTBanuma
y Jyrocnaeuju n y nHoctpaHctsy, Ty cy n OkTobapcka Harpaga 3emyHa, lNnakeTa rpaga
Beorpapga, ,3natHn 6eouyr’, Harpaga Ha CycpeTuma npodecroHanHNxX No3opuLLTa nyTaka
Cpbuje 3a pa3Boj NyTKapCTBa, Kao U [iBe Harpaje 3a »KMBOTHO feno — ,Manu npuHy” un
,I1ovacHn rpahaHuH nytkapcke Peny6nuke byrojHo" MNMopep csor ,MuHoKuKja", ruesommp
JokoBuh, Taj HeyMopHK HeneTo, NOMOrao je OCHMBakbe Apyrux Teatapa 3a feuy y Cpbuju
1 6ro, nomeHycmo, ncTpajaH 6bopal 3a dopmanHo obpasoBatrbe y NyTKapCTBY, LWUTO je fano
OCHOB 3a cafjallikbe akafileMcKe CTyauje, oHe Koje Beh nocToje, 1 Koje cy y nosojy. Mnak,
YMpaBo Cy Heros cneyndryaH KapakTtep, HensmepHa xpabpoct, 6opbeHOoCT, TBpAoriaBsa
YMOPHOCT, ann 1 BU3MOHAPCTBO, OHO LUTO HeroB JONPUHOC AaHac YAHW Tako BENNKUM.

Capa Kaf Hac je HanycTtuno, Tpebano 6u MucnuTy o Tome. Kaxkem ,HanycTno” jep re-
roBa fiena HacTaBsbajy fia Xuee v ga nogcehajy n onomurby AOK LieNoKynHa 3ajefHuua
KopucTK nnogoBse Tor paga. Heka oBaj TekcT,y cehare” He Byze 3aTo Nyka GopManHocrT,
Beh umajmo Ha ymy cnepehe. JokoBuh je ocTaBMO Y amaHeT, Mpe CBera oHMMa Koju page y
,TTMHOKWjy", UMNepaTnB fja eroBo No3opuLLITe Mopa fia byde U 0OCMaHe NOMNyHo Jiymkap-
cko nosopuwme! LlenokynHoj nytkapckoj cueHmn y Cpbuju — 3ajatak fia TakBMX No3opuLUTa
6yne MHoro BuLLe 1 fia, 6e3 063rpa Ha npenpeke Kojux he yBek 6UTKH, pasie Ha H1BOY Koju
um omoryhaBa fja CTaHy pame y3 pame ca eBPOMCKUM 1 CBETCKAM LieHTpMMa Ny TKapCTBa
Ha cBMM decTrBanvma. A ApamcKy No30puLLIHY CLIEHY 3aJly>K1O je CBOjoM NCTPajHOM 6op-
60M fla NyTKapCKM U3pa3 NOCTaBM y CaM LieHTap CaBpeMeHOr TeaTpa, a IyTKapCTBO YUrHM
paBHOMPaBHOM rpaHOM TeaTapcKe nopoauue.

HapaBHo, Hagam ce fa he Krbura Jlymke Koje xugom 3Haye JONPUHETU Aarboj cucTe-
MaTr3auuju, yHanpehery 1 pa3Bojy Nucarba o NyTKapCTBY 1 O UCTOPUjU NYTKAPCTBa KOg,
Hac, Kao 1 uyBamy cehama Ha Mureomumpa JokoBuha, 6e3 Kojer gaHac MHOro Tora He 6u
nocrojano. Micto Tako, Haam ce aa he cehare noueTy 60sbe fia HaC CNyKKM Kako BCMo 3a-
NCTa Y KOHTUHYMTETY HEroBanu CBOjy MNPOLUNOCT, 1 ca cBelwhy O TOj NPOLINOCTY AOCNE[HO
npomuLbanu ceojy yayhHoct. A *Kusomump Jokouh je cBakako 1U3y3eTHO BaxHa durypa
y TOM HepacKMANBOM NpoLiecy.
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NYTKAPCKE NPEMWUJEPRE HA CPMNCKWM CLUEHAMA
JAHYAP-OELEMBAP 202Y. rOOVUHE

Mo30pULTE MAAANX, HOBU CAfiuuiiieeiiiiiiiineeiiiiiiiee e eeetiiiee e e eettiiae e e eetiieeeeeeetaaneseeeeaaieeeeaessaanns

>> . M. locTojeBcku 3/104UH U KasHa, pexuja: Emunuja Mpaakosuh,
nyTKe, cLieHa 1 KocTimmn: Munuua Mpbrh Komasew, 10. mapT

>> l|pserkana, pexuja: Cawa JlatnHosuh,
nyTKe, cLieHa 1 kocTmn: Munuua Np6uh Komasel, 18. oktobap

[Jeuje no3opuwTe — Djecje kazaliste - Gyermekszinhdz, Cy60TULA...ccceeeeeriiiiniiiiieneeenen.

>> Mo moTuBuMa Gajke buo jedaH ciioH I. Lludeposa Miuwaxa bajka,
pexuja: Avena ByueHoBuh, nyTke: MipyHa JaHuweBcKaja, 27. jaHyap

>> Mo moTuBUMa 6ajke H. Abpamuese bajka o Mazasnu, pexuja: AHa BoBUOK,
nyTke: Annca Onureposa, 26. mapT

>> T. MonoBa, XKesum 0a 6ydem HopmanaH, pexuja: Togop Banos,
nyTke: Hatanwja louesa, 26. jyH

Mano noszopuwTte ,AywKo PagoBUR", BEOTPAA..cciiiiiiiiiiiiiiiiiiiiirere e eeeeeeeeeeceeeeees

>> Jlonmuue
pexuja: NaHka Cekynosuh, 1. mapT

>> HexHe cusie KOCMUYKe,
pexuja n Totan ansajH: Janvja AhuH Tenangep, 4. oktobap

>>C. QyTpo, AsaHmype CuHeu Jlymbe, pexuja: icupopa loHuumh,
nyTKe, cleHa n Koctimu: CaHgpa Hukauy, 12. geuembap

JlyTkapcka cueHa HapogHor nosopuwTa ,Towa JoBaHOBUR", 3peaHUH.euveeveveeeeeienenans

>> Y. WajtuHay, Muwa lNynux Mosopcku, pexuja: Metap MNejakosuh,
ToTan Am3ajH: bnarosecta Bacunesa, 21. maj

>> 3majuh Oau, pexuja: JoBaH LlapaH,
ToTan gu3ajH: MipuHa Combopad, 29. pebpyap
[TO3OPULLTE NMYTAKA HUILL . ceiiiiiiiiiiiiiie ettt e e et e e e et ebaie e e e eeaaaaeeeeeraaaeseeeesannns

>> H. Vinuh, YcamreeHo dpeo, pexuja: Hukona byHpano,
31.maj

>> [No moTuBuMa npunoeTke MBa AHapuha Acka u 8yk, pexuja: icugopa CraHuwmh,
ToTan au3ajH: Aywan Crankosuh n [iparaHa bpesa, 9. HoBembap

Mo3opurwiTe NYTaKa ,MTUMHOKIMO", BEOTPAM . .uuuuiiieieeeee ettt e e eeeeee

>>Jb. Pwymosuh, CHexxaHa u cedam namyreaka, pexuja: icugopa loHumh,
ToTan au3ajH: Cangpa Hukay, 8. mapt

>> C. EpxeH, 3ey u nac, pexuja: CunsaH Omepay,
ToTan Am3ajH: CunsaH Omep3y, 5. jyH

>>P. X.Manacwo, Yydo, pexuja: EMunuja Mpaakosuh,
ToTan Au3ajH: Oner KatopruH, 25. oktobap

>> U. bojosuh, LipserHkana, pexwja: Mpegpar CrojmeHoBuh,
ToTan aun3ajH: MpmnHa Combopad, 13. geuembap
[TO30PULLTE 38 ALY, KPATYJEBALL . uuttiiiiiiiiiiiiiiiie ettt ettt e et e e taaie e e e eaaaaes

>> J. C. MatpHoruh, Cmapa nnaHuHa, pexuja: Emunmnja Mpgakosuh,
nyTke: TnHa CyxoHeH, 19. jyH

>> UWTjenaH Majoow n konektns, PMC Tumaruk, pexuja: LLTjenan Majgow,
nyTKe, CLieHa 1 KocTumu: Tepesa XaBnoBa, 27. HoBembap
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